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RADIO'S FIGHT FOR SURVIVAL 





Radio-TV Coverage on MacArthur 
To Out-Kefauver Crime Probe 





Coverage of the return of Gen-+ 


eral Douglas’ MacArthur to the 
U. S., on the heels of his contro- 
versy-provoking dismissal by Presi- 
dent .Truman, is building into a 
radio-television marathon that is 
expected to surpass the Kefauver 
hearings in its impact on the na- 
tion. 

Significantly, although AM al- 
lowed TV to swipe the ball from 
it in beaming the Senate crime 
probe, this time AM is in there 
slugging—and with its greater elec- 
tronic flexibility has scored some 
impressive scoops from overseas, 
such as the description of the Mac- 
Arthur metorcade from Tokyo to 
Haneda Airport on Sunday (15). 

TV nevertheless gave the Mac- 
‘Arthur story full treatment and is 
lining up coverage which may wel 
rack up for the general the largest 
audience. in. the medium’s history. 
All video networks will join in full 
camera reporting of his return. 
Plans call for pooled telecasts of 
the general’s arrival, skedded for 
tonight (Wed.) at National Airport 
in D.'C., his appearance tomorrow 
(Thurs.) before a joint meeting of 
Congress, a possible parade to or 
from the Capital, a reception of the 
city at the Monument grounds and 
a civic luncheon and dinner. 

- Both. radio .and. tele mapped 
plans ‘for all-out coverage of Mac- 
Arthur's’ arrival at Idlewild  Air- 
-port, N. Y., tomorrow (Thurs.) at 
5:30 p.m..and for: the events on 
Friday. - Latter will, include the 
Civic celebration at City Hall, the 
-parade up. Broadway and the 
luncheon at the Waldorf-Astoria. 
‘Multiple batteries of TV cameras 
and AM.mikes will be used. . _ 

.. The general's arrival in Washing-: 
.ton will be his first. live TV ap- 
‘pearance for viewers in the .east 

(Continued on page 24) 


Amusements 16th Among 
- Nation’s Industries In 
Stock Exchange Report 


., Overall amusement trade placed. 
16th in the New York Stock Ex- 
change report on market values of 
stock: Shares. listed by the nation’s 
various industries. ; 

As of last March 31 amusement 
thease $1 088,839 ‘er in 
market value, . Average price for 
thé shares was $17.62. _ Bond issues 
for the. amusement. corporations 





to ae x $6,963,630, at an aver-|— 


, Topping all industries, on the 
basis of market value, was the pe- 
hed hand natural gas field, which 


shares listéd in the total 


Amount. ‘of $15,143,369,361. This 
was followed by the chemical in- 
rat MT oe and au- 
_at..$7,568,768,549. 
of musement, business was ahead 
» aircraft, leather ‘and its prod- 
ucts, office equipment, real estate, 


sae and shipbuilding and oper- 





Contino Faces Jail, Fine 
On Draft Evasion-Rap 


Hollywood, April 17. 

Dick Contino, young accordion- 
ist who was catapulted to a four- 
figure salary in theatres from an 
amateur start with Horace Héidt, 
faces a five-year jail term and a 
$10,000 fine if he doesn’t show up 
immediately to start his military 
stretch at Ford Ord. He has been 
missing since last Thursday, when 
he was to have been inducted at 
the California camp. ; 

Contino had appealed. decision 
of his Burbank, Cal;, draft board 
-on grounds that he was sole sup- 
port of his parents, sister and two 
younger brothers, but the board 
overruled him unanimously. Draft 
board is preparing to turn over the 
case to the U. S. attorney. 


Mull Israel-USS. 
Legit Exchange 


Hollywood, April 17. 

Plans for.an_ exchange of legit 
troupes between the U. S. and 
Israel will be discussed next week 
\by Robert Breen, exec secretary of 
American National Theatre & 
Academy, and Yoseph Yadin of 
Israel’s Chamber Theatre legit 
group. Clarence Derwent, Equity 
prexy and a member of the ANTA 
board, already has paved the way 
for the talks with a letter to Breen, 
outlining the scheme. 

Yadin, one of Israel’s_best- 
known actor-directors, is in the 
U. S. for a brief vacation after fin- 
ishing a costarring assignment 
with Viveca Lindfors and Ralph 
Meeker in the Praesens film, 
“Four Guys in a Jeep,” which 
preemed in Switzerland last week. 

Yadin huddled with Derwent 
here before heading east again, 
outlining his plan for.a cultural- 
commercial interchange. His talk 
with Breen will be to enlist ANTA 
sponsorship for the idea: 

Basic scheme, as. loosely dis- 
cussed herve, calls for the trip here 
of the Chamber Theatre group to 


(Continued om page 75) 


Ovation for. Truman 
Attending the Theatre 
Washington, April 17. 
Despite l’affaire’ Dougias Mac- 
Arthur, President Truman hasn’t 
lost all his popuiarity in these 
parts. He quietly attended the 
Jeanette © MacDonald-Gene Ray- 
mond version of ‘“‘The Guardsman”. 
at the’ Gayety the other night. 
The President was recognized 
arid given a standing ovation. After. 
the performance, he went back- 
stage to greet the cast. It was the 
third occasion on which President 
Truman had gone to the Gayety 











since it switched to legit. 





INDUSTRY IRATE 
AT CBS ‘STAR’ 


By GEORGE ROSEN 


Chicago, April 17. 

In what was eonceded by many 
of the nation’s broadcasters as a 
“battle for radio’s survival,’ an 
overwhelming wave of protests 
over CBS’ rate cut slash of 10 to 
15% has snowballed into a stam- 
pede. 


With some charging that CBS 


was “selling radio down the river’. 


and turning a legitimate, dignified 
industry into “a cut-rate. bargain 
operation,” défegates tothe annual 
convention of the National Assn. 
of Radio-Television Broadcasters 
mobilized their forces in a bid to 
stem the CBS rate slash maneuver. 
It was apparent from the opening 
gavel rap that Columbia’s action 
would take precedence over all 
other items on the NARTB agenda, 
and through the opening days of 
the convention resentthent and 
bitterness mounted as broadcasters 
geared for what threatened to be 
the most tempestuous session in as- 
sociation annals. 

An indication as to whether or 
not CBS will be halted in its tracks 
in its inauguration of a new pattern 
for radio time sales may come out 
of an extraordinary extra-curricu- 
lar session of broadcasters called 
for tomorrow (Wed.) morning at 
Chicago’s’ Stevens hotel, conven- 
tion headquarters. Since the rump 
move is independent of the NARTB 


Kefauver's Bango 
Vs. Bingo Gives 
Theatres a Hypo 


Privately-sponsored bingo games 
and lotteries, long since fought by 
exhibitors as unfair competition, 
were seen on the way out this week 
as a result of the Kefauver. crime 
investigation. 

National circuit execs relate com- 
munities across the country are 
clamping down on the bingo ses- 
sions as a result of the public indig- 
nation aroused toward gambling in 
any form. 

Bingo as a casualty of the probe 
comes as a helpful consequence for 
theatremen. Since the game was 
played for the benefit of churches 
and community groups, the exhihbs 
had to exercise care in voicing ob- 
jections. It’s known in small towns 
a bingo fest in a school auditorium 
could kill theatre business on any 
given night. 

_-In the past several days seven 
New York counties outlawed all 
lotteries, and similar action was 





‘taken in Ohio. In ‘addition to this, 


the point made by circuit toppers 
was that towns which have had 
laws against bingo now are under- 
taking to enforce them. 





Arrest Sought for 9 


Hollywooders 


Charged With Ducking Red Probe 


=~ 
¥ 





North’s ASCAP Yen; 
3 Songs Into -Circus Pic 


Circus showman John Ringling 
North is extending his, new-found 
songwriting penchant with three 
songs which .he co-authored with 
E. Ray: Goetz, veteran songemith 
and an old friend, this past winter 
during the show’s Sarasota (Fla.) 
winter headquartering.: The. three 
numbers go into Paramount’s forth- 
coming “The Greatest Show on 
Earth,” the Cecil B. DeMille spec 
built around the * Bros.- 
Barnum & Bailey Circus. © 

North and Goetz did one original 
number for the circus itself, cur- 
rently at Madison Square Garden, 
N. Y., titled. “Lovely Luawana 
Lady.” Incidentally, Goetz, who has 
been ailing, is continuing to re- 
cuperate at the Ringling family’s 
Florida residence. 


Sees TV Likely _ 
To Remain East 


Sylvester L. (Pat) Weaver, NBC 





television exec veepee, voiced t 
conviction this week- that Holly- 
wood would never assume as im- 
portant a role in TV programming 
as it has in radio.. While most of 
the web’s top-name comedy stars 
are expected to head back for Cali- 
fornia as soon as coast-to-coast net- 
working facilities are completed, 
because “they want to play golf 
every day,” Weaver said that other 
programs, including the dramatic 
shows, will remain in New York. 
NBC exec, predicting the net- 
works will continue to absorb cable 
costs, scotched reports that the 
webs might balk at airing programs 
live from N, Y. to L. A. because of 
networking charges. Actually, he 
pointed out, the percentage of a 
show’s total budget allocated to 
cable eosts will be less, even on a 
transcontinental basis, than it was 
in the early days of radio. (Other 
industry toppers have suggested 
that the wide area: of stationless 
country—Salt Lake City will be the 


(Continued .on page 75) 


Life Backing Hour’s 
| Mac Documentary 
Life mag is picking up the tab 
for: an ‘hour teleeast doeumentary 
on the political implications of 
General MacArthur's. dismissal on 
the; ABC-TV network Thursday 


(19), 
“Background for Judg- 





Titled 
ment,” airer will feature Life edi- 
tors and correspondents... It will 
probably be skedded in two seg- 
ments, 45 minutes before the 
pooled coverage of the general in 
Washington and 15 minutes after- 
wards. Life’s sister publication, 
Time, bankrolled the Kefauver 








crime probe hearings on ABC,.TV. 


By HERMAN A. LOWE 


Washington, April 17. 

The House of Representatives 
will probably be asked next week 
to issue warrants for the arrest 
of nine Hollywooders charged with 
deliberately ducking subpoenas of 
the House Un-American Activities 
Committee. 


The “Reluctant Nine,” some of 
whom are reported to have fled to 
Mexico, are Karen Morley, Fred 
Rinaldo, Lew Solomon, Michael 
Uris, Georgia Backus Alexander, 
Jack Berry, Hugo Butler, Leonar- 
do Bercovici and Edward Huebsch. 


, Indication that the House Com- 
mittee intends to ‘ask for the war- 
rants came at the end of today’s 
(Tues.) hearings, at which actress 
Anne Revere, radio writer Sam 
Moore and screen writer Harold 
Buchman took refuge behind the 
Fifth Amendment and refused to 
answer questions “on grounds of 
self-incrimination.” 

Following the testimony of the 
trio, William A. Wheeler, one of 


tthe Un-American Activities Com- 


mittée investigators, was called to 
the stand. Wheeler had been in 
Hollywood on two occasions to 
serve subpoenas. He gave a blow- 
by-blow. description of the glori- 
fied runaround he said. had been 


he received from the nine by himself, 


another committee investigator 
and by the office of the U. S. Mar- 
shal in L. A. He said every effort 
had been made to reach the nine 
many times without success. He 
tried to serve Karen Morley on no 
fewer than 20 occasions, he told 
the committee, 
Following his testimony, the 
committee went into executive ses- 
sion to consider the situation. Rep. 
John S. Wood (D., Ga.), committee 
chairman, admitted afterward that 


(Continued on page 18) 


Mistinguett Loves to Work 
And Loves Money, So She’s 
Still Getting Both at 80 


Mistinguett will keep on work- 
ing as long as she can for two rea- 
son—she loves to work and she 
loves money. Working, she ex- 
Dlains, keeps her youthful, and 
without money life is not so en- 
joyable—food does not taste as 
well and no comfort and security 
are possible. Them’s her senti- 
ments. 

She’s apparently still looking 
ahead: - Estimates of her age run 
to 84 years, and she envisions that 
she'll add quite.a few more. Mis- 
tinguett says that, during her ca- 
reer, she’s seen improvident art- 
ists amass huge sums of money 
only to know poverty in later 
years. Nothing like that will hap- 
pen to her, she says. 

As it is, Mistinguett at her first 
U. S. cafe date at La Martinique, 
N. Y., shows enough social security 
during her turn to relieve her of 
the necessity of continuing her 

- (Continued on page 66) 
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GT's Sore at ‘Roberts Nix Due to Prudish 
General's Wife; Logan Claims Gab ‘Mild 





Heidelberg, April 17. + 


Banning of an all-GI production 
of “Mister Roberts” here last week 
has disgusted Army personnel, in- 
cluding both officers and men, 
thousands of whom had looked for- 
ward to seeing it during its sched- 
uled two-month tour of service in- 
stallations in Germany and Aus- | 
tria. Although no official confirma- | 
tion has been forthcoming, the nix 
reportedly resulted from a gen-| 
eral’s wife objecting to the play’s | 
salty language. She attended a 
performance in Heidelberg with | 
her 21-year-old daughter. | 


Odd angle of the situation is 
that the program for the show car- 
ried a highly laudatory introduc- 
tion under the byline of Lt. Gen. 
Manton S. Eddy, Seventh Army 
Commander, so it’s figured that 
whoever issued the ban order must 
be an officer who ranks him, pre- 
sumably the Commander-in-Chicf 
of the European Command, Gen. 
Thomas T. Handy. When word of 
the nix,was first received the gen- 
eral belief was that Army chaplains 
were responsible, but the Chief of 
Chaplains’ office at Heidelberg de- 
nied this, and it was subsequently 
learned from embarrassed and 
frightened public relations offi- 


(Continued on page 75) 











Hope, Maxwell Among 
Show People to Europe, 


Bob Hope and Marilyn Maxwell, 
who are scheduled to open a vaude 
stand at the Prince of Wales the- 
atre, London, April 23, sailed from 
New York Saturday (14) on the 
Queen Mary. Also passengers were 
singer Pearl Bailey and legit pro- 
ducers J. J. Shubert and Irene 
Selznick. Latter reportedly will 
confer with British impresario 
Hugh Beaumont in connection with 
a possible London opening of her 
Broadway success, “Bell, Book and 
Candle.” 

Among others aboard were three 
members of an Italian picture in- 
dustry delegation who recently 
came to the U. S. in an attempt 
to negotiate an Italo-VU. S. film 
agreement with the Motion Picture 
Assn. of America and the Society 
of Independent Motion Picture 
Producers. Trio included Dr. Eitel 
Monaco, head of ANICA, the Italo 
counterpart of MPAA; Dr. Fran- 
cesco Penotti, prez of the Italian 
distributors’ association, and M. 
ve another Italo industry of- 

c 


$1,500,000 to Cancer From 


Exhib J. W. Black’s Estate 


Mobile, April 17. 

A $1,500,000 fund for charitable 
treatment of cancer has been made 
available to twO eastern hospitals 
by Alfred S. Black, Hattiesburg oil- 
man, and Charles R. Hardin of 
Newark, N. J., trustees of the 
Black-Stevenson Cancer Founda- 
tion. The money is being divided 
equally between the Memorial Cen- 
tre for Cancer and:Allied Diseases 
of New York and the Presbyterian 
hospital, Newark. Each hospital 
will set up a separate 20-year en- 
dowment to be designated the 
Black-Stevenson Memorial Fund. 

The money is the residue of the 
estate of the late John W. Black, 
brother of Alfred, who owned a 
chair of picture theatres in the 





| benefit of the New York U. Chair 


| Waldorf-Astoria hotel, N. Y. Among 


|29. Production for the benefit show 


Cantor’s Racial Kudo 


Eddie Cantor will be kudosed 
for his efforts to foster mutual 
understanding among all peoples 
at a $100-per-plate dinner for the 


of Hebrew Culture and Education. 
Affair will be held May 3 at the 


show biz figures active in the drive 
to support Hebraic. studies at 
N.Y.U. are Simon H. Fabian, prexy 
of Fabian Theatres, and Ira H. 
Hirschmann, prexy of WABF, N: Y. 


SHOW BIZ UNIONS SET 
FOR BLOOD-BANK GALA 


All show business unions in New 
York are gearing to cooperate with 
the blood bank drive for the Amer- 
ican Red Cross which will wind up 
in an all-star gala at the Center 
théatre in Rockefeller Center, May 





is being supervised by George 
Heller, Television Authority head, 
and Solly Pernick, head of stage- 
hands Local 1, together with RCA 
artists relations vice-prexy Manie 
Sacks and Marlo Lewis, CBS-TV 
producer, who is taking charge of 
the talent. : 

Show will be broadcast over the 
four major radio webs plus cover- 
age by. several video outlets. Ad- 
mission price to the theatre is one 
pint of blood. 


Many Notables Attend 
Cannes Film-Festival 


Cannes, April 17. 


Cannes Film Festival, which 
closes Friday (20), was well 
organized and fully served the pur- 
pose of bringing nations together 
to promote goodwill in the inter- 
national motion picture industry. 
Scores of celebrities attended the 
fete including Sir Alexander 
Korda, British producer. 

Particularly cooperative among 
the festival delegates were Antonio 
Petrucci, director of the Venice 
Film Festival, and Nicola Depiro, 
director general of the amusement 
branch of the Italian government. 
Meanwhile, there is no indication 
what pix will cop awards as yet. 


Melton’s Personal NBC-TV 
” Dressing Room at Int’l 


James Melton not only sold 
Henry Ford II on the idea of buy- 
ing his- “Ford Festival” package 
for NBC-TV—he also sold NBC on 
the idea of reserving a special 
dressing-room for him at the In- 
ternational Theatre, N, Y., where 
the show originates Thursday 
nights. Melton had the backstage 
quarters repainted and recarpeted 
at his own axpense, and also 
moved in some of his own furni- 
ture. 

Room is locked when Melton is 
not using it. However, because of 
the tight space situation, NBC has 
reserved the right to use it for 
other talent when necessary. Kate 
Smith and Ted Collins, inci- 
dentally, also have a suite reserved 
for their exclusive use backstage 
at the Hudson theatre, N. Y., 
from where their cross-the-board 











(Continued on page 75) 





NBC-TV daytime series is aired. 
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1746 TV Guester. 
- Bid to Chevalier 


Maurice Chevalier, who is sched- 
uled to arrive in the U. S. in June 
for a series of one-man concerts 
and a Paramount picture, has been 
offered $17,500 per show by NBC 
television for a series of three 
guest shots. While some of NBC’s 
name comedians get more than that 
per show, the fee is believed the 
highest ever offered an entertainer 
for a guest appearance. 

CBS is understood to have made 
Chevalier the first bid for video, 
when web execs learned that he 
was coming to the U. S. from 
Paris. That web had several hud- 
dles with him via _ trans-Atlantic 
phone. When NBC came up with 
its peak bid, however, CBS bowed 
out of the negotiations at that 
price. It’s believed still possible 
that Chevalier may consent to do 
some shows for CBS if he can work 
them into his schedule. 

French performer arrives in Can- 
ada April 29, where he’s been 
booked into His Majesty’s theatre, 
Montreal, for two weeks or longer. 
He then sets out on a concert tour 
through Canada, getting to N. Y. 
about June 6. He’s expected to 
make a personal appearance with 
the 'N. Y. opening of his latest 
French film, “Ma Pomme” (“My 
Apple”), which is being distributed 
in the U. S. by Discina Interna- 
tional. Chevalier heads for the 
Coast about mid-July to star in 
“New Kind of Love,” which will be 
produced by Billy Wilder for Par. 


RED PROBERS MAY 
GANDER RADIO-TV 


Washington, April 17. 

House Un-American Activities 
Committee may extend its probe of 
Communism in the entertainment 
biz well into May and take a good 
look ‘af the radio-TV field. It will 
find considerable support for its 
looksee into “ether” entertainment 
from Roy Brewer, board chairman 
of the Motion Picture Alliance and 
topper in Hollywood of the Inter- 
national Alliance of Theatrical 
Stage Employees. 
Preliminary to Committee’s ra- 
dio-TV probe occurred today 
(Tues.) when it queried radio 
writer Sam Moore. He refused to 
answer questions on his affiliations. 
Speaking before the Women’s 
National Democratic Club last 
week, Brewer asserted that the 
Communist influence is “dominant” 
in radio, television and even in 
Broadway legit, although he says 
Hollywood has finally licked the 
Red invasion of pictures. With him 
on the program was Joyce O’Hara, 
acting president of Motion Picture 
Assn. of America, who declared 





tal-clear that it supports the House 
Un-American Activities Committee 
(Continued on page 75) 





M-G-M DISKS SNAGS NYPE 


a term pact. 


MacArthur to Folsom = 


RCA prexy Frank M. Folsom was Navy procurement officer dur- 
ing World War II, and froqunaty made trips to the Far East, with 
result that he and General Douglas MacArthur became friends. They 
exchanged correspondence on occasion; and only recently Folsom 
got a letter from the general, quoting the following from Abraham 
Lincoln, which, in the light of the past week’s events, has perhaps 
historic significance: 

“I do the very best I know how—the very best I can; and I mean 
to keep doing so until the end. If the end brings me out all right, 
what is said against me won’t amount to anything; if the end brings 
= out wrong, 10 angels swearing I was right would make no dif- 

erence.” 

This bit of Lincolniana, of course, might well apply to President 
hs slg for any other crisis where two points of view are 

volved. 





that “Hollywood has made it crys- 


M-G-M Records inked Russell 
Nype, featured juve singer in the 
legit musical, “‘Call Me Madam,” to 


Diskery will wax platters of the 
special material used by Nype in 


The Last Radio 


By LOU DERMAN 


Radio was dead, to begin with. There was no doubt whatever about 
that. The register of its burial was signed by Heoper, Nielsen & 
Trendex. Berle signed it. And Berle’s name was good upon Broadway, 
for anything he chose to put his hand to. 


Old radio was as dead as vaudeville. 











Thus might Charles Dickens have summed up the situation, were he 
alive in the summer of 1981—the year our tale begins. 


Yes, radio was dead; yet the two major networks had stubbornly 
refused to give up the ghost. Bravely they continued to broadcast to 
the one radio set left in America— 


John Fink’s. 


Fink was a retired Quiz Kid, and lived alone on a litéle farm just 
outside of Zumbrota, Minn. (1,386 pop.), The quaint little man doted 
on soap operas, singing commercials, chimes and old Bing Crosby 
records. He had never seen television, had no desire to. Radio, well, 
that was different. Radio exercised a man’s imagination. Also, if 
something went wrong, a man could fix it himself. But television... 
bah! If you wanted to see movies, you went to a movie. 


So Fink obstinately held on to his radio set and basked in the at- 
tention which the networks showered upon him, day and night. 


And what attention! 
Since he was the only listener, all radio contests were won by Fink. 
He was Queen for a Day more times than he could remember. Every 
time his phone rang and he picked it up, he Won a refrigerator, a fur 
coat, a deep freeze, or a blind date with a glamorous movie star, all 
expenses paid to Hawaii and return. 
It was strange, yet wonderful. 
In a country that had long since gone for television—hook, line and 
antenna—Fink was an anachronism. If you peeped through his win- 
dow of a summer’s eve, you would see him hunched up in his favorite 
armchair, pipe in mouth, eyes half-shut, a contented, defiant smile 
hovering around his lips, as a cute radio trio trilled the commercial: 

“Buy Star Soap, 

Mr. Fink, 

Otherwise, you're gonna 

Stink.” 
Bored, Fink would reach out, flip the dial and hear: 
“And now, Mr. Fink, we bring you another episode in the true life 
story of Selma Cotzlow—a girl to whom love meant more than money, 
diamonds and yachts, simply becayse she was too ugly to attract a 
man who could give her these things. Now light up your pipe, Finkie, 
while we go on with yesterday’s story... .” 
And Fink would light up and listen. 
So it went, 
But, alas—Fink’s bliss was to be short-lived. Gradually, nobody 
could tell you just how and when it began, but people began to grumble 
about Fink. It seemed every day, after school, the neighbors’ kids— 
who had never seen or heard a radio before—would fly from their 
television sets and gather around Fink’s radio. 

And why not? 

That old box fairly jumped with howling sirens, police whistles, 
machine guns, screams in the night, and averaged one fresh-killed 
corpse saa four minutes. (In television, two corpses per half-hour 
was par. 

The kids were fascinated by this new medium, and that meant only 
one thing—pester the Old Man ’til he got a radio in the house. In vain 
did the older folks try to convince Junior that radio was a relic, a hoary 
leftover from a bygone era—like an old appendix. But no soap. Fink 
had it, they wanted it. And the kids hung on with the determination 
that is universal in every normal, red-blooded, vicious pre-adolescent. 

Things developed quickly, and at a Monday morning meeting of the 
Zumbrota Parent-Teachers Association, a motion was made and car- 
ried, that a committee should visit Fink and urge him to junk his radio, 
for the good of the community. Appeal to his civic instinct, that was 
the keynote. At the next meeting, the committee reported that Fink 
did not care to part with his radio—and would be happy to continue 
the discussion when he returned from his free trip to Kentucky. (Spon- 
sored by a radio show that offered a lifetime supply of uranium to the 
lucky listener who could filch a gold ingot from Fort Knox.) 

As the months dragged by, and the kids became more obstreperous, 
more attempts were made to bring Fink to his senses. In vain did 
Zumbrotans, singly and in groups, attempt to reason with the man— 
but to no avail. 

Finally, when a 12-year-old, out of sheer spite, set fire to the family 
television set—the good people of Zumbrota decided to take drastic 
action. A Citizens Vigilante Committee was formed and one day, just 
before dawn, they marched on Fink. , 

The old fellow hastily barricaded himself behind a newly-won re- 
Pn yrraas and refused to budge. The voices outside mounted in ten- 
sion. 

“Tar and feather the dope!” 

“Chase him outta town!” 

“Hang him!” 

“Moider da bum!” 

The last, from Widder Anderson’s nephew, born and raised in 
Brooklyn. - 

Terrified, Fink phoned the police and was told he'd find them out- 
side the house, leading the mob. Cops had kids, too. 

Things might have gone very badly with Fink, had he not pleaded 
for his life and agreed to undergo a mental examination the following 
day, at county expense. The next day three of the most prominent 
psychiatrists in the country flew to Zumbrota with their couches and 
got to work on Fink. , 
Their report, duly published in the American Medical Journal, said, 

n part: 

“Fink suffers from a psychoneurotic maladjustment due to a heredi- 
tary malfunctioning of his fibbermcgee glands.” 

The newspapers carried a full account of the entire incident, and 
the nation’s press, sensing a scoop, began edging ace reporters into 
a There was no longer any doubt. Fink had gained national 

ature, 

Alarmed, The American Society of Television Artists met in Chicag 


e 








New York 19, N. Y. 


TV and nitery appearances, 


(Continued on page 44) 









d 
§ 
Nn 
h 
8 
n 
il 





= 
th 
ey 
m 
im 
ps 


an 
nt, 
gS 
if- 


‘nt 
ire 





re he 


ornly 
ist to 


1 just 
doted 
rosby 
well, 
so, if 
aoe 


1e at 


Fink. 
Every 
a fur 
ir, all 


e and 
. wine 
vorite 
smile 
rcial: 


f-hour 


t only 
n vain 
hoary 

Fink 
nation 
scent, 
of the 
d care 
radio, 
at was 
t Fink 
ntinue 
(Spon- 
to the 


yerous, 
in did 
man— 
family 


drastic 
y, just 


on res 
in ten- 








































Wednesday, April 18, 1951 


VARIETY 





PIC HARMONY C0 





7 





Goldenson Blasts ‘New Run’ Policies 
As Trimming Exhib, Distrib Profits 





Numerous departures from tra-4+— 


ditional trade practices in the past 
several years have proved detri- 
mental to film companies and ex- 
hibitors alike, Leonard H. Golden- 
son, president of United _ Para- 
mount Theatres, told stockholders 
in his annual report this week. 

As a result of the vast changes 
in film availabilities and runs, a 
picture is not in release long 
enough to “derive the full benefit 
of its exploitation and advertising 
program or to gain buoyancy from 
word-of-mouth praise by patrons,” 
he declared. 

Goldenson based his observation 
on the large number of theatres 
which have moved up to first-run 
or first subsequent-run policies. 
This, of course, served to decrease 
the number of houses on subse- 
quent-run. 

“The effect has been.to reduce 
the aggregate film rentals to pro- 
ducers and boxoffice returns to ex- 
hibitors,” UPT prexy asserted. 

Goldenson reported both pro- 
ducers and exhibs are faced with 
the problem of revising film buy- 
ing and booking practices as a 
means of drawing maximum b.o. 
returns. “These changes are now 
in progress and undoubtedly they 
will-in time stabilize in some com- 
petitive pattern which is consist- 
ent with the public and the Sher- 
man Antitrust Act,” he declared. 

Chain topper informed _stock- 
holders that theatre business con- 
tinued on the decline in 1950, and 
the drop manifested itself in non- 
television as well as television 
areas. TV was a competitive fac- 
tor but the overall continued drop- 
= is “primarily economic in na- 
ure.” 


No B.0. Reaction One 
Way or T’other On 
H’ wood Red Probers’ Pix 


House Un-American Activities 
Committee hearings have -yet to 
produce any boxoffice repercus- 
Sions although Howard da Silva 
and Karen Morley, both of whom 
have figured in the investigation, 
appear in two films now in re- 
lease. Films featuring others cited 
in the probe similarly are not caus- 
ing any unfavorable commotion. 

Da Silva refused to answer the 
House group’s questions on 





grounds of self-incrimination. In| 


testimony last week, actor Sterling 
Hayden said Miss Morley asked 
him to rejoin the Communist party 
in 1947. 

Da Silva has a top spot in “Three 
Husbands,” I. G. Goldsmith pro- 
duction being released by United 
Artists. Film has played numerous 
dates within the past few weeks 
with a complete absence of abnor- 
mal reaction. 

Both da Silva and Miss Morley 

(Continued on page 20) 


PROD. GETS NO JOY 
OUT OF ‘ECSTASY’ 


Three suits involving the Hedy 

amarr starrer, “Ecstasy,” are 
finally scheduled to go to trial in 
New York Federal Court this week 
to bring a possible end to years of 
litigation. On hand for the legal 
bout will be Gustav Machaty, who 
planed in from Munich especially 
to testify before the court. Al- 
though producer of the 19-year-old 
Czech-made film, he claims he 
never received any money from its 
earnings. 

Machaty, who won a Czech court 
decision in 1946 affirming his 
Ownership of “Ecstasy,” is suing 
Astra Films, which distributed the 
Picture in the U. S. upon various 
occasions. Action charges Astra 
released the film illegally and seeks 
on scoomnying of all booking con- 

acts. 

Machaty’s suit against Astra is 
similar to a N. Y. Supreme court 
action the producer has been press- 
ing against a Czech film firm, 
Elekta-Film, A.G., and. Joseph 
Auerbach, company head until he 

(Continued on page 16) 
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Unbilled Laugh 
Washington, April 17. 

Sole laugh in a quiet, al- 
most dull session of the House 
Un-American Activities Com- 
mittee this morning (Tues.) 
came when radio writer Sam 
Moore, after .consulting with 
his lawyer, Martin Popper, be- 
fore answering a question, 
finally admitted: 

“My counsel has just given 
me some legal advice I don’t 
understand.” 


Studios Rocketing 
Out of World Via 
Scientifiction Pix 


By WHITNEY WILLIAMS 


Hollywood, April 17. 

Eerieness of Howard Hawks’ RKO 
production, “The Thing,” and its 
shocker possibilities as a smash 
boxoffice hit, has majority of pic- 
ture companies going all out in 
search of similar science-fiction and 
pseudo-scientific subjects. 

This latest story trend, which 
found such smash fulfillment in 
“Thing,” actually got its start with 
George Pal’s “Destination Moon” 
and Robert Lippert’s “Rocketship 
X-M,” both turned out and released 
last year. “Moon” was announced 
some time ago by then-Eagle Lion 
Classics prexy William C. MacMil- 
len, Jr., as slated to be biggest 
grosser of the year for ELC, and 
Lippert mopped up with his “Rock- 
etship.” Success of the two im- 
mediately set in motion plans for 
further such celluloid expeditions 
into the upper regions, as well as 
visitations by life from another 
planet, which is motivation for 
“Thing.” 

Latter premise was enlarged 
upon in “The Man from Planet X,” 
produced by indies Aubrey Wisberg 


(Continued on page 25) 


Poland Joins Russia 
In Posing Puzzler; 
Extends U. S. Pix Pact 


Multifarious enigmas of the Iron 
Curtain include, for U. S. film men, 
why Poland continues to play Hol- 
lywood’s product. Closest to the 
Soviet both geographically and 
probably ideologically, the Poles 
were disclosed this week to have 
extended recently their contract 
with the Motion Picture Export 
Assn., American co-op which serv- 
ices the orbit countries. 

As far as can be determimed by 
Irving Maas, MPEA v.p. and gen- 
eral manager, the Warsaw govern- 
ment has not been tampering with 
the contents of the pix. They’re 
being played as sold by the Yanks 
from a selected list of Hollywood 
product that would. best present 
the American way of life and that 
would offer minimum opportunity 
for reverse propaganda interpreta- 
tions. 

Russia itself also provides some- 
thing of an enigma so far as films 
are concerned, as revealed by Maas 
last week. Four American pix are 
known being exhibited there, with 
none of them of the type that could 
be converted to the Soviet’s own 
propaganda ends. They are all be- 
ing shown illegally, however, with- 
out rights having been obtained 
by the Russians. 

Maas opines that Russe theatres 
are so lacking in entertaining prod- 
uct from their own sources, the 
Hollywood pix are being provided 
as sugarcoating on the standard 
propaganda pill being turned out 
by Soviet studios. Possibly the 
same explanation applies in Po- 
land, although American pix have 


(Continued on page 22) 











N.Y, CO-OP PLAN 
FEN WEAKENING 


Industry harmony on any project 
designed to benefit the entire trade, 
nationally or even regionally, is 
continuing as an elusive goal. 

Latest move for a cooperative 
program which has lost favor is 
the recently projected institutional 
public relations campaign in the 
N. Y. area. This was to be a local 
endeavor which, if successful, could 
be duplicated in other regions 
across the country. Idea isn’t dead 
yet but support for it was visibly 
weakening this week. 

Traditional indifference on the 
part of some industryites toward 
cooperative projects is, of course, 
further shown in the matter of the 
Council of Motion Picture Organi- 
zations. It’s clear COMPO has a 
long way to go if it’s ever to 
achieve the goal of complete unan- 
imity within the trade. 

Similarly, bringing the distribu- 
tors and exhibitors under the same 
roof on a system of industry arbi- 
tration represents a herculean task 
now far from being accomplished. 
This is being offered as a means 
of cutting down on the court rows 
between industry components but 
there aren’t sufficient takers at 
present to warrant further work on 
the idea at this time. Development 
of an arbitration system must await 
the endorsement of Allied States 


(Continued on page 16) 


Holliday Nay Cued 
Col's Blondes Out 


Judy Holliday’s refusal to play 
the Lorelei Lee role in “Gentle- 
men Prefer Blondes” is understood 
to have been the reason for Colum- 
bia dropping its deal last week for 
purchase of screen rights to the hit 
Broadway musical. Actress has 
flatly informed Col prexy Harry 
Cohn that she won’t appear in the 
picture. 

Reports that Col passed up the 
property because of mention of 
Miss Holliday by the House Un- 
American Activities Committee 
probing Communism in Hollywood 
are untrue. That’s indicated by the 
fact that the studio is now deep in 
efforts to find other story prop- 
erties for the star. 

Miss Holliday’s objection to 

(Continued on page 20) 





INUES ELUSIVE. 





Coston-Hoffman Dicker to Buy Out 
WB Theatres Stalls; Both Resign 


> 
v 





Those Charity Drives 


The number of concurrent 
charity drives has top show- 
men bothered by the demands 
on their time and pocketbooks, 
to the degree that Columbia 
Pictures v.p. Jack Cohn- is 
sparking a movement for a 
sort of “community chest,” sin- 
gle-donation system to be ap- 
portioned among all charities. 

He cites seven drives con- 
currently under way, all wor- 
thy and all mentored by re- 
sponsible and, what’s worse, 
_personal friends, each intent 
that their pet charity “should 
not be overlooked.” 


Interest in Fi 
Stocks Subsides 
Aiter Brief Boom 


Indifference of Wall St. and the 
public to film stocks is again evi- 
dent after the considerable inter- 
est evidenced a few months ago. 


Film stocks have been pretty 








much floundering in recent weeks, |- 


showing no tendency to move up 
sr down. .In general, however, 
they haven’t held up quite as well 
as the market as a whole. 


High interest early in the year 
was generated_by more optimistic 
boxoffice reports and indications 
that earnings would hold up pretty 
well, despite last year’s downtrend. 
This resulted in many Wall St. 
houses sending out analysis letters 
recommending film shares as a 
good speculative buy. It was point- 
ed out that they were selling far 
below the price justified by earn- 
ings and dividends, not having 


(Continued .on page 75) 





Carr Out as GFD Director 


London, April 17. © 

J. Arthur Rank is terminating 

E. T. Carr’s contract as managing 

angers of General Film Distribu- 
ors. 


Carr’s future plans are undis- 





closed. 





National Boxoffice Survey. 


Trade Still Very Spotty; ‘Dividend’ Finishes No. 1, 
‘Up Front’ Close Second, ‘Valentino’ Third * 


Biz continues uneven this ses- 
sion but there is evidence of a 
slight pickup in several midwest 
key cities where new, stronger 
product has been launched. In fact, 
many keys around the country 
shape comparatively better than 
N. Y., which had to battle spring- 
like weather and state income tax 
deadline. In some locations, it was 
a case of the big pictures doing 
okay but there not being enough 
of them to go around. 

“Father’s Little Dividend” (M-G) 
and “Up Front” (U) are fighting it 
out for top laurels, former nosing 
out the upcoming war comedy. 
“Up Front,” which was fourth last 
round, is finishing a strong second 
with some 16 playdates in keys 
covered by Variety this week, and 
earning the rep of being one of 
the few films around to be doing 
really big biz. 

“Valentino” (Col) which has 
been slow in getting under way, is 
copping third money while “Only 
the Valiant” (WB), new this stanza, 
is landing in fourth. “The Thing” 
(RKO) is taking over fifth position 
and seems likely to be ‘heard from 
even stronger in the future. 

Sixth place goes to “Mating 
Season” (Par), same as last round. 
“Born Yesterday” (Col) again is 
seventh while “Lemon Drop Kid” 
(Par), third last session. is slipning 
to eighth. “Royal Wedding” (M-G) 


a 





and “Lullaby of Broadway” (WB) 
round out the Big 10 list in that 
order. 

“Samson & £ODelilah” (Par), 
“Cyrano” (UA), “Payment on De- 
mand” (RKO) and “Raton Pass” 
(WB) are runner-up films, in that 
sequence. “Bird of Paradise” 
(20th) slipped out of this category, 
with fair to -weak showings in big 
majority of dates. 

Aside from “Valiant,” “Thing” 
and “Dividend,” new this week, 
there are few promising fresh en- 
tries. “Get It Wholesale” (20th) 
shapes light in Detroit, thin in 
Philadelphia and mild in N. Y. 
“Tales of Hoffmann” (Indie), play- 
ing so far in smaller houses, looms 
as a boxoffice winner, however, as 
does “Kon-Tiki” (RKO), a docu- 
mentary-type pic with short run- 
ning time in its favor. “Circle of 
Danger” (EL) is weak in Frisco. 

“Got Me _  Covered”-“Up In 
Arms,” RKO reissue combo, is do- 
ing okay in Minneapolis and very 
big in N. Y. “Rawhide” (20th) 
looks fair in three cities this frame. 
“Air Cadet” (U) is okay in Minne- 


apolis. 
“14 Hours” (20th), oke in Balti- 
more, is lightweight in N. Y. 


“Tomahawk” (U) shapes great in 
St. Louis. “3 Guys Named Mike” 
(M-G) looms good in Boston 


(Complete Boxoffice Reports.on 





Pages 8-9) . 


Two top Warner Bros. Circuit 
execs resigned this week, reported- 
ly ‘as an aftermath to an effort by 
the Warner freres to sell the thea- 
tre chain to a syndicate composed 
of their various zone managers. 
The men who quit, both veteran 
theatre operators, are James Cos- 
ton, Chicago-Milwaukee zone man- 
ager, and I. J. Hoffman, New Haven 
zone manager. 

It is understood that Warners 
proposed some months ago to Cos- 
ton and Hoffman that they set up 
the syndicate to take over the cir- 
cuit. Company has entered into an 


‘| anti-trust divorcement decree un- 


der which it must part with the 
chain by 1953. 

Coston and Hoffman are under- 
stood to have attempted to put a 
deal together in which the par- 
ticipants would have been Ted 
Schlanger, Philly zone manager, 
and other top circuit execs. Re- 
portedly, Coston and Hoffman 
couldn’t sell the idea to their col- 
leagues on the terms the Warners 
desired for their stock, which gives 
them managemert control of the 
chain, ; 

Resultant recriminations wound 
up with Coston and Hoffman both 
submitting their resignations. Both 


(Continued on page 22) 


5. Skouras-Crowther 
Vs. Capp-Emerson On 
_ “Are Movies Better?’ 


ds Boston, April 17. 

A four-member panel discussion 
re “Are Movies Better Than Ever?” 
sponsored by Harvard. Law School 
Forum, pulled a capacity crowd 
into the spacious auditorium at 
Cambridge High School, Friday 
(13),, and developed into a lively 
debate between the pros, Spyros 
Skouras and Bosley Crowther, and 
the cons, Faye Emerson and Al 
Capp. Result was an highly enter- 
taining and somewhat informative 
session. 

Cartoonist Capp took a few 
roundhouse swings at Hollywood, 


(Continued on page 168) 
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$101,714,082 Total Income Revealed 
By UPT in Ist Year of Indie Setup 





United Paramount Theatres had 4- 


total income of $101,714,082 in its 
first year of independent operation, 
ended last Dec. 30. This compared 
with $93,583,194 in 1949. Of this, 
theatre receipts and rentals were 
listed at $97,127,938, against $89,- 
925-383 in ’49. 

However, the handsome rise was 
not reflected in net earnings, it was 
shown in the annual report issued 
yesterday (Tues.) by Leonard H. 
Goldenson, UPT president. Profit 
for the year dropped to $12,351,- 
000, from the ’49 total of $17,762,- 
690. Previous year’s figures were 
taken from UPT pro forma state- 
ments, released earlier, which re- 
ported on the chain’s financial op- 
erations as apart from the then- 
affiliated Paramount  production- 
distribution. 

Accounting for the boost in total 
income but drop in net take is the 
overhauling of UPT’s theatre prop- 
erties during the last year. Gross 
business was up because UPT had 
a greater interest in a larger num- 
ber of theatres over the year. In 
that period, Goldenson disclosed, 
UPT broke with its partners in the 
joint operation of 457 theatres, 
many of which were taken over by 
UPT on a 100% basis. Addition- 
ally, the corporation dropped 241 
houses in which it owned a partial 
interest. Total of 34 wholly-owned 
theatres also were dropped during 
the year. A higher tax rate also 
cut the net take. 

New year’s earnings included 
dividends from affiliated companies 
of $1,420,000, net capital gains of 
$2,140,000, and $209,000 which rep- 
resents UPT’s direct and indirect 
share of undistributed earnings of 
partly-owned, non-consolidated sub- 
sidiaries. Total net equalled $3.79 
per share on the 3,261,287 UPT 
shares outstanding at the year-end. 

Book value of the stock increased 
from $45,886,000, or $14.06 per 
share, to’ $52,873,000, or $16.21 per 
share. Of this increase, $5,619,000 
represents the amount of consoli- 
dated earnings for the year in ex- 
cess of dividends paid on the stock. 

Consolidated balance sheet lists 
total current assets at $27,341,894, 
against total current liabilities of 
$12,290,592. 

Meeting of UPT stockholders has 
been set for May 15 in N. Y. for a 
vote on increasing the directorate 
from seven to 13 members, and 
for the elections. 

Goldenson, Counsel Walter W. 
Gross and Treasurer Robert H. 
O’Brien already are set to continue 
on the board until 1952 under 
UPT’s certificate of incorporation. 
Other four incumbents, now slated 
for reelection, are John A. Cole- 
man, E. Chester Gersten, William 
T. Kilborn and Walter P. Marshall. 

Additional nominees include the 
presidents of three UPT chain sub- 
sids, including Robert B. Wilby, 
North Carolina Theatres and Ala- 
bama Theatres; John Balaban, Bal- 
aban & Katz, and A. H. Blank, Tri- 
States Theatre Corp. Others named 
are Herbert Schwartz, president of 

ity Stores, Inc.; Charles T. Fisher, 

r., president of Burlington Mills 
Detroit, and Robert L. Huffines, 
dri., president of Burlington Mills 
Corp. 


Greshler Has 5-Pic Deal 
With Martin & Lewis In 
Settlement of MCA Snarl 


Hollywood, April 17. 

Abner VJ. Greshler’s long hassle 
with Dean Martin and Jerry Lewis 
has been settled via signing of a 
new contract under which he will 
produce five pix starring the team 
over a five-year period. Pact is 
non-exclusive and has no connec- 
tion with any jobs the comics may 
do for Hal Wallis. 

Feud started when Martin and 
Lewis quit Greshler, their agent, 
last July, and joined Music Corp. 
of America. 

Under the new setup, MCA re- 
mains as the team’s agent. How- 
ever, Greshler and MCA will split 
commissions on jobs obtained for 
the pair by MCA since the break 
with Greshler, but none after the 
date of the newly-concocted deal. 
Greshler’s payoff is the five-pic 
commitment. 

Greshler will produce under the 
York Pictures banner, in which 
Martin & Lewis are partners. He 
is lining up a script for the first 
ic under the new deal, but no re- 





Schaefer Trip Delayed 


George J. Schaefer, sales chief 
for Stanley Kramer Productions, 
has delayed his departure for Eu- 
rope until next weekend. He was 


slated to leave last week on a trip 
to set deals in England and France. 
Planning of general release for 
“Cyrano” caused the postponement. 
Schaefer hopes to be back in the 
U. S. in time for “Cyrano Day” at 
United Artists convention May 5. 


$4 350,000 Cut 
From Pic Costs 


In 50 by Par 


Paramount Pictures lopped off 
an additional $4,350,000 from its 
amortization and other relative film 
costs in 1950, corporation discloses 
in its annual report. 
Lensing and print expenditure 
amortization was carried at $30,- 
053,410, as compared with $34,- 
405,572 in 1949. In the previous 
year, "48, this was listed at $39,- 
404,483. 
As previously reported, Par’s net 
profit for °50 amounted to §$6,- 
565,041, representing $2.67 per 
share on the 2,455,200 shares out- 
standing and held by the public on 
Dec. 30, ’50. 
Consolidated balance sheet, *re- 
leased this week, shows total cur- 
rent assets of $73,890,688 and cur- 
rent liabilities of $9,401,891, leav- 
ing a net working capital of $64,- 
488,797. 
As of last Dec. 30, Par had $18,- 
406,424 invested in completed pro- 
ductions which have yet to swing 
into release. This compares with 
$15,632,716 in the previous year. 
Total inventory, including the fin- 
ished but unreleased pix, those re- 
leased at cost less amortization, 
films now in _ production, etc., 
reached a total of $39,796,125. This 
is up from $37,349,778 a year ago. 
Par prez Barney Balaban told 
stockholders there has been some 
-improvement in the matter of for- 
eign economic conditions although 
the devaluation _of currencies 
abroad continues to have an ad- 
verse effect. 


Unfilmed ‘Portrait,’ 
Once Sold for 1006, 
Ready for Sale Again 


Hollywood, April 17. 

Ben Roberts and Ivan Goff wrote 
a legit play, “Portrait in Black,” 
about five years ago and sold the 
screen rights for $100,000. Now 
the play is back in their possession, 
ready for a second buyer. 

After brief runs in London and 
N. Y., the drama was sold to Skir- 
ball-Manning, then at UI. In addi- 
tion to $100,000 in cash, plus a per- 
centage, the contract stated screen 
rights would return to the authors 
if it were not filmed by June 30, 
1950. Legal technicalities were re- 
cently straightened out, and now 
the property is back where it start- 
ed—plus $100,000. 


ARTHUR LUBIN SUED 
BY JAFFE AGCY. ON PACT 


: Hollywood, April 17. 

Claiming unlawful discharge, suit 
has been filed in Superior ‘Court 
by the Sam Jaffe talent agency 
against Arthur Lubin. Agency, 
which had director on a seven-year 
pact expiring in 19&4, wants com- 
mission on Lubin’s salary until con- 
tract expires. 

Lubin several months ago 
Switched to Famous Artists, using 
as his “out” the standard 120-day 
clause which gives a client the 
right to fire his agent if latter has 
not secured him work during a 
four-month period. Agency, how- 











to direct “Queen For a Day” were 
started during that interval. Tech- 
nicality in time element is involved 
as to exact date director finished 
work on his prior film, UI’s “Fran- 





deal has been set, 


cis Goes to the Races,” 


ever, claims negotiations for Lubin |- 





FA Sues Cartiz 


s Angeles, April 17. 
Michael“ Curtis, screen director, 
was sued in Superior Court for 
$151,515 by Famous Artists Agency, 
Inc., charging breach of contract. 
Agency declares it succeeded the 
Charles K. Feldman Corp. as Cur- 
tiz’ representative under a contract 
signed in 1943. 


del Giudice Asks 3006 
In Retaliatory N.Y. Suit, 
1006 in Companion Rap 


In a retaliation to a New York 
Supreme Court suit brought 
against him by Franco-London Film 
Export Corp. and Universalia Films 
of Rome, onetime J. Arthur Rank 
producer Filippo del Giudice this 
week filed answers and counter- 
claims which seek a total of $300,- 
000 in damages. Film-maker, in a 
companion New York Federal 
Court action, also asks another 
$100,000 from Cinema _ Export 
Corp., an American affiliate of 
Franco-London. 

F-L and Universalia suit against 
del Giudice wants the court to is- 
sue an order preventing the pro- 
ducer from claiming any rights to 
the Italian film, “Prima Commu- 
nione” (First-Communion), and a 
French picture, ‘‘Beaute du Diable” 
(Beauty of the Devil). Plaintiffs 
won a default judgment last month, 
but Justice Aaron J. Levy set it 
aside last week upon motion ‘by 
del Giudice’s attorney, Max Chop- 
nick. — 

Del Giudiee, who is counterclaim- 
ing for $200,000 from Universalia, 
charges that the Italian film firm 
hired him as its representative to 
arrange sale and distribution of 
“Communion” and “Devil” in the 
U. S. and Britain under a deal made 
last summer. 

F-L’s conduct was “malicious and 
deceitful,” del Giudice alleges in 
his counterclaim against that out- 
fit, “in order to influence Univer- 
salia not to fulfill its contract” with 
him and in consequence deprived 
him of earning commissions, etc. 
For these grievances the producer 
wants $100,000 balm. 

Federal Court suit, which del 
Giudice leveled against Cinema Ex- 
port Corp., charges “malicious in- 
terference” with his dealings with 
Universalia. Moreover, he also 
contends that CEC injured his 
“good name and standing in the 
motion picture business.” 


Van Dee to Quit Post 
' In Europe for MPAA 


Eugene Van Dee, assistant Eu- 
ropean chief for the Motion Pic- 
ture Assn. of America, is planning 
to retire from that post in June. 
He submitted his resignation a 
month or so ago, but has agreed 
to stay on at the Paris headquar- 
ters while his boss, Gerald Mayer, 
vacations in the U. S. 








Mayer is due in New York inj, 


May for his annual leave. Van Dee 
plans to come to the States when 
he winds up in Paris. He has an- 
nounced no new plans as yet. 





Calvert Into Hospital 


Lowell V. Calvert, special How- 

ard Hughes representative at the 
RKO homeoffice, has entered Law- 
rence Hospital, Bronxville for a 
minor operation. 
_ He'll be away from his office for 
a month, with a two-week hospital 
Stay to be followed by two weeks 
at home. 





N. Y. to L. A. 
Jack Bertell 
David Diamond 
Barney Gerard 
Robert L. Joseph 
Frank Liberman 
Jack McCoy 
Norman H. Moray 
Don Prince 
Howard St. John 
Jessica Tandy : 
Evelyn Varden 


Europe to N. Y. 
Constance Bennett 
Hoagy Carmichael 
Peggy Cass 
Rene Clair 
Gus S. Eyssell 
Raoul W. Feignoux 
C. J. Latta 

. Jean LeDue 
Goodman Miller 
Saint Subber 





Hutton Gets ‘Somebody’ 


Hollywood, April 17. . 

William Perlberg and George 
Seaton added “Somebody Loves 
Me,” a Betty Hutton starrer, to 
their 1951 production, making a 
total of four for their first year at 
Paramount. 

Others are “Rhubarb,” recently 
completed; “Aaron Slick of Punkin 
Crick,” currently in work, and 
“Anything Can Happen,” slated for 
a June start. “Somebody will roll 
in September. 


B&k ‘Cautiously 
Optimistic’ About 
Biz: John Balaban 


Chicago, April 17. 

John Balaban, at a Balaban & 
Katz annual stockholders meeting 
today (Tues.), said he was “cau- 
tiously optimistic” over the future 
but named the circuit’s losing 
court battle to modify the Jackson 
Park decree and the impact of tee- 
vee as last year’s biggest biz de- 
terrents. 


Since Balaban was unable to at- 
tend the meeting because of his 
recent illness, his report was read 
instead. He said that with WBKB, 
the circuit-owned tele station, 
showing a profit for the first time 
in its operation the outlook looked 
hopeful. - Spokesman David Wal- 
lerstein, veepee and general man- 
ager, added that if “Hollywood 
comes through, there'll be a 
healthy level of business in the 
future.” 

Circuit chief’s optimism is not 
borne out by either last year’s or 

(Continued on page 20) 


MPAA’s McCarthy Meets 
With Argentine Foreign 


Minister on Restrictions 


John G. McCarthy, director of 
the international division of the 
Motion Picture Assn. of America, 
met last week with Argentine 
Foreign Minister Hipolito Jesus 
Paz. Paz was in the U. S. for ses- 
sions of Latin American foreign 
ministers, and McCarthy took the 
occasion to confab with him on 
restrictions against film imports 
and coin remittances in Argentina. 








Agreement drawn up with the | 


Argentines a year ago is still await- 
ing activation. by the government. 
Paz promised action. 

McCarthy, accompanied by his 
wife, Lillie, sails Friday (21) on 
the Queen Elizabeth for France. 
He’ll work on a reopening of the 
present Franco-U. S. film pact. 
He’ll also go to Madrid, Frankfort 
and possibly Rome during the 
month overseas. P 





N. Y. to Europe 
Hy Aberback = 
Vaughn Anthony 
Lex Barker 
Hans Bartsch 

_ Irene Palasty-Bartsch 
Van Wyck Brooks 
Al Capstaff 
Donald Crisp 
Arlene Dahl 
Hugh Davis 
Douglas Fairbanks, Jr. 
Larry Gelbart 
Bob Hope 
M. Lauria 
Charles Lee 
Arthur Loew 
Arthur Lubin 
Irvin Marks 
Larry Marks 
Marilyn Maxwell 
John G. McCarthy 
Dr. Eitel Monaco 
Johnny Pawlek 
Dr. Francesco Penotti 
Phil Reisman — 
Mrs. Irene Selznick 
J. J. Shubert 
Louis Shurr 
Margaret Speaks 
Leopold Stokowskli 
Norman Sullivan 





Michael Wilding 
Charles Yates 


Indie Producers to Resist Demands 
Of SWG for Cut of Video Revenue 


Hollywood, April 17. 

Independent producers will re- 
sist demands of the Screen Writers 
Guild for a writer cut of 5% on 
gross video revenue when theatri- 
cal features are later sold for tele- 
vision. This stand of the Independ- 
ent Motion Picture Producers Assn. 
will call for a showdown between 
the two groups when negotiators 
meet Thursday (19) to discuss a 
new basic contract. 

“Small producers will not be 
used as a guinea pig by the Guild 
to secure participation in TV 
rights,” one indie declared. If the 
demands were met, he pointed out, 
“all smali producers would be 
forced out of business overnight.” 
Further, he stated that the Guild 
demands that the 15% participa- 
tion be retroactive to include all 
pictures made by IMPAA members 
since 1946. 

At Thursday’s session, the Guild 
will be told that demands for TV 
coin are impossible, and facts and 
figures will be presented to in- 
clude, currently, 95% of indie- 
made films lose money, and reve- 
nue-from TV must be available to 
make up some of those losses. 
Market for low-budget pictures 
dropped more than 30%; the for- 
mer revenue from 16m home and 
Red Cross rentals has completely 
disappeared due to television, and 
small houses which were best cus- 
tomers for product are closing in 
wholesale numbers. 

Producer pointed out that 151 
theatres in Southern California 
area had either closed, been con- 
verted to TV shows, or turned into 
art houses during the past two 
years. Of these, 120 were regular 
customers of the indie producers, 
his survey showed. Checkup also 
was revealing on inroads of Brit- 
ish-made films in the local area. 

During the year prior to last 
April 1, 57 English features were 
used as second half of the dual bill, 
while two years previously, only 
three were booked in that manner. 
This move-in of British product is 
replacing indie films, and if it con- 
tinues, there will be no market 
for indie pictures to justify costs. 
Rise of the English pix, he com- 
mented, was partly due to extensive 
use of the latter on TV, with au- 
diences coming to accept the di- 
alect, slow-tempo, and players in 
the features, 


Naughty ‘Sons’ 
Hollywood, April 17. 
Gene Autry starrer, “Sons of 
New Mexico,” will be released in 
Pang Britain by Columbia as “The 
rat.” 
Studio’s theory is that New Mex- 
ico doesn’t mean a Fae to film 
customers in England. . 


L. A. to N. Y. 


Ben Babb 

Larry Barton 

Joan Bennett 

A. Pam Blumenthal 
William Boyd . 
Yakima Canutt “ 
Joan Crawford 

Pat De Cicco 

Sam Dembow, Jr. 
Armand Deutsch 
Howard Dimsdale 
Margaret Ettinger | 
Douglas Fairbanks, Jr. 
Anthony B. Farrell 
I. G. Goldsmith 
Kathryn Grayson 
Henry Gris 

Tito Guizar 

Dashiell Hammett 
Gladys Hurlbut 
James Robertson Justice 
Herbert T. Kalmus 
Joe Kaufman 

Elia Kazan 

Arthur B. Krim 

Abe Lastfogel 
Gordon Levoy 

Parke Levy 

Jerry Lewis 

Dean Martin 
Mercedes McCambridge 
Ken McEldowney 
Helen O’Connell 
Jean Peters 

Virginia Sale 
Edward Small 

Jack Smith 

Jan Sterling 

Danny Thomas 








Joseph J. Walsh . 
Walter Wanger 
Jack L. Warner 





Margaret Whiting 
Michael Wilding 
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SCRAMBLE FOR ELC MARKET 


Summer Releases of Top Product 





While exhibs may find some an-+ 


swer this year to their annual de- 
mand for “big” pix to meet the b.o. 
dive brought on by hot weather, 
most distribs are sticking to the 
normal pattern of ducking summer 
release of their top product. 

Boxoffice graphs have been so 
well established over the years that 
few distributors are inclined to 
buck the call of the open road and 
the lure of sun, surf and outdoor 
sports. Result is an effort to get 
product well into release by the 
time the first hot spell strikes or 
to hold ‘it back until August and 
September. 

Time-honored pattern of theatre- 
going habits finds May, June and 
July the really rough months on 
exhibs. Initial warm, sunny streak 
of the season tees off the decline 
and it continues until about the 
beginning of August. By that time, 
the charm of the outdoors appar- 
ently begins to wear thin and by 


: 


* Aug. 10-15 there’s normally a de- 


cided upswing. 

On that basis, this year, as in 
the past, mid-August will find a 
flock of what are hOdped to be 
heavyweight grossers wiJjl hit the 
screens of the nation. They will be 
in early runs so that the bulk of 
their dates will come during Sep- 
tember, when the boxoffice is nor- 
mally riding high. 

Feeling by distribs, of course, is 


What Next? 


With takeover of Eagle Lion 
Classics by United Artists last 
week, Edwin Van Pelt, v.p. of 
the Chemical Bank & Trust, 
N. Y., is wondering where the 
progression is going to end for 
the bank. 

As leading backer of low 
and medium-budget pix, insti- 
tution had a financial interest 
in some 20 to 25 indie films 
being distributed by Film 
Classics when it was involved 
in a merger with Eagle Lion 
last year, Now the same pix, 
plus some others which Chem- 
ical financed for ELC indies in 
the interim, go to UA. Van 
Pelt is not unhappy. All he 
wants to know is “What hap- 
pens. next?” . 











that pix can’t hit their top poten- 


Report MacMillen 
Skedded to Head 
Pathe Industries 


William C. MacMillen, Jr., presi- 


tial when the interest of the public dent of Eagle Lion Classics until 


(Continued on page 20) 


Oboler Making Films 
With Eye to Eventual 
Release on Television 


Indie producer Arch Oboler plans 
to make all future pictures with an 
eye to their eventual release on 
television, following completion of 
their theatrical run. In New York 
from the Coast for huddles with 
United Artists and Columbia on 
future release plans, and for the 
opening of his new film, “Five,” 
Oboler said he would lens all fu- 
ture pix in color on the assumption 
that color TV will be here soon. 

“Five,” being released by Col, 
preems next Tuesday (24) at the 
new Holiday theatre on Broadway 
(formerly Brandt’s Gotham). Obo- 





’ Jer said his subsequent films would 


follow the general pattern of 
“Five,” which deals with the last 
Survivors on earth of an atomic 
dust sweeping across the world. In 
Other words, he said, the films 
will be designed for today’s market 
as “unusual, shopping-type pic- 
tures.” - 

He has set up Arch Oboler Pro- 
ductions for his future film-making 
activities and, during his stay in 
N, Y. will huddle with United Art- 
ists prez Arthur B, Krim about 
financing his films and with both 
UA and Col execs about distribu- 
tion plans. 

: Next picture on his schedule is 
‘Male and Female,” an original 
story which he scripted and which 
is to be lensed in Hollywood and 


N. Y. Cast has not been set, he 
Said. ; 


HITCHCOCK-BERNSTEIN 
DUE FOR REACTIVATING 


Transatlantic Pictures, the Alfred 
Hitchcock-Sidney L. Bernstein in- 
die unit, will probably be reac- 
tivated in the fall, Bernstein said in 
New York last week. Setup’s last 
pic was “Under Capricorn,” re- 
leased in September, 1949. It made 
One other entry, “Rope” distributed 
a year earlier. 

Bernstein said that he and 
Hiichcock are now considering 
various scripts. They have tempo- 
Yrarily set aside, because of reli- 
ious angles, a film they were plan- 
ning to make in Canada. 

Bernstein is head of the Gra- 
Nnvda Circuit in England. He ar- 
Tived in N. Y. about three weeks 
476 and returns to London next 
Week. He's been vacationing in 
the Carribbean part of the time. 





| 





its purchase by United Artists last 
week, is slated shortly to take over 
management of Pathe Industries, 
Inc., it was reported in top trade 
circles this week. He’s now a board 
member and _ vice-president of 
Pathe, which had been ELC’s par- 
ent corporation. 

MacMillen also heads. Eagle 
Lion Studios, Inc., which remains 
unchanged as a Pathe subsid, and 
is assoeiated with Pathe topper 
Robert R. Young in several of the 
latter’s railroad interests. 

Entry of ELC into the UA fold 
is resulting in sweeping person- 
nel changes. It’s estimated about 
100 of ELC’s total of 750 employes 
will switch to UA, including nu- 
merous field men and key domes- 
tic sales execs at the homeoffice. 

Department heads who have yet 
to chart future courses include: 
Sam Seidelman, in charge of ELC’s 
foreign operations; Howard Le 
Sieur, advertising-publicity direc- 
tor; Winston Frost, counsel; Ted 
Lazarus, ad head, and Bernard 
Kamber, publicity chief. 

Seidelman was offered a UA post 
but turned it down. He promsed 
to go to UA for a few weeks, how- 
ever, to assist the distrib in 
straightening out the foreign deals 
to which ELC is a party. Frost de- 

(Continued on page 20) 


KRANZE LOSES SUIT 
ON CINECOLOR PAY 


Bernard Kranze, Eagle Lion 
Classics’ sales chief, who moves 
in this week as executive assistant 
to United Artists distribution head 
William Heineman, on Friday (13) 
lost his New York Federal Court 
suit to recover back Salary alleged- 
ly owed him by Cinecolor Corp. 
In dismissing the two-month-old 
action, Judge John F, X. McGohey 
held that there were no triable 
issues involved. 

Kranze claimed that Cinecolor, 
as parent firm of the defunct Film 
Classics, guaranteed his compensa- 
tion when he served as FC general 
sales manager. Under a three-year 
deal, according to the complaint, 
$28,450 remained unpaid while an 
additional $81,000 assertedly was 
owed on an extension of the pact. 

Judge _McGohey, who granted 
Cinecolor summary judgment, thus 
wiping out the suit, ruled that 
there was no ambiguity in the con- 
tract and FC alone was obligated 
under its terms. Court added that 
the defendant’s only obligation in 
connection with the agreement was 
a stock- option privilege- under 
which Kranze could acquire 10,000 
shares in Cinecolor. 





REPORT NEW GO. 
IN THE MAKING 


_Absorption of Eagle Lion Clas- 
sics by United Artists is looked 
upon by some industry observers 
as a starting signal for other indie 
distribs to hypo activities in order 
to move into the spot left open by 
the exit of ELC from the active 
market. Current indie outlets are 
narrowed down to Monogram-Al- 
lied Artists and Lippert Produc- 
tions, but rumors are running to 
effect that new  producing-dis- 
tributing companies are in the 
making. 

Banking groups have indicated 
that feelers are being put out by 
indie producers for financing of 
some important producing-distrib- 
uting projects. While these feel- 
ers were started before the UA- 
ELC deal, there’s some basis for 
the opinion that negotiations will 
be speeded up. 

Both Lippert and Mono-AA have 
their own national network of ex- 
changes, owned outright or by 
franchise-holders. This gives them 
the advantage of a headstart on 
expanded programs, unless a new 
outfit should move in and take 
over the established ELC branches 
and their leases. Both companies, 
too, have announced plans for 
higher-budgeted pix, with eyes on 
“A” playing time. 

Steve Broidy, Mono-AA prexy, 
said in New York last week that 
his companies’ potentialities could 
be increased by the UA-ELC ac- 
tion. UA’s buyout, he said, hiked 
his companies’ opportunities to get 
a still higher class of pictures from 


(Continued on page 20) 


UA's ELC Buy Nips 
Complete Change 
Of N.Y. Practices 


Purchase of Eagle Lion Classics 
by United Artists removed the 
threat of a complete overhauling 
of distrib-exhibitor practices in 
New York’s metropolitan area in 
addition to extensive changes in 
theatre ownerships in the territory. 

These were ELC’s demands in 
its monopoly suit vs. the RKO and 
Loew’s chains and eight distribu- 
tors. Plaintiff, which was joined 
in the action by Pathe Industries, 
ELC parent until the UA buy, also 
asked damages of $15,000,000 from 
the Loew’s and RKO circuits. 

To be pursued is that part of the 
action in which the $15,000,000 
damages is sought. ELC is to as- 
sign its claim for the coin to Pathe, 
with the latter to press the issue. 

However, strong likelihood is 
that the portion of the original 
complaint dealing with injunctive 
relief will be dropped. This is the 
part of the suit in which the sweep- 
ing changes in distrib-exhib busi- 

(Continued on page 22) 


FROMKESS TO MCA 
TO HANDLE TELEVISION 


Hollywood, April 17. 

Leon Fromkess checked into Mu- 
sic Corp of America yesterday 
(Mon.) to handle television. 

New chore follows his windup as 
production chief for Samuel Gold- 
wyn, a post he held for six years. 
Prior to that, he was prexy and 
production topper at PRC, which 
was reorganized to become Eagle 
Lion in 1945. He had also been 
Monogram treasurer and handled 
financing for Columbia. : 


Sears Getting Checked 


Grad Sears, United Artists v.p., 
is in White Plains hospital, White 
Plains, N. Y., for a checkup. He 
entered the institution the end of 
last week and is slated for dis- 
charge today (Wed.). 

It is understood that the medicos 
have been studying a stomach ail- 














ment. 





RR. Young Probes Possibilities 
Of Buying Out Another Major Co. 


After His 








New Studio Use 


It’s been suggested that if 
film biz declines, theatres may 
be converted into garages. It 
took a group of men in the 
Bronx, N. Y., however, to fig- 
ure out a use for a former stu- 
dio. They put a still into the 
old Biograph lot and were 
turning out about 1,000 gal- 
oa a day of 185-proof alco- 

ol. 

All they failed to do was get 
a Government permit. Fed- 
eral Alcohol Tax Unit raided 
the studio last week and 
jammed the bootleggers in the 
clink. 


ELC Insists On 
Sharing Twist 
Coin in UA Buy 


Unusual angle of the United 
Artists-Eagle Lion Classics deal last 
week is that ELC insisted on re- 
ceiving a portion of UA’s fee for 
distributing J. Arthur Rank’s 
“Oliver Twist.” UA acceded. to the 
demand, which will likely have the 








effect of forcing the company to, 


release the controversial film, des- 
pite the known antipathy of UA 
execs to it. 

“Twist” was the only one of 
more than 100 pix involved in UA’s 


buyout of ELC that the latter in- | 


sisted on sharing in the : future. 
Robert R. Young’s Pathe Indus- 
tries, ELC’s parent, will continve 
to have a percentage interest in 
a number of other pix involved in 
tke deal, but that is a result of 
shares 
and beyond its distribution fee. 
Why Young insisted on the 
chunk of “Twist” is a matter of 
speculation. One thought is that 
he believes the Dickens pic— 
which has its first opening April 26 


—will be a smash hit and figures | 


he’ll get considerable coin through 
sharing in its distribution revenue. 

He spent a. sizable sum in his 
fight to release the picture over 
the objection of Jewish groups. 
which feel it is anti-Semitic, and 


of the Motion Picture Assn. of | 
America, which originally refused | 


it a Production Code Administra- 
tion seal. Young has consistenily 
stated his belief that it is not anti- 
Semitic. His expenditure included 
(Continued on page 25) 


DELAYED PRICING BRINGS 
WARNING IN JERSEY 


Iractice of distribs pricing a pic 
to indie subsequent-runs after de- 
termining its potential gross in the 
eaity runs is new gripe of Allied 
Theatre Owners of New Jo>rscy. 





Allied unit wants film companies to , 
speed up their’ pricing so that ex- | 


hibs can buy sooner and be abie to 
take advantage of an availability. 

Wilbur Snaper, N. J. Allied 
prexy is warning his members to 
play on availability and to m:ke 
the cistrib use good judgment on 
victures as to prices. Anyon* can 
say a film merits top terms, he said. 
but « good distributor should be 
able to evaluate a picture without 
waiting two months for fina] desig- 
pation. 

Snaugper said unit would cal! on 
branch managers to speed up pic 
pricing. claiming that “we no long- 
€: c2n wait for what they call ‘ex- 
perience’ on a picture before they 
know what they can do with it.” 
He warned exhibs not to fall as!cep 
an this issue or they would find 
themcelves playing. last run in the 
territory. 


it previously held over. 


Sale of ELC to UA 


+ Having parted with Eagle Lion 


Classics in a whirlwind sale to 
United Artists, Robert R. Young is 
now investigating the possibilities 
of taking over another national film 
corporation. .He controls Pathe In- 
dustries, Inc., which was ELC’s par- 
ent. 

Such a new acquisition admit- 
tedly has yet to go beyond the ex- 
ploratory stages. 

Young’s reps are known, how- 
ever, to have investigated various 
film companies with the express 
view of purchasing control of 
whichever one appears a likely 
commercial enterprise and is, of 
course, available. Curiously, RKO, 
believed the most accessible of pur- 
chase, was said to be the only firm 
which hadnt been looked into. 

Pathe topper’s agents were said 
to have narrowed their sights down 
td two companies. But beyond the 
report these two outfits were ‘“‘big- 
ger than ELC,” there was no ink- 
ling as to their identity. 

Stunning Coup 

While the ELC absorption was 
generally regarded as a stunning 
business coup for the néw Arthur 
B. Krim regime at UA, the sale also 
was seen as a “good deal” for 
Pathe. 

Taking ELC into its fold means 
the immediate prospect of profit- 
able operation for UA. Krim 
group, since it took over the helm 
last Feb. 19, has been unable to 
stem losses averages close to $40,- 
000 per week. On the basis of this, 
the company will have dropped 
about $400,000 by April 28 when 

(Continued on page 22) 


H’woed Benefits, TV 
Squeezed by Plugging 
Of Rawstock Leakage 


Washington, April 17. 

Hollywood will benefit, and TV 
will be squeezed, by a leak in the 
rawstock situation which was 
plugged up yesterday (Mon.) by the 
National’ Production Authority. 
Fear ‘was being expressed over the 
uneven drain on raw film via use 
of the DO-97 defense order ratings. 

By use of these orders for “main- 
tenance, repair and overating sup- 
plies, some users of film were ob- 





consumption from the film manu; 
|facturers. Nathan D. Golden, head 
of the NPA motion picture-photo- 
graphic supplies division, was re- 
sponsible for getting the new ex- 
emption to the DO-97 orders. Un- 
der the amendmert announced yes- 
terday, the DO orders cannot be 
used by commercial firms. Instead, 
the raw film manufacturers will 
be able to distribut. their produc- 
tion in orderly fasLion, on the basis 
of the 1950 consumption of the 
various firms, 

A check here indicates that some 
of the television companies were 
getting the big gains in raw film 
while some of the motion picture 
producers were being cut down to 
less than their last year’s use of 
rawstock. This situation will be 
rectified. 








‘SID GARFIELD HEADING 
GOLDWYN BALLY IN EAST 


Sid Garfield, publicist at the 
Warner Bros. homeoffice for the 
past eight years, is slated to switch 
‘9 Samuel Goldwyn Productions in 
N. Y. on May 7 as publicity-exploi- 
tation director. He'll headquarter 
in N. Y. Prior to the WB associa- 
tion, he was with Paramount. 

Garfield made a quick hop to 
the Coast last weékend with Alfred 
Crown, sales chief, to visit Gold- 
wyn, at which time the agreement 
was reached. Following an initial 
week at the Goldwyn office in N. Y., 
Garfield will return to the Coast for 
a three-week stay to familiarize 





himself with studio operations. 
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The Great Caruso 
(COLOR—SONGS) 


Metro release of Joe Pasternak (Jesse 
L. Lasky) production. Stars Mario Lanza, 
Ann B ; features Dorey Kirsten, Jar- 
mila ovotna, Richard eman, Carl 
Benton Reid. Directed by Richard Thorpe. 
Scripted by Sonya Levien, William Lud- 
wig; suggested by Dorothy Caruso’s biog 
of her husband; music by Verdi, Leon- 
cavallo, Tosti, Rossini, Donizetti, d’Harde- 
lot, Puccini, Mascagni, Bach-Gounod, Pon- 
chielli, von Flotow, Herbert, de Curtis; 
song, “The Loveliest Night of the Year, 
with lyrics by Paul Francis Webster. 
music adaptation by Irving Aaronson; 
operatic numbers staged and conducted by 
Peter Herman Adler; musical supervision 
and background score by Johnny Green; 
camera (Technicolor), Joseph Ruttenber3; 
editor, Gene Ruggiero. Tradeshown in 
. April 11, ’51. Running time, 109 
‘MINS. , 


Enrico Carus0.......ccceess Mario Lanza 
Dorothy Benjamin....... ... Ann Blyth 
Louise Heggar..........- Dorothy Kirsten 
Maria Selka..........:- Jarmila Novotna 


Carlo Santi 
Park Benjamin.. 


Giulio Gatti-Casazza....... Eduard Franz 
Alfredo Brazzl.......ecee- Ludwig Donath 
Jean de Reszke......+..++++: Alan Napier 
Antonio Scotti.....-..++-- ... Paul Javor 
CE Sas caccaeneetweeees Carl Milletaire 
BA Aree Shepard Menken 
_. SRA rrr t Vincent Renno 


Egisto Barretto....... . Nestor Paiva2 


Caruso (as boy)......- Peter Edward Price 
Papa Caruso......csceeees:- Mario Siletti 
Mama Caruso......ese++e9: Angela Clarke 
, SRS Sr cr .. Ian Wolfe 
IA, in-5 5 0 5008040 80:0:5.4 Yvette Duguay 


Mrs. Barretto..... . Argentina Brunetti 

Also: Blanche Thebom, Teresa Celli, 
Nicola Moscona, Giuseppe Valdengo, Lu- 
cine. Amara, Marina Koshetz. 





This highly fictionalized, senti- | 


mental biog of the late, great Met- | 
ropolitan Opera tenor, Enrico Ca- 
ruso, looks like good boxoffice. | 
Handsomely ‘mounted in Techni- | 
color, it has a lot of popular ingre- | 
dients, including a boy-and-girl-vs.- | 
disapproving-parent romance, the | 
draw of Caruso’s rep, glamor of | 
the Met, a host of surefire, familiar | 
operatic arias, and the pull of| 
Mario Lanza via his recent pix, 
disks and current sock concert tour. 
The gifted young tenor is definitely 
on the rise as a popular concert 
idol. The pic will increase his rep, 
while conversely enjoying the fruits 
of it. It will also help sell a lot of | 
Lenza disks. | 

Otherwise, the film is a super-| 
ficial pic, bearing little relationship 
to Caruso’s actual story, which was 
a much more dramatic one than 
emerges here. There are strong 
omissions and some falsifications. 
The story line is light, at times 
seeming little more than a device 
to string out a long series of arias. 
Sometimes the arias follow too fast, 
one on top of the other, with no 
attempt at story break between 
them. 

The scripting emphasizes senti- 
mental situations with some very 
corny dialog, and in the main is| 
mawkish and trite. Film starts on | 
an okvious note with the birth of | 
the Caruso bambino in Naples, and 
immediately follows with a tear- 
jerking episode of his mother’s 
death. Film’s final shot, showin® a 
few admirers gazing up at the Ca- 
ruso bust in the lobby of the Met 
Opera House, is very banal and 
contrived. 

Story is a casual recital of part 
of Caruso’s career, with a few, brief 
scenes of him as a young Neapoli- 
tan cafe singer, then his quick rise 
as tenor in Milan, London, and 
other Europezn music capitals, and 
his triumphs at the N. Y. Met. The 
fim centers early on Caruso’s ro- 
mance with Dorothy Benjamin, his 
difficulty with her father and their 
happy marriage. It shows him in 
some of his Met successes and 
touches briefly on his breakdown 











There is nothing in the film to 
hint that Miss Benjamin was Ca- 
ruso’s second wife; that he h:zd 
grown children and was midd'e- 
aged when he married her. All this 
part of his‘life (and it’s a sizable 
chunk) is omitted. Caruso is pic- 
tured as a young man courting Miss 
Benjamin, when in reality he was 


much older than she. Such shifts | Ch 


of emphasis. may well cause howls 
of protest. 

Lanza, for many reasons, was a 
wise choice for the role and cap- 
tures some of the Caruso gusto. But 
there is little in the script to con- 
vey Caruso’s exuberance and zes‘ 
for life, his sense of humor and 
turn for practical jokes, etc. There 
is one unbelievable but amusins 
scene when, during the singing o” 
the Sextet from “Lueia” at the Met. 
word is brought Caruso, on a black- 
board held up in the wings, of the 
birth of a daughter. While the ex- 
tended aria is being sung, Caruso 
p2sscs the word along to the other 


sinsers, and to the prompter, who |. 


notifies the conductor, who tells 
the musicians, end so it passes on 
to the audience in the orchestra 
and boxes and up through the b>!- 
conies to the top gallery—with no 
interruption to the Sextet. Ac‘u- 
aly Caruso was given to such ad 
li4s and interpolations in his sin~- 
ing, as well as to other discorcert- 
ing stage bits during a perform- 
ance. 

Saving grace of “The Great Ca- 
ruso” is its music. The arias are 
well-chosen and high-spotted, so 
that there is no drag or dull spots. 
They're well staged, excellently 
sung and neatly recorded. Lanza. 
of course, sings the major share: 


e Mobile” from “Rigoletto,” “Ce- 
leste Aida,” “Che Gelida Manina” 
from “La Boheme,” “E Lucevan le 
Stelle” from “Tosca,” “Vesti la 
Giubba” from “Pagliacci,” “M’Ap- 
pari” from “Martha,” and others; 
the Bach-Gounod “Ave Maria”; 
folksongs like ‘“Mattinata” and pop 
songs like “Because,” as-well as 
joining in a “Rigoletto” Quartet, 
“Lucia” Sextet, and the finales 
from “Aida” and “Martha.” Met 
soprano Dorothy Kirsten sings the 
“Numi, Pieta” from Aida” and Vic- 
tor Herbert’s “Sweethearts,” as 
well as a couple of ensembles. 
They’re household arias, of great 
popular appeal, and sure to draw. 

Surprisingly, selections from “La 
Juive”’ (Caruso’s favorite opera) 
and “The Pearl Fishers” (the run- 


nerup) are omitted, but it’s con- 


ceivable that they’d be included in 
what looks like this film’s natural 
sequel, a sort of “Caruso Sings 
Again.” For Metro has a natural 
in Lanza. He’s handsome, person- 
able and has a brilliant voice. He’s 
a lyric tenor, like Caruso; has his 
stocky build (he’s put on weight 
since his last pic), his Italianate 
quality and some of his flair. His 





acting conveys something of the 
simple peasant Caruso essentially 
was, while his singing is easy, rich, 
musical and strong. Undoubtedly 
Hollywood amplification builds up a 
voice, but Lanza’s talent is obvious, 
of high artistic calibre and quite 
stirring. The top notes are clear, 
sonorous and ringing. Musically, 
he’s a treat. 

Dorothy Kirsten, who plays a 
Met soprano befriending Caruso 
and Miss Benjamin, is a good ac- 
tress as well as a gifted singer. 
Makeup and camera-work on her in 
the “Aida” scene are unflattering, 
but otherwise she comes through 


strongly in a good supporting role. |. 


Ann Blyth, as Miss Benjamin, is 
winsome and winning and pulls a 
switch towards the film’s end by 
singing a song herself. 

Carl Benton Reid plays the stern 

parent with conviction. Eduard 
Franz has appeal in the brief role 
of the onetime Met manager, Gat- 
ti-Casazza. For some strange rea- 
son, Met mezzo-soprano Jarmila 
Novotna, used in an early sequence 
as an opera star, doesn’t sing. But 
she plays well a bfief bit as an 
imperious diva. Several other 
prominent Met singers are used for 
various opera bits, with Blanche 
Thebom especially standout in the 
“Aida” finale. 
_ Peter Herman Adler, wellknown 
in operatic circles, has staged and 
conducted the song numbers with 
authority. Johnny Green’s musical 
supervision and background score 
are also expert. Film has good pace 
under Richard Thorpe’s direction, 
and evidences care and a lavish 
hand in Joe Pasternak’s production. 
Bron. 





The Brave Bulls 
Hollywood, April $7. 


Columbia release of Robert Rossen pro- 
duction. Stars Mel Ferrer; features An- 
thony Quinn, Miroslava, Eugene Iglesias, 
Jose Torvay, Charlita. Directed by Ros- 
sen. Screenplay, John Bright, based on 
novel by Tom Lea; camera, Floyd Crosby, 
Previehed “Apri ia, °0i"” Risnning “tne 
ie mins. Pp 5 F unning time, 

_ aS ee Mel F 
Linda de Calderon............ Mirosiava 
Raul Fuentes.............Anthony Quinn 
Pepe Bello...............Eugene Iglesias 


Eladio Gomez... .ccses Sten ea Jose Torvay 
Raquelita Se ee ey Charlita 
Yank Delgado.........Jose Luis Vasquez 
ee Ruiz................Alfonso Alvirez 
rancho Perez...ccccc.... Alfredo Aguilar 
bi fonkey Garcia........Francisco Balderas 
oo 1Oa60:60:900 eT Tere yr Felipe Mota 
MTIQUE .... .ccccegeccceccess- Pepe Lopez 
Little White......c0...........J0se Meza 
Coyo Salinag........... Vicente Cardenas 
Abundio de la O.......... Manuel Orozco 
Tacho REIS Tere Estevan Dominguez 
he owe MNOS 65660: r ey nne Sanches 
aid a item bse 66 6 o rancisco Reiguera 

Den Alberto Iriarte........ E. Arozamena 
~ufino ah ive'$0¢ 466000 '% Luis Corona 
“nora Bello............ Esther Laquin 
ona Cos eseecees ecccece Me du P, Castillo 
{Tree Bello............... Juan Assael 
Mp te at hdewe oped Terry Delfino Morales 
La nels SOC ISOLA 600 064'04.8% a0 Rita Conde 
don Tiburcio Balbuenna..Ramon D. M-sa 
ia PED Set apa ae ae Fanny Schiller 


Don Felix Aldemas..Fernando Del Valle 


Columbia has a distinctive, off- 
beat picture in this treatment: of 
Tom Lea’s bestseller novel, with 
sreat attention to detail and a good 


———_—_—_—_—_—_——— 
Dream Ballerina 


“Dream Ballerina,” French 
import which opened at the 
Little Carnegie, N. Y., Satur- 
day (14), was reviewed at last 
year’s Ven ce film festival by 
VARIETY under the picture’s 
orginal titl., “Ballerina.” Writ- 
ing in the Oct. 4, 1950, issue, 
Mosk. opined that the entry 
‘should do well because of re- 
cent public interest in ballet.” 

Directed and written by 
Ludwig Berger, the story con- 
cerns a young ballerina who 
devotes herself to the dance 
after a disappointing romance. 
Reviewer described Violette 
Verday, who has the title ro!e, 
as “excellent in both the dance 
and the thesping depart- 
ments.” Berger was praised 
for his “tasteful” direction. 
A.F.E. Corp. is distributing in 











the operatic arias, like “La Donna 


the U. S, 





Miniature Reviews ° 


“The Great Caruso” (M-G). 
Romantic a biog ve the 
late great etopera_ tenor, 
with Mario Lanza. Good box- 
office. 

“The Brave Bulls” Col). Au- 
thentic screen treatment of 
best-selling novel. Offbeat, 
exploitable booking for key 
cities. 

“Appointment With Danger” 
(Par). Good Alan Ladd action 
melodrama with okay b.o. 
prospects. 

“Smuggler’s Island” (Color) 
(U). China Seas melodrama; 
okay escapism with average 
b.o. outlook. 

“Captain Horatio Horn- 
“blower” (British; Color) (WB). 
Gregory Peck, Virginia Mayo 
in British naval thriller; sure 
of b.o. success in U. S. 

“Night Without Stars” (Brit- 
ish) (GFD), David Farrer, 
Nadia Gray in crook meller; 
not likely for U. S. market. 

“Thunder in God’s Country” 
(Songs) (Rep). Rex Allen in 
okay program western. 

“Cavalry Scout” (Color) 
(Mono). Good adventure yarn 
which should please action 
fans. 

“Travellers Joy” (GFD). 
Lightweight British-made yarn 
about penniless tourists. For 
duals. 








deal of authenticity. Retaining a 
major share of the tome’s hard 
reality, “The Brave Bulls” rates 
and will respond to strong key sell- 
ing, and returns may well be predi- 
cated on the type of tub-thumping 
used to launch it. 


Film treatment has action, drama 
and sex, the ingredients of so- 
called “popular” entertainment, but 
it still does not fit into that cate- 
gory. There’s nothing routine in 
the way it has been filmed, pro- 
ducer-director Robert Rossen ap- 
parently preferring to _ sacrifice 
some commercial values in favor of 
an adult handling of the story of a 
Mexican matador and life and death 
in the bull arena. 


For U. S. audiences unacquainted 
with the national art of Mexico and 
some other Latin countries, the 
bullfight sequences have a shocker 
quality that will repel while fas- 
cinating. In a way this is a tribute 
to the honesty of the filming and, 
certainly, the arena scenes are the 
closest approach to actuality yet 
lensed by north-of-the-border cam- 
eras. In fact, the entire production 
concept adheres to the lines of 
Lea’s book wherever possible with- 
out breaching Hollywood’s own 
Production Code or offending the 
SPCA. Where restrictions prevent 
full portrayal of several sequences 
that helped make the Lea tome a 
bestseller, the picture still remains 
on an adult level by effective, in- 
offensive suggestion. 


The John Bright script is a very 
successful screenwriting job. It 
deals with a matador who rose to 
the fleeting status of public idol 
from a peasant beginning. At the 
top of his popularity he encounters 
mental confusion and fear because 
he doubts his real ability and be- 
lieves his success comes from the 
mentoring of his manager-friend. 
He proves himself, however, dur- 
ing the climactic. man-bull duel 
that highlighted the book’s descrip- 
tive passages. On film this partic- 
ular sequence does not have the 
vivid reality of the novel but is still 
sock filming. 

Rossen’s direction and the cam- 
era work by Floyd Crosby and 
James Wong Howe are alive with 
the real flavor of Mexico, its bright, 
hard lights and shadows, and the 
love of its people for their favorite 
art expression—the plaza of the 
bulls on Sunday afternoon. It’s real 
Mexico, and the bullfights, the mul- 
titude of ple in the cast and the 
music all reflect the honesty of 
scene captured on film. 

Particularly noteworthy is the 
stirring “‘La Virgen de la Maca- 
rena,” with its piercing trumpet 
passages, that signals the entry into 
the arena of the brave bulls. The 
tune is used repeatedly in the back- 
ground score. Other arena tune is 
“Diana,” played to signal ap>roval 
of some outstanding interpretation 
= the bullfighting art by a mata- 

or. 

Cast-wise, Mel Ferrer seems to 
have been the perfect choice to 
portray the very human matador. 
He has practically all of the foot- 
age and story emphasis, and domi- 
nates every bit of it with a com- 
pellin7, standout performance. The 
introduction of Miroslava is inter- 
esting, both for the caressing way 
the camera and lights hover on her 
and for her riormance as the 
girl who bewitches the matador 
and then precipitates his mental 
upset when she dies in an auto 
crash with his manager, Anthony 
Quinn, after a romantic weekend. 

Character casting shows careful 
se'ection hy Rossen. Th-re are a 
number of gems among the per- 


formances. Included in the more 


—< 


Antring, round eut the excellent 


noteworthy (of which Quinn is one) | cast 


are Eugene Iglesias, as Ferrer’s 
younger brother; Jose Torvay, the 
pinch-penny impresario of a small- 
town bull plaza where the climac- 
tic fight is staged, and Charilita, 
the cafe hostess who is forced to be 
the matador’s companion while he 
drinks away the grief of his be- 
trayal by manager and girl. Addi- 
tionally, there are any number of 
fine type characters excellently 
done by the large cast of Mexican 
players. 

As propaganda for better insight 
into Mexico's national art of bull- 
fighting—it is carefully established 
that it is not a sport—the film is as 
effective as the book. At the same 
time it is unusual, offbeat screen 
entertainment for the seeker after 
something away from the regular 
run of<pic stories. Brog. 


Appointment With 
Danger 
Hollywood, April 17. 


Paramount release of Ronert Fellows 
production. Stars Alan Ladd, Phyllis Cal- 
vert; features Paul Stewart, Jan Sterling, 
Jack Webb... Directed by Lewis Allen. 
Written by Richard Breen and Warren 
Duff; camera, John F. Seitz; editor, LeRoy 
Stone; music, Victor Young. Tradeshown 
April 2, 51. Running time, 90 MINS. 


Al Goddard..........0+0---: Alan Ladd 
Sister Augustine........... Phyllis Calvert 
Earl Boettiger.........-. ‘*,..Paul Stewart 
TOOGG i 5 6 Nas ehtedeceaceccees Jan Sterling 
JO@ REGas.....-esececceceees Jack Webb 
E.R 6.556 3:04 60.0.0. 64:0 Stacy Harris 
George Soderquist......... Henry Morgan 
David Goodman.......ee+:.- David Wolfe 
DRAUSS AONE. ..& 000400006635 55:0 cee 
Taylor (Postmaster).......- Harry Antrim 
Mother Ambrose........- Geraldine Wall 
BO COMMER 6. 52 crab eeeces George J. Lewis 
Gene Gummer.....-.eseeeceeees Paul Lees 





Exploits of the Postal Inspec- 
tion Service furnish Alan Ladd 
with a good cops-and-robbers ac- 
tioner. It has a tough flavor, in- 
teresting plot and tight pace to 
see it through to profitable busi- 
ness in the keys and elsewhere. 


Film deals with Government de- 
tectives tracking down the ‘killers 
of a fellow postal ae hed and 
preventing a million-dollar mail 
robbery. Ladd is right at home as 
the tightlipped, tough inspector as- 
signed to the case, and his fans 
will like the performance. 

Lewis Allen’s direction points up 
the hardboiled qualities of the 
Richard Breen-Warren Duff yarn. 
Also, there is a neat contrasting 
byplay in the nun character done 
by Phyllis Calvert as costar, which 
adds an offbeat note to the meller 
plot. 

While investigating the murder 
of an inspector, Ladd comes across 
a plot to loot the mails of a large 
cash shipment during transfer from 
one railway station to another. He 
sets himself up as a cop who can be 
bribed by démanding money from 
the gang on threat of spilling the 
robbery plans. In this role, Ladd 
has a number of close brushes with 
mayhem as he allows the gang to 
go ahead with the robbery so an 
airtight case can be had against 
the heavies. Finale finds him in- 
advertently exposed and shooting 
it out with the bad boys for a 
happy ending. 

Miss Calvert’s character figures 
importantly as she is the only wit- 
ness who can tie the gang to the 
original murder. Her calm faith 
and philosophy are also used to 
soften the skeptic qualities of 
Ladd’s role, and she supplies some 
of the suspense through constant- 
ly being hunted by the heavies. 

Paul Stewart dominates the 
crooks, with capable assists on 
menace from Jack Webb, Stacy 
Harris and Henry Morgan. Jan 
Sterling supplies the s.a. on the 
wrong side of the law as Stewart’s 
moll. Other players, including 
David Wolfe, Dan Riss and Harry 





Minne 

“Minne,” French import 
which opened at the Paris 
theatre, N. Y., Monday (16), 
was reviewed in VARIETY 
from Paris under its original 
title of #Minne, L’Ingenue 
Libertine” (Minne, the Simple 
Wanton). Writing in the issue 
of June 28, 1950, Mosk noted 
that the film “deals in the 
world. of love. Though it 
delves deeply into the sex 
habits of the gilded set, never 
gets lewd... if cleverly 
hypoed, it might stand on its 
own in the U. S.” 

Adapted from a novel by 
Colette, “Minne” stars Daniele 
Delorme asa romantic young 
girl who marries her cousin, 
and is disillusioned on her 
wedding night. She later goes 
through a series of affairs 
looking for love and its benev- 
olent consequences. Miss De- 
lorme is “delightful in her 
wide-eyed role” and Frank 
Villard “secroes as the doting 
husbend.” But the reviewer 
called Jacqueline Audry’s di- 
rection “static.” 3 





“od Hakim is distributing 
in the U. S. 





8. ' 

’ Robert Fellows has given 
eg sound values all alon ne 
ine to back up the story, oot the 
John F. Seitz lensing aids pace 
and mood, as does the Victor 
Young score, Editing is tight. 
Brog, 


Smuggler’s Island 
(COLOR) 
Hollywood, April 13. 


Universal release of Ted Richmond 
duction. Stars Jeff Chandler, Evelyn 
Keyes; features Philip Friend. Directeq 
by Edward Ludwig. reenplay, Leonard 
Lee; story and a tation, Herbert Mar. 
golis, Louis Morheim; camera (Techni. 
color), Maury Gertsman; editor, Ted J. 








Kent. Previewed April 10, ’51. R i 
ban 7 MINS, xs ‘eee 
OVE BONt:...cccdvcccecess Jeff Chand] 
Vivian Craig... .cccccsvcceces. Evelyn aeen 
SE Area Philip Friend 
MVE \4'0'46. 09.0% od e'ee 6 oadis Marvin Miller 
EEE Se re ee Ducky Louie 
EQRCR.. .ccccoccccacseceseccss David Wolfe 
MIDs 5:04 6:6-0046466046600055 Jay Novello 
a ae arr H. T. Tsiang 

Okay escapist values’ shape 


“Smuggler’s Island” as an accept- 
able entry for the general action 
market. Motivation in the pulp 
fiction plot is treated too obscure. 
ly, but footage generates enough 
exciting moments to carry off the 
75 minutes. Technicolor hues will 
be an added factor in the market, 

Jeff Chandler, plays a Navy vet- 
eran, an independent diver head- 
quartering at Macao, gold-smug- 
gling port off the central coast of 
China. Just as he is losing his 
small sloop to a mortgage-holding 
banker, Evelyn Keyes appears, 
bails him out so he can do a div- 
ing job for her to recover $200,000 
in illegal gold. 

Chandler takes on the job re- 
luctantly, mainly because he falls 
for Miss Keyes. He still goes 
through with it when he discovers 
she has a_ husband, Philip Friend. 
There’s a“lot of skullduggery, sus- 
picious .actions and lurking fig- 
ures involved to keep the suspense 
up as the trio readies to sail the 
loot to Hong Kong for disposal. 

Into the plot comes a notorious 
prete, played with a sinister leer 

y Marvin Miller. He wants a 
share of the gold in return for 
protecting the sloop on its Hong 
Kong passage. Another angle has 
the Macao police figuring on us- 
ing Chandler’s voyage as bait to 
smoke out Miller. Climax ex- 
plodes loudly when the. hero’s 
sloop, loaded with firecrackers as 
cargo to conceal the gold, is set 
afire by Friend in a doublecross 
attempt on Chandler. Friend is 
killed and Chandler gets the girl. 

Trouping by the cast is up to the 
light demands of the Leonard Lee 
script, based on a story by Herbert 
Margolies and Louis Morheim. 
There are several good character 
touches in the motley gang that 
peoples the waterfront locale, 
Among these are Ducky Louie, 
Chandler’s boat boy; David Wolfe, 
the banker, and H. T. Tsiang, an- 
other gold or. 

Edward Ludwig’s direction keeps 
the story unfolding fast enough to 
glide over the story holes. Ted 
Richmond’s production dressing is 
excellent and the climactic explo- 
sion of a Chinese junk and the 
fireworks Gaey on Chandler's 
sloop are highspots in the action. 
Maury Gertsman used his cameras 





smartly. i Brog. 
Captain 
Horatio Hernblower 
(BRITISH) 
(Color) 


London, April 10. 

WB release of Warner Brothers-First 
National production. Stars Gregory Peck, 
Virginia Mayo. Directed by Raoul Walsh. 
Screenplay, Ivan Goff, Ben Roberts 
Aeneas Mackenzie: adapted by C. S. Fors 
ester from his novel; camera, Guy Green; 
editor, Jack Harris; Technicolor adviser, 
Joan Bridge; music, Robert Farnon. At 
Warner theatre, London, Running time, 
116 MINS. 
Capt. Horatio Hornblower..Gregory Peck 
Lady Barbara Wellesley....Virginia_Mayo 

t. William Bush R 


] 
1 a 
Lieut Gerard...... oe ee 








" Gerence Morgan 
Lieut. Crystal..... Ouienis Moultrie Kelsall 
Mr. Midshipman Longiey.. James Kenney 
SL es Fe James Robertson Justice 
Polwheal......... seeeee.-Richard Hearne 
GUBGATGON . . .scrccccscccece Michael Dolan 
po hey naek S5eeeeeebeeers Staniey. ker 

aman LEEPER ELE . 
Macrae or: eeeeee- Richard Johnson 
Don Julian.........3. bedhee de Alex go 





The exploits of one of Britain's 
greatest fictional naval adventurers 
have been filmed by Warner Bros. 
with spectacular success. “Captain 
Horatio Hornblower” has_ been 
brought to the screen as efferves- 
cent entertainment with action all 
the way. There are enough in- 
cidents for two pictures. Its box- 
office success on both sides of the 
Atlantic is beyond question, with 
marquee names of Gregory Peck 
and Virginia Mayo to carry it 
along. 5 

Three C. S. Forester’s stories 
provide the basis for the pic, and 
the author, in preparing his own 
adaptation, has selected the best 
material from these. It is an in 
cisive study of a man who is dis- 
passionate, aloof and remote, yet 
often capable of finer feelings. 

In his interpretation of the title 
role, Gregory Peck stands out as 

(Continued on pag: 24) 
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ltalo Delegation Agrees to May 15 
Deadline on Answer to U.S. Terms 





Iialian delegation which_left+ 
New York Saturday (14) for Rome 
after negotiations on a new film 
; with American distribs has 


© 2 | } 
ce to a May 15 deadline for 
giving them an answer on accept- 


ance of terms. _ Yanks, in turn, 
have agreed to signify their final 
acceptance within 15 days of re- 
ceiving the Italian reply. 

Pact the Rome group worked out 
with reps of the Motion Picture 
Assn. of America and the Society 
of Independent Motion Picture 
producers would run two years. 
It would free a -large amount of 
American companies currency 
now frozen in Italy and allow con- 
vertibility over the next two years. 

Four-man delegation represented 
the Italian industry. It must take 


ment and win its acceptance be- 
fore the arrangement can become 
official. MPAA board okayed Fri- 
dav (13) what had been done to 
date by the American negotiating 
team, but its final approval must 
await official Yalian acceptance of 
terms. 

Major point on which the Rome 
contingent agreed to allow unfreez- 
ing of U. S. funds was the offer 
by Americans to make two loans 
to Italian producers. One would be 
and one long-term. 
They'd represent an equivalent of 
the differential between “free 
market’ and official rates of ex- 

(Continued on page 16) 


Distriks, 7 Circuits 
Sued for $573,000 
By Chi Nabe House 


Chicago, April 17. 

Major distribs and seven circuits 
were rapped with an anti-trust su:t 
in Chi Federal Court last week by 
the Alex Theatre Corp., operating 
a nabe first sub-run house. 

Indie thgatre charges distribs had 
conspired with circuits to impose 
“uniform, unreasonable and arbi- 
trary clearances,” a block-booking 
system and fixed minimum admis- 
sion prices from period 1938 to 
1948. Alex, a 990-seater under 
joint operatorship of Nick Deluca 
and Eugene M. Sullivan, claims it 
could play pix no earlier than 80 
days after completion of their Loop 
run, and alleges further that dis- 
tribs allowed deductions on dualed 
pix and generally gave more favor- 
able rental terms to exhib defend- 
ants. 

Complaint, filed by attorney John 
Sullivan, asks $573,000 triple dam- 
ages to cover the alleged 10-year 
injuries, and names Balaban & 
Katz, Great States, Warner Thea- 
tres, Warner Circuit Management 
Corp., Greater Chicago Theatres 
Corp. (division of Essaness circuit), 
Kedzie Amus. Corp., and Sayoy 
Theatre Corp. Distribs named are 
RKO, 20th, Warners, Columbia, 
Universal, UA and Paramount. 


MULL ‘TALES’ CUTS TO 
GIVE IT MORE SPEED 


Cuts in “Tales of Hoffmann,” to 
Speed it up and reduce its present 
138-minute running time, are be- 
ing considered by the U. S. distribs 
and producers in England. Some 
Slices have already been made in 
the London version, which opens 
there today (Wed.). 

Final decision is up to Michael 
Powell and Emeric Pressburger, 
who produced the Technicolored 
version of the Offenbach opera. 
pment Films is distributing in the 


Advance sale at the Bijou, N. Y., 
continues heavy, now running 
about $75,000, a highly unusual 
figure for a‘ film. First week of 








ended last night with about 
$14,000, exceeding the “Red Shoes” 
fivure at the house by $6,000. Zieg- 
feld, Chi, opened with it last night, 
and Playhouse, Washington, is 
Slated for preem toni it. Arcadia, 





Philly, run starts April 26, They're 
all two-a-day, - , 


Rennahan Heads ASC 


Hollywood, April 17. 

American Society of Cinema- 
tographers re-elected Ray Renna- 
han president, along with Fred W. 
Jackman as executive v.p., John 
Boyle as secretary and Charles Ro- 
sher as sergeant-at-arms. 

William V. Skall was elected 
treasurer and Hal Mohr, Arthur 
Edeson and Charles G. Clark as 
first, second and third veepees. 


Asks 3 Changes 


For Limitations 
~ On Trust Laws 


Washington, April 17. 

Three changes in the bill to 
create a uniform statute of limi- 
tations under the Federal antitrust 
statutes were recommended last 
Friday (13) by former Secretary 
of the Army. Kenneth C. Royall. 
Royall appeared on behalf of the 
major film companies before a 
House Judiciary Committee study- 
ing the bill sponsored by Rep. 
Kenneth Keating (R., N._ Y.). 
Royall completed testimony begun 
two days before at which time he 
pointed out that motion picture 
companies were being sued for 
millions of dollars for doing things 
which were considered legal by the 
courts when they were done. 

The three proposed changes in 
the bill: 

1. In place of the present man- 
datory treble damage provision for 
civil antitrust suits, the amount to 
be recovered over and above ac- 
tual damages and attorneys’ fees 
should be left to the discretion of 
the courts, 

2. The bill’s proposed six - year 
statute of limitations should be re- 
duced to three years. 

3. The retroactive provisions of 
the bill should be removed. Its 
provisions should be effective only 
for violations of the laws after the 
effective date of the measure. 

In his testimony last Wednesday, 
Royall told the Judiciary Commit- 
tee that “Private treble - damage 

(Continued on page 25) 


Harry Arthur Cues 
Cal. Congressman’s 








Rap on Trust Laws 


Washington, April 17. 


Weakness of the Justice Depart- 
ment in enforcing the antitrust 
laws was charged last week by Rep. 
carl Hinshaw, of California, based 
on a detailed letter of complaint 
against the large film companies. 
Letter was sen: to him by Harry 
C. Arthur, Jr., president of the 
Fanchon & Marco theatre chain, 
who charged that the Antitrust 
Division had “abused” the anti- 
monopoly laws and had failed to 
enforce them. 

The Arthur letter was aimed 
largely at the Fox and Paramount 
chains. In one instance, he said, 
monopoly control of product com- 
pelled him to susrender a new the- 
atre’ to the Fox chain at Inglewood, 
Cal. This was before the Supreme 
Court ruled in the big antitrust 
case. Since then, he complained, 
the indies have not been given 
proper opportunitieg.under. the de-. 
crees to recover their former prop- 
erties. - 

Of the 1948-Supreme Court de- 
cision, Arthur wrote: “. . . the rule 
laid down in that decision was 
that every acquisition made by un- 
lawful methods and practices by 
the defendants was subject to di- 
vestiture. The Supreme Court sent 
the case back to the trial court 
with instructions to ascertain what 
theatres had been acquired by such 

(Continued on page 22) 


ALLEGE TO0-HIGH 
- PRICES OF FILMS 


Lower boxoffice grosses and 
sales policies which the exhibs 
claim are out of line with current 
conditions are resulting in pro- 
posals for new methods of pic sell- 
ing. Alleged excessive terms asked 
by sales departments, in view of 
a shrinking market, are regarded 
by some exhib groups as the justi- 
fied basis for a “revolt” against 
present sales formulae. 

Recent statement by Abram F. 
Myers, general counsel and board 
chairman of Allied States Assn., 
to the effect that there had been 
no real innovation in film selling 
for 40 years, has cued the formula: 
ing of a number of proposals for 
radical selling plans. Exhibs 
charge that film biz is in direct 
contrast to other lines of industry. 
They point to sliding scales in 
which the percentage goes up, as 
the gross increases on a picture, 
so that the theatre actually pays 
a penalty when the take tops a 
certain. figure. A few years ago, 
Pacific Coast Conference of Inde- 
pendent Theatre Owners drew a 
plan which would standardize slid- 
ing scales and guard against pen- 
alty selling, but the distribs were 
cool to the proposal. : 

A radical proposal now has .been 
advanced by Allied Independent 
Theatre Owners of Indiana which, 
the organization claims, will elimi- 
nate many present headaches and 
create new incentives for all con- 
cerned. Allied unit would segre- 

(Continued on page 16) 


Salesmen Reject 


Pay Hike of $4 


- Minneapolis, April 17. 


Negotiations between committees 
representing the Colosseum of Mo- 
tion Picture Salesmen of America 
and the major distributors over 
terms of a new contract, started in 
New York March 19 and recessed 
there, also hit a deadlock Here 
where they were resumed. Follow- 
ing four days of meeting, the com- 
mittees failed to reach an agree- 
ment and adjourned. They may 
meet later in New York again in 
a further effort to reach a compro- 
mise settlement. 

Colosseum negotiators flatly re- 
jected the distributors’ offer of a 
$4 across-the-board weekly pay in- 
crease on a two-year contract. The 
distributors’ offer countered that 
of the film salesmen for a 10% boost 
with an understanding that 15% 
additional could be sought later if 
permitted under wage stabilization 
regulations. The salesmen origi- 
nally had demanded a flat 25% 
raise and other benefits. , 

Robert Hall of the Federal Labor 
Contiliator’s office conferred with 
the negotiators here. The matter 
had been referred to him after 
failure of the negotiations in New 
York. The distributors’ committee 
here comprised Arthur - Israel, 
Charles O’Brien, Clarence Hill, 
Bernard Goodman, Joe McMahon, 
Henry Kaugman, August Schubert 
and Tom Murray. Colosseum was 
represented by President Harris 
Wynn, attorney David Beznor, N. 
Provencher, F. Klingensmith, G. 
James, H. Zeltner, R. Kniffer and 
P. Fine. 


Straight 7 Deal for RKO 

9 - e' e 
On ‘Lovely’ Distribution 
“Happy Go Lovely,” British- 
-made-~musical produced. by Marcel: 
Hellman, will be released through 
RKO on a straight distribution per- 
centage deal. Music Corp. of 
America, which represents N. 
Peter Rathvon on the pic, earlier 
had been angling for other ar- 
rangements, including outright 
sales of distribution rights for a 

flat sum. 
Film, in which Rathvon has a 
financial - participation, stars David 
Niven, Vera-Ellen and Cesar 

Romero. 











. 








TOA’s %age Plan 


Flat percentage terms for 
each successive run of a pic- © 
ture may be proposed as a pos- 
sible sales plan by Theatre 
Owners of America. TOA top- 
pers believe that the distrib 
who inaugurates such a system 
would win kudos of exhibs. 

As an example of how the 
plan would work, first run 
price tag might be X%, sec- 
ond run, X minus 5%, third 
run X minus 10%, and so on 
down to last run. Exhib then 
could decide the run he wanted 
by the percentage he was will- 
ing to pay. 


Exhib Victory 
On TV Clarified 
~ By FCs Coy 


Wayne Coy’s clarification last 
week of the Federal Communica- 


tions Commission’s report on rela- 
tionship of film companies to tele- 
vision was a “10 strike victory” for 
exhibs, Gael Sullivan, executive di- 
rector of Theatre Owners of Amer- 
ica, said in N. Y. Monday (16). 
Coy, chairman of the FCC, told a 
TOA delegation in Washington that 
the FCC report was not intended 
to have any connection with the- 
atre TV. 

In effect, the FCC report had 
stated that eligibility of a film com- 
pany for a TV broadcasting license 
could, depend on whether the stu- 
dio would make its pix and talent 
available for video. Exhibs plan- 
ning theatre TV had interpreted 
the report as including theatres, 
especially a segment of the report 
which threatened restrictions on 
any company involved in an anti- 
trust action. 

Sullivan said that exhibs around 
the country were “jubilant” over 
the clarification, judging by the 
letters and telegrams received at 
TOA’s N. Y. headquarters. Tone of 
the messages indicated belief that 
the way for theatre TV had been 
cleared by Coy’s statements. 

Further stating FCC’s position, 
Coy said practices of pix companies 
referred to in Paragraph 20 of the 
report was not intended to, and 
did not in fact, have any reference 
to practices of exhibitors. He as- 
serted that the paragraph had no 
relationship to any television 

(Continued on page 25) 


Territorial Releases 
~ To Offset Print Dearth 
Gets 20th Heave-0 


Plan mulled by 20th-Fox where- 
by pix would be released terri- 
torially as a means of offsetting 
print shortages has been discarded. 
Project had been set tentatively to 
get under way this month after a 
three-month preliminary study. 

Under the proposed method, a 
picture would be held back from 
release in two sales divisions until 
after it had played other sales ter- 
ritories. This would assure all areas 
of having sufficient prints to sup- 
ply the demand. 

Reason for calling off the idea 
was not given, but it’s reported 
there were .squawks -from- exhibs 
who felt a picture should be made 
available_ while it’s fresh in the 
public’s mind. Holding back, it’s 
believed, would reduce a pic’s 
drawing power due to national ad- 
vertising having been played out. 
Ungerstood, too, there were some 











legal angles that offered obstacles. 


Oddly enough, some exhibs con- 
tacted for opinions in the New 
York area were. in favor of the 
plan, seeing in it the elimination 





of the print-shortage bugaboo. 


good story material for feature 
films, according to the annual re- 
port of the 1950 activities of the 
Production Code Administration, 
film industry’s voluntary system of 
self-regulation. Prepared by PCA 
chief Joseph I. Breen, the report 
shows a substantial increase in the 
number of new scripts submitted to 
his office last year for preliminary 
approval. 


PCA staff throughout 1950 sur- 
veyed some 510 scripts and story 
treatments,. which represents a 
23% boost over the total of 414 
scanned the preceding year. Re- 
port also points out that in 1950 
PCA Certificates of Approval were 
awarded 429 feature pix. This was 
4 slight increase over the 1949 ag- 
gregate of 421 and compared favor- 
ably with the average number of 
Code seals issued over the past 
seven years. 

Of the 429 films approved last 
year, 50 were of foreign origin. 
This is well above the postwar an- 
nual average of 40 for imported 
features. In addition, the report 
discloses that 78 feature story 
scripts which were found unaccept- 
able when first submitted were 
later revised and approved follow- 
ing consultations between the PCA 
staff and the respective producers. 


Hike in Print Orders 
Uneconomical, Distribs 


Aver in Reply to Exhibs 


Exhib squawks over alleged print 
shortages apparently are not going 
to change the situation. Distribs 
take the position that a hike in 


print orders would be an unéco- 
nomical move, as cost would not be 
offset by additional revenue. 
Actually, some distribs declare, 
there has been nc cutback in the 
number of prints made per picture. 
Shortage, if any, stems from the 
large number of new theatres, both 
indoor and drive-ins. Shorter clear- 
ances, too, have resulted in faster 





play-offs, requiring more prints 
for early runs. : 
Meanwhile, beefs over insuffi- 


cient prints come up at practically 
every exhibitor meeting. Exhibs’ 
contention is that the distribs are 
practicing a false economy by not 
increasing prints in proportion to 
the number of new theatres and to 
conform with new clearance sys- 
tems resulting from the various 
consent decrees in the Govern- 
ment’s antitrust case against major 
companies, Theatremen argue that 
more playing tfme, because of more 
theatres, should mean more reve- 
nue. With product becoming avail- 
able to ozoners on a day-and-date 
basis with conventional houses, 
additional playing time and reve- 
nue should warraut the expense of 
more prints, according to the com- 
plaining exhibs. 

One theatre organization leader 
said the distribs were not increas- 
ing the flow of prints because they 
“want to make more money by 
spending less.” 

While the possibility of rawstock 
limitations have not affected dis- 
tribution as yet, indications are 
that if, and when, prints are in- 
creased, it will not happen until 
the present crisis is over. 


KATZMAN PREPPING 
4: TOP-BUDGETERS 


Hollywood, April 17. 

Sam Katzman, in addition to his 
“B” productions at Columbia, is 
rounding up a program of high- 
budgeters, including four in Tech- 
nicolor. 
Tinters include “The Thief of 
Damascus,” starting in July; “Cali- 
fornia Conquest,” in August; “Te- 
cumseh, the Brave Warrior,” in 
September, and “The Golden 








Hawk,” in October. . 


‘See No Shortage of Good Scripts, 
PCA Reveals in Annual Report 


* Hollywood faces no shortage of 
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L.A. Still Sluggish; 


Tn Navy’ Thin 


25G, Valentino’ Neat 316, ‘Valiant’ 
— Okay 306, ‘Samson’ Modest 196 


A 





Los Angeles, April 17. + 


There is still no brightening of 
the overall first-run pace here, 
with biz very spotty currently. Of 
new bills this cig only — ~_ 
is doing better than average | 
“Valentino,” with neat $31,000 in 
two theatres. “Only the Valiant 
shapes just okay $30,000 for three 
spots. - 

Other new pix are way down, 
with thin $25,000 seen for In 
Navy Now” in five houses. Sam- 
son and Delilah” is catching mild 
$19,000 in two locations on first 

opscale run here. “Groom Wore 
| sn looms only thin $15,000 in 
five sites. Third round of “Fath- 
er’s Dividend,” in two spots, is 
moderate $20,000 or less. 

Estimates for-This Week 

Los Angeles, Chinese, Uptown, 
Loyola, Wilshire (FWC) (2,097; 2° 
048; 1,719; 1,248; 70-$1.10)— 
“You're in Navy Now” (20th). Thin 
$25,000. Last week, “Nick Cain” 
(20th) and “Sword Monte Cristo 
(20th), slim $24,700. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; '70-$1.10) 
—“Only Valiant” (WB). Okay 
$30,000. La Fe “Sugarfoot 

B), onl ,000. 
sig State, Egyptian (UA) (2,- 
404; 1,538; 70-$1.10) — “Father's 
Little Dividend” (M-G) and Man 
From Sonora” (Mono) (Loew's 
only) (2d wk). Modest $20,000. 
Last week, nice $26,000, but below 
hopes. - 

Hillstreet, Pantages (RKO) (2,- 
890: 2,812; 60-$1) — “Valentino 
(Col) and “Double Deal” (Col). 
Fine $31,000. Last week, “Pay- 
ment on Demand” (RKO) and 
“Flame Stamboul” (Col) (2d wk), 
ae ‘Angeles, Hollywood Para 

ngeles, - 
mounts (FEM) (3,398; 1,451; 60-$1) 
— Samson and Delilah” (Par). 


‘Mild $19,000. Last week, “Mating 


Season” (Par) and “Silver. City 
Bonanza” (Rep) (L.A. only) (2d 
wk), $11,200. 


Orpheum, Hawaii (Metropolitan) 
(2,210; 1,106; 70-$1.10)—“Al Jen- 
nings Oklahoma” (Col) and “Oper- 
ation X” (Col.). Light $14,000. 
Last week, “Belle Le Grand” (Rep) 
and “Oh, Susanna” (Rep), $9,000. 

United Artists, Ritz, Vogue, Stu- 
dio City, Culver (A-FWC) (2,100; 
1,370; 885; 880; 1,145; 70-$1.10)— 
“Groom Wore Spurs” (U) and 
“Lion Hunters” (Mono). Slim 
$15,000. Last week, “Abbott Cos- 
tello Meet Invisible Man” (U) anl 
“Golden Salamander” (EL) (9 days), 


$23,000. 

Four Star (UA) (900; 70-90) —“‘Red 
Shoes” (EL) (5th wk) and “Walls 
Malapaga” (Indie). Mild $2,000. 
Last week, with “Fallen Idol” (EL) 
(5th wk), $2,500. 

Fine Arts (FWC) (677; $1.20- 
2.40)—“‘Cyrano” (UA) (22d wk). 
nto 22d round today (Tues.) after 

okay $4,000 last week. 

Beverly Canon (ABC) (520; $1.20) 
—‘“Trio” (Par) (17th wk). Extended 
for two additional frames. Near 
$2,000. Last week, nice $2,100, 


Teachers’ Confab Tilts 
L’ ville; Up Front’ Hot 





Broadway Grosses 


Estimated Total Gross 





This Week ........ $516,000 
(Based on 19 theatres.) 
Last Year ........ $604,000 


(Based on 19 theatres.) 


‘Up Front’ Lusty 
$11,000 in Prov. 


Providence, April 17. 

Most pix are just marking time 
here this week with possible ex- 
ception of “Valentino,” which 
opened big at Strand Sunday (15). 
“Up Front” shapes solid at Ma- 
jestic. State is fairly good with 
a week hold of “Royal Wed- 

ng.” 

Estimates for This Week 

Albee (RKO) (2,200; 44-65) — 
“The Thing” (RKO) and “Footlight 
Varieties” (RKO). Fair $9,000. 
Last week, “Bird of Paradise” 
(20th) and “Wicked City” (EL) (2d 
wk), so-so $7,000. 

Majestic (Fay) (2,200; 44-65) — 
“Up Front” (U) and “Hostile Coun- 
try” (SG). Solid $11,000 or near. 
Last week, “Raton Pass” (WB) and 
“Insurance Investigator” (Lip), 
$13,000. 

Metropolitan (Snider) (3,100; 44- 

65)— “In The Navy” (Indie) and 
“Buck Privates” (Indie) (reissues). 
Weak $4,500. Last week, “Tarzan’s 
-Peril” (RKO) and “Stand Up and 
Sing” (Rep) (reissue), $5,500. 
State (Loew) (3,200; 44-65) — 
“Royal Wedding” (M-G) (2d wk). 
Nice $11,000 after solid $19,000 
first round. _ 
Strand (Silverman) (2,200; 44- 
65) — “Valentino” (Col). Opened 
big Sunday (15). Last week, “Mir- 
acle Morgan’s Creek” (Par) and 
“Star Spangled Rhythm” (Par) 
(reissues), just fair $6,000. 


‘In Navy’ Okay $17,000, 
Frisco; ‘Dividend’ Fast 














San Francisco, April 17. 
Biz is spotty here this week with 
batch of holdovers no help. 
“Father’s Little Dividend” is the 
big exception to generally slug- 
trend, being strong at War- 
eld. “You’re in Navy Now,” for- 
merly “U. S. S. Teakettle,’” looks 
ust okay at Fex while “Circle of 
anger” is weak at Golden Gate. 
“Up Front” continues strong in 
second Orpheum session. 
tes for This Week 
Golden Gate (RKO) (2,850; 60- 
85)—“Circle of Danger” (EL) and 
“Mad Loves Dr. Goebbels” (Indie). 
Weak $10,000 or less. Last week, 
“Up In Arms” (RKO) and “The 
Got Me Covered” (RKO) (reissues), 
husky $16,000. 
Fox- (FWC 


$14,000, ‘Valentino’ 136) You're in Navy Now* (20th) and 


Louisville, April 17. 

Business on the mainstem is 
icking up this week. One strong 
actor in uplift was convention of 
state teachers, bringing in several 
thousand schoolmarms. Local 
schools had a half-week holiday, 
all tossing biz to film houses. 
“Valentino” at State looks hefty 
while also big will be “Up Front” 
at the Rialto. “Raton Pass” at 
Mary Anderson is shaping nicely. 

Estimates for This Week 

Mary Andersen (People’s) (1,200; 
45-65)—“‘Raton Pass” (WB). Nice 
$6,000. Last .week, “Lullaby of 
Broadway” (WB) (2d wk), about 


Rialto (Fourth Avenue) (3,000; 
45-65)—-“Up Front” (U) and 


“Stop -That Cab” (Lip). Okay 

$17,000 or close. Last week, “Raw- 

hide” (20th) and “Cuban Fireball” 

(Rep), $18,500. ae 

Warfield (Loew’s (2,656; 60-85) — 
tinued on page 26) 


206, ‘Front’ $12,500, 2d| $*2°° 





Dividend’ Wow $16,000, 
Indpls.; ‘Up Front’ 126 


Indianapolis, April 17. 

Biz is generally okay at first- 

runs here this stanza. “Father's 

Little Dividend,” at Loew’s, is 

standout, and probably will hold. 

“Up Front,” at Indiana, also is a 

stout runner, with “Mating Sea- 
son,” at Circle, doing nicely. 
Estimates for This Week 


Circle (Cockerill-Dolle) (2,800; 
44-65)—"Mating Season” (Par) and 
“Blue Blood” (Mono). Nice $9,000. 
Last week, “Cry Danger” (RKO) 
and Kefauver Committee (20th), 
$7,500. 

Indiana (CD) (3,200; 44-65) —"“Up 
Front” (U) and “Cattle Queen 
(Indie). Sturdy $12,000. Last 
week, “Lemon Drop Kid” (Par) 
and “Fingerprints Don’t Lie” (Lip), 
$15,000. 

Loew’s, (Loew’s) (2,427; 44-65)— 
“Father’s Little Divided” ‘(M-G). 
Sock $16,000. Last week, “Valen- 
tino” (Col) and “Big Fix” (Col), 
$9,000. 

Lyric (G-D) (1,600; 44-65) — 
“Tarzan’s Peril” (RKO) and “Law 
of Badlands” (RKO). Slow $5,000. 
Last week, “Belle Le Grand” (Rep) 
with Smiley Burnette revue on- 
stage, $8,000 at 50-85c scale. 


Thing’ Robust 6, 
Balto; ‘Front’ 116 


Baltimore, April 17. 


This town broke out in a rash of 
old-time exploitation stunts to 
bolster current week’s first-run ef- 
forts and seems to be cashing in 
somewhat as a result on “14 
Hours,” at the New, and “The 
Thing,” at the Town. Former en- 
listed a local acrobat to dangle 
from a roof near the theatre. 
Whole business wound up in court 
and a fine for the theatre. “The 
Thing” is employing a p.a. system 
to blare out strident scareheads 
and , teaser lines. “Uu Front” is 
doing nicely also at Century. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—“Up Front” (U). Fine $11,- 
000 or near. Last week, “Abbott 
=. Costello Invisible Man” (U) $8, 


Hippodrome (Rappaport) (2,240; 
20-80)—“‘Three Husbands” (UA) 
plus vaude headed by Peggy Lee. 
Strong stage layout helping to 
sturdy $14,000. Last week, “Out- 
law” (RKO) and vaude (3d wk), 





Keith’s (Schanberger) (2,460; 20- 
70)—“Molly” (Par). Opening to- 
morrow (Wed.) after week of “Ma, 
Pa Kettle Back on Farm” (U), hit 


$7,000. 

Little (Rappaport) (297; $1.20- 
$1.80) — “Cyrano” (UA) (4th wk). 
Big $5,200 which is about same as 
last week. 

Mayfair (Hicks) (980; 20-70)— 
“Operation X” (UA). Starts to- 
morrow (Wed.) after a week of 
“Fury of Congo” (Col) hit average 


,200_ 

New (Mechanic) (1,800; 20-70)— 
“14 Hours” (20th). Trying hard 
with extra bally and looks all right 
$9,000 or over. Last week, “Climb 
Highe&t Mountain” (20th), $8,300. 

Stanley (WB) (3,280; 25-75)— 
“Raton Pass” (WB). Thin $8,000. 
Last week, “Mating Season” (Par) 


(2d-wk). $6,800. 

Town (Rappaport) (1,500; 35-70) 
—‘“Thing” (RKO). Exploited well 
and getting some activity heavy on 
juve side to land fine $9,000. Last 
pr “Valentino” (Col) (3d wk), 





Detreit, April 17. 
“Father’s Little Dividend” is 
cutting the richest melon with sock 
week at the Michigan. “I Can Get 
It Wholesale” is no bargain at the 


“Cuban Fireball” (Rep). Looks ex- Fox, with slim total sighted. “Val- 


cellent $14,000 or over. Last week, entino” 


“Lemon Drop Wid” 


ghting Strikes 


“Finger Prints Don’t Lie” (Lip),| Twice” looks like a slight flash 


$15,000 and m.o. 
State (Loew’s) 


J (3,000; 45-65)— 
Valentino” (Col) and “Gasoline 


only at the Madison. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; 70-95) 


Alley” (Col). Opened simultaneous- | —“Get It 1 x4 
ly with advent of sunny weather, “Fingerprints Doa't Lie" (ch peat 


healthy $13,000. Last week, “A. & | Slim $22.000. Last “ 
C. Meet. Invisible Man” (U) and|Paradise™ (20thi (2a on}, cannon 


“Deported” (U), $12,000, 
Strand (FA) (1,400; 


Michigan (United Detroit) (4,000: 


45-65) — 70-9 ee 9 > 
“Sword Monte Cristo” (20th) and (MG), Sock $25 a: oe ee | ee 


Last week, 


000. 
Desperate Men” (Lip). Fair-|“Lullaby of Broadway” (WB) and 
Le’ $4,500. Last week, “ ead | “Belle LeGrand” (Rep, $18,000. 


Cowboy” (Par) and 
Hunters” (Mono), $5,000, 


“Lion 


Palms (UD) (2,900; 70-95) — 
“Great Missouri Raid” (Par) and 





is shaping’ well at the 000 
(Par) and| United Artists. PL ad 





Dividend’ Rich Det. Melon, $25,00 
‘Wholesale’ NG 226 ‘Valentino’ 156 


“Underworld Story” (UA) (2d wk). 
Skidding to $10,000. Last week, 
swell $21,000. 

Madison (UD) (1,800; 70-95) — 
“Lightning Strikes Twice” (WB) 
and “Missing Woman” (Rep). Weak 
,000. Last week, “All About 
Eve” (20th) and “Sunset Boule- 
vard” (Par) (2d wk), $9,000. 

United Artists (UA) (1,900; 70- 
95)—“Valentino” (Col) and “Navy 
Bound” (Mono). Big $15,000. Last 
week, “Mating Season” (Par) (2d 
wk), $8,600. 

Adams (Balaban) (1,700; 70-95)— 
“Royal Wedding” (M-G) (4th wk). 
Steady at $6,000. Last week, fancy 

Downtown (Balaban) (2,900; 70- 
95)—“‘Beasts of East” (Indie) and 
“Atrocities Fort 1 (Indie) 
(reissues). Sai $4,000. t week, 
“Outlaw Brother’ (EL), $5,000. 





Dividend’ Smash $15,000 in Cincy; 
Front’ Sock 126, Samson’ Oke 116 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,325,000 
(Based on 25 cities, 215 the- 
atres, chiefly first runs, includ- 





ing N. Y.) 
Total Gross Same Week 
~ Last Year «:... .-. .$2,622,000 


(Based on 23 cities, and 212 
theatres) 


Front’ Lively 
$16,000, St. Loo 


St. Louis, April 17. 

With sock promotion stunt in 
sole morning paper, “Father's 
Little Dividend” is gving. Loew’s 
its best gross in weeks. owever; 
trade at most other mainstem spots 
is only so-so. An exception is “U 
Front” which wound up its wee 
at the big Fox with nice results. 
Freezing temperatures which hit 
town Sunday (15) did not appear to 
help much, . 

Estimates for This Week 

Ambassador (F&M) (3,000; 60-75) 
—“Lulliby of Broadway” (WB) and 
“Born Yesterday” (Col) (4th wk). 
Still big at $10,000 following $13,- 
500 in last stanza. 

Fox (F&M) (5,000; 60-75) — 
“Kettles Back on Farm” (U) and 
“Tarzan’s Peril” (RKO). Opened 
Tuesday (17). Last week, “Up 
Front” (U) and “Oh, Susanna” 
(Rep), fine $16,000. 

Loew’s (Loew) (3,172; 50-75)— 
“Father’s Little Dividend” (M-G). 
Big $20,000. Last week, “Valen- 
tino” (Col) and “True Story” (Col), 
$11,000. 

Missouri (F&M) (3,500; 60-75)— 
“The Highest Mountain” (20th) and 
“Sword Monte Cristo” (20th). Fair 
$12,000. Last week, “Lemon Drop 
Kid” (Par) and “Belle Le Grand” 
(Rep), $15,000. 

Pageant (St. Louis Amus. Co.) 
(1,000; 50-90)—“Happiest Days of 
Life” (Indie). Nice $5,000. Last 
week, “Blue Lamp” (EL), $4,000. 

Shubert (Ind) (1,500; 60)—“Tom- 
ahawk” (U) and “Under the Gun” 
(U). Great $7,000. Last week, 
“Phantom of Paris” (Indie) and 
“Werewolf of London’( Indie), (re- 
issues), $4,500. 


‘Dividend’ Smooth 126, 
Seattle; ‘Front’ $9,000 


Seattle, April 17. 
Ideal outdoors weather over 
weekend is sloughing biz here gen- 
erally. About poe Bg to do much 
against this downbeat is “Father’s 
Little Dividend,” which is fine at 
Music Hall. “Up Front” shapes 
okay but not as much as expected 
at Orpheum. “Valentino” looks 
fair at Coliseum. “Samson & De- 
lilah” is off in its 5-day holdover 
round at Fifth Avenue. . 
Estimates for This Week 
Coliseum (Evergreen) (1,877; 65- 
90)—“Valentino” (Col) and “Stop 
That Cab” (Lip). Fair $9,000 or 
near. Last week, “Sun Sets At 
Dawn” (EL) and “Naughty Ar- 
lette” (EL), $7,200. 
Fifth Avenue (Evergreen) (2,349: 
(2d wi), Okay. $6,000 in 5 dans 
wk). : ays 
after good $10,600 opener. ~ 
Liberty (Hamrick) (1,650; 65-90) 
—‘“Ma, Pa Kettle Back on Farm” 
(U) and “Footlight Varieties” 
(RKO). Okay $8,000. Last wee 
“Royal Wed (M-G) and “Belle 
eae (Rep) (3d wk-6 days), 


Music Box (Hamrick) (850; 65- 
90)—“‘Bitter Rice”. (Indie) (2d wk). 
Good $4,500 after socko $7,900 
opening stanza. 

Music Hall (Hamrick) (2,200; 65- 
90) — “Father’s Little Dividend” 
(M-G) and “Cause for Alarm” 
(M-G). Fine $12,000 or close. Last 
week, “Payment on Demand” 
(RKO) and “Fingerprints Don’t 
Lie” (Lip) (2d wk), $6,200. 

Orpheum (Hamrick) (2,600; 65- 
90)—“Up. Front” (U) and “Silver 
City Bonanza” (Rep). NSG $9,000. 
Last week, “Lullaby Broadway” 
(WB), about same. 

Palomar (Sterling) (1,350; 40-70 
—"Raton Pass” (WB) and “Kim” 
(M-G) (2d runs). Fair $3,000. Last 
week, “Great Missouri Raid” (Par) 
and “Mrs. O’Malley, Mr. Malone” 
Pamueden’ tevanten’’: taco 

ramo ergreen ,039; 
65-90) — “Rawhide” (20th) and 
“Southside 1-1000” (Mono) (2d wk). 
Down to fair $8,000 after $13,300 
last week. 














k, | (m.o.). 





Cincinnati, April 17. 

A spring parade of above-par 
new bills has the film front jump. 
ing this frame. On top at a smash 
gait is “Father’s Little Dividenq” 
at small Grand. “Up Front” at 
Keith's also is sock. “Samson and 
Delilah” in Albee looks okay while 
“Meet Invisible Man” at Capito} 
shapes good. “Inside Straight” jg 
off stride in Palace. 

Estimates for This Week 

Albee (RKO) (3,100; 55-75) 
“Samson and Delilah” (Par). Okay 
$11,000. Last week, “The Thing” 
(BKO), sturdy $14,000. 

Capitol (Mid-States) . (2,000; 55. 
75)—“Meet Invisible Man” (U), 
Good $10,000. Last week, “13th 
Letter” (20th), slow $6,500. 

Cox (Indie) (1,370; 55-75)—“Bit. 
ter Rice” (Indie) (2d wk). Slump. 
ing to fairish $4,000 after favorable 


$7,000 bow. Theatre now reshut. 
ters for legit off-season. 
Grand (RKO) (1,400; 55-75) 


“Father’s Little Dividend” (M-G), 
Smash $15,000. Holds. Last wee 
“Korea Patrol” (EL) and “Mad 
Loves Dr. Goebels” (Indie), $6,500, 

Keith’s (Mid-States) (1,542; 55. 
75)—"Up Front” (U). Socko $12, 
000 or over. Stayson. Last week, 
“Double Crossbones” (U), $4,500. 

Lyric (RKO) .(1,500; 55-75) 
“Thing” (RKO) (m.o.). All right 
$6,500. Last week, “Lemon Drop 
Kid” (Par) (m.o.), $7,000. 

Palace (RKO) (2,600; 55-75) 
“Inside Straight” (M-G). Weak 
$7,000. Last week, “Raton Pass” 
(WB), same. 

Western (Indie) (1,000; 55-75)— 
“Lemon Drop Kid” (Par) (2d 
m.o.). - Okay $4,000. House, for- 
merly RKO Family, deviated from 
twice-weekly changes of reissues 
for try with moveovers. Hope pic 
is topping old policy average. - 


‘Dividend’ Wham $24,000, 
Pitt; Up Front’ Rugged 
96, ‘Bird’ Droopy at 86 


ttsburgh, April 17. 

“Father’s. Little Dividend” at 
Penn is covering the town like a 
tent this week and heading Loew 
house for second h.o. in a row and 
probably best in months. 
“Up Front” at Fulton also looks 
stout to get that place back in the 
running again. sewhere, how- 
ever, it’s largely the doldrums, 
“Bird of Paradise” won't do much 
at Harris, and moveover of “Pay- 
ment Deferred” at Warner looks 
only so-so... 

Etimates for This Week 


Fulton (Shea) (1,700; 50-85) — 
“Up Front” (U). Best opening 
here in some time and should go 
over sturdy $9,000; which means 
an extra stanza, and house can use 
it. Last week, “Seven Days to 
Noon” (Indie), $5,400. 

Harris (Harris) (2,200; 50-85) — 
“Bird of Paradise” (20th). Figured 
to do okay on subject matter and 
Technicolor but they’re not buy- 
ing. Weak $8,000 or less. Last 
week, “Lucky Nick Cain” (20th), 
about same. 

Penn (Loew’s) (3,300; 50-85)— 
“Father’s Little Dividend” (M-G). 
Sweetest bell-ringer house has had 
in months, sock $24,000 or over. 
That’s terrific around here’ these 
days. Holds of course. Last week, 
“Royal Wedding” (M-G) (2d wk), 
$10,000 


Stanley (WB) (3,800; 50-85)— 
“Raton on Pass” (WB). Tepid $9.- 
000 if that. Last week, “Payment 
“ Demand” (RKO) $12,000 in 8 

ays. 

Warner (WB) (2,000; 50-85)— 
“Payment on Demand” (RKO) 
Not much left for Bette 
Davis starrer, modest $5,000. Last 
week, “Molly” (Par) and “Quebec 
(Par), $4,800. 


FRONT’ LOUD $14,000 
IN BUFF. HOPE DITTO 


Buffalo, April 17. 

Trade at mainstem houses. }$ 
very uneven this week here, but 
“Up Front” at Lafayette and 
“Lemon Drop Kid” at Paramount 
both are lively, and 8 necke 
’n’-neck for to biz laurels. 
“Father’s Little Dividend” still 1§ 
= in second session at the 
0. 


Estimates for This Week 
Buffalo (Loew’s) (3,500; 40-70) 
“Father’s Little Dividend” (M-G) 
(2d wk). Still strong with $11,000. 


,000. 

By inegeneg — ye 40-70) 
“Lemon Drop ” (Par). 
$14,000 for Bob Hope comedy. Last 
week, “Raton Pass” (WB) an 








(Continued on page 26) 
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10s, Rain Dull Chi Biz; ‘Mountain’ 
Trim $14,500, ‘Molly- Quebec’ 116; 
Josie Holds ‘Lullaby’ Loud 466, 2d 





Chicago, April 17. 
1, wet weekend is slowing 

Pg biz considerably, with sur- 
plus of holdovers also hurting. Of 
two new _biills,, only “I’d Climb 
Highest Mountain” at United Ar- 
tists looks to better par at $14,500. 
Palace dual entry, “Molly” and 
“Quebec” is barely okay $11,000. 
“Tales of Hoffmann” roadshow, 
which bows today (17) at Ziegfeld, 
js sporting healthy advance sale. 

Chicago, with “Lullaby of Broad- 
way’ and Josephine Baker on- 
stage. is holding big at $46,000 in 
second turn, with the singer lim- 
iting her daily stint to four shows. 
Third week of “Mating Season 
and Johnny Desmond onstage at 
Oriental is staying firm at $25,000 
or near. Grand, with “Up Front, 
is nice $11,500 in third stanza. 

“Cyrano” is still smash $12,000 
in 13th week at Shubert. Fourth 
week of “Payment on Demand” is 
holding with satisfactory $13,000 
at Woods. 

Estimates for This Week 

Chicago (B&K) (3,900; 98)— 
“Lullaby of Broadway” (WB) and 
Josephine Baker heading stage- 
show (2d ys Fancy $46,000. Last 
week, $55,000. b. 

Grand (RKO) (1,200; 98)—“U 
Front” (U) (3d wk). Nice $11,500. 
Last week, $15,000. 

Oriental (Indie) (3,400; 55-98)— 
“Mating Season” (Par) with John- 
ny Desmond topping all-vaude bill 
(3d wk). Holding at okay $25,000. 
Last week, $35,000. 

Palace (RKO) (2,500; 55-98)— 
“Molly” (Par) and “Quebec” (Par). 
Oke $11,000. Last week, “Bird of 
Paradise” (20th) and “Hunt Man 
Down” (RKO) (2d wk), $12,500. 

Roosevelt (B&K) (1,500; 55-98)— 
“Inside Straight’ (M-G). and 
“Short Grass” (Mono) (2d wk). 
Light $9,500. Last week, $11,000. 

Se!wyn (Shubert) (1,000; $1.25- 
$2.40\—“Cyrano” (UA) (13th wk). 
Still big $12,000. Last week, $12,- 
000. 

State-Lake (B&K) (2,700; 55-98) 
—‘Raton Pass” (WB) and “Air 
Cadet” (U) (2d wk). Slow $10,000. 
Last week, $12,000. 

United Artists (B&K) (1,700; 55- 
98\—"Climb Highest Mountain” 
(20th). Neat $14,500. Last week, 
“Lucky Nick Cain” (20th) and 
“Kefauver Crime _ Investigation” 
(20th) (2d wk), $10,000. 

Woods (Essaness) (1,073; 98)— 
“Payment On Demand” (RKO) (4th 
ba sone $13,000. Last week, 


World (Indie) (587; 80)—“Bitter 
Rice” (Indie) (15th wk). Hotsy 
$4,000. Last week, $4,500. 

Ziegfeld (Lopert) (434; 98)— 
“Tales of Hoffmann’ (Indie). 
Opens today (Tues.). Last week, 
“Mudlark” (20th) (7th wk), $4,300. 


‘Valiant’ Stout $10,000 
In Perkier K.C.; ‘Raton’ . 
836, ‘Letter’ Okay 136 


Kansas City, April 17. 
Several weeks of rain, snow and 
cold finally tapered off to give 
theatres a break on weekend trade 


here. However, some newcomers 
are not so strong. Best of these is 
Only the Valiant” at Paramount. 
Missouri is not far behind with 
Raton Pass” but mild. “Father's 
Little Dividend”-on holdover at 
the Midland looks nice. 


Estimates for This Week 
‘Esquire (Fox Midwest) (820; 45- 
63)—“Bitter Rice” (Indie) and 
Train of Events” (Indie) (4th wk). 
Closing out at $2,400, good. Last 
week, sparkling $3,000. 
Kimo (Dickinson) (550; 75-$2.40) 
—‘Cyrano” (UA) (4th wk). Pleas 
ing $3,000. Last week, $3,500. 
u_lidland (Loew’s) (3,500; 50-69)— 
Father’s Little Dividend’ (M-G) 
and “Johnny One-Eye” (UA) 2d 
a Nice $10,000. Last week, 


«Missouri (RKO) (2,650; 50-75)— 
Raton Pass” (WB) and “Quick- 
Sand” (Indie), Fair $8,500. Last 
Week, “The Thing” (RKO) and 
Massacre Hill” (Indie), $12,000. 
‘ Paramount (Tri-States) (1,900; 
30-69—"Only the Valiant” (WB). 
Sturdy $10,000. Last week, “Mat- 
ing Season” (Par) pleasing $13,000 
in 10 days, , 
Tower - U - Fairway (Fox 
Midwest) (2,100; 2,043; 700; 50-75) 
—'13th Letter” (20th) and “Panic 
C Streets” (20th). Average $13,000. 
pst week, “Ma, Pa Kettle Back on 
arm” (U), buxom $16,000. 





~ 





d 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, ‘e., 
without the 20% tax. Distribu- - 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 


Kid Hefty $22,000, 
Best Philly Bet 


Philadelphia, April 17, 





this session with only a few new 
films finding favor with the fairly 
good weekend crowd. “Lemon 
Drop Kid” got off to a solid start 
at Stanley. Double bill of “Oh, 
Susanna” and “Belle Le Grand” 
is average at Stanton. “Up Front” 
at small-seat Midtown shapes big 
according to showing of first few 


days. 
Estimates for This Week 


Aldine (WB) (1,303; 50-99) — 
“Operation Disaster” (U). Okay 
$9,000. Last week, “Bedtime for 
Bonzo” (U), neat $10,000. 

Boyd (WB) (2,360; 50-99)—‘Sec- 
ond Woman” (UA). NSG $15,000. 
Last week, “Born Yesterday” (Col) 
(llth wk), solid $15,000. 

Earle (WB) (2,700; 50-99) — 
“Under Gun” (U). Mild $14,000. 
Last week, “Redhead and Cowboy” 
(Par), $16,000. 

Fox (20th) (2,250; 50-99)—‘“Get 
It Wholesale” (20th) (2d ). 
Bottom fell out, slim $13,000 after 
rousing $23,000 opening round. 

Goldman (Goldman) (1,200; 50- 
99) — “Valentino” (Col) (3d wk). 
Oke $10,000 or less. Last week, 
nice $12,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Only Valiant” (WB). Good $23,- 
000. Last week, “Royal Wedding” 
(M-G) (3d wk), $15,000. 

Midtown (Goldman) (1,000; 50- 
99)—“Up Front” (U). Big $16,000. 
Last week, “Climb Highest Moun- 
tain” (20th) (2d wk), $6,500. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Mating Season” (Par) (4th 
wk). Nice $10,000. Last week, 
$14,000. 

Stanley (WB) (2,900; 50-99) — 
“Lemon Drop Kid” (Par). Hefty 
$22,000. Last week, “Lullaby of 
Broadway” (WB), (3d wk), $12,500. 

Stanton (WB) (1,473; 50-99) — 
“Oh, Susanna” (Rep) and “Belle le 
Grand” (Rep). Near par at $12,000. 
Last week, “Raton Pass” (WB), 
same. 

Trans-Lux (T-L) (500; 50-99) — 
“Prelude to Fame” (U). Goad $4,- 
000. Last week, “Golden Sala- 
mander” (EL), nice $5,200. 

World (G&S) (500; 50-99) — 
“Bitter Rice” (Indie) (22d wk). 
Oke. $2,800. Last week, $3,000. 


NEW PIX BOP D. C.; 
‘LIGHTNING’ DULL 106 


Washington, April 17. 

Predominance of holdovers along 
here is pulling down boxoffice 
average in current week. Sole new- 
comers, “ Strikes 
Twice” at the Warner, “No Orchids 
for Miss Blandish” at Trans-Lux, 
and “Blue Lamp” at Dupont are 
all mild. “Valentino” at the 
Warner small seater, the Metropol- 
itan, and “Father's Little Divi- 
+ dend” at Loew’s Palace are prob- 
ably steadiest of holdovers. 

‘Estimates for This Week 

Capitol (Loew’s) (2,434; 44-90)— 
“Royal Wedding” (M-G) (2d wk), 
plus vaude. Okay $17,000 with new 
stageshow, after hefty $27,000 last 
week, é' 

Dupont (Lgpert) (375; 50-85)— 
“Blue a (EL). Pleasing $3,- 
500. Last week, “Adam and Eva- 
lyn” (U) (2d wk), $3,000. 

Keith’s (RKO) (1,939; 44-80)— 
“The Thing” (RKO) (2d wk). Fine 
holdover at $9,500 after big $14,000 





pp Paces ) (1,163; 44- 
Metropolitan (Warner) (1,163; 
80)—“Valentino” (Col) -(2d° wk). 


Ho for sock $9,000, almost as 
fan hast week’s $10,000, with ad- 
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Film biz is down in doldrums | $ 





‘Front’. Lofty $13,000 


Leads Lagging Omaha 


Omaha, April 17. 

Another week with only one 
house doing what could be called 
solid biz, the Orpheum’s “U 
Front” nearing sock figure- an 
very trim for these days. Other- 
wise the town is not turning in 
anything that resembles grosses a 
year ago. The Brandeis, with “Fly- 
ing Missile” and “Al Jennings of 
Oklahoma” will probably be okay. 
Real floppero was at the Omaha 
where “Magnificent Yankee” al- 
most set a new low. Paramount’s 
“Bird of Paradise” is very disap- 
pointing. 

Estimates for This Week, 

Orpheum (Tristates) (3,000; 16- 
70)—“Up Front” (U) and “Johnny 
One-Eye” (UA). Soek $13,000 or 
close. Last week, “Sugarfoot” (WB) 
and “Counterspy Scotland Yard” 
(Col), $11,000. 

Paramount (Tristates) (2,800; 16- 
70)—“Bird of Paradise” (20th). Not 
so big $9,000. Last week, “Lullaby 
of Broadway” (WB) $9,500. 

Brandeis (RKO) (1,500; 16-70)— 
‘Flying Missile’ (Col) and “Al 
Jennings of Oklahoma” (Col). Okay 
$7,000. Last week, “Payment on 
Demand” (RKO) (2d wk), $5,000. 

Omaha (Tristates) (2,100; 16-70) 
—‘"Magnificent Yankee” (M-G) 
and “Bunco Squad” (RKO). Slim 
$6,000 and almost a new low. Last 
week, “Rawhide” (20th) (m.o.), 
5,500. 

State (Goldberg) (865; 20-75)— 
“Groom Wore Spurs” (U) and “The 
Gay Lady” (EL). Good $5,000. Last 
week, “Mating Season” (Par) (2d 
wk) and “Experiment Alcatraz” 
(RKO), $4,800. 


‘Woman’ Shapes 
Nice $18,000, Hub 


Boston, April 17. 

Mostly holdovers this week and 
this is resulting in only so-so biz. 
“Second Woman” at Paramount 
and Fenway shapes nice but “Tar- 
zan Peril” and “Fury of Congo” at 
Boston loom only fair of newcom- 
ers. “Up Front” at Memorial is 
holding fairly well. “Bird of Para- 
dise” in third stanza at Astor 
shapes slow. 


Estimates for This Week 
Astor (B&Q) (1,200: 50-95)— 





“Bird of Paradise” (20th) (3d-final | big 


wk). Slumvped to slow $4,500 afte 
mild $7,000 for second. 4 

Boston 
“Tarzan’s Peril’’ (RKO) and “Fury 
of Congay (Col). Thin $8.000. Last 
week, “Air Cadet” (U) and “Atroci- 
ties of Gestapo” (Indie). $9.500. 

Fenway (NET) (1,373; 40-85)— 
“Second Woman” (UA) and “Stop 
That Cab” (Lip). Not bad $5.000 
or near.. Last week, “Dodge City” 
(WB) and “Virginia City” (WB) 
(reissues), $3.300. 

Majestic (Shubert) (1,100; $2.40- 
$1.20)\—“Tales of Hoffmann” (In- 
die). Terrific $14,000 or near. Last 
week, not first-run. 

Memorial (RKO) (3.500; 40-85)— 
“Up Front” (U) and “Short Grass” 
(Mono). Strong $14,000 for second 
week. Last week. $19,000. 

Metropolitan (NET) (4.367; 40- 
85)—“Mating Season” (Par) and 
“Quebec” (Par) (2d wk). Off to 
— $11,500 after fair $17,000 for 

Orpheum (Loew) (3,000; 49-85)— 
“Three Guys Named Mike” (M-G) 
and “True Story” (Col) (2d wk). 
About $5,000 for 3-day holdover 
after fine $18,000 in first week. 

Paramount (NET) (1,700; 40-85) 
—“Second Woman” (UA)-—-and 
“Stop That Cab” (Lip). Good 
$13.000. Last week, “Dodge Citv” 
(WB) and “Virginia City” (WB) 
(reissues), $9,500. 

State (Loew) (3.500: 40-85)— 
“Three Guys Named Mike” (M-G) 
and “True Story” (Col). Will wind 
10-day stint with mild $13,506. 


Kettles’ Bright $9,000, 
-Port.; ‘Dividend’ Same 


Portland. Ore., April 17. 

All first-runs have new entries 
this week, being a welcome relief 
from holdovers prevalent for many 
-previous sessions. “Father's Lit- 
tle Dividend” at United Artists 
shaves standout while “Ma and Pa 
Kettle Back On Farm” at Broad- 
way looms fine. 

' Estimates for This Week 
Broadway (Parker) (1,890; 65-90) 





‘—“Ma, Pa Kettle Back On Farm” 


(U) and “Belle La Grand” (Rep). 
Fine $9.000. Vast week. “Lullaby 
Broadwav” (WB) and “Showdown” 
(Rep) (2d wk). $4.000 in 4 days. 
Guild (Parker) (400; 65-90)— 
“Tight Little Island” (U) and “Cor- 
ridor of Mirrors” (U). NSG $1,500. 
Last week, “Cyrano” (UA) (7th 
wk). advanced orices, $2.700. 
Mayfair (Parker) (1.500; 65-90)— 
“Target Unknown” (U) and “Op- 
(Continued on page 26) 
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(RKO) (3,200; 40-85)— | — 


Broadway Lags Despite 5 New Bills: 
Dividend’-Stageshow Tops at 1386, 
‘A&C -Cypola 406, Valiant’-Vaude 486 


Despite five new bills, Broadway 
firstrun business is way off this 
session, being hurt by the spring 
weather, interest in major league 
baseball teeoff and distraction of 
state income tax deadline. The few 
theatres doing sizeable trade are in 
the minority. Ideal weather over 
the weekend was anything but 
helpful over Sunday at many 
houses although most spots en- 
os gy a fairly normal Saturday 


Strongest new entry is “Father’s 
Little Dividend,” with stageshow, 
which will hit a nice estimated 
$138,000 in first week at the Music 
Hall. As with most sequels, this 
pic is not as strong as “Father of 
Bride” in first Hall stanza but was 
crippled by having to open on 
Thursday (12), the low point at 
most houses last week. 


Also doing well is reissue combo 
of “Got Me Covered”-“Up In 
Arms,” which looks to wind up 
initial round with fancy $24,000 at 
the Criterion. The Capitol, Para- 
mount and Strand ail are reflecting 
the downbeat although each has a 
new bill. The Cap, with Gypsy Rose 
Lee heading the stageshow an 
“Abbott-Costello Meet Invisible 
Man,” is particularly disappointing 
with $40,000 or less. ‘“‘Mating Sea- 
son,” plus stage bill headed by Mel 
Torme, also is way off for the 
Paramount, with mildish $54,000 
likely. . 

“Only the Valiant,” plus Gordon 
MacRae and Tony Pastor band top- 
ping stageshow, also is not up to 
hopes but okay at $48,000 at the 
Strand. 


“Get It For You Wholesale,” 
with stageshow, is down to mild 
$67,000 or under in second Roxy 
week. “Born Yesterday,” at Vic- 
teria, and “Up Front,” at State, 
are strongest of extended-run 
films. Virtually all newcomers in 
small-seat arty houses, which 
opened so sock last week, are hold- 
ing near initial week levels. “Tales 
of Hoffman,” at Bijou; “Teresa,” 
at Trans-Lux 52d St., and “Kon- 
Tiki,” at Sutton, are particularly 


Estimates for This Week 
Astor (City Inv.) (1,300; 55-$1.80) 
“14 Hours” (20th) (6th wk-9 
days). Final session of nine days 
ending today (Wed.) light $7,000. 
Previous week only $8,000. ‘‘Val- 
entino” (Col) opens tomorrow 
(Thurs.). 

Bijou (City Inv.) (589; $1.20- 
$2.40)—“‘Tales of Hoffmann”’ (Indie) 
(2d wk). Initial holdover round 
ending today (Wed.) looks to: hold 
at smash $15,500 or near after 
seoese $16,000 opening week. Stays 
ndef. 

Capitol (Loew’s) (4,820; 55-$1.50) 
— “Abbott -Costello” (U) with 
Gypsy Rose Lee heading stage- 
show. First stanza ending today 
(Wed.) likely will be only mild $40,- 
000. Holds. In ahead, “Soldiers 
Three” (M-G), with Russ Morgan 
orch, Marie McDonald topping 
stage bill (2d wk), $28,000. 

Criterion (Moss) (1,700; 50-$1.75) 


|—“Up in Arms” (RKO) and “Got 


Me Covered” (RKO) (reissues). 
Pair of oldies going to town with 
rousing $24,000 or near. Holds, of 
course. In ahead, “Prince of 
Peace” (Indie) (3d wk), $9,000. 
Globe (Brandt) (1,500; 50-$1.20) 
“ane Missouri Raid” (Par) (2d 
wk). 
a passable $12,000 opening 


week. 
‘Golden (Zatkin) (769; $1.20- 
$2.40) — “‘Cyrano” (UA) (m.o.) (3d 
wk). Second frame ended last 
night (Tues.) held to $8,000 after 
$8,400 in first week here. This 
Bh follows 20 great weeks at 
ou. e 
Mayfair (Brandt) (1,736; 50-$1.20) 
—'Man From Planet X” (UA) (2d 
wk). Holding fairly well with 
$7,000 after trim $15,000 in first. 
Palace (RKO) (1,700; 55-$1.20)— 
“Lightning Strikes Twice” (WB) 
with vaude. Very dull $12,000. 
Last week, “Bedtime Bonzo” (U) 
— vaude only $12,500, unprofit- 
able. 


Paramount (Par) (3,664; 55-$1.50) | Goe 


—‘“Mating Season” (Par) plus Mel 
Torme, Larry Storch, Ray Anthony 
orch heading stageshow (2d wk). 


Down to $6,000 this session | $3 


second. Stays another week, with 
“Scarf” (UA) opening Sunday (22). 
Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—“Father’s 
Little Dividend” (M-G) and stage- 
show. Reaching for firfe $138,000. 
Holds. Last week, “Royal Wed- 
ding” (M-G) with annual Easter 
stageshow (5th wk), $112,000, very 
good for final frame of highly 
profitable long-run for house. 


Rivoli (UAT-Par) (2,092; 60- 
$1.25)—“‘Brave Bulls” (Col). Opens 
today (Wed.). Last week, “Rawe- 
hide” (20th) (4th wk) down to $8,- 
000 in final four days. Third round 
was $13,000. 

Roxy (20th) (5,886; 80-$2.20)— 
“Get It Wholesale” (20th) with 
stage bill headed by Florian Za- 
Bach, Jimmy Nelson, International 
Ballet Stars (3d-final wk). Second 
week ended last night slipped to 
mild $67,000 after fine $87,000 
first round. 

State (Loew’s) (3,450; 55-$1.50)— 
“Up Front” (U) (4th wk). Con- 
tinues well with $20,000 after 
sturdy $23,000 for third stanza. 

Strand (WB) (2,756; 55-$2)— 
“Only the Valiant” (WB) with Gor- 


d|don MacRae, Buddy Lester, Tony 


Pastor orch. Initial session ending 
tomorrow (Thurs.) shapes to hit 
okay $48,000. Holds. Last week, 
‘Lullaby of Broadway” (WB) and 
Sonny Dunham orch, Betty and 
Jane Kean, Guy Mitchell onstage 
(3d wk-4 days), $12,000. 

Sutton (R & B) (561; 90-$1.50)— 
“Kon-Tiki” (RKO) (3d wk). First 
holdover round ended Monday (16) 
was smash $15,500 after terrific 
$18,000 opening stanza. Stays in- 
def, with second week’s showing 
apparently assuring long-run. 

Trans-Lux 60th St. (T-L) (453; 
74-$1.50—“Gay Lady” (EL). Looks 
mild at $4,000 in first week. In 
—. “Angelo” (Indie) (3d wk), 


Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“Teresa” (M-G) (2d wk). 
Holding nicely near $12,000 after 
smash $13,500 first week. Stays on. 

Victoria (City Inv.) (1,060; 95- 
$1.80)— “Born Yesterday” (Col) 
(17th wk). The 16th frame ended 


‘| Monday (16) night continued smart- 


ly at $24,000 after great $27,000 in 
15th week. Continues indef. 


Weather Still Sloughs 
Mpls.; Front’ Fat 106, 
‘Dividend’ High $16,000 


Minneapolis, April 17. 

After more than five months, 
the weather still is bad here and 
so is biz. Two such smashes as 
“Father's Little Dividend” and 
The Thing,” topping the line-up of 
newcomers, are succeeding, how- 
ever, in injecting some life into the 
boxoffice as is. “Up Front,” an- 
other fresh entry, “Front” shapes 
oS compreeey the best film of 

Estimates for This Week 

> Century (Par) (1,600; 50-76) — 
Lullaby of Broadway” (WB) (m. 
0.). Moderate $4,500. Last week, 
Mating Season” (Par) (2d wk), 
okay $5,000. 
fs Gopher (Berger) (1,000; 50-70)— 
Air Cadet” (U). Looks only fair 
$4,000. Last week, “A. & C. Meet 
ane Man” (U) (2d wk), modest 


‘ Lyric (Par) (1,000; 50-76) — 

Bird of Paradise” (20th). Minus 
cast names as magnet. Okay $7,000. 
Last week, “Steel Helmet” (Lip) 
(2d wk), $4,000. 

Radio City (Par) (4,000; 50-76) 
— “Father’s Little Dividend” 
(M-G). Raves for this one and 
building. Solid %16,000 or over. 
Last week, “Lullaby of Broad- 
way” (WB), $12,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“The Thing” (RKO). Nothing 
but kind words for this. Nice $10,- 
000. Last week, “Valentino” (Col) 
(2d wk) split with “Born .Yester- 
day” (Col) (2d run), light $4,500. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Up in Arms” (REO) and “They 
Me Covered” (RKO) (reis- 

Satisfactory %6,000. 

“Two Lost Worlds” (EL) 
and “Sun Sets at Dawn” (EL), slow 





sues). 
week, 


First session ended last night | $4,000 


(Tues.) wound up with fair $54.- 
000. In ahead, “Lemon Drop Kid” 
(Par) and Billy Eckstine heading 
stage bill (3d wk), okay $52,000. 
“My Forbidden Past” (RKO) with 
Frank Sinatra and Dagmar head- 
ing stageshow opens Anri) 25. 
Park Ave. (Reade) (583; 90-$1.50) 
—“Odette” (Indie) (4th wk). Third 
round ended Surday (15) slipped 





to $6,000 after nice $10,500 for 





State (Par) (2,300; 50-76)—“Up 
Front” (U). Prestige of Maudlin 
and his book standing this one in 
good stead. Fine $10,000 or near. 
Last week, “Redhead and Cowboy” 
(Par), good . 8,000. 

World (Mann) (400; $1.20-$1.80) 
—‘“Cyrano” (UA). Roadshow prices 
slowine up ihis pic. Fair $4,000 
after fairly good, disappointing 
$5,000 initial stanza. 


$7,000. © 
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igh Commissioner Asks Austria 


To Ban Harlan’s Film in Yank Zone 





Frankfurt, April 10. #— 


U. S. High Commissioner for 
Austria, Walter H. Donnelly, last 
week asked the Austrian govern- 
ment to ban further showings of 
“Undying Lover” in the U. S. Zone 
of Austria. Donnelly’s demand 
came after a bloody riot following 
showing of pic in Salzburg, head- 
quarters city of U. S. Forces in Aus- 
tria (USFA), when 100 Jewish 
demonstrators were beaten up. 
There were 26 injured, 10 seriously. 

Donnelly stated: “I am deeply 
disturbed by the recent incidents 
in Salzburg in which persons pro- 
testing the showing of ‘Undying 
Lover’ have been assaulted and 
seriously injured. The film had 
previously been banned in Ger- 
many because of the prominent 
Nazi propaganda activities of its 
producer, Veit Harlan. In the in- 
terest of safety and to avoid re- 
currence of such incidents, I have 
transmitted to the Austrian gov- 
ernment my wish that there be no 
further showing of the film in the 
U. S. zone.” 

Donnelly’s statement was partly 
incorrect, since the film has not 
been banned in Germany and Har- 
lan was director rather than pro- 
ducer. Harlan, Nazi Germany’s No. 
1 director, was twice acquitted by 
Hamburg denazification courts of 
charges of having committed 
crimes against humanity by direct- 
ing the anti-Semitic film “The Jew 
Suess.” Prominent public figures 
and numerous organizations in Ger- 
many, however, repeatedly protest- 
ed film’s release in Germany. 

Meanwhile, exhibitor Friedrich 
Wollenberg in Frankfurt announced 


he will refrain from showing the 


pic as scheduled at his theatre fol- 
lowing a unanimous protest of the 
city council against such plans. The 
council voted with 76 members for 
the protest, four abstaining. In 
Hamburg, the Senate announced it 
supports Socialist city ‘press chief 
Erich Lueth, who last year called 
for a boycott of the new Harlan 
film. The distrib cancelled the 
film’s release in Munich after pro- 
tests. 

Harlan, along with the producer 
and distributor, later sued Lueth 
for an injunction and won the suit 
in two courts. Lueth was ordered 
to pay $11,900 trial costs which he 
managed to do after an unprece- 
dented public collection drive ob- 
tained the money in a remarkably 
short time. The Senate said that 
“a criticism of a ruling of a court 
is not prohibited to the chief of the 
city press section (Lueth), nor to 
anybody else.” This was inter- 
preted as an answer to “Harlan- 
ists,” who argued that Lueth has 
no right to do so, after the court 
prohibited him from carrying on 
his boycott movement. 


Radio Jingles Okayed 
In Arg.; Govt. Pushing 
TV for Preem July 9 


Paraguay, Apri] 10. 

The Radio Control Board in Ar- 
gentina has surprised the radio in- 
dustry by authorizing the use of 
jingles in radio advertising, a point 
for which advertising execs and 
agencies have been urging for 
years. However, with the Argen- 
tine press and magazines, cut to a 
few flimsy pages due to shortage 
of newsprint (for which there are 
insufficient dollars), radio adver- 
tising rates have soared so high 
that many .North American adver- 
tisers say they will have to cut 
their bookings in the future. 

From a financial standpoint the 
networks are flourishing. The three 
big networks: Mundo, Belgrano 
and Rades, have purchased their 
own strings of outlets in the prov- 
inces, instead of hiring time from 
them for.chain broadcasts as pre- 
viously. Radio E] Mundo is adding 
another floor to its three-story stu- 
dio building on the Calle Maipu, 
and now there is talk of television 
being started so as to make the 
first telecast possible July 9, Ar- 
gentine Independence Day. 

The government has been dick- 
ering for the purchase of TV equip- 
ment for several years, and the 
Senora de Peron is especially in- 
terested in having this develop- 
men. an accomplished fact in Ar- 
gentina for the forthcoming presi- 





dential election period when she: 


is to run for the vicé-p*><ids >ey 
while her husband retains the top 
ih of president. 


Canada to Make Film 
Awards on April 22 


Toronto, April 17. 

Canadian Film Awards for the 
best Canadian pix made during 
1950 will be presented to winners 
by Mary Pickford at a public cere- 
mony to be held here Sunday (22) 
on the Odeon theatre stage. Spon- 
sored by the Canadian Assn. for 
Adult Education, the third annual 
presentation of the awards will be- 
stow prizes in four categories. 
These include full-length theatri- 
cals, short theatricals, non-theatri- 
cals and amateur films. 

Two special awards will also be 
presented. First accolade will be 
handed by the Canadian-born Miss 
Pickford to Ernest Ouimet, pioneer 
Canadian producer and exhibitor. 
Second consists of an original let- 
ter, written by Thomas Edison in 
1894 to the Holland Bros. of Otta- 
wa, thanking them for sponsoring 
his Kinetiscope. It will be display- 
ed in Canada’s National Museum 
in Ottawa. 


BL $,8400,000 Loan 
Due This Year 


London, April 17. 

The loan of $8,400,000 made to 
British Lion by the National Film 
Finance Corp. over two years ago 
is due for repayment this year, and 
it will take priority over another 
“substantial loan” due by the com- 
pany to another creditor. These 
facts were revealed in the annual 
report of the NFFC published last 
Thursday (12) and subsequently 
elaborated on by James H. Lawrie, 
the corporations’ managing direc- 
tor. British Lion has been asked 
by the NFFC to submit its pro- 
posals for making repayments. | 

_ Balance. sheet shows that provi- 
sion has been made for a loss of 
up to $2,800,000 on this loan, report 
stating it was “prudent” to in- 
crease this provision from the pre- 
vious figure of $1,400,000. In re- 
ply to questions, Lawrie believed 
that, notwithstanding the two loans 
due for repayment, British Lion 
would have adequate finance avail- 
able to continue in distribution 
and production. . 

Report shows that by summer the 
NFFC will be out of reserve capi- 
tal, and will have to live on repay- 
ments amounting to only $1,400,- 
000 annually. This would appear 
to suggest that little provision is 
being made at this stage for a sub- 
stantial repayment of the British 
Lion debt. As of March 31 last, 
the film bank had a balance of al- 
most $2,800,000. But with current 
commitments, including provision 
of finance for the recenthy-an- 
nounced Three Group scheme, this 
will last only a few months. Point- 
ed out that unless more money is 
made available, most applications 
will have to be rejected, irrespec- 
tive of merit, and that would pro- 
voke another crisis “of the kind 
the corporation was set up to deal 
with.” . : 

The report reveals that of films 
financed by the NFFC, 12 out of 26 
made profits but only two recov- 





market. Provision for losses other 
than British Lion has been upped 
from $700,000 to $1,400,000. 


4,000-SEAT LONGHAIR 
HOUSE FOR MEX. CITY 


Mexico City, April 17. 

Mexico's first theatre of music, a 
4,000-seat house devoted exclusive- 
ly to such longhair as concerts, bal- 
lets “and other artistic manifesta- 
tions,” is to be built here soon by 
the local municipal government 
way the national properties minis- 
ry. 

The government decided that 
lenghair would be better served 
here with a theatre all its own. 
Most such shows have been pre- 
sented in the Palace of Fine Arts. 
New theatre is to be ready in 15 
months. 


The local government is also 








pushing construction of a 10,000- 
scat general amusements audito- 
rium whic it in‘end- to have ready 
‘for the Ierpational Lions Clubs 
‘convention early next year. 


- 


ered production costs in the home ’ 


Delfont Seeks House ~- 


© r) 
For ‘Don Juan in Hell 
London, April 10. 
Bernard Delfont is negotiating 
for a West End theatre to stage the 
Drama Quartette’s production of 
“Don Juan in Hell,” which is sked- 
ded to open here June 11 as part of 
the Festival of Britain celebrations. 
Original reports that the Quar- 
tette would go into the Saville have 
been denied since the theatre is 
booked with “Gay’s the Word,” 
which looks like running into 1952, 
The Quartette will play “Don Juan 
for six weeks before returning to 
America. 


O’Brien Takes 
_NATKE'’s Case 
To BOT, MP's 


London, April 17. 

A lone labor stand to combat the 
film production crisis is being 
taken by Tom O’Brien, M.P., gen- 
eral secretary of the National Assn. 
of Kine & Theatrical Employees, 
on behalf of his studio membership. 
Having disassociated himself from 
the current five-union agitation, he 
is finalizing plans to put his case 
to Harold Wilson, Board of Trade 
prexy, and also to members of Par- 
liament. 


First shot in the O’Brien cam- 
paign was taken last Wednesday 
(11) when he outlined production 
problems to the economic commit- 
tee of the Trades Union Congress. 
O’Brien is a member of the TUC 
general council as well as being 
a Member of Parliament. 

Concurrently with the central 
campaign, secretaries of NATKE’s 
300 branches have been:in direct 
contact with their local MP’s, ex- 
plaining to them the union’s crisis 
policy. 

At a meeting here earlier in the 
year, O’Brien explained that his 
union was seeking an increased 
advance from the National Film 
Finance Corp. to the tune of over 
$50,000,000, the reintroduction of 
distributors’ quota and the draft- 
ing of a three-year plan for Brit- 
ish production. 

O’Brien, who has always been 
an advocate of increased American 
production in Britain, alse has ap- 
pealed for greater cooperation with 
the Yank industry, and for the end- 
ing of the petty irritations which 
hamper Hollywood companies, 








Test Cheap Matinees. 


In Rank London House 


London, April 10. 
Cheap matinee admissions have 
-been introduced as an experiment 
at one of J. Arthur Rank’s West- 
end houses. Consent was given by 
the Cinematograph Exhibitors 
Assn. for trial. The new policy ap- 
plies to the Odeon, Marble Arch, 
and was inaugurated because the 
theatre is off the beaten track and 
near neighborhood houses charg- 
ing considerably lower rates. . 
The reduced admissions operate 
on weekdays only until 4:30 p. m., 
with 80c top. 


~ Current London Shows 


(Figures show weeks of run) 
London, April 16. 

- “Blue for Boy,” Majesty’s (20). 
“Carousel,” Drury Lane (45). 
“Consul,” Cambridge (10). : 
“Count Blessings,” Wyndh’m (6). 
“Dear Miss Phoebe,” Ph’nix (27), 
“Folies Bergere,” Hipp. (6). . 
“Gay’s the Word,”: Saville (9). 
“His Excellency” Piccadilly (47). 
“Holly and Ivy,” Dutchess (49), 
“King’s Rhapsody,” Palace (82). 
“Kiss Me, Kate,” Coliseum (6). 
“Knight’s Madn’ss,” Vic Pal (57). 
“Latin Quarter,” Casino (6). 

~ “Lace on Petticoat,” Amb’s. (18). 
“Little Hut,” Lyric (34), 
“MacAdam Eve,” Aldwych (5). 
“Man and Superman,” New (9). 
“Point of Dep’ture,” York’s (16). 
“Reluctant Heroes,” Wh’th. (31). 
“Ring Round Moon,” Globe (55). . 
“Seagulls Sorrento,” Apollo (44), 

- “Seventh Veil,” Prince’s (5). 
Shaw One-Acts, St. Martin’s (3), 
“Take It From Us,” Adelphi (24). 
“To D’rothy a Son,” Garrick (21), 
“Who Is Sylvia,” Criterion (20), 
“Will Gentleman,” Strand (32), 
“Worm’s View,” Comedy (208). 
“Who Goes There?” V' deville, (3) 

CLOSED LAST WEEK 
“Medw’n Chaillot,” St. Jas’s (8). 
O”FNING THIS WEEK 
“C «, Reossbourd,” Old Vic. 











“Waters of Moon,” Haymarket. 


CEA Girds for All-Out Fight Vs. 
Film Theatre Admission Tax Hike 





London Legiter Tries 


’ To Frame Video Tieup 
London, April 10. 

A new attempt is being made to 
raise the barrier that divides TV 
from the legitimate theatre. Offi- 
cially, the ban on telecasting direct 
from stage to home receiver con- 
tinues via the directive of the So- 
ciety of West End Theatre Man- 
agers. 

Now Peter Cotes, impresario of 
the New Boltons’ Theatre Club, is 
offering the British Broadcasting 
Corp. facilities for a complete 
transmission of each of his thea- 
tre’s productions. The project is 
being actively discussed by TV top- 
pers. Cotes plan is forthe BBC 
to take over the theatre on any 
Monday night, ‘when it’s closed to 
the public, and then beam the the- 
atre’s current production. The 
management feels that this would 
mean added publicity and addi- 
tional coin for the cast. 

With the theatre seating less 
than 250, top rate for artists at the 
Boltons is around $30 weekly and 
scales down to below $1@. With 
an opportunity to augment such a 
pay schedule, it is confidently felt 
that there will be little opposition 
from British Actors Equity. 


Sweden's Exhibs 
Get Bulk of Gross 


Washington, April 17. 

Government breakdown of how 
the film theatre gross is split in 
Sweden shows the largest share or 
38.9% is going to the exhibitors, re- 
ports Nathan D. Golden, chief of the 
NPA motion picture-photographic 
products division. Of the _ re- 
mainder, 28% goes to the state in 
taxes, 20.2% is the share of the 
producers, 9.3% goes to the cities, 
and 3.6% to the distributors. 


Government probers recom- 
mended that the government re- 
turn about $450,000 to Swedish 
film producers collected annually 
on admissions taxes, and that ex- 
hibitors give the producers about 
$138,000, the total of around $588,- 
000 to be used for turning out pix 
with Swedish locales. It was ad- 
mitted that the figure would be 
short of covering producers’ costs, 
and that the studios there were not 
showing much interest, 


Golden reports that three film 
theatres, with a seating capacity of 
2,394, are now operating on Gil- 
bralter. Two show English lan- 
guage pictures while the little 
Rialto, seating 688, plays Spanish 
language product. 


Ford, Brooks to Co-Star 
In U.S.-French Co-Prod 


Cannes, April 17. 


Benagoss Productions, headed by 
Germaine Gossler and William Au- 
ten, put “White Road” before the 
cameras this week as a locationer 
at Nice. Rudy Mate is directing 
while Glenn Ford and Geraldine 
Brooks co-star, ae . 

Reportedly a $700,000 Franco- 
American co-production, “Road” is 
said to be the first film in an ex- 
tensive joint picture-making pro- 
gram by Benagoss. It is reported 
that the deal will result in con- 
siderable transfer of dollars to 
France, 











-s? ° 
‘Nest’ NSG in London 
London, April 17. 

“The Martin’s Nest,” a domestic 
comedy-drama by Joan Morgan, 
presented by Alec L. Rea and E. P. 
Clift with Roy Limbert, .at the 
Westminster last Thursday (12), 
is a trivial piece of suburban home- 
life which is unlikely to have much 
success. 

The best performances are given 
by Mervyn Johns, as the father, and 
John Charlesworth, as his young 
neurotic son. Hermione Baddele 
plays the mother almost as a rev 
character, ‘and Yvonne Mitchell 
doesn’t come up to expectations as 
the daughter. Play is adequately 





directed by Andre Van Gyseghem. 


London, April 17, 
Less than 24 hours after the 
budget increases in admission tax 
were announced last Tuesday (10), 
the general council of the Cinema- 
tograph Exhibitors Assn. launched 
a nationwiee protest campaign to 
be carried out through Parliament, 
the press and theatre patrons. As 
a first step. it wired a protest to 
Prime Minister Attlee, Chancellor 
of the Exchequer Hugh Gaitskell, 
and Board of Trade prexy Harold 
Wilson in the name of 4,800 cine- 
mas claiming the “iniquitous in- 
crease” was a_ discrimination 

against exhibs and their patrons. 


This telegram claimed that the 
new increases would not only de- 
prive the industry of its meagre 
reserves, but would cause wide- 
spread financial disaster through 
inability to meet rising costs. 


Support for the CEA’s campaign 
has been promised by the major 
circuits, and J. Arthur Rank, speak- 
ing as a delegate, said the discrimi- 
nation against picture theatres was 
not honest and that as a result 
the industry would be compelled 
to impose a wage-freeze policy. 
Sidney K. Lewis, speaking for the 
Associated British circuit, said the 
exhibiting side of the industry was 
now facing its biggest crisis when 
the new demands were considered 
alongside the wage increases being 
sought by the unions. 


CEA prexy H. P. E. Mears, cued 
the tone of the meeting, by saying 
bthe association would not take the 
budget increases lying down. A 
prominent Midland exhibitor said 
they might be forced to take some 
kind of extreme action. 

At a special meeting ‘of the tax 
committee following the general 
council, public relations experts 
from the major circuits, including 
Sydney Wynne, repping the Rank 
group, and Andrew Neatrour, on 
behalf of ABC, were called in to 
advise on the campaign. 


Famous Players’ (Can.) 
$3,529,514 Net in ’50; 
Chain Has 19 Ozoners 


Toronto, April 17. 


With more than 400 theatres 
spread across the Dominion, 
Famous Players (Canadian) for 
1950 showed a net profit of $3,529, 
514 as compared with the previous 
year’s $3,071,910, or $2.03 a share 
against $1.77 for 1949. Dividends 
for the year totalled $1,823,926. On 
any question of American monop- 
oly, there are 4,315 shareholders 





are Canadians, it was pointed out 
by. Prexy J. J. Fitzgibbons at the 
annual meeting here. 

During the past year, the com- 
pany built six new houses and ace 
quired, via building, or purchase, 
nine drive-ins, giving Famous a 
total of 19 ozoners. New houses 
are now being constructed in Monc- 
ton, Edmonton, Prince Rupert and 
a Toronto suburban as well as in 
an associate situation in Lindsay, 
Ont. Famous Players (Canadian) 
also has an application in to the 
Canadian Broadcasting Corp. for 


here but is currently stymied by 


awarded only three channels and 
CBC will take two of them. 

Meanwhile, the Imperial, flagship 
of FP (Canadian), has just in- 
stalled and has a Federal license 
to. operate, with the only full-size 
tele screen in Canada. - 


Nip Pix Bootleg Traffic 
Tokyo, April 3. 

Postwar Japanese films are being 
smuggled out of the country for 
unauthorized exhibition abroad, ac- 
cording to charges made public by 
the Japan Motion Picture Assn. 
Organization claims it has evidence 
that feature. films have been car 
ried out in the baggage of travel 
ers. Destinations include the U. S. 
= Okinawa and South Amer 
ca. 

An association spokesman said 
a recent copy of a Japanese-lan- 
guage paper published in Brazil 
carried ads for the roadshow ap- 
pearance of a new Daiei pic which 
the Japanese studio has not ex- 
ported. He said old Nipponese 
films bring a blackmarket price of 
$300,- while new pix sell for about 
$2,000 each. 
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out of the 4,467 on the books who" 


a permit to operate a TV station 
the fact that Toronto has been | 








—_— 


Lor 


. 


Fac 
100,06 
plann 
Pleas! 
jnaug 
mont! 
not & 
ventu 
noted 
hagen 
lakesi 
stand: 

Opt 
dens 
of th 
enter 
prim 
mean 
ambit 
West 
missit 
a min 
tacle 

For 
tre, V 
and c 
attrac 
000. # 
which 
large 
dema 
stage 
tery 
20-foc 
mast. 
trio Vv 
revol 
the f 
takes 
cling 
will t 
batic 
the g 
have | 
wire 

The 
holds 
admit 
runni 
consi: 
will | 
who | 
for a 
lando 
will | 
with 
of $2 


The 
Garde 
which 
missic 
top, t 
will b 
an ol 
home 
70c. s 
will | 
tain t 
Refus 
grant 
licens 
sale o 


Bot 
River: 
Struct 
ger | 
the p 
Switcl 
has b 
plete | 
ment, 

A! 
booke 
Festiv 
additi 
the b: 
pino | 
beth 
tions | 

Apa 
there 
Shows, 
Sicals 
additi 
bright 
Londc 
trade, 


Anne 


An | 
cently 
Franc 
“Bellis 
Univa: 
June 
Star, 
Auclai 
booke 
Amen 
Pampz 
Italian 

Ces: 
Luchir 
as dire 
Will di 








res 
on, 
for 
29, 
ous 








| rycesare Zavattini is scripting and 





‘VARIETY’S’ LONDON OFFICE . 
@ St. Martin's Place, Trafalgar Square « 





VARIETY 


INTERNATIONAL il 





Low-Scale, Special Shows Groomed 
For British Festival; Starts in May 





. London, April 10. + 
Facilities for entertaining around 
100,000 persons per day are being 
janned at the Festival of Britain 
Pleasure Gardens, which will be 
inaugurated at Battersea Park next 
month, although the daily intake is 
not expected to exceed 40,000. The 
venture, modeled closely after the 
noted Tivoli Gardens in Copen- 
nagen, includes three theatres, a 
lakeside arena, dance hall, band- 
stands and an elaborate fun fair. 


Operation of the Festival Gar- 
dens will be under direct control 
of the Festival authorities. The 
entertainment program, designed 
primarily for the masses, is not 
meant to compete with the more 
ambitious undertakings planned by 
West End legit managements. Ad- 
mission charges are to be kept to 
a minimum, and much of the spec- 
tacle will be free. 

For example, the Lakeside thea- 
tre, which will specialize in aerial 
and circus acts, is located so as to 
attract a floating audience of 10,- 
000. As it is, an open air spectacle 
which can be witnessed from a 
large area, payment will not be 
demanded. Inaugural artist on this 
stage will be the “Television Mys- 
tery Man,” who performs on a 
20-foot pole on a 120-foot high TV 
mast. In June The Wirengards, a 
trio who balance on a 60-foot high 
revolving mast, will come in, and 
the following month Allan & Co. 
takes over with a trick motor cy- 
cling act. The August booking 
will be the Three Valleys, an acro- 
batic turn operating 100 feet above 
the ground, while September will 
have the Stey Troupe, another high 
wire act. ; 

The main Festival theatre, which 
holds about 2,000, of which 700 are 
admitted free as standees, will be 
running ‘about five shows a day, 
consisting mainly of ballet. Lead 
will be taken by Sally Gilmour, 
who quits the cast of “Carousel” 
for a few months to dance in Or- 
lando’s “Silver Wedding.” Seats 
will be scaled from 7c. to 28c., 
with an estimated maximum take 
of $200-$300 daily. 

Vaude in Small-Seater 


The third theatre in .the Festival 
Gardens will be the Riverside, 
which seats about 500. Daytime ad- 
mission prices will also. have a 28c. 
top, but the night program, which 
will be “Mr. Sachs’s Song Saloon,” 
an old time vaudeville show, .with 
home guest artists, will have a 35c.- 
70c. scale. For this bill, customers 
will be seated at tables to main- 
tain the atmosphere of the period. 
Refusal by the local authorities to 
grant an extension of the liquor 
license will, however, preclude the 
sale of beer during this show. 


Both the Amphitheatre and the 
Riverside theatre are open-air 
Structures. In wet weather the big- 
ger building will be closed, but 
the program at the other will be 
switched to a tent theatre which 
has been erected on the site, com- 


plete with stage and modern equip- 
ment. ~ o 


A number of shows have been 
booked to run through the entire 
Festival from May to October. In 
addition to the “Song Saloon” and 
the ballet, they will include a Lu- 
Pino Lane production, “The Lam- 
beth Walkers,” with several edi- 
tions planned for the season. 


Apart from the regular program 
there will be many other free 
Shows, Fashion shows, open air mu- 
sicals and a roving gypsy trio are 
additional items in an attempt to 
brighten the austere life of the 
rey gad and to attract tourist 





Anna Magnani to Star 
In French-Italian Film 


Genoa, April 10. 

_An important addition to the re- 
cently announced list of planned 
Franco-Italian ¢o-productions is 
ellissima,” to be produced by 
yuuvarsalia, and set for an early 
une start. Anna Magnani will 
ae with Jean Marais, Michel 
, uclair and Simone _ Signoret 
yy for the French version. 
puendeo Nazzari and. Silvana 
ampanini are signed for the 
lalian version, 


hino Visconti, recently replaced 





as director of “The Golden Coach,” 


Will direct, 


Selznick to Release 


8 Pictures in Japan 
Tokyo, April 10. 
Selznick has completed arrange- 
ments here for release of eight 
SRO pix in Japan this year. Prod- 
uct will be handled by Toho Mo- 
tion Picture Co., major Nipponese 
distrib and theatre chain operator. 
Pact with Toho was concluded by 
Cleave Shepherd, Selznick Far 
Eastern supervisor, now head- 
quartering here. 
Present plans call for the release 


of six Selznick firstruns and two |. 


reissues in 1951. Two others in 
the initial SRO quota of 10 pix are 
slated for release early in 1952. 
Distribution gets under way April 
24 when “Rebecca” opens at the 
Hibiya theatre in Tokyo. Other 
firstruns will be “Spellbound,” 
“Since You Went Away,” “Inter- 
mezzo,” “‘Paradine Case,” “Duel in 
Sun,” and “Adventures Tom Saw- 
yer.” Reissues are “Be Seeing You” 
and “Prisoner of Zenda.” 


Anglo-Mex Peace 
Seen by Film Biz 


Mexico City, April 10. 

Definite peace and possible pros- 
perity are seen by pic trade toppers 
here as looming in the Anglo-Mex- 
ican film situation. That optimism 
is sparked by determined efforts 
top producers-distributors, led by 
Mier y Br6éoks-Dyana to really sell 
Mexican pix in Britain. These van- 
guarders have just shipped to their 
agents in England six selected pix 
in i6m. This is the size of Mexican 
pix now being sent to Europe to 
reduce overhead. When accepted, 
these pix are blown up to 35m size 
for exhibition. 

Anglo-Mexican. film relations 
have been stalemated for some 
time. The national cinemato- 
graphic board indicates that it bans 
British productions because Britain 
nixes Mexican films. Mexican 
trade reveals there is mueh of a 
misunderstanding in that. 

The industry explains that Brit- 
ain has no ban on Mexican pix, it 
being a case that Mexican pix 
haven’t been properly sold in Brit- 
ain. That market has been largely 
overlooked. .The trade believes 
that when the board learns Mex; 
ican pix-are clicking in Britain, it 
will facilitate exhibition of British 
films in Mexico. 


First Full-Length Jap 
Color Pic, ‘Carmen,’ Makes 
Its Bow in Tokyo Houses 


Tokyo, April 3. . 

First full-length color pic to be 
produced in Japan was. released 
recently. Film is Shochiku’s 
“Carmen Comes Home,” photo- 
graphed with the Fuji Film Co.’s 
recently developed Fujicolor. Pic 
was produced to commemorate 
Shochiku’s 30th anni in motion pié- 
ture biz. , 

Fujicolor produces fairly good 
color rendition, although effect is 
one of soft tints similar to Agfa- 
color. Biggest weakness shown in 
its initial screening is lack of sta- 
bility, with almost © perceptible 
shifts in hue. Critics agree that the 
industry will have to improve the 
color process if Nipponese tinters 
hope to get anywhere in the foreign 
market. Local producers have been 
pressing for the development of 
native color film, with repeated de- 
mands for a government subsidy, 








on the grounds that it will give the. 


industry an exportable item capa- 
ble of earning badly-needed coin 
abroad. Shochiku reportedly has 
talked with a Discina rep. in Tokyo 
on possibility of releasing “Car- 
men” in France. 

Pic deals with a postwar Nippo- 
nese strip-teaser named Lily Car- 
men, a not unlikely Japanese stage 
name in the cabaret circuit, who 
causes considerable stir in her na- 
tive farming village when she re- 
turns home and demonstrates how 
she made good in Tokyo. Some re- 
viewers have criticized Shochiku’s 
taste in devoting the nation’s first 
color footage to such frothy story 
material. 


‘Oklahoma’ a Glasgow Hit 


Glasgow, April 10. 


: “Oklahoma” had a great open- 
ing night here, with cast taking 
more than 12 curtain calls. It is 
“Oklahoma’s” first visit to Scotland. 


Cast was rated brilliant, particu- 
larly John Elliott as Curly and 
Harry Ross as Ali Hakim. Show 
drew rave notives. House is prac- 
tically sold out for the next eight 
weeks, only midweek matinee 
ducats being available. 


Use Raw Stock 
Setup as Lever - 
In Arg. Parley 


Buenos Aires, April 3. 

Faced once more with the prob- 
lem of getting raw stock, now that 
it is rated essential armament ma- 
terial in the U. S., Argentine film 
producers have been trying to pres- 
sure their government into making 
supplies of stock a condition to 
granting of import permits for 
U. S. pictures. However, the Yank 
industry reps here, especially 
Joaquin Rickard, who represents 
the Motion Picture Assn. of Ameri- 
ca in Latin-America, have nixed 
any inclusion of the raw stock set- 
up as a bargaining point. During 
negotiations with HEtalian film in- 
terests, raw stock supplies were 
also made a condition for granting 
permits to import Italian pix. The 
Italians also dodged this issue, 
pointing out it was not in their 
power to promise supplies. 

Nevertheless, the raw stock situa- 
tion is not as acute for the Argen- 
tine industry as in the last war 
since there now are some facili- 
ties for manufacturing stock in this 
country although the quality is not 
up to standard: Lumition is the 
chief manufacturer of a_ stock 
called “Delta” which it proposes 
that all local copies should be 
printed on. 

Production is going along full 
speed at all Argentine studios now 
that work was resumed after the 
obligatory general summer vaca- 
tion imposed by order of President 
Peron. The accent is on stepping 
up distribution abroad and Emelco 
has arranged for widespread re- 
lease April 15 of “Danza de 
Fuego” it’s prize picture of 1950, 
in eight Rio de Janeiro theatres 
_day-date. ; 

One -of Daniel Tinayre’s next 
chores will be to direct a picture 
featuring the French actor, Gerard 
Philippe, who has been signed by 
Cinematografica Interamericana to 
make two films in Argentina. He 
is also to direct the Mexican actor 
Pedro Armendariz in one of the 
two productions which Argentina 
Sono Film will make next fall. 
Plans to make a picture featuring 
Katherine Dunham with her ballet 
have fallen through because of 
difficulties in raising the capital. 

At Mapol Studios, Carlos 
Schlieper has started rolling “This 
Woman Business”, for Interameri- 
cana. The picture teams Zully 
Moreno with Angel Magana. This 
year five pictures with this star 
are to be released; three made in 
Mexico and two here. 

San Miguel Studios is busy mak- 
ing “Don’t Open That Door,” from 
a whodunit by William Irish. The 
picture consists of three episodes 
with strong casts lined up for each. 
Subsequently, San Miguel will 
make “Three Boys and a Girl.” 


UNESCO’s Int'l Film 
Experts Frame Program 


Paris, April 17. 

An international committee of 
film experts which met here last 
week under auspices of the United 
Nations Educational, Scientific and 
Cultural Organization urged wider 
use of films throughout the world 
to support human rights, funda- 
mental education and_ kindred 
goals. Some 34 experts and ob- 
servers from 15 countries attended 
the five-day conclave. 

Delegates agreed to ask govern- 
ments of their respective countries 
to ratify international agreements, 
which previously had been adopted 
by UNESCO general conferences, 
on free international circulation of 
audio-visual material and its ex- 
emption from tariff restrictions. 

Methods of improving organiza- 
tion of international film festivals 
were also discussed, among other | 











things. 


West End Biz Improves: ‘Dividend’ 
In Velvet at $24,000, ‘Halls’ Loud 86 
‘In 4Days, ‘Clochemerle’ Fat $8,400 





‘Carol’ to Be Made As 
British Pic This Year 


London, April 17. 
Renown Pictures, which recent- 
ly completed “Tom _ Brown’s 
Schooldays,” plans to roll a Tech- 
nicolor version of Charles Dickens’ 
“A Christmas Carol” in May. Ven- 


at $560,000. 


“Carol” will be produced and di- 
rected by Brian Desmond Hurst 
from a screenplay by Noel Lang- 
ley. Alastair Sim has been cast as 
Scrooge. Hurst also produced 
“Schooldays,” a film version of 
Thomas Hughes classic. 


Ath Metro Pic - 


Banned in Mex 


Mexico City, April 17. 

Metro has been censor-socked 
again by J. Jesus Castillo Lopez, 
chief censor and chairman of the 
national cinematographic board, 
with no exhibition permit granted 
to “Crisis” on the grounds that the 
Cary Grant epic insults México. 
Lopez doesn’t elaborate. But the 
trade thinks the umbrage is be- 
cause the pic concerns a dictator of 
an unspecified Latin-American land 
who rules without regard to votes. 
Lopez is privately exhibiting pic to 
some government and other top- 
pers to get their viewpoint. 

Board recently banned three 
Metro pix, two because it consid- 
ered they had slams against Mexi- 
co and the other because it is Brit- 
ish. Latter one, “The Mrs. Mini- 
ver Story,” has just been okayed 
and is doing well under the title “A 
Wife’s Romance.” 


Amato-Rizzoli Rome Pix 
Combine Maps Busy Sked; 
Eyes General U. S. Market 


Rome, April 3. 

Pepino. Amato and Giovanni 
Rizzoli have announced three films 
for the spring season production 
roster. They are “Vincenzo de 
Pretore,” by Edouardo de Filippo, 
actor-producer-director of Italian 
stage and screen plays; “Umberto 
D” by Cesare Zavattini, to be di- 
rected by Vittorio DeSica, and 
“Don Camillo” by Zareschi. 

Producer Amato recently re- 
turned from a trip to Hollywood 
where he made plans for the serv- 
ices of several Coast actors and di- 
rectors to participate in future 
Italian films to be made here. 
Amato feels that the use of one or 
two good American names for the 
marquee, coupled with Italian 
methods of realism, will put the 
pix in a better spot for selling. 

The Amato-Rizzoli combine 
turns out more films here than 
any other producer. Moct of them 
make money. Many of these are 
intended only for the Italian mar- 
ket, such as the Toto series, fea- 
turing the Italian comedian. Even 
with the limited market, the films 
average 500,000,000 lire (about 
$500,000) on films which cost 
about $100,000 to make. Others, 
such as “Tomorrow Is Too Late,” 
cost more, but still realize a 
healthy profit. 


Littler Signs Formby 
For $100,000 Musical 


London, April 17. 
Emile Littler has signed George 
Formby’ for a $100,000 musical, 
“Zip Goes a Million,” which is to 
start a provincial tryout early in 
September before coming to Lon- 
don in October. Book has been 
written by Eric Maschwitz with 
music by George Posford. It will 
be directed by Charles Hickman. 
After a week in Coventry, the 
musical will run for a month at 
Manchester before transferring to 
London. West End theatre has not 
been picked, but opening is set for 














Oct. 18. 


ture reportedly will be budgeted | 


| (Par). 
|round with “Tales of Hoffmann” 


London, April 10. 

Biz at the West End film the- 
atres during the past week has 
been generally well above average. 
Two newcomers did exceptionally 
well. Metro’s “Father’s Little 
Dividend’’ opened to a rousing 
$24,000 at the Empire, while the 
French-made “Clochemerle,” with 
a gross of $8,400, hit the biggest 
week at London Pavilion since 
“The Outlaw,” 

“Halls of Montezuma” also got 
off to a powerful start with a very 
good $8,000 on its initial weekend. 
Warner’s “Tea For Two” topped 
the holdovers with a strong $8,500 
for secohd week, and Par’s “Lemon 
Drop Kid” was firm at $6,200 for 
its second Plaza stanza. 

Estimates for Last Week 

Carlton (Par) (1,128; 65-$1.60)— 
“Dark City” (Par) and “Molly” 
Fair $6,700. Stays another 


(BL) opening April 18. 

Empire (M-G) (3,099; 50-$1.60)— 
“Father’s Little Dividend” (M-G) 
and stageshow. Socko $24,000. 
Stays at least two more weeks with 
ot (M-G) skedded for April 
22. 

Gaumont (CMA) (1,500;.45-$1.60) 
—“Travellers’ Joy” (GFD) (2d wk). 
Down to about $4,000 after modest 
opening round at $5,000. “Tom 
Brown’s Schooldays” (Indie) next 
in. 

Leicester Square Theatre (CMA) 
(1,753; 45-$1.60)—“Lights Out” (U) 
and “Bedtime Bonzo” (U) (3rd wk). 
Down to $4,000. “Night Without 
Stars” (GFD) is next due here. 

London Pavilion (UA) (1,217; 45- 
$1.60) — “Clochemerle” (UA) (2d 
wk). Gave house biggest round 
since “The Outlaw” (RKO) at 
study $8,400. Stays a third week 
before transferring to the Tatler. 
“Jealousy” (Col) opens April 13. 

Odeon, Leicester Square (CMA) 
(2,200; 45-$1.60)—“Halls of Mon- 
tezuma” (20th). Opened with pow- 
erful $8,000 in first 4 days. 

Odeon, Marble Arch (CMA) (2,- 
200; 45-$1.60)—“This Is My Affair” 
(20th) (2d wk). Good $7,000. Con- 
tinues a third -with “Circle of 
Danger” (RKO) following. 

Plaza (Par) (1,902; 65-$1.60)— 
“Lemon Drop Kid” (Par) (2d wk). 
Holding at about $6,200. “You’re 
in Navy Now” (20th) opens soon. 

Warner (WB) (1,735; 45-$1.60)— 
“Tea for Two” (WB) (2d wk). Very 
Strong $8,500. Replaced April 12 
~ — Horatio Hornblower” 


British-Made Pix Not 
Given Enough Dates At 
Home, Sez ACT Chief 


London, April 17. 

That one of the difficulties with 
which they have to contend was 
theefailure of film theatre owners 
either to show British films or to 
give them a fair showing, was the 
point of view expressed by An- 
thony Asquith in his presidential 
address at opening of the annual 
conference of the Assn. of Cine 
and Allied Technicians last Satur- 
day (14). 

Exhibitors had persistently said 
the best way to eradicate quota de- 
faults was to reduce the quota but, 
said Asquith, the more that was 





defaulters, as the returns for 1949- 
50 emphasized. “If about a dozen 
‘of them are unfortunate enough to 
be fined about $70 or $140, we are 
asked to assume that justice has 
been done,” he added. - 

The ACT prexy said his com- 
ments on this topic would qualify 
him to “join Larry Olivier at the 
martyr’s stake, but he could not 
share a more honorable grilling.” 
Asquith also suggested a 1951 
slogan for exhibs:. “We shall not 
default ori quota during Festival 
year.” 

Referring to the union’s co- 
operative production venture, As- 
quith confirmed that they# had 
been told by the Films Bank that 
distribution had to be set before a 
loan could be agreed. The second 
subject had been selected, and he 
had agreed to hold himself avail- 
able to direct. R. J. Minney, who 
had written the script, would pro- 
duce. ACT’s first co-op film, 





“Green Grow the Rushes,” has not 
yet seen the light of day. 


‘done the greater the number of — 
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‘Variety's’ Quarterly Film Reviews Index 


(Jan. 4, 1951—March 28, 1951) 


Miniature Film Reviews and credits on all U.S. and British pictures 
indicates that issue of VARIETY in which each review ap 





reviewed in VARIETY during the first three months of 1951. Date 
peared. A similar Index to Film Reviews will be published quarterly. 















“Abbott & Costello Meet 
the Invisible Man” (U). One of 
the better A. & C. pix; geared 


for healthy grosses. cee 

Universal release of Howard Christie 
production. Stars Abbott & Costello; fea- 
tures Nancy Guild, Adele Jergens, Arthur 
Franz, William Frawley, Sheldon Leonard. 
Directed by Charles Lamon@. Screenplay, 
Robert Lees, Frederic I. Rinaldo,. John 
Grant from story by Hugh Wedlock, Jr., 
and Howard Snyder suggested by H. G. 
Wells’ “The Invisible Man”; camera, 
George Robinson; editor, Virgil Vogel: 
musical direction, Joseph Gershenson; 
song. Frederick Herbert, Milton Rosen, 
Joseph Gershenson. Previewed at RKO 
23rd St. thestre, Bt March 5, ’31. 
Running time, 8 . 

(Reviewed March 7, 1951.) 





“Abilene Trail” (Mono). Fair 
oater in Monogram’s Whip Wil- 


son series. 

Monogram release of ‘Transwestern 
(Vincent M. Fennelly) production. Stars 
Whip Wilson; features Andy Clyde, Noel 
Neill. Directed by Lewis Collings. Screen- 
play. Harry Fraser; camera, Gilbert War- 
renton; editor, Richard Heermance; mu- 
sical director, Edward Kay. At New York 
theatre, N. Y., dual, week of March 7, 
*51. Running time, 64 MINS. 
(Reviewed March 14, 1951.) 





“The Adventurers” (British) 
(GFD), Outdoor. meller with 
South African locale lacks 
femme angle; may do for U.S. 


dualers. 

GFD release of a Setton-Barin “May- 
flower” production. Stars Dennis Price, 
Jack Hawkins, Siobhan McKenna; features 
Peter Hammond, Gregoire Aslan, Bernard 
Lee. Directed by. David Macdonald. Screen- 
play, Robert Westerby; editor, V. Sagov- 
sky; camera, Oswald Morris; music, Cedric 
Thorpe Davie. At Odeon, London, March 
7, 51. Running time. 86 MINS. ' 

(Reviewed March 21, 1951.) 


“Air Cadet” (U).. Okay serv- 
ice feature on training of jet 
combat pilots.. Average b.o. out- 


look. 

Universal release of Aaron Rosenberg 
roduction. Stars Stephen McNally, Gail 
ussell, Alex Nicol, Richard Long; fea- 
tures Peggie Castle. Charles Drake, Rock 
Hudson, Robert Arthur, James Best, Par- 
ley Baer. Directed by Joseph Pevney. 
Screenplay, Robert L. Richards; added 
dialog, Joseph Hoffman; story by Robert 
Soderberg and Robert L. Richards; cam- 
era, Cliff Stine; air photography, Clyde 
Da Vinna; editor,’ Russell Schoengarth. 
, Previewed Feb. 13, ’51. 

93 MINS. 


(Reviewed Feb. 21, 1951.) 


- 


Running time, 


“At Jennings of Oklahoma” 
(Color) (Col). Outdoor ac- 
tioner of a still-living, early- 


west outlaw. Okay prospects. 

Columbia release of Rudolph C. Flo- 
thow producticn. Stars Dan Duryea, Gale 
Storm; features Dick Foran, Gloria 
Henry, Guinn “Big Boy” Williams, Ray- 
mond Greenleaf. Stanley Andrews, John 
Ridgely, James Millican, Harry Shannon. 
Directed by Ray Nazarro. Screenplay, 
George Bricker; from book by Al Jen- 
nings and Will Irwin; camera, (Techni- 
W. Howard Greene; editor, Rich- 
ard Fantl. Previewed Jan. 11, ’51. Run- 
ning time, 77 MINS. 


(Reviewed Jan. 17, 1951.) 


“Bedtime for Bonzo” (U). 
Amusing comedy of a chim- 
panzee and.a professor. Ron- 
ald Reagan, Diana Lynn and 


okay b.o. «“ 

Universal release of Michel Kraike pro- 
duction. Stars Ronald Reagan, Diana 
Lynn; features Walter Slezak, Jesse 
White, Lucille Barkley, Herbert Heyes. 
Herbert Vicran, Harry Tyler. Directed 
by Frederick de Cordova. Screenplay, 
Val Burton, Lou Breslow; story, Raphael 
David Blau, Ted Berkman: camera, Car) 
Guthrie: music, Frank Skinner; editor, 
Ted J. Kent. Previewed Jan. 9, ’51. Run- 
ning time. 83 MINS. 


(Reviewed Jan. 17, 1951.) 


“Belle Le Grand” (Songs) 
(Rep). Pretentious costumer 
of gambling femme and silver 
mining in the west. For gen- 


eral runs. = 
Republic release of Herbert J. Yates 
resentation. Stars Vera Ralston, John 


arroll, Muriel Lawrence; features Wil- 


Tiem Ching, "7 Emerson, Grant With- 
ers, Stephe hase, John Qualen. Di- 
rected by Allan Dwan. Screenplay, D. D. 


Beauchamp; story, Peter B. Kyne: ¢»m- 
era, Reggie Lanning: music, Victor Young: 
ne, Harry Keller. Previewed Feb. 21, 


Running time. 90 MINS. 
(Reviewed Feb. 28, 1951.) 


“Bird of Paradise” (Color) 
(20th). Good exploitation b.o. 
Qutlook. ; 

ox release of Harmon Jones’ pro 
duction. Stars Louis Jourdan, Debra 
Paget. Jeff Chandler; features Everett 
Sloane. Maurice Schwartz, Jack Elam. 
Prince Lei Lani, Otto Waldis, Alfred zeis- 
ler. tien and directed. by Delmcr 
ves; era (Technicolor), Winten C. 
Hoch; music, Daniele Amfitheatrof; na- 
tive dances arranged by l[olani Lauhine: 
editor, James . Clark. Tradeshown 
March 9, ’51, Running time. 100 MINS. 
_ (Reviewed March 14, 1951.) 


“Black Jack” (Franco-Amer- 
ican). Slight meller of smug- 
gling, made in Spain. Suitable 
for dualers in U. S. 








Films produc 


Agnes Moorehead; 
Directed by Julien Duvi- 
vier, Screenplay, Duvivier, Charles Spaak; 
camera, Andre Thomas; editor, M. Ochoa, 


shall, 
features Dalio. 


Patricia Roc, 


At Avenue, Paris. Running time, 105 


MINS. 
(Reviewed Jan. 31, 1951.) 





“Blackmailed” (GFD). 
Creaky British: murder melo- 


drama of limited appeal. 

GFD release of H. H. Films (Harold 
Huth) production. Stars Mai Zetterling, 
Dirk garde, Fay Compton, : Robert 
Flemying; features Michael Gough, James 
Robertson’ Justice, Joan Rice. Directed 
by Mare Allegret. Screenplay, Hugh Mills, 
Koger Vadim; camera, Géorge Stretton: 
editor, John Shirley; music, John W oold- 
ridge. - At Odeon, London, Jan. 30, ’51. 
Running time, 85 MINS. 

7, 1951.) 


s 
(Reviewed Feb. 





“Blue Blood” (Color) (Mono). 
Horse-sacing programmer for 
family trade. Fairly okay 


entertainment. 

Monogram release of Ben Schwalb pro- 
duction. :Stars Bill Williams, Jane Nigh, 
Arthur Shields; features Audrey Long, 
Harry Shannon, Lyle Talbot, William J. 
Tannen, Harry Cheshire, Milton Kibbee. 
Directed by Lew Landers. Screenplay, 
W. Scott —- suggested by story, 
“Dog Meat,” b eter B, Kyne; camera, 
(Cinecolor), Gilbert Warrenton: music, 
Ozzie Caswell; editor, Roy Livingston. 
Previewed Jan. 12, ‘51. Running time, 


72 MINS. 
(Reviewed Jan. 17, 1951.) 





“Bowery Battalion” (Mono). 
Good screwball army comedy 
in Bowery Boys series. OK 


for. general market. 

Monogram release of Jan Grippo pro- 
duction, Stars Leo Gorcey, Huntz Hall; 
features Bernard Gorcey, Russell Hicks, 
Selmer Jackson. Directed by William 
Beaudine. Screenplay, Charlies Marion; 
camera, Mar ePicard; editor, Wil- 
liam Austin; music direction, Edward J. 
Kay. At New York theatre, N. Y., Feb. 7, 
‘51. Running time, 69 MINS. 


s 
(Reviewed Feb. 14, 1951.) 





“The Browning Version” 
(British) (GFD). Michael Red- 
grave, Jean Kent in pic based - 
on Terence Rattigan’s original 
play; one of Rank’s best in 
months, looks substantial U. S. 
entry. 

GFD release of a Javelin Films produc: 
tion. Stars Michael Redgrave, Jean Kent; 
features Nigel Patrick. Directed by An- 
thony Asquith. Screenplay, Terence Rat- 
tigan, based on his crigiral play; camera, 
Desmond Dickinson; editor, John D. Guth- 
ridge. At Odeon, London, March 13, ’51. 
Running time, 90 MINS. . 

(Reviewed March 21, 1951.) 


“Call Me Mister” (Songs- 
Color) (20th). Sock filimusi- 
cal, suggested _ by _ the 
Broadway revue. Bright b.o. 
prospects. ; 

Twentieth-Fox release of Fred Kohlmar 
production. Stars Betty Grable, Dan Dail- 
ey; features Danny Thomas, Dale Rob- 
ertson, Benay Venuta, Richard Boone, 
Jeffrey Hunter, Frank Fontaine. Directed 
by Lloyd Bacon. Written by..Albert E. 
Lewin and Burt Styler; ag by the 


musical revue by - Home and 
Arnold M. Auerbach; camera (Techni- 
eolor), Arthur E. Arling; editor, Louis 


Loeffler; dance, staging, Busby Berkeley; 
musical direction, Alfred Newman; songs, 
Mack Gordon and Sammy Fain, Jerry See- 
len and Earl K, Brent, Harold J. Rome; 
revised. lyrics to ‘Military Life.” Jerry 
Seelen;: Francis Ash. . Tradeshown Jan. 
19, °51. Running time, 96 MIN6. 


(Reviewed Jan: 24, 1951.) 





“Cause for Alarm” (M-G). 
Unsatisfactory melodrama, too 
weak to carry top billings de- 
spite Loretta Young name. 
Metro release of Tom Lewis - produc- 

tion, Stars Loretta Young; features Barry 
Sullivan, Bruce Cowling, Margalo Gill- 
more. Directed by Tay Garnett, Screen- 
play, Mel Dinelli, Tom Lewis; story, Larry 
Marcus; camera, Joseph Ruttenberg; mu- 
sic, Andre Previn; editor, James E. New- 
com, Tradeshown Jan. 17, ’51. -Running 
time, 73 MINS, 


(Reviewed Jan. 31, 1951.) 





_“Crooked River” (Lippert). 
Jimmy Ellison-Russell Hayden 
Routine oater. 

_ Lippert release of Ron Ormond produc- 
tion. Stars Jimmy mn, Russ Hayden; 
features Raymond Hatton. Fuzzy Knight, 
Betty Adams: Directed by Thomas Carr; 
associate producer, Murray Lerner; 
screenplay, Ormond and Maurice Tom- 
bragel; camera, Ernest Miller; 
Hugh Winn; music, Walter Greene. 
Brandt’s N. Y. theatre, Feb. g. "51. 
ning time, 58 MINS, - : 
(Reviewed Feb. 14, 1951.) 


“Cry Danger” (Song) (RKO). 
Suspenseful melodrama. Dick 
Powell, Rhonda Fleming and 
good prospects. 

_RKO release of Sam Wiesenthal-W. R. 
Frank (Olympic) uetion, Stars Dick 
Powell, Rhonda ng; features Rich- 
‘rd Erdman, William Conrad. Regis 





ected by Robert Parrish. Screenplay, Wil 
liam Bowers; from story by Jerome Cady; 
e°-mera, Joseph F. Biroc: editor, Bernard 

‘ rton; song, Hugo Friedhofer, Leon 
Pober; music. score. Emil Newman, Paul 
Dunlap. Tredeshown Jan. 29, °51. Run- 





u release of Alsa 
@on. Stars George Sanders, Herbert Mar- 


ning time. 79 MINS. 
(Reviewed Feb. 7, 1951.) 


. Hackett and 


Toomey, Jean Porter, Jay Adler. Dir-‘ 






“Cuban Fireball” (Songs) 
(Rep). Estelita Rodriguez in 
mild comedy for smaller fam- 


ily situation. : 

Republic release of Sidney Picker pro- 
duction. Stars Estelita Rodriguez; features 
Wirren Douglas, Mimi Aguglia, Leon 
Belasco, Donald MacBride, Rosa Turich, 
Jehn Litel, Tim Ryan, Russ Vincent. Di- 
rected by William Beaudine. Screenplay, 
Charles E. Roberts, Jack Townley; from 
story by Roberts; camera, Reggie Lan- 
ning; songs, Jack Elliott, Aaron Gonzales, 
Julio Gutierres: editor, Tony Martinelli. 
Previewed March 6, ’51. Running time, 
78 MINS. 

(Reviewed March 14, 1951.) 


‘ “The Dark Man” (British) 
(GFD). Modest thriller with 
-few thrills and British players 
unknown to U. S.;_ lesser 


. dualer. 

GFD release of Independent Artists pro- 
duction. Features Edward Underdown, 
Maxwell Reed, Natasha Parry, William 
Hartnell, Barbara Murray. Directed and 
scripted by Jeffrey Dell; camera, Eric 
Cross; editor. Geoffrey Muller. At Odeon 
London, Jan. 22, °51. Running time 
91 MINS. 


(Reviewed Jan. 31, 1951.) 


“The Enforcer” (WB). Sus- 
penseful cops - and - robbers 
melodrama with Humphrey 


Bogart. Good b.o. 

Warners: release of Milton Sperling 
(United States Pictures) production. Stars 
Humphrey Bogart; features Zero Mostel, 
Ted De Corsia, Everett Sloane, Roy Rob- 
erts, Lawrence Tolan. Directed by Bre- 
taigne Windust. Written by Martin Rack- 
in; camera, Robert Burks; editor, Fred 
Alien; music, David Buttolph. Tradeshown 
Jan. 16, 51, Running time, 86 MINS, 


(Reviewed Jan. 24, 1951.) 








“Father’s Little Dividend” 
(M-G). Solid followup to last 
season’s successful ‘Father of 
the Bride.” Bright b.o. seen. 


Metro release of Pandro S. Berman pro- 
duction. Stars Spencer Tracy, Joan Ben- 
nett, Elizabeth Taylor; features Don Tay- 
lor, Billie Burke, Moroni Olsen. Directed 
by Vincente Minnelli. Screenplay, Albert 
rances Goodrich; based on 
characters created by Edward Streeter; 
camera.:- John Alton; music, Albert Sen- 
drey; editor, Ferris Webster. Tradeshown 
Feb. 14, ’51. Running time. 82 MINS. 


(Reviewed Feb. 21, 1951.) 


“Flame of Stamboul” (Col). 
Low-budget meller; okay sup- 
port. for the duals. 

Columbia release of Wallace MacDonald 
roduction. Features Richard Denning, 
isa Ferraday, Norman Lloyd, Nestor 
Paiva, George Zucco, Donald Randolph. 
Directed by Ray Nazarro. Screenplay, 
Daniel B. Ullman; camera, Philip Tan- 
nura; editor, James Sweeney; music, Ross 
Di Maggio. Tradeshown N. Y., Feb. 26, 
51. Running time, 68 MINS. 


(Reviewed Feb. 28, 1951.) 


“Flesh and Blood” (British) 
(B-L). Richard Todd, Glynis 
Johns, Joan Greenwood in in- 
ate drama not strong for 





British Lion release of a London Films- 
Anatole de Grunwald production. Stars 
Richard Todd, ‘Glynis Johns, Joan Green- 
wood; features Andre Morell, Freda Jack- 
son, James Hayter, George Cole. Directed 
by Anthony mmins. - Screehplay, Ana- 
tole de Grunwald from James Bridie’s 
play, “A Sleeping Clergyman”; camera, 
Otto Heller; editor, -G. Turney-Smith; 
music, Charles Williams. At Plaza, Lon- 
den. Running time. 102 MINS. 

(Reviewed March 21, 1951.) 
“Follow the Sun” (20th). 

Well-done drama _ based on 

Ben Hogan's golfing career. 

Good b.o. prospects. 

Twentieth-Fox release of Samuel -G. 
Engel production. Stars Glenn Ford, Anne 
Baxter, Dennis O’Keefe; features June 
Havoc, Larry Keating, Roland Winters, 
Nana Bryant. Directed by Sidney Lan- 
field. Screenplay, Frederick Hazlitt Bren- 
nan; based on article by Brennan pub- 
lished in Readér’s Digest; camera, 
Tover; m » Cyril Mockridge; editor, 
Barbara McLean. Tradeshown March 15, 
"51. Running time. 93 MINS. ‘ 

(Reviewed March 21, 1951.) 


“Fort Savage Raiders” (Col). 





Charles Starrett in typical 
western; okay for actioner 
spots. . 


Columbia release of Colbert Clark pro- 
duction. Stars Charles Starrett; features 
Smiley Burnette. Directed by Ray Nazar- 
ro. Story, Barry Shipman; camera, Henry 
Freulich; editor, Paul Borofsky. Trade- 
shown in N. Y., M 9, °351. Running 
time. 54 MINS 


(Reviewed March 14, 1951.) 


“Fourteen Hours” (20th). - 
Gripping thriller of would-be 
suicide jumper. Well-done and 
good b.o. outlook. 
20th-Fox release of.Sol C. Siegel pro- 

duction. Stars Paul Douglas, Richard 
Basehart, Barbara Bel Geddes; features 
Debra Paget. Agnes Moorehead, Robert 
Keithe Howard da Silva, Jeffrey Hunter. 
Martin Gabel, Directed by Henry Hatha- 
way. play. John Paxton; from 
story by Joel Sayre; camera, Joe MacDon- 
poe faaete, ggg I eg Der. 
cer. Tradeshown . 24, “Sl. 
Running time, 91 MINS. $ - 
(Reviewed Feb. 28, 1951.) 


“The Franchise Affair” 
(British) (AB-Pathe). Modest 


arch 











suspense thriller not likely to 


make impression in U. S.; 
lack of marquee names a han- 
dicap. ; : 
AB-Pathe release of Associated British 
Picture Corp. production. Stars Michael 
Denison, Dulcie Gray; features Anthony 
Nicholls, Athene Seyler, Marjorie Field- 
ing, Ann Stephens. Directed by Lawrence 
Huntington. Screenplay, Robert Hall, 
Lawrence Huntington; camera, Gunther 
Krampff:; editor, Clifford Boote. At War- 
ner, London. Running time, 88 MINS. 
(Reviewed Feb. 28, 1951.) 





“Fury of the Congo” (Col). 
Johnny Weissmuller in “Jungle 


Jim” adventure programmer. 
Columbia release of Sam Katzman pro- 
duction. Stars Johnny Weissmuller; fea- 
tures Sherry Moreland, William Henry, 
Lyle Talbot, Joel Friedkin, George d- 
redge, Rust Wescoatt, Paul Marion, 
Blanca Vischer. Directed by William 
Berke. Written by Carroll Young; based 
on the cartoon strip, -“Jungle Jim’’; cam- 
era, Ira H. Morgan; editor, Richard Fantl. 
Previewed Feb. 15, °51. Running time, 
69 MINS. 


(Reviewed Feb. 21, 1951.) 





“Gasoline Alley” (Col). Good 
family comedy based on the 


comic strip. ; 

Columbia release of Milton Feldman 
roduction. Features Scotty Beckett, 
Jimmy Lydon, Susan Morrow, Don Bed- 
doe, Patti Brady, Madelon Mitchel, Dick 
Wessel, Gus Schilling. Directed by Ed- 
ward Bernds. AEE and screenplay, 
Bernds; based on comic strip, “Gasoline 
Alley,” by Frank O. King; camere, S- 
ter White; editor, Aaron Stell. Previewed 
Jan 10, °51. Running time, 76 MINS 


(Reviewed Jan. 17, 1951.) 





“Gene Autry and the Moun- 
ties” (Songs) (Col). Okay entry 


in the Autry oater series. 
Celumbia release ef Armand Schaefer 
production. Stars Gene Autry, Champion 
(equine); features Elena Verdugo, Carle- 
ton Young, Richard Emory. Herbert Raw- 
linson, Trevor Bardette, Francis McDon- 
ald, Jim Frasher, Pat Buttram. Directed 
by John English. Written by Norman S. 
Hall; camera, William Bradford; editor, 
James Sweeney; songs. Doris Anderson 
and Gene Andrea, Cindy Walker. Pre- 
viewed Jan. 15, °’51. Running time, 
70 MINS 


(Reviewed Jan. 24, 1951.) 


“The Groom Wore Spurs” 
(Song) (U). Fairly amusing 
takeoff on film cowpokes. Gin- 
ger Rogers; Jack Carson and 


moderate prospects. 

Universal release of Howard Welsch 
(Fidelity Pictures) produciion. Stars 
Ginger Rogers, Jack Carson; features 
Joan Davis, Stanley Ridges, James. Brown. 
Directed. by Richard horf. Screenplay, 
Robert Carson, Robert Libott, Frank Burt; 
based on Collier’s mag story, “Legal 
Bride,’ by Robert Carson; camera, Pev- 
erell Marley; editor, Otto Ludwig; music, 
score, Emil Newman, Arthur Lance; song, 
Newman and Leon Pober. Previewed Jan. 
30, 51. Running time, 81 MINS 


(Reviewed Feb. 7, 1951.) 





“Happy Go Lovely” (British) 
(AB-Pathe). David Niven, 
Vera-Eljen, Cesar Romero’ ih 
solid backstage musical; shapes 
as big boxoffice winner. - 
AB-Pathe release of ABPC-Marcel Hell- 

man production. Stars Vera-Ellenh, David 
Niven, Cesar Romero; features -Bobby 
Howes, Diane Hart. Directed by Bruce 
Humberstone. Screenplay,. Val 
camera (Technicolor), win Hillier; edi- 
tor, Bert Bates; Technicolor consultant, 
Joan Bridge; music, Mischa Spoliansky; 
lyrics, Jack Fishman, Barbara Gordan; 
dance sequences, Jack Billings. At Studio 
One, London. Running time, 97 MINS, 
(Reviewed March 7, 1951.) 


“House On Telegraph Hill” 
(20thy. Interesting “domestic 
melodrama about a psychopa- 
tic killer. Fair b.o. 
20th-Fox release of Robert Bassler pro- 


duction, Stars Richard Basehart, Valen: 
tina Cortesa, William Lundigan; features 





Robert Wise. - 
Frank Partos, from 
camera; Lucien 

ction, 


Nick Ma Tradesh 
March 2, ’51. Running t ime, 93 MINS. 


(Reviewed March 7, 1951.) 


“I Can Get It For You 
Wholesale” (20th). Adult drama 
against New York’s garment 
irade. Moderate bo. : 

-Fox release of 1 C, Siegel pro- 
duction. Stars Susan Hayward. an 
Dailey, George Sanders: features Sam 
Jaffe, Rand uart, Marvin Kaplan, 

Von Zell, rbara Whiting, Vicki Cum- 
mings, Ross Elliott, Richard Lane, Mary 
Philips. Directed by Michael Gordon. 
Screenplay, Abraham. Polonsky; adapta- 
tion, Vera Caspary; from novel by Jerome 
Weidman; camera, Milton Krasner: music, 
Sol Kaplan; editor, Robert Simpson. 
Pa ~~ ta Mareh 13, ‘51. Running time, 


(Reviewed Mareh 14, 1951.) 


novel by Dana’ Lyon; 
Ballard; music, Sol Kap- 








“I'd Climb the Highest 
Mountain” (Color) (20th). Ten- 
der, heart-warming tale of a 
Protestant minister’ and his 
bride in the hills of Georgia... 


duction. 
Lundigan; 


‘bara Bates, Ge 
Donnelly, Kathleen 





Leckhart,. Al 
ander Knox. by Henry King. 


Ruth ex- 
Directed 
Screenplay, Lamar Trotti, from novel by 





! ward Cronjager; music, 


Guest:;- 


Fay Baker, Gordon Gebert. Directed by ‘ 
play, Elick Moll and: 


Alfred Newman;' 


20th-Fex release of Lamar Trotti' pro: { 
jam 





Corra Harris; camera (Technicolor), Ed. 
Sol Kaplan; edi- 
| tor, Barbara McLean. Tradeshown Jan, 
| 10,. ’51. Running time, 87 MINS. 


(Reviewed Jan. 17, 1951.) 


“Indian Territory” (Col), 
Breezy Gene Autry starrer 


for action market. 
Columbia release of Gene Autry 
(Armand Schaefer) roduction. Stars 
Autry; features Gail Davis, Kirby Grant, 
James Griffith, Philip Van Zandt, Pat 
Collins, Roy Gorlon, Pat Buttram. Di- 
.py John Eng Screenplay, Nore 
man S, li; camera, William Bradford; 
editor, James Sweeney; musical director, 
Mischa Bakaleinikoff. At New York thea- 
tre, N. Y.. dual, week of Dec. 26, ‘50. Run- 
ning time, 7@ a's, , 


(Reviewed Jan. 3, 1951.) 





“Inside Straight” (Songs) 
(Metro). Strong cast unable to 
overcome static yarn. Program 
entry. 

Metro release of Richard Goldstone pr 
duction. Stars David Brian, Arlene Da 
Barry Sullivan, Mercedes McCambridge, 
Paula Raymond; features Claude Jarman, 
Jr., and ney. Directed by Jerry - 
Mayer. ‘Story and screenplay, Guy Tros- 

fF; camera, Ray June; tor, Newell P. 

imlin; music, Lennie Hayton. Trade- 
itr Feb. 28, °51:° Running time, 67 


(Reviewed March 7, 1951.) 





“Insurance  Investiga- 
tor” (Rep). Good program 
melodrama for lowercase 
bookings. 


Republic release of William Lackey pro- 
duction. Features Richard yaa aed 
drey Long, John Eldredge, ry 
Brooke, Reed Hadley. Directed by George — 
Blair. Screenplay, Gertrude Walker: story, 
Beth ‘Brown and Gertrude Walker: came 
era, John MacBurnie; editor, Harold Min- 
ter. Previewed Mar¢h, 15, °51. Running 
time, 60 MINS. 

(Reviewed March 21, 1951.) 





“Inte the Blue” (British) 
(B-L). Michael Wilding, Con- 
stance Cummings in quiet 


comedy not likely for U. S. 

British Lion release of Herbert Wilcox- 
Michael Wilding production. Stars Michael 
Wilding, ie Versois; features Con- 
stance Cummings, Jack Hulbert, Edward 
Rigby. Directed by Herbert Wilcox; 
screenplay, Pamela Wilcox; Donald Tay- 
lor; camera, Austin Dempster; editor, 
Bill Lewthwaite. At Leicester Square 
theatre, London. Running time, 83 MINS. 


(Reviewed Jan. 10, 1951.) 


“Kon-Tiki” (RKO). Documen- 
tary of Scandinavian raft expe- 
dition across the Pacific OK 


for specialized audiences. 

RKO release of Artfilm (Olle Norde- 
mar) production. Narration, Thor Heyer- 
dahl; music, Sune Waldimir; special ef- 
fects, Gosta Bjurman; introductory narra- 
tion, Ben Grauer. Tradeshown in N. Y.. 
March 19, ’51. Running time, 68 MINS. 

Cast includes members of the Norwe- 
gian raft expedition across the Pacific 
from Peru to Polynesia: Thor Heyerdahl, 
Knut Haugland, Erik Hesselberg, Tor- 
stein Raaby,. Herman. Watzinger and 
Bengt Danielsson, a Swe 


d 
(Reviewed March 21, 1951.) 


“Korea Patrol” (ELC). Okay 
exploitation feature on open- 


ing of Korean War. 

,Eagle Lion Classics release of Walter 
Shenson prod nm. , Features Richard 
Emory. Benson one Al Eben, Li Sun, 
Teri Duna, Danny venport, Wong Ar- 
tarne. Harold Fong. Directed by Max 
Nosseck, Story and screenplay, Kenneth 
G. Brown; Walter Shenson; camera, El- 
editor, orman Cerf. Pre- 
Dec. 26, *50.° Running time 59 


‘(Reviewed Jan. 3, 1951.) 











“The Lemon Drop Kid” 
(Songs) (Par). Bop Hope gets 


laughs in Damon Runyon yarn, 

Paramount release of Robert L. Welch 
roduction. Stars Bob Hope; features 
arilyn xwell, Lloyd Nolan, Jane Dar- 
well, Andrea . Directed by Sidney 
Lanfield: Screen » Edmund Hartmann 


and Robert O’Brien; additional dialog. 
Irv m; story, Edmund Beloin 
based on Damon Runyon’s original o 


same title; music, Jay Livingston and Ray 


ans; camera. Daniel L. Fapp; editor, 
Archie Marshek; previewed N. Y., March 


2, ’51. Running time, 91 MINS. ; 
(Reviewed March 7, 1951.) 


“Lightning Strikes Twice” 
(WB). Good, adult melodrama, 
interestingly presented, Ex- 
ploitable for average returns. 
Warners release of Henry Blanke ae 


duction.. Stars Ruth Roman, Ric 
odd; Mercedes Zachary 
Kathryn 


Scott; 4 7 
Givney, Rhys Williams, Darry! Hickman, 
Nacho Galindo. Directed by King Vidor. 
Screenplay, Lenore Coffee: from a ‘novel 
by Margaret Echard: camera,‘ Sid Hickox; 
editor, Thomas Reilly. paeeows Jan. 
30, °51. Running time, 92 MINS. 
(Reviewed Feb. 21, 1951.) 


“The Little Ballerina”. (Brit- 
ish) (U), Martita Hunt, Margot 
vomteye. Yvonne Marsh i 

: . kay ‘spo s. 

; Hagnt st gAtnn fon arty Barkas 
(J. Arthur Rank) production. Features 
Margot Fonteyn, ita Hunt, Yvonne 
Marsh. Directed by Lewis Gilbert. Story 
by Lewis Gilbert, Mary Cathcart-Borer; 
camera. Frank North,- At 55th St, Play- 

(Continued on page 14) 
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The most thrilling, human 
interest headline drama 
of the decade is NOW 


READY FOR YOUR SCREEN! 




















A story of such in-_ 
credible adventure 
and amazing cour- 
age, it would be 
unbelievable — ex- 
cept that every 
word, every scene, 
every thrill is true! 
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Boney, Ws. Yy Gastins Feb. 27, ’51. Run- 
mint Reviewed March 7, 1951.) 





Long Dark Hall,” 
(British) (B-L). Rex Harrison, 
Lilli Palmer in courtroom 
meller; looms muderate suc- 


cess for U. S. market. 

British Lion release of Cusick Interna- 
tional-Five Oceans Film production. Stars 
Rex Harrison, Lilli Palmer; features Denis 
O’Dea, Reymond Huntley. Directed by 
Anthony Bushell, Regittald Beck. Screen- 

lay, Nunnally Johnson; camera, Wilkie 

‘ooper; editor, Tom Simpson. At _Leices- 
ter Square ee London. Running 
time, °4 MINS. 

(Reviewed Feb. 14, 1951.) 


“The 





“Lucky Nick Cain” (20th). 
George Raft and _ Coleen 
Gray in, a counterfeiting mel- 


ler that’s stout supporting 
fare. 
20th-Fox release of Kaydor (Woseph 


Kaufmzn) production. Stars George Raft, 
Coleen Gray. Directed by Joseph M. New- 
“n. Screenplay, George Cz ahan and 
illiam Rose, bzsed cn novel, “I'll Get 
You for This.” by James Hadley Chase; 
camera, Otto Heller: editor, Russell Lloyd; 
music, Walter Goehr. Tradeshown N. Y.. 
Feb. 5. ’51. Running time, 87 MINS. 
(Reviewed Feb. 7, 1951.) 





“Lullaby of Broadway® (Mu- 
sical-Color) (WB). Topflight 


musical. Hefty b.o. potential. 
Warner release oi William Jacobs pro- 


duction. Stars Doris Day, Gene Nelson; 
features S. .Z. Sakall, Billy or 
ne : 


Gladys George, Florence Bates, 
ola, Hanley Stafiord, Pase Cavanaugh 
Trio, the De Mattiazzis. Directed Ly David 
Butler. Story and screenplay, Earl Bald- 
win; camera (Technicolor), Wilfrid M. 
Cline; editor, Irene Morra; musical direc- 
tion, Ray Heind’e'; dances by Al White 
and Eddie Prinz;_assistant director, Thil 
Quinn. Tradeshown March 1, ‘51. Run- 
ning time, 91 MINS. 

_. (Reviewed March 14, 1951.) 


“M” (Col.) Adult fare, heavy 
on the morbid side and sus- 
ense-loaded. Appeal may be 


imited to horror fans. 

Columbia release cf Seymour Nebenzal 
production. Stars David Wayne, Howard 
da Silva; features Martin Gabel, Luther 
Adler, Sieve Brodie, Glenn Anders, Nor- 
man Lloyd, Walter Burke, Raymcnd Burr. 
Directed by Joseph Losey. Screenplay, 
Norman Reilly Raine, Leo Katcher; cam- 
era, Ernest Laszlo; music, Michael Miche- 
let;: editor, E‘iward Mann. Tradeshown 
March 1, ’51. Running time, 88 MINS. 


(Reviewed March 17, 1951.) 


“The Man From Planet X” 
(Indie). Thriller of visitor 
from another planet. Exploi- 


tation natural. 

United Artists re!ease of Mid-Century 
Films production, proguced py Aubrey 
Wisberg and Jack Pollexfen. Features 
Robert Clarke, Margaret Field, Rzymond 
Bond, William Schallert, Roy Engel. Di- 
rected hy Edgar Ulmer; original screen- 
lay, Wisberg and Pollexfen; camera, 
ohn L. Russell; editor, Fred C. Feitshans, 
dr.; music, Charles Keff. Previewed 
March 8, ’51. Running time. 70 MINS 


(Reviewed March 14, 1951.) 





“The Mating Season” (Songs) 
(Par). Sprightly comedy of 
marital mixups and mothers- 


in-law. Good b.o. prospects. 
Paramount relecse of Cheries Brackett 
roduction. Stars Gene Tierney, . John 
und; features Miriam Hovkins, Thelma 
Ritter, Jan Sterling, Lerry Keating, Jamcs 
Lorimer. Directed ky Mitchell Werisen. 
Written by Charles Brackett, Walter 
Reisch, Richard Breen; c-mera, rles B. 

ng. Jr.; music, Joseph J. Lilley; edi- 
tor, Frank Bracht. Trace~-own Jan. 8, 
*51. Rvnning time, 101 MINS. 


(Reviewed Jan. 10, 1951.) 


“Missing Women” (Rep). 
Routine programmer for lesser 
situations. 

Republic release of Stephen Auer pro- 


duction. Features Penny Edwards, James 
Millican. Jorn Gal)laudet, John Alvin. Di- 


.rected by Philip Ford. Written by John 


K. Butler: camera, John MzcBurnie: edi- 

tor, Harold Mintgs. Previewed Feb. 23, 

*51. Running time. 60 MINS. 
(Reviewed Feb. 28, 1951.) 





“Mr. Drake’s Duck” (Brit- 
ish) (Indie). Douglas Fair- 
banks, Jr., in English farce; 


OK U Ss. entry. ; 

Eros relezre of Daniel M. Angel-Douglas 
Fairbanks, Jr., production. Stars Fair- 
b-nks, Yolande Don'tan: features Wilfrid 
Hyde-White, Jen Pertwee, A. E. Matthews, 
Howard Maricn-Crawford, Reginald Beck- 
with. Directed and written by Val Guest. 
Camera, Harry Gillam: editor, Sam Sim- 
monds. At Prince of Wales. London, Feb 
7. 51. Running time, 81 MINS 


(Reviewed Feb. 14, 1951.) 





“Mr. Universe” (EL). Jack 
Carson-Eert Lahr in amusing 


comedy takeoff on wrestling. 

Eagle Lion release of Laurel Films-Jo- 
seph Lerner production. (Rex Carlton, 
executive producer), Stars Jack Carson, 
Janis Paige, Bert Lehr, Robert Alda; fea- 
tures Vincent Edw-rds, .Dennis James, 
Maxie Rosenbloom, -oyce Matthews, Har- 
ry nders, Donald Novis, Murrey 
Rothenberg. Directed by Lerner. Original 
screenplay, Searle Kramer; camera, Ger- 
ald Hirschfeld; esitor, Geraldine Lerner 
Tradeshown N. ¥.. Jan. 12, °51. Run- 
ning time, 89 MINS, é 


(Reviewed Jan. 17, 1951.) 





“Murder Without C is 
(British) (AB-Pathe). Treniee 
= be yh screen not good 
e ‘ye rU. S. market. 
PC production. 
rek Farr. Written and directed by J. 


Thompson; camera, Bill McLeod; edi 
tor, E. B. Jarvis. At Tivoli, > 
ye voli, London. Run 


(Reviewed Feb. 14, 1951.) 


Film Review Index 
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“My Brother, the Outlaw” 
(ELC). Poor western with 
Mickey Rooney, Wanda Hen- 
drix; little b.o. possibilities. 
Eagle Lion Classics release of Benedict 

Bogeaus production. Stars Mickey Rooney, 
Wanda Hendrix, Robert Preston, Robert 
Stack. Directed by Elliott Nugent. 
Screenplay, Gene Fowler, Jr., base on 
Max Brand’s “South of the Rio Grande”; 
camera, Jose Ortiz Ramos; editor, George 
Crone. Tradeshown N. Y., Feb. 1, ‘51. 
Running time, 82 MINS. 
(Reviewed Feb. 7, 1951.) 





“My True Story” (Col). 
Weak program meller for the 
duals. 


Columbia release of Milton Feldman 
production. Features Helen Walker, Wil- 
lard Parker. Directed by Mickey Rooney. 
Screenplay, Howard J. Green, Brown 
Holmes, from story by Margit Mantica; 
camera, Henry Freulich; editor, Richard 
Fant]; musical director, Mischa Bakaleini- 
koff. Tradeshown N. Y., March 2, ’51. 
Running time, 67 MINS. 

(Reviewed .March 7, 1951.) 





“Navy Bound” (Mono). 
Pleasantly entertaining pro- 
grammer for the general mar- 
ket. 


Monogram 
Broidy production. 


release of Wilbur F. 
Features Tom Neal, 
Wendy Waldron, Regis ras 5 John 
Abbott. Directed by Paul ndres. 
Screenplay, Sam Roeca; from Collier’s 
mag story by Talbert Josselyn; camera, 
Harry Neumann; editor, Otho Lovering. 
Previewed Feb. 15, ’51. Running time, 


s. 
(Reviewed Feb. 21, 1951.) 





“Night Riders of Montana” 
(Rep). Fast - paced Allan 


“Rocky” Lane saddler. 

Republic release of Gordon Kay produc- 
tion. Stars Allan “‘Rocky” Lane; features 
Chubby Johnson, Roy. Baftroft, Claudia 
Barrett, Arthur Space, 
Directed by Fred C. Brannon. Screenplay, 
M. Coates Webster; camera, John Mac- 
Burnie; editor, Irving M. Schoenberg; 
music, Stanley Wilson. Previewed March 
6, ’5'. Running time, 60 MINS 


(Reviewed March 14, 1951.) 


“Qh! Susanna” (Color-Songs) 


ton, the Sunshine Boys. Directed by Fred 
F. Sears. Written by — O’Donnell; 
camera, Fayte Browne; or, Paul Bo- 
rofsky. Previewed Jan. 19, 51. Running 


, 53 MINS. 
times Reviewed Jan. 24, 1951.) 


“Prehistoric Women” (EL) 
(Color). Elementary exhibit of 
guys and dolls in leopard 


skins. Okay for dualers. 
Eagle Lion Release of Alliance (Albert 
J. Cohen, in association with Sam X. Abar- 





banel) roduction. Features. Laurette 
Lues, Alan Nixon. Directed by Gregg 
Dallas. Screenplay, Abarbanel, Dallas; 


Camera (Cinecolor), Lionel Lindon; music, 
Raoul Kraushaar; editor, James Graham; 
dances, “Bella Lewitsky. At Palace, N. Y.. 
Dec. 28, 50. Running time, 74 MINS, 
(Reviewed Jan. 3, 1951.) 


. 


“Pride of Maryland” (Rep). 
Okay horse-racing programmer 
for lowercasing in general 


situations. 

Republic release of William Lackey pro- 
duction. Features Stanley Clements, 
Peggy Stewart, Frankie Darro, Joe Saw- 
yer. Directed by Philip Ford. Written by 
John K. Butler; camera, John MacBurnie; 
editor, Harold Minter. Previewed Jan. 4, 
51. Running time, 60 MINS. 

Frankie Stanley Clements 





eee terest eeees 


Christine ....... awischewes Peggy Stewart 
Steve .....+- waseue Skene or Frankie Darro 
De  PPRCOT ET CCL OLE e  & Jae Sawyer 


(Reviewed Jan. 10, 1951.) 





“Quebec” (Par). Meller of 
Canada’s 1837 French uprising; 


okay to good in most spots. 

Paramount release of Alan May pro- 
duction. Stars Corinne Calvet, Barbara 
Rush, John Barrymore, Jr.,_ Patric 
Knowles; features Nikki Duval. Directed 
by George Templeton. Screenplay, Le 
May; camera, W. Howard Green; editor, 
Jack Ogilvie. Tradeshown in N. Y., Feb. 
26, °51. Running time, 85 MINS. 


(Reviewed Feb. 28, 1951.) 





“Queen For a Day” (UA). 
Three short stories using pop- 
ular radio-TV show as connect- 


ing link. Moderate grosser. 
United Artists release of Robert Still- 


Myron Healey.|,an production. Adaptations of three 


short stories by Faith Baldwin, John Ash- 
worth and Dorothy Parker, told within 
framework of Mutual’s “Queen For a 
Day” radio and TV show. Directed by 
Arthur Lubin. Screenplay, Seton I. Miller; 
camera, Guy Roe; editor, George Amy; 


music, Hugo Friedhofer. Tradeshown N. Y. 


March 14, ’51. Running time, 107 MINS. 
“THE GOSSAMER WORLD” 


(Rep). Routine outdoor ac- (From story by Faith Baldwin) 

tioner of early-west fighting Marjorie ....ccccsccccees Phyllis Avery 
: DO pps cebcadh ceded bao ¥e Darren McGavin 

between Indians and‘ cavalry. OUR. sek acs Setciee es Hon ack Rudy Lee 


Republic release of Joseph Kane pro- 
duction. Stars Rod Cameron, Adrian 
Booth, Forrest Tucker, Chill Wills; fea- 
tures William Ching, Jim Davis, Wally 


(From story by John Ashworth) 
Ms 2 cites oeelenae 4 Adam Williams 
Mrs. Nalawak .... ..- Kasia Orzazewski 





Cassell, James Lydon. Directed by Kane.| Mr, Nalawak ..........Albert Ben-Astar 
Written A ge ine 5 ~ uis bd iggy — LS PE ‘sas aus Toney Roberts 
era (Trucolor), Jac arta; ecitor, Arthur | Deacon McAllister.......... Johns 
Roberts; songs, Ed Harrigan, Jack Elliott. | Daredevil Rinaldi ......... PR cn A Szold 


Previewed March 8, °51. Running time, 
90 MINS. 


(Reviewed March 14, 1951.) 


“Only the Valiant” (WB). 
Topnotch cavalry-Indian ac- 
tioner for strong grosses. 
Warners release of William Cagney pro- 

duction. Stars Gregory Peck, Barbara 
Payton, Ward Bond; features Gig Young, 
Lon Chaney, Neville Brand, Jeff Corey, 
Warner Anderson, Steve Brodie. Directed 
by Gordon Douglas. Screenplay, Edmund 
H. North, Harry Brown; from novel by 
Charles Marquis Warren; camera, Lionel 
Linden; music, Franz Waxman; editor, 
Walt Hannemann, Robert S. Seiter. Trade- 
a March 1, ’51. Running time, 104 
(Reviewed March 7, 1951.) 


“Operation Pacific’ (WB). 
Submarine warfare in‘ World 
War II. John Wayne and ex- 


voitation will rate good b.o. 

Warners release of Louis F. Edelman 
production. Stars John Wayne. Patricia 
Nea}; fertures Ward Bond, Scott Forbes, 
Philip Carey, Paul Picerni. Written and 
directed by Georse Waggner. Camera, 
Bert Glennon; editor, Alan Crosland, Jr.; 
music. Max Steiner. Trade~hown Jan. 2, 
51. Rnning time, 109 MINS. 


(Reviewed Jan. 10, 1951.) 





“Outlaw Gold” (Mono). 
Weak Johnny. Mack Brown 
_western./ Strictly for lower 


duals. 

Monogrem release of Vincent Fennelly 
production. Stars Johnny Mack Brown; 
features Jane Adams, Milburn Morante, 
Marshall Reed. Directed by Wallace Fox. 
Sereenplay, Jack Lewis; camera, Gilbert 
Warrenton; music, Edward Kay; editor, 
Fred Maguire. At New York theatre, 
N. Y.. Feb. 28, °51. Running time. 51 MINS. 


(Reviewed March 7, 1951.) 





“Payment on Demand” 
(RKO). Bette Davis-Barry 
Sullivan in strong entry. 4 
Heavy femme trade in. view. 
RKO release of Jack H. Skirball-Bruce 

fanning production. Stars Bette Davis, 

Sullivan; features Jane Cowl, Kent 
Taylor, Betty L: . Director, Curtis Bern- 
hardt; screenplay, Manning and Bern- 
hardt; camera, Leo Tover; music, Victor 
time, 90 MINS. — 

(Reviewed Feb. 21, 1951.) 


“Pool of London” (British) 
(GED). Bonar Colleano in 
man-hunt meller; not likely 
for U. S. market as iow 
genes. Setng 

Balcon sroleiien. Stars f stomag een 
Susan w, Renee Asherson, Moira Lis- 
wee Earl Cameron; features Max Adrian, 


oan Dowling, J 
Directed by g. James Sanertoan Jystice. 


Gord Dines; 
Odeor, Londen. time, 86 MINS. 
(Reviewed Feb. 28, 1951.) 


“Prairie Roundup” (Songs) - 
ese Wyn t° od Charles 
arrett oater in the 
Kid series. ——— 
Columbia release of Colbert Clark pro- 














duction. Stars Charles Starrett; feat 
Smiley te, Mary Castle, Frank Fen. 


(From story by Dorothy Parker) 
Miss Wilmarth ............. Edith Meiser 
Owem COuger ...cccccccscces Dan Tobin 
Ca ow ésicuse Jessie Cavitt 

BROADCAST STUDIO 
A | Seer rr oe imself 
Jim  DEOSBEN 2. vecccsccs b6vies eed Himself 


Fort Pearson ............, REE 


-. (Reviewed March 21, 1951.) 





“Raton Pass” (Song) (WB). 
Pretentious western drama 
with okay cast names and me- 


dium b.o. chances. 

Warners release of Saul Elkins produc- 
tion. Stars Dennis Morgan, Patricia Neal, 
Steve Cochran; features Scott Forbes, 
Dorothy Hart, Basil Ruysdael, Louis J. 
Heydt. Directed by Edwin L. Marin. 
Screenplay, Tom W. Blackburn, James R. 
Webb; from novel by Blackburn; camera, 
Wilfrid M. Cline; editor, Thomas Reilly; 
music, Max Steiner. Tradeshown Feb. 16, 
651. Running time, 84 MINS. 

(Reviewed Feb. 28, 1951.) 





“Rawhide” (20th). Suspense 
western aimed for solid re- 


turns, 

20th-Fox release of Samuel G. Engel 
roduction. Stars one Power, Susan 

yward; features Hugh Marlowe, Dean 
Jagger, ar Buchanan, Jack Elam. Di- 
rected by Henry Hathaway. Screenplay, 
Dudley Nichols; camera, Milton Krasner; 
nrusic, Kaplan; editor, Robert Simp- 
son. Tradeshown Feb. 28, ’51. Running 
time, 87 MINS 


(Reviewed March 7, 1951.) 





“Rhythm Inn” (Musical) 
(Mono). Okay program .musi- 
cal for lowercasing in general 
Nie oi ss 
eduction. ‘Stare Jane. Frazee, ‘Kirby 

lier, Fritz Felg, ‘Ralph Sanford. Directed 
by Paul s. ‘Screenplay, Bill Ray- 
nor; camera,, William Sickner; songs, Ar- 
mida, Edward Kay, Bill or, Eddie 
Maxwell; editor, Ace Herman. Previewed 
Jan. 29, 51. Running time, 70 MINS, 
viewed Feb. 7, 1951.) 





“Ridin’ the Outlaw Trail” 
(Songs) (Col). Standard entry 
in Charles Starrett’s “Durango 
Kid” series. 

Columbia release of Colbert Clark 
duction. Stars Charles Starrett; features 
Smiley ys Sunny Vickers, Edgar 


Dearing, Jim non, Peter Thompson. 
Directed by Fred F. Sears Screen; A 
Victor Arthur; camera, Fayte owns, 


iets ime 
(Reviewed Feb. 14, 1951.) 


“Rogue River” (ELC) (Cine- 
color). Picturesque setting of 
cops-and-robbers yarn won’t 
lift this opus beyond lower 
rung in dual situations. 

Eagle Lion Classics release of Ventura 


Pictures production (Frank Melford, 


e 
te. producer.) Features Ror Cal 
shall, Di- 


houm Peter Graves, Ellye Mar 
Past sen sone 
ace cote. Rey. Feh. is, "51. wabeheg 
(Reviewed Feb. 21, 1951.) 
“Rough Riders ao 
(Rep). “Good Allan» “Recky” 








Lane sagebrusher for, houses 


laying westerns. 
Renublic release of Gordon Kay pro- 
duction. Stars Allen “Rocky” Lane, ck 
Jack (equine); features Walter Baldwin, 
Aline Towne, Steve Darrell, Ross Ford, 
Directed by Fred C. Brannon. Written by 
M. Coates Webster; camera, John Mac- 
Burnie; editor, . Schoenberg. 
ere Jan. 31, °51 Running time, 


INS, 
(Reviewed Feb. 7, 1951.) 


“Royal Wedding” (Musical- 
Color) (M-G). Breezy, tinted 
musical with Fred Astaire, 
Jane Powell and promising 


b.o. outlook. . * 

Metro release of Arthur Freed pro- 
duction. Stars Fred Astaire, Jane Powell, 
Peter Lawford, Sarah Churchill, Keenan 
Wynn; features Albert Sharpe. © Directed 
by Staniey Donen. Story and screenplay 
Alan Jay Lerner; camera (Technicolor), 
Robert Planck; editor, Albert Akst; musi- 
cal direction, Johnny Green; dances, Nick 
Castle; orchestrations, Conrad Salinger, 
Skip Martin; songs, Burton Lane and Alan 
Jay Lerner. Tradeshown Jan. 31, 51. 
Running time, 93 MINS. 

(Reviewed Feb. 7, 1951) 








“The Scarf” (UA). Suspense 
drama well-handled and okay 
for general market. Can stand 


alone. 

United Artists release of a Gloria Film- 
I. G. Goldsmith production. Stars John 
Ireland, Mercedes McCambridge, Emlyn 
Williams, James Barton; features Lloyd 
Gough, Basil Ruysdael, David Wolfe, Har- 
ry Shannon. Directed by E. A. “eo 
Original screenplay, Goldsmith and A. 
Rolfe; camera, Fra F. Planer; music, 
Herschel Burke Gilbert; editor, Joseph 
Gluck. Tradeshown, N. Y., March 14, 51. 
Running time, 93 MINS. 

(Reviewed March 21, 1951.) 


“The Second Woman” (UA), 
Psychological drama with Rob- 
ert Young and Betsy Drake; 


moderate boxoffice. ; 

United Artists release of Harry M. Bop- 
kin (Mort Briskin) production. Stars Kob- 
ert Young, Betsy Drake; features John 
Sutton, enry O’Neill; Florence Bates, 
Morris Carnovsky. Directed by James V. 
Kern. Screenplay, Robert Smit®; camera, 
Hal Mohr; editor, Walter Thompson; musi- 
cal director, Nat W. Finston. Previewed 
in wus Jan. 22, 50. Running time, 


(Reviewed Jan. 24, 1951.) 








“Silver City Bonanza” 
(Songs) (Rep). Rex Alien in 
actionful program western. 


Republic release of Melville Tucke 

roduction. Stars Rex Allen; feature 

uddy Ebsen, Mary Ellen Kay, Billy Kim- 
bley, Alix Ebsen, Bill Kennedy, Gregg 
Barton, Clem Bevans. Directed by George 
Blair. Written by Bob Williams; camera, 
John MacBurnie; editor, Robert M. Leeds; 
music; Stanley Wilson. Previewed March 
13, ’51. Running time, 66 MINS. 


(Reviewed March 21, 1951.) 


“Soldiers Three” (M-G). Mild- 
ly entertaining comedy of Brit- 
ish soldiers’ adventures in In- 


dia. Good names to help b.o. 

Metro release of Pandro S. Berman 
production. Stars Stewart Granger, Wal- 
ter Pidgeon, David Niven, Robert New- 
ton; features C Cusack, Greta Gynt, 
Frank Allenby, Robert Coote, Dan O’Her- 
lihy. Directed by Tay Garnett. Screen- 
play, Marguerite Roberts, Tom Reed, Mal- 
colm Stuart Boylan; suggested by Rudyard 
Kipling stories; camera, William Mellor; 
music, Adolph Deutsch; editor, Robert J. 
ern. Tradeshown March 7, ’51. Running 
ime, 91 MINS 


(Reviewed March 14, 1951.) 


“Spoilers of the Plains” 
(Songs) (Rep). Actionful Roy 
' Rogers galloper, best of recent 


entries. 

Republic release of Edward J. White 
production. Stars Roy Rogers and Trig- 
-~ (equine); features Penny Edwards, 

ordon Jones, Grant Withers, Foy Will- 
ing and the Riders of the Sage. 
Directed by William Witney. ritten by 
Sloan Nibley; camera, Jack Marta; editor, 
Tony Martinelli; songs, Jack Elliett, Aaron 
Gonzales, Foy’ W. . Preview Feb. 2, 
51. Running tim 


e, 66 MINS. 
(Reviewed Feb. 7, 1951.) 


“The Steel Helmet” (Lip- 
pert). Solid Korean War fea- 
ture, with excellent b.o. 


chances. 

Lippert Pictures release of Samuel Ful- 
ler production. Stars Robert Hutton, Steve 
Brodie, James Edwards; features Richard 
Loo, Sid Melton, Richard Mong@han, 
liam Chun, Harold F » and introduces 
Gene Evans. Written and directed by Sam- 
uel Fuller; camera, Ernest W. Miller; edi- 
tor, Philip Cahn; mysic. Paul Dunlap. 
arias Dec. 26, . Running time, 


(Reviewed Jan. 3, 1951.) 


“Sugarfoot” (Color - Song) 
(WB). Poor western, but wi 
Randolph Scott and color to 


oe , choos Saul Elkins 
arners release roduc- 
tion. Stars Randolph Scott; features 
Adele Jergens, Raymond Massey, S. Z. 

» Robert Warwick, Arthur Hunni- 
cutt, Hugh Sanders. Directed by Edwin 
L. Marin. Adaptation by Russell Hughes 
from novel by Clarence Budington Kel- 
land; camera (Technicolor), ilfrid M. 
on mei ommet. Clarence Restor: 2 song, Ray 

n Sammy Cahn. Tradeshown J 

24, ’51. Running time, 80 MINS ses 


(Reviewed Jan. 31, 1951.), 


“The Sword of Monte 
* Cristo” (Color) (20th). Routine 
costume swashbuckler for the 
doinvot scenes of etwara LA 
w . Alperson 
Betis Coraays Tense “Bane ieee” 

















2 


‘Tradeshown March 6. SL. Rucning en 
a (Reviewed March 14, 1951.) 


“Target Unknown” (Song) 
(U). Exploitable World War II 
meller dealing with enemy in- 





Universal release of Aubre 
ection. Stars Mark Stevs ocpanck 
col, Robert Doublas, Don Taylor; feat 
tures Joyce Holden, Gig. Young. Directed 
by George Sherman. tten by Harold 
torefronxCrear, Haityca saat, et 
+ ° review r ry 
Running time, 90 MINS Jan. 23 °51, 


(Reviewed Jan. 31, 1951.) 





“Tarzan’s Peril” (RKO), 


Okay entry in Tarzan series 
RKO release of Sol Lesser production, 
a Huston; fea. 
» Dougl#® Fowley, 
Dandridge. pi. 
rected -by Byron . Screenplay, 
Samuei Newman, Francis Swann; based 
on characters created by Edgar Rice 
Burroughs;. added dialog. John Cousins; 
camera, Karl 88; tor, John Mur. 
ray; music, Michel Michelet, African pro. 
duction personnel: direction, Phil Brane 
don; camera, Jack Whithead. Tradeshown 
March 13, ’51. Running time, 79 MINS, 


(Reviewed March 21, 1951.) 





“Teresa” (M-G). Moody, arty 
drama of young love and neu- 
roses. For special showcas- 
ing and selling. 

Metro release of Arthur M. Loew pro- 
duction. Stars Pier Angeli, John Ericson; 
features Patricia C e, Richard Bishop, 
Peggy Ann Garner. ected by Fred 
Zimmermann. Screenplay, Stewart Stern; 
from ne story by Alfred Hayes and 
Stewart Stern; camera, William J. Miller; 
music, Louis Applebaum; editor, Frank 
Sullivan. Tradeshown Feb. 21, ’51. Run- 
ning time, 101 MINS. 

(Reviewed Feb. 28, 1951.) 





“Texans Never Cry” (Col). 
Fair Gene Autry hoss opera. 


Columbia release of Gene Autry (Ar- 
mand Schaefer) production. Stars Autry; 
features “mets teguine Pat Buttram, 
Mary Castle, Russ Hayden, Gail Davis, 
Richard Powers, Don Harvey, Roy Gore 
don. Directed by Frank McDonald. 
Screenplay, Norman §. Hall; camera, Wil- 
liam Bradford; editor, James Sweeney; 
musical director, Mischa Bakaleinikoff. 
Tradeshown N. Y., March 5, °’51. Run- 
ning time. 66 M 


INS. 
(Reviewed March 7, 1951.) 





“The 13th Letter” (20th), 
Excellently presented melo- 
drama based on poison pen let- 


ters. Fairly good chance. 

Twentieth-Fox release of Otto Preming- 
er roduction, Darnell, 
Charlies Boyer, Michael Rennie, Constance 
Smith; features Francoise Rosay, Judith 
Evelyn, Guy Sorel, June Hedin. Directed 
by Preminger. Screenplay, Howard Koch; 
based on story by Chavance; cam- 
era, Joseph La Sheile; music, Alex North. 
areeemown Jan, 17, °51. Running time, 


(Reviewed Jan. 24, 1951.) 


eI 
“3 Desperate Men” (Lip). 
Okay program outdoor ac- 
tioner for secondary market. 


bippert Pictures release of Sigmund 
Neufeld production. Stars Preston Fos- 
ter, Jim Davis, Virginia Grey: features 
Ross Latimer, William Haade, Monte Blue, 
Sid Melton, Rory Mallinson. Directed by 
Sam_ Newfield. Story 
Orville Hampton; camera, Jack Green- 
halgh; editor, Carl Pierson. Previewed 
Jan. 9, 51. Running time, 69 MINS. 


(Reviewed Jan. 17, 1951.) 


and screenplay, 





“Three Guys Named Mike” 
(M-G). Lightweight comedy 
for middleweight b.o. Van 
Johnson, Jane Wyman for 
marquee. 

Metro release of Armand Deutsch pro- 
duction. Stars Jane W » Van John- 
son; features Howard Keel, Barry Sulli- 
van, Phyllis Kirk, Anne Sargent, Jeff Don- 


nell. Directed by Charles Walters. Screen- 
play. Sidney Sheldon; story, Ruth Brooks 

n; from estions by Ethel “Pug” 
Wells; camera, Paul C. Vogel; music, 


Irving Warbur- 
- 17 at Loew’s 72d St. 
. N. Y. Running time, 79 MINS. 
(Reviewed Feb. 14, 1951.) 





“Tomahawk” (Color) (U). 
Van Heflin, Yvonne De Carlo 
in Indian uprising drama. 


Okay for general market. 

Universal release of Leonard Goldstein 
roduction. Stars Van Heflin, Yvonne De 

rlo, Alex Nicol; features Preston Fos- 
ter, Jack Oakie, Tom Tully, Susan Cabot. 
Directed by agg Boe go Screenplay, 
Silvia Richards, urice Geraghty; sug: 
gested by story by Daniel Jarrett; cam- 
era (T color), Charles P. Boyles edi- 
tor, B. s; music, Hans J. 
Salter. Previewed Jan. 3, ’51. Running 
time, 81 MINS. 


(Reviewed Jan. 10, 1951.) 





“Two. Lost Worlds” (ELC). 
Adventure-thriller, with Aus- 
tralian background, mild biz. 


e Lion Classics release of Sterling 
-roductions, Inc., uction. Features 
Laura’ Elliott. cted Norman 
Dawn. » Norman Hubbard, 


; Phan I Parker, bi ~ ~ 
— heise 
‘(Reviewed Jan. 31, 1951.) 





“Up Front” (U). Fine slap- 
stick based on Bill Mauldin’s 
Willie” and “Joe” characters; 
golid b.o. rospects. ho 
ee Lg 
Lynn, Richard Egan, Maurice Cavell. De 
rected y Alexander Hall. 
din; ountras Russe Metty; a 
Carruth. Previewed N. v, Feb. 20, ’51. 
unning time, 92 MINS. , 
(Reviewed March 7%, 1951.) 


“U.S.S. Teakettle” (20th). 
Slick comedy based on land- 
lubbers’ adventures aboard 

Needs strong selling. 


sie. rel Fred pro- 
gic Maine Gel bas Shere 
features : Eddie Albert, 
J McIntire, Ray Collins. d by 
Hathaway. Screenplay, Richard 

Yorker by John W. asata: carota, Ses 

[) . ; camera, 

MacDonald; music, Cyril Mockridge; edi- 











terrogation. Okay outlook. 


(Continued on page 16) 
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....- HERE’S YOUR CHAMPIONSHIP TEAM!.... 


DANIEL 8. HOULIHAN, Albany; FRED 8. DODSON, Aslanta; JAMES M. CONNOLLY, Boston ; CHARLES 8. KOSCO, Buffalo; VERNON M. SKOREY, Calgary; JOHN E. HOLSTON, Charlotte; TOM R. 
GULIAM, Chicago; JOSEPH 8. ROSEN, Cincinnati; 1ZZY 3. SCHMERTZ, Cleveland ; MARK SHERIDAN, Dallas ; VINCENT J. DUGAN, Denver ; RALPH PIELOW, JR., Des Moines; JOE J. LEE, Detroit; 
TOM O. McCLEASTER, Indianapolis ; JOB R. NEGER, Kansas City; CLYDE W. ECKHARDT, Los Angeles; TOM W. YOUNG, Memphis; JACK H. LORENTZ, Milwaukee; MOE A. LEVY, Minneapolis ; 
GERRY CHERNOFF, Montreal; BENJAMIN A. SIMON, New Haven; WILLIAM BRIANT, New Orleans ; ABE DICKSTEIN, New York; MARION W. OSBORNE, Oklahoma City; JOB E. SCOTT, Omaha; 
SAM E, DIAMOND, Philadelphia; AL LEVY, Pittsburgh ; CHARLES F. POWERS, Portland ; CHARLES L. WALKER, Sait Lake City; ALEX W. HARRISON, San Francisco; REGINALD G. MARCH, St. Jobn; 
GORDON F, HALLORAN, Si. Lowis; CHILTON L. ROBINETT, Seattle; PETER MYERS, Toronto; JAMES E. PATTERSON, Vancouver ;C. GLENN NORRIS, Washington; JOSEPH H. HUBER, Winnipeg. 














READY TO GO TO BAT AGAIN FOR YOU WITH... 


HALLS OF MONTEZUMA LUCKY NICK CAIN - 
Technicolor 

YOU'RE IN THE NAVY NOW 

CALL ME MISTER | CAN GET IT FOR YOU 


Technicolor 


OF MEN AND MUSIC WHOLESALE 


TH mupiac SWORD OF MONTE CRS 


BIRD OF PARADISE FOLLOW THE SUN 


Technicolor 
. 14 HOURS, 
'D CLIMB THE HIGHEST ON THE RIVIERA 


MOUNTAIN Technicolor Technicolor Cc 
THE 13th LETTER — RAWHIDE 


Mo-Buiran lite 20 
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COMPO Heartened 
By Upped Contrib 
From Key Exhibs 


Council of Motion Picture Or- 
ganizations received over the | 
weekend its most concrete indica- | 
tion yet of exhib support—a num- | 
ber of sizable checks from impor- | 
tant theatre operators. COMPO} 
execs, downcast over recent de-| 
velopments 





concerning the all-| 
industry public relations organiza- | 
tion, took considerable heart from 
the new turn. 


Coin was not ach. »ved, however, | 
without a struggle. It resulted | 
from a personal letter to about 175 
leading exhibs by Robert J. O’Don- | 
nell, Texas exhib and treasurer of 
COMPO. That was followed up by 
another letter from Ned E. Depi- 
net, COMPO prexy. 


These went out prior to the re- 
cent meeting of the Theatre Own- 
ers of America board in Washing- | 
ton. O’Donnell took advantage of | 
that session to buttonhole exhibs/ 
for a personal sequel to the let-| 
ters. | 

Campaign paid off in the dozen | 
or more checks that came in over | 
the weekend. They represent | 
1/10th of 1'% of the film rentals | 
paid by the exhibs during 1950. | 
Since they were all from circuit | 
operators and covered a large} 
number of houses, they’ve ma- 
terially helped COMPO’s financial | 
position. 

O’DonneH, who was in New York 
last week for the purpose, is mak- 
ing plans for a continuous follow- 
up campaign of major theatremen | 
who have not yet sent in their; 
dues. Hope is to enlist enough of | 
them to give COMPO a backlog on , 
which it can set out to do the pub- | 
lic relations chores for which it. 
was designed. | 

Setup has been on a skeleton | 
basis, living on funds advanced by | 
the Motion Picture Assn. of Amer- | 
ica. These are said to amount to 
more than $80,000. 

Ellis G. Arnall, president of the | 
Society of Independent Motion | 
Picture Producers, has _ been 
named chairman of a seven-man 
committee which will pass on the 
qualifications of organizations 
seeking membership in the Coun- 
cil of Motion Picture Organiza- 
tions. 

Committeemen, announced yes- | 
terday (Tues.) by COMPO president 
Ned E. Depinet, include: Andrew 
W. Smith, Jr., Motion Picture 
Assn. of America:; Harry Brandt, 
Independent Theatre Owners Assn.; 
Leo Brecher, Metropolitan Motion 
Picture Theatres Assn.; H. V. 
“Rotus” Harvey, Pacific Coast Con- 
ference .of Independent Theatre 
Owners; Trueman T. Rembuseh, 
Allied States Assn., and Gael Sul- 
livan, Theatre Owners of America. 


| Film Review Index 
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tor, James B. Clark. Tradeshown Feb. 16, 
*51. Running time, 92 MINS 


(Reviewed Feb. 28, 1951.) 


“Valentino” (Color) (Col). 
Sock romantic drama, loosely 
based on life of late screen 
star. Mass appeal and solid 
b.o. prospects. 3 
Columbia release of Edward Small pro- 

duction. Stcrs Eleznor Parker and An- 
thony Dexier; features Richard Carlscn, 
Otto Kruger, Patricia Medina, Joseph 
Calleia, Dona Drake, Lloyd Gough. Di- 
rected by Lewis Allen. Written by Georze 
Bruce; camera (Technicolor), Harry Strad- 
ling; music score, Heinz Roemheld: edi- 
tor, Daniel Mandeli. Previewed Feb. 9, 
*51. Running time, 103 MINS. 
(Reviewed Feb. 21, 1951.) 


“Vengeance Valley” (Color) 
(M-G). Burt Lancaster starred 
in western melodrama. Good 
b.o. outlook. 

Metro release of Nichglas Nayfack pro- 
duction, Siars Burt Lancaster, Robert 
Walker, Joanne Dru, Sally Forrest: fea- 
tures John Ireland, Ray Collins. Directed 
by Richard Thorpe. Screenplay, irving 
Ravetch; based on novel and Satevepost 
serial by Luke Short; camera (Techni- 
color), George J. Folsey; editor, Conrad 
ee ava } age a G. Kopp. 

own Jan. » 51. i 
ea sane. unning time, 


(Reviewed Feb. 7, 1951.) 





“A Yank in Korea” (Col.) 
Good program feature for 
eneral runs 
olum release of Sam Katzm - 
. duction. Stars Lon McCallister: features 
William Phillips, Brett King, Larry Stew- 
art, W Tannen, Tommy Farrell, Nor- 
man W.: » Rusty Wescoatt, William 
Haade. Directed by Lew ders. Screen 
play: William Sackheim; from st: by 
Lieberman; camera, William Whitley. 
editor, Edwin Bryant. Previewed Feb. 8, 
51. Running time, 73 MINS 


(Reviewed Feb. 14, 1951.) 


Exhib Reaction Big 
To A. L. Mayer Blast 
At Films’ Lethargy 


Exhib reaction to blast by 
Arthur L. Mayer, exec veepee of 
Council of Motion Picture Organi- 
zations, over the “lethargy” which 
he said pervades the film industry, 
has been encouraging, COMPO 


'spokesman said in N. Y. yesterday 


(Tues.). Mayer, in a speech at last 
week’s convention of Independent 
Theatre Owners of Iowa-Nebraska 
in Des Moines, said that industry- 
ites were “rank pikers” when it 
came to selling themselves. 


Letters to COMPO from exhibs 
since Mayer made his talk have 


shown a “more receptive” attitude. 


toward the organization. 


As an example of the “spirit of 
youth” which he said animated the 
television industry, Mayer cited 
advertising appropriations of $7,- 
500,000 by Emerson Radio and $2,- 
250,000 for the next three months 


'by Philco. Meantime, Mayer said, 


he had trouble raising enough 
money to pay the rent and mimeo- 
graphing charges. 

The COMPO veepee said all 
resolutions endorsing the organi- 
zation were worthless unless “we 
are willing to put up the necessary 
cash to maintain it.” Waxing 
stronger, Mayer said “God help us 
who call ourselves showmen if we 
balk at ‘the petty contribution that 
COMPO is asking for the protec- 
tion of our future,” and “God help 
us if we are not ready and able to 
do what: every other American in- 
dustry is doing to defend its in- 
terests.” 


Sales Revolt 


Continued from page 7 


gate all theatres in an exchange 
area into blocks according to their 
geographical location and type of 
situation. 

For example, all city break 
houses would be in one block, 
deeper subsequents in another 
block, small-town first-runs. within 
a certain area in another, etc. Then 
the average admission price 
charged by all theatres in a par- 
ticular block would be determined. 
From past experience on top allo- 
cation pictures, the distributor 
would next determine what per- 
centage of the total gross was rep- 
resented by his film rental. This 
percentage would then become a 
flat per-admission charge for all 
theatres within a block. For ex- 
ample, if the average return was 
33% and the average admission 
charge was 36c., the flat charge 
per customer for all theatres with- 
in the block would be 12c. 

Proponents of the idea say some 
houses would profit more and 
others less, but that the real 






advantage would come as timef 


progressed. In outlining the plan, 
unit gave some hypothetical cases: 

Exhibitor “A” has a mediocre 
theatre which normally grosses 


$600 on an important picture. The- 
atre is patronized only because 
| most of the fans want to see the 
particular film. At 30c. admission, 
th. distributor at 12c. would get 
40%. Because the particular pic- 
ture is the real reason for patroniz- 
ing the house, the distributor prob- 
ably would be entitled to a higher 


percentage of the gross. 
Exhibitor “B” 


less than that of Exhibitor 


a great incentive for patronage. 


Continuing the hypothetical case 
“A”, it is assumed 
|that he improves his theatre in 
|order to attract more customers. 
| Under the Indiana proposal, if he 
increases number of patrons by 500 
and is able to hike his scale to 
35c., he would not only pay off his 
investment with more biz but also 
with a bigger profit per customer 
on the old as well as the new. His 
proponents 
claim, would climh from $360 to 
$575 on the picture in question. 
Although the distrib’s return from 
has now declined 
from 40% to 34% uf.the gross, his 





of Exhibitor 


share of _ receipts, 





Exhibitor “A” 


dollar return has increased 25%. 


can be sold. 





| its ramifications. 





has a first-class 
house which, because it has more 
to offer in the way of comfort, 
gets 40c. admission. At 12c. per 
ticket, his film cost is 30%, or 10% 
nal as 
because his physical facilities are 


The Indianans assert the cases | by 
would be true unless it is assumed 
that all the potentialities of a pic-| looksee and talks with American 
ture now are being exhausted and 
that these are no new patrons who} that the proposal was impractical. 


Major sales execs last week de- 
clined comment on the Hoosiers’ 
plan until they had time to study 








Pic Harmony 


Continued from page 3 


Assn., and the exhib outfit so far 
has shown little enthusiasm for it. 
WAC an Exception 

Unsuccessful bids for full unity 
repeatedly have marked the indus- 
try’s history. Exception to this was 
the World War II organization of 
the War Activities Committee 
which coordinated the Government- 
cooperative work of every branch: 
of the trade. 

Prior to the war, “one united in- 
dustry” proponents were severely 
set back-when forced to drop plans 
for the .United Motion Picture In- 
dustry. This was to be an all-em- 
bracing outfit, and full efforts to 
set it up were exerted. _ Support 
within the trade was lacking, how- 
ever. 

The new N. Y. plan, enthusiasm 
for which is now fading, was for a 
far-reaching campaign proposed by 
a group of N. Y. circuit heads. 
They will hold a “do or die” meet- 
ing late this month to decide on 
pursuing the plan further or aban- 
doning the idea in its present form. 


Chain ops will call the session 
when Joseph R. Vogel, Loew’s The- 
atres head, returns from N. Y. He’s 
currently vacationing in Florida. 
Also absent from N. Y. is Fred J. 
Schwartz, Century Theatres v.p. 
and general manager, who origi- 
nated the all-exhib push idea. 
Schwartz is due back from his 
home in Lake Placid next Mon- 
day (23). 

Proposal te All Exhibs 
Proposal went out to all theatre- 
men in the N. Y. area several weeks 
ago for the all-out public relations 
project. Plan was to use almost 
every available avenue of approach 
to drawing favorable attention to 
the industry and, of course, build 


jup boxoffice. 


While the initial reaction was 
good—Schwartz said all persons he 
spoke to were in agreement with 
the driye—there has been some 
subsequent feeling that the scope 
of the project might make it im- 
practical. Devising a system for 
sharing of costs, setting up the 
machinery for the mammoth pro- 
motional job and coordinating the 
large number of theatres in the 
territory all were seen as requiring 
effort which might not be paid off 
in terms of actual results. 


Committee which has been de- 
veloping the plan, _ including 
Schwartz and Vogel, Sam Rinzler, 
Oscar Doob, Leo Brecher, Harry 
Brandt and Max Cohen, among oth- 
ers, have had several meetings to 
date to mull suggestions. Addi- 
tionally, tentative agreement was 
reached on setting the initial budg- 
et at $125,000, with this figure to 
be increased in the event of a de- 
cision to sustain the campaign over 
a long period, possibly a full year. 

If this month’s upcoming meet- 
ing among the sponsors votes on 
continuing their efforts, first step 
will be to round up all theatremen 
in the area. As this is accom- 
plished, the distributors will be 
asked to participate. 


- Italo Delegation 


Continued from page 7 


change on all coin remitted by 
the Yanks. 

Americans further made a 
“gentleman’s agreement” to ex- 
ercise restraint in the quantity of 
pix they send to Italy, since there 
will be no quota or other artificial 
restriction. Italian claims that U. S. 
firms were flooding the market 
brought on the present crisis in 
U. S.-Italo-film relations, with a 
cmplete cutoff of remittances 
edicted by Rome almost a year 
ago. 

American distribs also stated 
they would be cooperative regard- 
ing the playing-off of Italian pix 
in this country, although for legal 
and technical reasons no specific 
promises could be made. They in- 
sisted that indie distribs who’ve 
cu-tomarily handled Italian prod- 
uct in the U. S. in the past must 
be protected. 

Italians had wanted a specific 
agreement by which the equivalent 
of $3 in frozen money would be 
th.wed for each $1 earned, 
Italian - films here. They 
were convinced by the personal 











exhibs and distribs in New York 


Part of the loan money may be 
used by the Italian producers to 


publicity and promotion of their 
product. 





Inside Stuff—Pictures 


Suspicions of U. 8. film industry officials that Russia has long been 
suffering from a product shortage of domestic pictures were confirmed 
this week by Harry Schwartz, a Syracuse U. professor who frequently 
contributes to the N. Y. Times on Soviet activities. Writing in the 
Times Sun. (15), he stated that the Soviet’s plans last year “called for 
completion of 20 feature films, but only six of these were released, 
Another five feature films, originally scheduled to be finished in 1950, 
were actually completed and released last year.” 

That the Soviet film industry should fall so far below its goal, 
Schwartz noted, probably stems from the dearth of good scripts. An- 
other factor, he pointed out, lies in “rigorous advance political censor. 
ship applied to all film plans. Each script is scrutinized minutely to 
make sure that, whatever the subject, it hews close to the government 
line of the moment.” Kremlin’s piracy of four Hollywood features, 
recently opined Irving Maas, veepee and general manager of the 
Motion Picture Export Assn., was likely prompted by a need of “‘out- 
side-the-Jron Curtain” product to fill playdate gaps. 





Black and white prints of Technicolor pix for armed service camps 
have been the source of beefs by GI’s in the South Pacific, who claim 
distribs are cutting costs unnecessarily. Lab men in N. Y., however, 
say the fault lies with the Army Motion Pieture Service, which won’t 
pay the rental price for the tinted prints. 

Government has ordered the distribs to supply b&w prints on color 
subjects for economy reasons. A b&w dupe negative is made from the 
color original, but the higher cost of this procedure is absorbed when 
spread over a large number of prints.. Only on rare occasions and for 
special pix will the military pay the higher rentals for color subjects. 





Jacques Kopfstein, veepee of Astor Pictures and head of Atlantic 
Television Corp., took a four-inch ad in The New York Times Sunday 
(15) rapping Gov. Thomas Dewey and his approval of the soon-to-take- 
effect N. Y. City 3% sales tax. Copy read: “Don’t forget and I won’t let 
you forget that it was Governor Dewey who signed the bill that hung 
the 3% sales tax around our necks. He should never again be re- 
elected to public office.” (Signed) Jacques Kopfstein. Explaining his 
action, Kopfstein Mon. (16) declared that the ad represents his personal 
view as a private citizen and has no film industry significance. 





Fred Packard, son-in-law of J. Arthur Rank, has a package of around 
60 Rank pix, mostly oldies, which he is offering to U. S. distribs for 
re-sale to TV outlets, but so far there have been no takers. Understood 
block was offered to 20th-Fox by Packard, now in London, and the 
story got around that a deal had been set. 

Spyros Skouras, 20th-Fox prexy, put the kibosh on the report last 
week, declaring that the company was not planning to enter distribu- 
+ om of television pix, nor was it dickering for TV rights to the British 

lms. 





Eddie Albert Productions, which marks its fifth year of operations 
this month, has just completed two néw films, “Working Together,” 
which associate producer Ruth Helm turned out for the 20th Century 
Fund, and a short made at Oakland, Cal., for the U. S. Navy. Headed 
by the film actor, Albert Productions specializes in educational, train- 
ing and commercial, pix. Miss Helm, who arrived in New York this 


week, supervised production of “Working Together” as a locationer at 
= American Lead Pencil factory, Hoboken. 
pic. 


It’s a labor management 





‘Are Movies Better?’ 


Continued from page 3 
claiming that the poorest TV show | ever?” and then went on to plead 
outdraws an “A” pic, and produced | that the whole industry should not 
figures purporting to prove that | be condemned because‘a few pro- 
13,000,000 more people stayed away | ducers fail to keep pace with the 
from theatres last year than the | industry’s advance. Citing approxi- 


set up an office in New York for |- 


year previous. He was particularly 
bitter regarding industry advertis- 
ing, claiming it was misleading. 
His comic approach had the audi- 
ence in the aisles, and each swipe 
at Hollywood caused Skouras to 
grimace. However, “Li'l Abner’s” 
creator did admit the popcorn was 
okay. 

Faye Emerson stated that while 
TV is a novelty now, she’s of opin- 


draw even the best “A” film. In 
fact, she predicted that TV would 
reach such a state of development 
that families would seldom stir out 
of their homes to attend theatres. 


Moderator Elinor Hughes, Boston 
Herald drama critic, called the 
glamor gal on this statement, and 
she partially retracted by admitting 
the drama would continue to go on, 
and possibly a few people might 
get fed up with staying home and 
venture into a theatre occasionally. 
One thing she was hepped on was 
that pic producers have had little 
to do with TV’s development, con- 
sequently the media “is developing 
faster and much better withou 
them.” - 

Skouras, president of 20th-Fox, 
refuting the previous speakers, 
claimed movies are stimulating, 
realistic, authentic, more mature 
and courageous than ever and 
cover a much wider range of sub- 
jects. He predicted that all nabes 
will eventually install widescreen 
TV and program important events. 
He placed in this category such 
events as symphony concerts, Presi- 
dential addresses, etc., as emanat- 
ing from this source, adding that 
eventually Hollywood will produce 
pix available only through TV- 
equipped houses. Bemoaning the 
fact that the public takes movies 
in stride and seldom realizes the 
great advances it has made, he 
pointed out the fact that movie- 
makers are not afraid to. tackle any 
subject. He wound up by declar- 
ing “the greatest audiences we 
have are people of intellect; yes, 
movies are better than ever.” 


prefaced his speech with a ques- 








tion: “Are people better than 


ion that in five years it will out-|. 


Crother, N. Y. Times film critic. 





mately 40 choice picts during the 
past three seasons, he included 
among others, “All the King’s 
Men,” “Lost Boundaries,” “Pinky,” 
“Command Decision,” “Letter to 3 
Wives,” “Quiet One,” “Adam’s 
Rib,” “All About Eve,” “12 O’Clock 
High,” “Trio,” “Third Man,” 
“U.S.S. Teakettle,” “Royal Wed- 
ding,” “God Needs Men,” and 


“Father's Little Dividend.” 
Choicest remark of the evening 
was Crother’s observation that the 
“magnificence of the proportions 
of actresses of today are better; 
never before have there been such 
busts in movies.” 








‘Ecstasy’ 


Continued from page: 3 


left Prague in 1939. In this case 
Machaty charged that although 
Elekta’s five-year distribution con- 
tract to “Ecstasy” expired in 1937, 
it continued to handle the picture. 

Astra comes into the act as suc- 
cessor to Michael M. Wyngate 
Corp., to which Elekta assigned 
“Ecstasy’s” U. SS. distribution 
rights. Wyngate originally was 
headed by Max Weingarten, said to 
be a nephew of Auerbach, and Mar- 
tin Licht. Through a N.Y. Supreme 
Court decision against Eureka Pro- 
ductions in 1941, Wyngate won 
U. S. copyrights to “Ecstasy.” 


Three years ago Astra, of which 
Licht is prexy, sued Eureka for al- 
legedly infringing upon its rights 
by exhibiting and releasing “Ecsta- 
sy.” On the other hand, Licht is a 
defendant in a suit instituted by 
Foreign & Domestic Music Corp. 
to recover a $9,800 unsatisfied 
judgment arising out of Astra’s in- 
fringement of F. & D.’s copyrighted 
music in the film. A 

Federal Court trial ‘of the’ three 
suits, according to Machaty’s ate 
torney; Henry Pearlman, will like- 
ly settle the $64 question: “Has 
Licht any rights at all to “Ecstasy?’ 
It will also determine distribution 
of around $1,000,000 which Eureka 
prez, Samuel Cummins, claims is 
involved in the overall case. 
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“DIVIDEND” OFF TO 
i FLYING START! 





Tops “Royal Wedding” and equals ‘Father of . 


the Bride” in first 10 spots as follows: First 3 
days Buffalo, New Haven, Bridgeport, Nash- 
ville, Kansas City, Los Angeles (Two theatres). 


First 4 days Danbury. First 2 days Washington, © 


D.C. First 5 days Norwich. Now Radio City 
Music Hall joins the box-office party! 






“Best Musical 


ofthe “GREAT CARUSO” 
tnt rerow SETS NEW HIGH! 








The Preview at Loew’s 72nd St., N.Y. makes 


history! The Motion Picture Research Bureau 
reports a new all time audience survey record: 
HIGHEST PERCENTAGE “EXCELLENT 
RATING” OF ALL TIME! PREVIOUS REC- 
ORD HOLDER WAS “BATTLEGROUND”! 


PIER. ANGELI 
hailed by press 
as New Star! 


“TERESA” BREAKS 
HOUSE RECORD! 


World Premiere of M-G-M’s “TERESA,” Story 
of a Bride, at Trans-Lux 52nd St., N. Y. sets 
new high for house topping first week of ‘Seven 
Days to Noon,” previous record holder that ran 
almost four months! “‘All honor -to those who 
made it,’’ says N.Y. Times as critics acclaim a 
new star in her first big American picture. 









“ROYAL WEDDING” 
NATIONWIDE SOCKO! 


‘In its first 156 engagements it is doing: 


99% of ‘““Kim’”’ ; 

98% of ‘Summer Stock’’ 

90% of ‘‘Three Little Words” 

81% of “‘Annie Get Your Gun’”” | 
And that means terrific business everywhere! 
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he personally favored issuance of 
the warrants. 

Under the procedure, the com- 
mittee must vote a resolution, ask- 
ing the House to issue warrants for 
the arrest of the ‘Reluctant Nine.” 
If the House approves, the war- 
rants would be given to»the ser- 
geant-at-arms of the chamber, who 
would have the assistance of U. S. 
marshals all over the nation. 


Naturally anyone ducking these | 


warrants would be fugitives. It is 
felt that some of the nine may 
show up and accept subpoenas to 


avoid the onus of having warrants | 


for their arrest hanging over their 
heads. 
Garfield, Schulberg on Mon. 

At the conclusion of today’s ses- 
sion, the committee recessed until 
Monday (23), when John Garfield 
is expected to be the first witness. 
Change of plans was caused by the 
fact that General MacArthur is 
coming to Washington. 

Budd Schulberg, named a former 
Communist by writer Richard Col- 
lins, is understood to have notified 
the committee that he 
come and testify next week also. 
He may appear on Monday. 

Developments on the witness 
stand today: 


Moore Invokes Rights 
Under 5th Amendment 


Radio writer Sam Moore early 
in his testimony set the pattern 
to be followed by this morning’s 
trio of witnesses, by invoking the 
Fifth Amendment and declining 
to state whether or not he had 
ever been a member of the Holly- 
wood Writers Mobilization Com- 
mittee. He announced that this 
would be his procedure in reply 


to any questions concerning 
organizations listed by the com- 
mittee as “subversive.” 


Moore, onetime scripter for the 
network airer, “The Great Gilder- 
sleeve,” outlined a career of 20 
years in radio with a brief fling 
into film scripting and, most re- 
cently, an excursion into Broad- 
way as author of “Texas L’il 
Darlin’.” A graduate of the U. of 
Michigan, where his father was a 
professor of English, Moore des- 
cribed himself simply as a 
“writer,” who had entered an 
advertising agency in ’25, worked 
briefly as a reporter on the New 
York Herald “Tribune, and gone 
into radio in ’31 via the J. Walter 
Thompson agency. 


Moore, first witness to date al- 
most exclusively identified with 
radio, described in detail his 
affiliation with the Radio Writers 
Guild, to which he referred as “a 
trade union, one of the best in the 
entertainment field.” Elaborating 
on this, at a later point, Moore 
stated, “I’m very proud of the 
Guild. And it’s not in your book,” 
referring to the 1951 edition of 
subversive groups compiled by the 
committee. 


Moore, onetime national presi- 
dent of the Radio Writers Guild, 
stated that he has served in numer- 
ous executive capacities, including 
two terms, in *43 and '46, as v.p. 
of the group’s western region 
council. He is currently on the 
eistern region council. 


Tavenner Focuses On 
Collins’ Testimony 


Much of committee counsel 
Frank Tavenner’s quizzing cen- 
tered on testimony of screenwrit- 
er Richard Collins that the Com- 
munist Party had tried to dis- 
seminate propaganda to the public 
on atomic energy via the Holly- 
wood Writers Mobilization Commit- 
tee and other organizations. Moore 
' hedged on all questions along this 
line, calling them, variously, 
“vague,” “not specific,” and finally 
standing on constitutional grounds 
in refusing to answer them. He 
did, however, absolve the RWG 
from such activity. 

‘ At one point, Tavenner asked, 
as a member of the Radio Writers’ 
Guild, were you active in obtain- 


= 
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3 More Subpoenas 
Hollywood, April 17. 

Three more subpoenas, de- 
manding appearance before the 
House Un-American Activities 
Commiitee, were disclosed 
here by U. S. Marshal James 
J. Boyle. 

Those named were Bea Win- 
ter, stenographer for Horizon 
Pictures; Beatrice Hammer, 
writer, and Lloyd Gough, actor. 


H’wood Red Probe 


Continued from page 1 





ing FCC approval to set up a radio 
station for the Hollywood Commu- 
nity Club, Inc.?” 

Moore, apparently caught off 
guard, started to answer by say- 
ing, “I think I know what you're 
referring to. I was a member of 
” Then he seemed to suddenly 
become aware of the implications 
of the question, and interrupted 





himself to say, “I’d better refer to 
the book.” He ascertained from 
Tavenner that he had meant the 
Hollywood Community Radio Club, 
and again deelined to answer, since 
latter is on the committee’s sub- 
versive list. 

Moore, whose half hour on the 
witness chair was the longest of 
the day, also refused to answer 
questions on his membership in 
the radio club of the Communist 
Party in Hollywood in ’44, in the 
Los Angeles radio and motion pic- 





wants to | t 
| card No. 474288 allegedly issued to 
| Moore in ’45. 


ture committee of the Communist 


' Party, on the editorial staff of The 


Hollywood Quarterly and, finally, 


'on membership in the Communist 
| Party. 


The committee introduced 


as evidence Communist Party 


At one point, committee chair- 
man Wood, in his usual gentle fash- 
ion, pointed out that the HWMC 
had been cited as subversive not by 
the committe but by the Attorney 
General of the U. S., and tried, 
without success, to coax informa- 
tion from the witness. 

Sole fireworks of the .morning 
occurred in a clash between the 
committee’s lawyer and Martin 
Popper, counsel for Moore, ending 
with chairman Wood’s rebuke that, 
“vou: had the privilege of advising 
your client, not this committee.” 


Says ‘Subversive’ Tag 


Trims Membership 

A spirited exchange between the 
witness and Rep. Francis Walter 
(D., Pa.) brought an admission 
from the former that listing of or- 
ganizations as “subversive” had af- 
fected membership in such groups. 
Moore heatedly observed that the 
committee had “discouraged any 
attempts towards peace or any 
peace organizations.” 

In answer to this, Walter, refer- 
ring to “peace of that sort,” said, 
“if that’s what has been accom- 
plished, this committee has made a 
substantial contribution to the se- 
curity of this country.” 

Writer, before being excused 
from the witness chair, testified, in 
answer to a question by Walter, 
that he “did not recall” ever put- 
ting anything in a script “on the 
atom bomb or the horrors of it.” 

Harold Buchman Takes Stand 

Film scripter Harold Buchman, 

who followed Moore to the stand, 
accompanied by N. Y. attorney 
Lawrence Siegal, stated he “had 
never known any other profession 
except screenwriting.” Spe. 
a barely audible voice, the graying 
39-year-old writer told of a Holly- 
wood career beginning in ’33, on 
his graduation from the U. of 
Pennsylvania, and including stints 
at Columbia, Universal, 20th, 
Metro and Paramount. He stated 
that his last job, with Paramount, 
ended in March of this year, “ex- 
cept for a couple of weeks at 
Columbia for my brother.” His 
brother is Columbia producer 
Sidney Buchman. 

By far the most nervous, in- 
articulate witness to date, Buch- 
man told, almost haltingly, of his 
tenure in ’45, ’46 and ’49 on the 
executive board of the Screen 
Writers Guild. He said he had 
held various posts with SWG, in- 
cluding that of treasurer for sev- 
eral years, 

Tavenner came quickly to the 
point by querying whether, at the 
time the witness was on the SWG 
board, the “issue had arisen as to 
whether Hollywood Writers Mobili- 
zation should continue to receive 
support of the Guild.” 

At this point, the witness, in the 
Same subdued manner, stated that 
he “must respectfully decline” to 
answer. When pressed by Tavenner 
as to whether he would decline 
tu answer any question on HWM, 
Buchman stated, “in view of the 
record of this committee, I feel 
compelled to say that I can’t pro- 
vide any shred of evidence that 
might be used against me.” 

He described a five-month trip 
to Europe, including six weeks in 
Russia, taken in ’37, but insisted 
he was merely a “tourist” and went 
unsponsored and at his own ex- 
pense. 





Buchman was asked the stock 





PR. Rebooks 3 of His 
Pictures as Gesture To 
Ferrer for Oscaring 


San Juan, P. R., April 17: 

Hoopla and flower-tossing that 
accompanied Jose Ferrer’s accept- 
ance of his Academy Award 
“Oscar” from Gov. Luis Munoz 
Marin Sunday (15) prompted cir- 
cuit operator Ramos Cobian to re- 
book three of the actor’s films into 
his 28 island houses. Pix include 
the United Artists release “Cyrano 
de Bergerac;” Metro’s “Crisis” and 
“Whirlpool” (20th). 

Ferrer, who won the “Oscar” for 
his performance in “Cyrano,” re- 
ceived the accolade at the gover- 
nor’s palace before ambulant sur- 
vivors of Puerto Rico’s 65th Infan- 
try, just returned from Korea. 
Later, at the U. of Puerto Rico, the 
actor presented his “Oscar” and 
the Louisiana Historical Society 
“Award for Latin Genius” to the 
institution for its permanent 
archives. i 

Sunday’s entire ceremonies were 
carried over the island’s 28 radio 
stations, reportedly the first time 
that such a net was erranged for 


any event. Ferrer returned to New. 


York early Mon. (16) via plane in 
order to handle rehearsals for the 
forthcoming legiter, “Stalag 17,” 
which he’s producing and directing. 
He also prepared to appear in his 
star role in “20th Century” at the 
Fulton, N. Y. 





question on alleged Communist 
Party affiliation, but he declined 
to answer, or to refute Tavenner’s 
statement that party card No. 47,- 
174 had been issued to him in ’45. 


The only legislator to question 
the writer at length was Rep. Clyde 
Doyle (D., Cal.) to whom Buchman 
declared, “it would be difficult for 
you to ask a question in which I 
could not sense a line of inquiry 
that might lead to some prosecu- 
tion of myself.” Despite this, wit- 
ness went out of his way to kudo 
the Los Angeles solon. “I’ve known 
you for a long time,” he said, “and 
I applauded your election. Sitting 
here last week, I was impressed 
with your desire to know what’s 
going on.” 


Buchman further volunteered the 
information that: he “accepted” 
Doyle’s oft-repeated “Webster defi- 
nition of ‘subversive’,” that he did 
not believe-in force, and that he 
“would bear arms for this country 
in case of an armed aggression.” 

When asked about his current 
SWG status, witness replied that 
“he couldn’t say,” since he had not 
been in Hollywood for a number of 
weeks. He said he “assumed” he 
was still a member. His last film 
with 20th-Fox, he said, was in ’48. 
It was a story on psychosomatic 
medicine, which had since been 
shelved. 

Anne Revere was the last Hol- 
lywood witness of the day. She ap- 
peared keyed up and nervous from 
her several days of observing the 
hearings and answered or refused 
to answer questions in a vibrant 
voice. 

Asked where she was born, she 
replied “New York City,” and con- 
tinued, “thanks for not asking 
when. I occasionally play grand- 
mothers and it might jeopardize 
my professional standing.” - 

She said she attended grade and 
high school in Westfield, N. J., and 
was graduated in 1926 from Wel- 
lesley college. She was on Broad- 
way in a number of plays, includ- 
ing “Double Door” and “Children’s 
Hour,” and had once operated a 
theatre in Surrey, Me., she added. 
She went to Hollywood in 1938 for 
the screen version of “Double 
Door,” returned to New York, and 
then went back to L.A. to live and 
work in 1940. 

“Were you a member of the 
Actors Laboratory Theatre?” she 





SAG Lauds Hayden 


Hollywood, April 17, 
Sterling Hayden drew a pat 
on the back from the Screen ’ 
Actors Guild as a result of his 
recent testimony before the 
House Un-American Activities 
Committee. Ronald Reagan, 
Guild prexy, issued this state- 

ment: “ 

“The Screen Actors Guild 
congratulates Sterling Hayden 
on his honesty and frankness. 
His testimony confirms the fact 
that the Screen Actors Guild, 
with the full support of 98% 
of Hollywood’s actors, defeated 
Communist Party attempts to 
use the Guild for Communist 
aims.” ; 





N.Y. Times Raps, News Praises Probe 


Questioning the “validity” of the House Un-American Activities 
Committee’s current investigation of screen actors, the influential 
New York Times, in an editorial Friday (13) stated: “It seems to us 
that the Committee could find more fertile fields than the acting 
profession to pursue its investigations—but, of course, the publicity 


would not be nearly so good.” 


“We don’t see any more excuse for inquiring into the political 
background and beliefs of movie stars than of butchers, bakers or 


candlestick-makers,” Times asserted. 


“If the inquiry were directed 


exclusively toward screen writers or those who affect the content 
of screen productions, that would. perhaps be a different matter, 
Communists in such spheres could possibly be in a position to 
spread a little subtle subversion here and there—although even 
in this case we are convinced that far the best answer would lie in 
the common sense and good judgment of the American audience. 

“But actors are, if we may use the expression, horses of another 


color. 


Whether he be a Communist or a Holy Roller, we really 
don’t see what difference that makes to an actor’s acting. 


An 


actor is—or should be—judged on artistic merit alone, not on his 


ideologic peculiarities. 


If he is foolish enough to want to be a 


member of the Communist conspiracy; then he is just as bad as 
all other Communists—but no worse than any and a good deal less 


dangerous than some.” 


As if in answer to The Times, N. Y. News on Monday (16) took 


the opposite editorial stance. 


It said regarding the testimony of 


screenwriter Richard J. Collins: “The whole episode, we believe, 
is another striking justification for the existence of this particular 


committee. 


It has been vilified and libeled for years by all the 


Reds and most of the. Pinkos, and these people have made innum- 
erable attempts to get its appropriations cut off 100%. 

“If they had succeeded,” editorial continues, “such testimony as 
Collins’ might never have become public, and the Communist 
cancer might have gone on indefinitely eating at the center of 
the U. S. motion picture industry. 

“We've always thought this committee was essential to the na- 
tional safety, and now we're more convinced of that than ever.” 
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was asked. Miss Revere took a deep 
breath, flushed and launched into 
the first of several little speeches 
with which she answered many 
questions. . 

“IT must decline to answer,” she 
said. 


“This would be based, in my ob- 
servation, as the first in a possible 
series of questions in which the 
committee will try to link me to 
subversive organizations. You re- 
gard this as a Communist-front 
organization. As the Communist 
Party is a legal political party and 
as I regard any question on poli- 
tics or religious views as violating 
the rights of citizens, I decline to 
answer. I respectfully decline on 
grounds of the Fifth Amendment 
and the First Amendment.” 


Here Tavenner apparently de- 
cided to cut it short. 


“Miss Revere,” he said, “the 
committee possesses information 
that you held a Communist Party 
card in. 1945, No. 47,346 and, in 
1944, you had card No. 46,937. Is 
that correct?” The witness flushed 
even more. 


“Could I see the cards?” she 
asked almost regally, sticking out 
a hand toward Tavenner. A com- 
mittee aide riffled through some 
papers and fished up a pur- 
ported Communist membership 
card which was handed to her. The 
actress examined it and showed it 
to her attorney. 


Declines to Identify 


Alleged Commie Cards 

“Do you recognize that card?” 
asked Tavenner. Miss Revere went 
into a little huddle with her law- 
yer, straightened up, and replied: 
“As this would be in effect an an- 
swer to a question I have already 
declined, I respectfully decline to 
answer on grounds of self-incrim- 
ination.” 

“We have also had sworn testi- 
mony from witnesses here that you 
were a member of the Communist 
Party in Hollywood,” continued 
Tavenner. “Would you care to 
comment*on that?” 

“Again, Mr. Tavenner, I claim 
my privilege under the amendment 
and decline.” 

Chairman Wood cut in to in- 
quire, “‘you decline?” 

“Could I enlarge on that?” she 
asked in a large voice. Wood told 
her “No.” 

“Were you ever a member of 
the . Communist Party?” asked 
Tavenner. 

“I decline to answer.” 

“Are you a member now?” “I 
decline to answer on grounds of 
self-incrimination.” 

“Is Ann Revere your profession- 
al name?” “It is my professional 
name and the name I was baptized 
with ... in the Presbyterian 
Church,” 

“Are you married?” “Yes.” 

“What is your husband’s name?” 
“Samuel Rosen. We were married 
in 1935, April 11.” . 

That was all. Tavenner said he 
had no more questions. Commit- 
tee members said they had none. 
Wood directed softly, “the witness 
is excused.” 

Miss Revere seemed taken aback 
at the shortness of her stay as a 
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witness. Then she started briskly, 
“could I say...” 

“You’re excused,” Wood inter- 
jected a little more bluntly. Miss 
Revere was cut off short. After a 
little pause, she rose and walked 
from the witness chair. 


Wheeler Releates Efforts 
To Serve Subpoenas 


After she left the room, Taven- 
ner called William A. Wheeler, one 
of the two committee investigators 
who had served the subpoenas in 
Hollywood. In response ‘to ques- 
tions, Wheeler told of his experi- 
ences. He said most of the 30-odd 
subpoenas had been served with- 
out much trouble but that in sev- 
eral cases witnesses had ducked 
and refused service, although he 
and his partner had the assistance 
of the U, S. Marshal's office. He 
was told to name the reluctant 
Hollywooders who had _ ducked 
service. 


First, he said, was Michael Uris, 
freelance writer not presently em- 
ployed by a studio. “We contacted 
his home and were advised by Mrs. © 
Uris that he was ill of a virus in- 
fection. She said her husband was 
upstairs too ill to accept service.” 
She told the committee subpoena- 
servers to come the following Mon- 
day. When they arrived, Mrs. Uris 
said her husband was in the hos- 
pital and that his doctor had- 
ordered him not to see anyone. 
She declined to name either the 
doctor or the hospital. 


Not Registered in Hospitals 


The following day, said Wheeler, - 
he got the help of L.A. police in 
checking all hospitals in that area; . 
none of them had Uris registered 
as a patient. So Wheeler returned 
to the house, where, Wheeler 
averred, Mrs. Uris said her hus- 
band had gone out of town to recu- 
perate and had never been to the 
hospital. On their second trip to 
Hollywood, Wheeler and his fel- 
low investigator, James Andrews, 
= tried unsuccessfully to serve 

Ss. 


Wheeler said he tried to subpoena 
radio writer Georgia Backus Alex- 
ander. When he went to her house . 
in Van Nuys, her husband, Herman 
Alexander, said he refused to per- 
mit her-to accept service until he 
could talk to his lawyer. 

He gave the lawyer’s name as a 
wae Esterman, at 6513 Hollywood 

Vv Ry: 


“We were-told to get in touch 
with Herman Alexander the follow- 
ing Monday,” said Wheeler. “When 
we did, he said Esterman. would 
accept service for his client. We 
got in touch. with Esterman, He 
said he did not represent them 
and did not know his status. Next 
day, Esterman advised the com- 
mittee investigators he was not in 
the case and that the subpoena 
oot be served in normal fash- 
on. 


_ Alexander was contacted once 
more and said his wife had gone 
out of town. Since then there had 
been a complete lack of success in 
trying to locate her. 

Third elusive Hollywood figure 
was named as screenwriter Fred 
Rinaldo. Wheeler called at the 


(Continued from page 20) 


te 








Wednesday, April 18, 1951 


19 





You've got an appointment with 


bigger-than-"‘Branded’’ business — 


ls 
| 


All his faith was in 
his .45... until a 
good woman taught 


him another kind! ete 


He's the crime-investigator who smashes the 
underworld'’s million dollar train robbery... 


Alan Ladd and Phyllis Calvert in““APPOINTMENT WITH DANGER” 
with Paul Stewart «Jan Sterling » Jack Webb» Produced by Robert Fellows 
Directed by Lewis Allen * Written by Richard Breen and Warren Duff 
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Rinaldo house and talked with Mrs. 
Rinaldo, who said “he was out in 
the desert with a virus infection. 
She said she didn’t know where. 
This continued for three weeks. 
On our second visit to Hollywood, 
we called at the house again and 
the maid said he was still in the 
desert.” 

Hugo Butler, also a screenwriter, 
was next named. When Wheeler 
visited his house Feb. 26, Mrs. 
Butler said he was due home at 
5:30 P.M. 

“When we called again,” related | 
Wheeler, “Mrs. Butler advised us 
that she and Mr. Butler had mari- 
tal difficulties and that he had left 
the city.” The U. S..Marshal’s of- 
fice had been trying unsuccessfully 
to find him. 

Karen Morley was named next. 
“We went to her house,” said 
Wheeler, “and Lloyd Gough came 
to: the door. He stated she would 
be back later the same day. We 
called back on various occasions. 
We visited her house more than 
anyone else. She was closest to 
the hotel.” 


At the house of screenwriter 
Jack Berry, Wheeler was told by 
Mrs. Berry that her husband would 
not be home till late that night and 
that they were going away fer the 
weekend. She asked the subpoena- 
server to come the following Mon- 
day. The next Monday Mrs. Berry 
said her husband was home but 
would not accept service until he 
had talked with his lawyer. 


Subsequently an arrangement 
was made for Berry to receive the 
subpoena the following day, but 
he failed to show up, and there 
had been no further success in 
reaching him. The child’s nurse 
at the house said Berry and his 
wife were out of town and she did 
not know where. 


“What age were the children?” 
asked Tavenner. “They were 
pretty young, I understand,” said 
Wheeler. 

“You mean with two young chil- 
dren, the nurse would not. know 
where to contact the parents?” 
asked the committee counsel in- 
credulously. 

Screenwriter Lew Solomon was 
also listed as ducking ~.the sub- 
poena-servers. His wife repeated- 
ly said he was “out of town,” said 
Wheeler. 

Leonardo Bercovici’s wife told 
the committee investigators to 
come back the following day. 
When they arrived, no one was at 
the house and “by the looks of the 
newspapers and things piled up,” 
nobody has been there since. 

Screenwriter Edwin Huebsch 
was also on the list. Wheeler 
talked with Mrs. Huebsch, who 
said her husband would be home 
“later.” When the house commit- 
tee people returned, the place was 
deserted. 

“Inquiries in the neighborhood,” 
said Wheeler, “disclosed that Mrs. 
Huebsch had hastily loaded the 
station wagon and left. No one 
has been there for the last five 
weeks.” 


Geer, Lees ‘Unfriendly’ 


At Last Week’s Quiz 


Last Wednesday’s (11) two 
witnesses were “unfriendly.” Vet- 
eran character actor Will Geer 
and screenwriter Robert Lees re- 
fused to answer many questions, 
including those dealing with Com- 
munist affiliation, on grounds of 
self-incrimination. Both claimed 
the protection of the 5th Amend- 
ment to the Constitution. Lees also 
occasionally sought refuge in the 
ist Amendment. 

_Among answers that Geer did 
give was one which disclosed that 
his wife is the granddaughter of 
“Mother” Bloor, the 88-year-old 
patron saint of Communists in this 
country. 

Counsel for two subpoenaed wit- 
nesses—J. Edward Bromberg and 
Mare Lawrence — claimed their 
clients were ill and could not ap- 
pear in Washington. Martin Pop- 
per, attorney for Bromberg, 
wanted the subpoena quashed be- 
cause the actor would be “in seri- 
ous danger of another heart at- 
tack under any pressure.” The 
committee took the matter under 
consideration. Counsel for Law- 
rence said the latter suffered a 
nervous breakdown and was in a 
hospital in Alhambra, Calif. He 
asked that his client’s, testimony 
be taken there to spare him the 
trip. This also was taken under 
consideration. . 


H’wood Red Probe 


Continued from page 18 . 





paydirt in the testimony of Screen- 
writer Richard J. Collins, former 
Communist. Among Hollywood 
figures Collins named as persons 
he had known in the party were: 
Budd Schulberg (whom he said 
quit in 1941), John Howard Law- 
son, Ring Lardner, Jr., Albert 
Maltz, Lester Cole, Paul Jarrico, 
Robert Rossen, Martin Berkeley (a 
screenwriter who promptly wired 
the committee denying the charge 
and asking an opportunity to ap- 
pear before it); Samuel Ornitz, 


‘onetime actor Herbert Blache and 


his wife, Waldo Salt and his former 
wife, Ambur, Abe Polonsky, John 
Bright, Gordon Kahn, Leonardo 
Bercovici and Frank Tuttle. High- 
lights of the Collins testimony also 
included the following: 

1. He estimated the party still 
retains about 75% of its peak, war- 
time membership of “several hun- 
drded” motion picture industry 
people, but there are indications 
that some of these are slipping 
away and some others are begin- 
ning to have their doubts about 
Russia. 

2. He said Paul Jarrico, writer 
with whom he had worked on sev- 
erzl film stories, came to him and 
urged him not to reveal the names 
of other Communists in Hollywood. 
Collins said he would withhold 
names if Jarrico would agree not 
to support Russia in the event of 
war with this country, but that 
Jarrico refused to accept the offer. 
3. Large film industry earners 
paid an assessment of 4% of their 
salaries to the party, after deduct- 
ing the agent’s commission. 
Collins said his assessment 
amounted to $185 a month for sev- 
eral years and that Robert Rossen 
had irked the comrades by fall- 
ings several thousand dollars be- 
hind in his payments at one time. 
4. The Communists created an 
atomic energy committee in the 
Hollywood Writers Mobilization 
Committee after the war to spread 
fear psychology among the Ameri- 
can people for the benefit of the 
Soviet Union. 

5. The Communist Party recon- 
stituted the Screen Writers Guild 
after it had been destroyed by the 
large companies and a “right 
wing” union. 

Friday was a mixed day in which 
one of five witnesses—Meta Reis 
Rosenberg, ex-assistant story editor 
at Paramount and later story edi- 
tor at the Berg-Allenberg talent 
agency—admitted party member- 
ship formerly and put the finger 
on a number of others in the in- 
dustry she had known as Reds. 
Four other witnesses—Writers 
Waldo Salt and Paul Jarrico, and 
Actors Victor Kilian and Fred 
Graff—joined the “unfriendly” list, 
claiming the protection of the 5th 
Amendment to avoid self-incrimi- 
nating testimony. All refused to 
answer questions about Commu- 
nist affiliations. 

Mrs. Rosenberg, an attractive 
brunet who practically melted the 
House Committee into a chivalrous 
mood, named as persons she had 
known in the Communist party— 
Frank Tuttle and his former wife, 
Tanya, Waldo Salt, Paul Jarrico, 
Samuel Ornitz, Herbert Biberman, 
Dorothy Trees and her husband 
Michael Uris, Francis Faragoh, 
Robert Rossen, Abe Polonsky, Al- 
bert Maltz, Lester Cole, Richard 
Collins, Carlton Morse, Gordon 
Kahn, Edward Biberman, George 


| Wilner, John Howard Lawson and 


Dalton Trumbo. — 

All the “Fifth‘Amendment Boys” 
to date have had with them as 
their attorneys, Robert Kenny and 
Ben Margolis, of L. A. 


Berkeley Asks Hearing, 
Denies Any Red Link 


Hollywood, April 17. 

Martin Berkeley called Richard 
J. Collins a perjurer, in answer to 
the latter’s testimony before the 
House Un-American Activities 
Committee in Washington. In a 
wire to the committee the accused 
writer said: 

“I have read in dispatches from 
Washington that a witness before 
your committee, Richard Collins, 
has accused me of being a Commu- 
nist. I am not now nor have J ever 
been a member of the Communist 
Party, nor will I ever become one, 
and Collins is guilty of perjury. I 
respectfully urge you to allow me 
to come to Washington and lay my 
anti-Communist. position before 
you. It is well documented. I 
have fought Communism consist- 








On Thursday the committee hit 


ently inside the Guild and out.” 


Par Continues Plans On 
‘Feather,’ Hayden Film 


Hollywood, April 17. 
Paramount is going ahead with 
plans to release “Flaming Feather,” 
Nat Holt production starring Ster- 
ling Hayden, who recently testified 
before the House Un-American Ac- 
tivities Committee. 

Meanwhile, Anson Bond is con- 
tinuing the lensing of ‘Skid Row,” 
starring Hayden, for 20th-Fox re- 
lease. 


B&K ‘Optimistic’ 


’——— Continued from page 4 























this year’s earnings, however. In 
1950, B&K showed a profit of $2,- 
175,354.61 or $8.28 per share on 
262,630 shares outstanding. This 
is $629,902.14 less than the $2,805,- 
256.75 earned in 1949. Dividend 
of $10.68 was paid in that year. 
Ist Quarter Off 612% 


So far in 1951 a $1.25 dividend 
has been paid for the first quarter. 
Circuit treasurer Elmer Upton dis- 
closed that the circuit is 642% un- 
der the same period in 1950, ex- 
cluding taxes and including the 
profitable WBKB operation. Pro- 
jected figure for first period would 
put the circuit 12 to 15% behind 


allowed. 


Since WBKB earnings are fig- 
ured in with the overall corporate 
results, no breakdown on video 
profits were immediately available. 
It was said this is the first year the 
tele station has shown any gain. 
Wallerstein added the circuit is us- 
ing the station to the maximum to 
boost exhibition. Aside from ap- 
proximately a half-hour per week 
of live entertainment, the station 
is using 127 spot announcements 
each week. 

Balaban also said B&K must di- 
vets itself of at least 12 more the- 
atres by next year under the Para- 
mount divorcement decree. Circuit 
must sell two housesgin Rockford 
and one in Quincy, Galesburg, Oak 
Park, Bloomington and Peoria, II1l.; 
a theatre in South Bend and Gary, 
Ind.; plus the United Artists, Loop 
first-run house, plus the MacVick- 
ers and Iris theatres here, which 
are 50% subsids of the circuit. Un- 
til ing reasonable negotiations 
for sale, the circuit may receive 
extensions from the court. 

Arthur -Goldberg, veepee and 
counsel, said it look doubtful 
whether the circuit will pursue 
modification of the JP decree fur- 
ther if it’s bounced in the U. S. 
Circuit Court where it’s now under 
appeal. . 

‘ B&K board of directors were all 
elected for another year. They are 
Balaban, Robert O’Brien, secretary 
of United Paramount Theatres; El- 
mer Upton, circuit treasurer; Leon- 
ard Goldenson, UPT prexy, and Ed- 
ward Hyman. 


da Silva-Morley 


appear in Seymour Nebenzal’s 
“M,” which Col is now moving in- 
to release. Film opened at E. M. 
Loew's theatre, Hartford, last 
weekend without any untoward in- 
cident. 

Col intends to handle the pic in 
conventional distribution pattern. 
“M” has several New England 
openings set for this week. 

Meanwhile, Col is closely watch- 
ing. exhibition of “The Brave 
Bulls” which also has been linked 
with the House investigation 
through its producer, Robert Ros- 
sen. Latter was aligned with the 
Communists in testimony given by 
screenwriter Richard J. Collins. 

“Bulls” opened in Texas on 
Monday (16) and the tie-in with 
the House probe had neither any 
deleterious effect on business, nor 
was, there any public protest. 

Film began its N. Y. preem run 
at the Rivoli theatre last night 
(Tues.), 4 
_ Last month there were mild 
manifestations of objections to 

Born Yesterday” but these quiet- 
ed and no further protests have 
since been reported. Film stars 
Judy Holliday and was based upon 
a play authored by Garson Kanin. 

Picket Bearers repping Catholic 





the Victoria theatre, N. Y., and 
Loew’s Journal Square theatre, 
Jersey City, but. the demonstra- 
tions lasted only a few hours and 
were not repeated. Kanin and 
Miss Holliday were linked with or- 
ganizations listed as subversive by 





the Attorney General's office. 


the 1950 period after taxation is | 


War Veterans units appeared at- 





MacMillen-Pathe 


Continued from page 5& 


clined a spot at Pathe industries. 
Denying trade conjecture that he 
would join the trek to UA, Le Sieur 
said he has no immediate plans. 
Lazarus and Kamber, similarly, 
have yet to set any new association. 


Kranze’s Hop to UA 


Heading the list of those hopping 
to UA is Bernard Kranze, who was 
named executive assistant to Wil- 
liam J. Heineman, distribution v.p. 
Kranze had the tap distrib spot at 
ELC. 

Milton E. Cohen, ELC general 
sales manger, goes to UA as west- 
ern division manager. He succeeds 
Fred Jack, who announced his res- 
ignation last weekend. Joseph 
Sugar, assistant to Kranze at ELC, 
also is expected to make the 
switch. , 

W. E. Callaway, veteran in dis- 
tribution, has bowed out as West 
Coast district chief for UA and is 
being replaced by James Yelde, of 
Detroit. 

Also leaving UA is Ralph Cram- 
blett, manager in the Minneapolis 


area. Replacing him is Don 
Schwartz, who moves over from 
ELC. 


MacMillen notified all branch 
chiefs last Thursday (12) to pre- 
pare for closing the ELC exchanges 
and switching their.operations to 
UA branches by April 28, by 
which date the physical changeover 
is set for completion. Salesmen 
immediately were relieved of their 
duties, with the other field person- 
nel staying on the final two weeks. 

Homeoffice staffers who are to 
receive severance pay under union 
contracts were dropped last Fri- 
day. These included publicists 
Ruth Cosgrove, Phil Cowan, Ted 
Schwartz and Freedom Landa. Of 
this group, only Miss Cosgrove is 
trekking to UA, where she will 
serve as radio-video contact. 

Le Sieur checked out last Friday, 
leaving Lazarus and Kamber in 
charge of turning over the depart- 
ment records to UA. Lige Brien, 
ELC exploitation head, will con- 
tinue with the distrib the final two 
weeks to complete campaigns for 
“Oliver Twist” openings in Dallas. 
He’s leaving for the southwest 
shortly, and following the assign- 
ment will join the exploitation de- 
partment at UA. 

Meanwhile, all Pathe directors 
are candidates for reelection at the 
corporation’s stockholders meeting 
set for April 25 in Cleveland. They 
are MacMillen, Edwin Cox, William 
R. Daley, Henry J. Guild, Robert 
W. Purcell and Kenneth Young. 

Also up for a vote is a proposal 
for issuance of Pathe stock options 
to MacMillen (25,000 shares); Carl 
W. Zies, Pathe v.p. (25,000 shares); 
Nick Tronolodne, v.p. (10,000), and 
James King, treasurer (10,000). 

In other shifts, Richard Car- 
negie goes from the ELC’s branch 
manager’s spot in Los Angeles to 
the same post at UA. He replaces 
ant t Sig Bate ‘i Ralph 

er a e e. 
Amacher, ELC branch manager in 
San Francisco, was named UA 
sales head in the same city. 

Charles Powers, Jr., becomes 
sales rep for UA in Portland, Ore., 
switching from the ELC’s branch 
manager's position in that city but 
working out of Seattle. 


* 
Shift te Other Ch. Outfits 
» April 17. 
Employees of local Eagle Lion 
Classics exchange were given two 





math of company’s dissolution into 
United Artists. ELC film salesmen 
reportediy were swallowed up im- 
mediately in other local distrib out- 
fits, whose sales staffs have been 
undermanned during recent 
months. Same applies to clerical 
staffers, most of whom have al- 
rhanue landed with other organiza- 
ons. 


Summer Releases 


Continued from page 5 


is elsewhere, so that May-June-July 
release of top product is dissipa- 
tion of assets. Exhibs, on the other 
hand, habitually cry for the 

during that period on the basis that 
it takes an exceptional film to do 
real biz then. 

Exception to the warm-weather 
decline was found during the war 
years, when every month was good. 
These years also followed installa- 
tion of air-conditioning in a great 
many theatres, which likewise had 
a tendency to draw people in when 





it was still a novelty factor. By 


weeks’ notice last week as after- 


1948, b.o.s were back to their his- 
toric summer slumps. 

Increase in overall output by 
most companies is accounting for 
whatever improvement there will 
be this year in the dog-days release 
slates. With more pix to schedule 
and the attendant problem of bal- 
ancing types of stories, casts, color 
films, etc., distribs have found that 
they’ve had to push some hardier 
product into the May-June-July 
slot in order to keep from bunch- 
ing it at other periods of the year, 

Combination of air-conditioning 
and TV is said also to be a factor 
in some distribs slating better pix 
during the summer. Reasoning is 
that the public is more apt to get 
away from televiewing when the 
weather’s warm and head for the 
cool interior of a theatre. 

Metro, which has habitually done 
better for exhibs during the high- 
temperature stanzas, again will 
come through this year. It has 
slated for May a Dore Schary per- 
sonal production for which it has 
high hopes, “Go For Broke.” June 
will see Lana Turner teamed with 
Ezio Pinza in the singing star’s ini- 
tialer,- “Mr. Imperium,” in color, 
Likewise another color entry, “Ex- 
cuse My Dust,” Red Skelton-star- 
rer. July will offer “Show Boat,” 
with music and color. 

20th-Fox in May will release 
Danny Kaye’s new Techni starrer, 
“On the Riviera,” and Betty Gra- 
ble’s “Meet Me After the Show.” 
Universal will have “Prince Who 
Was a Thief” in color, and other 
companies will likewise have a 
scattering of tinters and specs. 

Mid-August, however, will see 
the heavy guns rolled out for the 
start of what may make 1951 a ban- 
ner year in product quality. Among 
pix dated for around that time are 
Warner Bros.’ Vivien Leigh-Marlon 
Brando sstarrer* “A Streetcar 
Named Desire”; Paramount's 
Montgomery Clift-Shelley Winters- 
Elizabeth Taylor. headliner, “A 
Place In the Sun”; 20th will offer 
“Take Care of My Little Girl”: 
Metro will have Gene Kelly's “An 
American In Paris,” and other 


companies with release slates not 
fully set yet are grooving a num- 
ber of biggies into the August- 
September slot. 










ELC’s Market 


Continued from page & 


worthwhile producers. He said 
move also placed a further respon- 
sibility on his studio to make its 
facilities available to indie pro- 
ducers who could turn out quality 
product. 


One new company reported in 
an embryonic stage is being ad- 
vanced by Sam Decker, former 
Lippert franchise-holder in Los 
Angeles. Decker is understood to 
have held huddles with Nat Le- 
vine, former serial producer who 
headed Mascot Pictures Corp. 
Decker and Levine are reported to 
be charting a new distrib-produc- 
tion setup on the Coast. Decker 
previously had been dickering 
with Leon Fromkess, éx-veepee of 
Samuel Goldwyn Productions, who 
last week stepped into an impor- 
tant post with Music Corp. of 
America. 

Reaction to the UA-ELC deal by 
independent exhibs was that indie 
production might well be stified 
if the outlet were controlled by 
one company, meaning UA. Elim- 
ination of a company, they said, 
posed a problem to exhibs who de- 
pended largely on indie product. 
It was said that while ELC did not 
have a surplus of product, it at 
least helped to supply the market 
and that any new companies with 
quality -pix would be welcomed 
with open arms. 





“Gentlemen” js that she feels it 
would further and forever solidify 


her typing as a “dumb blonde.” 
She feels that for the good of her 
career she’s already been teo much 
categorized in that direction by 
her success in the stage and screen 
versions of “Born Yesterday.” 


Col had a deal all set for pur- 
chase of rights to the musicalized 
version of the Anita Loos story. It 
called for a price of $165,000 and 
a wait until the middle of 1953 for 
release of the film. In explaining 
the collapse of negotiations last 
week, studio said producers had 
come up with demands that were 
too onerous. Deal was originally 
arrived at in New York some weeks 
ago, and co-producer Herman Levin 





has been in Europe since that time. 
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Big US. Spending 
In Japan Via War 
May Thaw Coin 


Heavy expenditures by the U. S. 
in Japan as a result of the Korean 
war may serve to thaw for the 
American film industry thousands 


of dollars in yen frozen there since | in 1948 ‘did not desire to chop 


the end of the war. American gov- 
ernment is estimated to have spent 
more than $200,000,000 in Japan in 
the last nine months buying food 
and equipment for troops in Korea, 
thus completely reversing the Japs’ 
negative trade balance with this 
country. 

Strong dollar position of the 
Japs currently is one of the thirgs 
taking Irving Maas, v.p. and gen- 
eral manager of the Motion Picture 
Export Assn., to Tokyo this: week. 
MPEA, co-op which handles pix of 
the U. S. majors in Nippon, has 
been operating without a financial 
agreement with the Japs since the 
end of their fiscal year, April 1. 
Maas will try to set up a new ar- 
rangement. 


Yanks have been permitted to 
convert $15,600 in frozen yen for 
each pie they imported, plus out-of- 
pocket costs of prints and rawstock. 
Maas will try to remove this limi- 
tation. Deal must be made with 
the Japs, although it must have 
final approval of military govern- 
ment authorities. 

American industry sent_ 146 pix 
into Japan in 1950 (of which about 
140 were MPEA) and has permits 
for 299 this year. Nips are let- 
ting it be known that this may be 
cut to 200 or less next year, al- 
though that may hinge on the con- 
tinued U. S. military expenditures 
there and the resultant dollar sit- 
uation. Japs want to get on a pay- 
as-you-go basis and stop the piling- 
up by American companies of huge 
frozen dollar credits which some 
day will have to be liquidated. 

Another factor which is taking 
Maas’ attention and will seriously 
affect -the financial situation in 
Japan is the decision to end MPEA 
operation there at the end of this 
year.. With each of the 10 mem- 
ber companies on its own, there is 
expected to be a wild scramble for 
both permits and exchange. 

Jap* producers, as have those in 
other countries, will undoubtedly 
fight Yank firms’ efforts to bring in 
unlimited quantities of films. Jap 
exhibs like the idea, however. 
Nagamasa Kawakita, important ex- 
hib, as a matter of fact admitted 
when. visiting New York couple 
weeks ago that theatremen were 
looking forward to the end of 


MPEA, since they expected that | 


competition among Yank distribs 
would serve to ease film rental 
terms. | 


Coston-Hoffman 
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‘men are independently wealthy and 
have extensive theatre holdings of 
their own, outside of their Warner 
activities. Resignations are’ effec- 
tive May 1. 

Coston’s, Background 

Coston, a veterau of more than 
40 years in the theatre biz, is a 
partner in two important midwest 
chains. He’s allied with Ted Gam- 
ble in Standard Theatres, which 
has about 36 houses in Wisconsin, 
a number of them drive-ins, and 
also hes a large share of the Indi- 
ana-Illinois Theatre Circuit, which 
has about 30 houses. 

Coston was formerly president of 
the Chicago Theatres Corp., oper- 
ating 136 houses. He sold the chain 
to Warners in 1930 ind simultane- 
ously became its Chicago-Milwau- 
kee zone boss. darry M. Kalmine, 
Warner circuit prexy, yesterday 
(Tues.) announced that Al Kvool, 
now assistant zone manager, would 
succeed him. 

Ex-Hoffman Bros. 

Hoffman's history is similar in 
the New Haven territory. He start- 
ed in biz in 1912 with his brother, 
B, E. Hoffman. Their Hoffman Bros. 
Theatrical Enterprises built up a 
chain of 24 houses, which the” sold 
to Warners in 1929. Hoffman 
thereupon became zone manager. 

Other significant changes at War- 
mers were perhaps foreshadowed 
by the presence in the east of 
Harry” M. and Jack L. Warner. 
Harry came to New York last week 
and‘Jack arrives next Monday (%3). 
They'll remain for several weeks 
on high confabs; 
















Poland Pact 
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long been a favorite of the people 
there. 

The only other Iron Curtain na- 
tion that continues to play U. S. 
films is Czechoslovakia, and they 
are fast disappearing there. The 
Czechs have had a long-standing 
ideological tie to the U. S. which 
was reflected in popularity of 
American films, and apparently the 
leftist government that took over 





that off too abruptly. They've been 
moving.in that direction with in- 
creasing vigor, however, in the past 
year or so. 

Yugos Playing 35 a Year 


Yugoslavia, no longer in the Iron 
Curtain, is playing 35 American 
films a year on a very cordial basis. 
A new deal has just been nego- 
tiated to replace the present one, 
which expires in July. Maas is now 
on his way to Belgrade, via Japan, 
to ink the pact. It gives American 
companies a percentage against a 
guarantee on their films. 

New Polish extension was for 
only a short term. .t was negotiated 
by mail out of Prague by Louis 
Kanturek, MPEA’s eastern Euro- 
pean rep. Maas and Kanturek hope 
to get to Warsaw before expiration 
of the extension July 1 to work 
out a new pact. American distribs 
are not optimistic, however, on 
the two men getting visas, getting 
reasonably polite treatment if they 
do reach Warsaw or being able to 
set up a new arrangement in any 
case. 

Poles are still playing off 65 pix 
provided under the original deal 
worked out in 1947. During the 
early years of the pact, MPEA was 
getting dollars for the films via 
exchange deals with charitable and 
other organizations. These arrange- 


ments were unofficial, but approved 


by the government. 


Czech contract runs until Octo- 
ber: 1952. When it was signed: 
three years ago, Prague took only 
six new pix and has been playing 
them off since, plus the 67 pre- 
viously bought. They're practically 
played out now. Czechs have also 
cut off the coin the Yank firms 
were receiving. 


Maas’ six-week tour will also 
take him to Vienna, where MPEA 
operates a distribution setup. B.o. 
has been off badly there recently, 
due to a general economic slump. 


Harry Arthur 
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methods and to require that the 
be disposed .of. : 


“Had the mandate been earrie 
out, many of the theatres would 
have been recovered by former 
owners, and the rest would have 
come into the hands of a diversity 
of independent owners. ... But 
any such wholesome result has 
been forestalled by further consent 
decrees between the Department 
of Justice and the mon®Opoly com- 
panies, which represents a surren- 
der by the Government of at least 
75% of the fruits of the victory 
in the Supreme Court. 


“These consent decrees were 
made by drawing a curtain over the 
savage and criminal competitive 
methods used by the defendants, 
the large film companies.” — 


Turning to the Par decree, Arthur 
notified his congressman, “Para-. 
mount was a great combination of 
picture-making and exhibiting cor- 
porations. It had about 1,500 of 
the principal theatres of the coun- 
try. .. . Had the principle of dis- 
solution pronounced by: the Su- 
preme Court been applied, I ven- 
ture to say Paramount would have 
retained less than 100 theatres.” 
Commenting on the split between 
the theatres and the Paramount 
production-distribution unit, Arthur 
added: “Experience justifies the 
fear that future modifications will 
be made and in the end a complete 
community of intere.t and reunion 
of the companies will occur.” The 
recent amendment to tte Par de- 
cree, which allowed United Para- 
mount Theatres to acquire two 
chains in Texas, riled Fanchon & 
Marco when it was in the proposal 
stage. Company sent its attorney 
to the trial court in New York to 
oppose the action. 

“For our pains,” Arthur related, 
“my counsel and the peopie repre- 
sented by him were severely criti- 
cized by the Government and Para- 
mount :counsel for objec- 
ticns,”* 










Heller Offering Up 
To 70% Ist Money 
On UA Prod. Deals 


Nature of the financing which 
Walter E. Heller & Co. of Chicago 
is offering indies producing films 
for United Artists release is highly 
unusual. Commercial loan house is 
taking first-money position—usu- 
ally assumed by banks—on all UA 


production angeling, plus what 
would ordinarily be second-money 
spot on a number of the deals, 
While banks now generally won’t 
give advances of more than 50% 
of a pic’s budget, Heller is willing 
to go up to 70% or beyond. He 
will not give second-money—that 
would be coin in the 50% to 70% 
of the budget range—without also 
having made the first-money loan. 
In return for loans in the first- 
money category, Heller is asking 
the usual 6% interest plus a 10% 
to 12144% participation in the prof- 
its of a pic. Firm is rot demanding 
collateral other than a lien on the 
negative of the film being financed. 


Indie producers queried this 
week indicated they felt the Heller 
terms fair, despite the fact outfit 
takes a chunk of profits on first- 
money, which the banks do not. 
They said the piece was not too 
large in view of the point that 
Heller is making none of the de- 
mands for other protection which 
banks usually ask and which have 
had the effect of sidetracking loans 
requests, 

These factors, which Heller has 
not asked for, include personal 
guarantees, multiple-picture deals 
so that loans can be cross-col- 
lateralized, and liens on previous 
negatives made by a producer. 


Earmarks $2,000,000 for UA 


Heller has earmarked a sum of 
$2,000,000 for financing UA prod- 
uct. This figure is a loose one, how- 
ever, and may be expanded if a 
sufficient number of good packages 
present themselves. With Heller 
taking both first and second-money 
positions, $2,000,000 would not 
finance more than seven or eight 
pix at the top. 


Heller deal is in no way exclu- 
sive with UA. Chicago firm is 
free to bankroll pix for any other 
distrib. UA and its producers, in 
turn, are equally free to get all 
or any part of their money from 
other sources. 


Douglas Fairbanks, Jr., denied 
last week that his deal with Heller 
for financing ‘One Man’s Poison’. 
had fallen through on a matter of 
terms. Pic is to be made in Eng- 
land. Producer explained that tech- 
nical difficulties had arisen on 
guarantees demanded by British 
banks and so he was forced to 
change plan of financing. In- 
stead: of Using Heller coin for the 
dollar portion of the deal, Fair- 
banks is understood to have ac- 
quired the funds on a _ personal 
note. 

““Withdrawal from the Heller 
deal was not due to terms being 
too steep or unreasonable,” Fair- 
banks stated. He added that the 
withdrawal in no way affected his 
agreement to release through UA. 


UA’s ELC Buy 
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ness habits in N. Y. were demanded 
by ELC. ° 

Obviously, since ELC bowed out 
of the distribution business with 
the UA buy, it could hardly be 
damaged by the continuation of 
any trade practices. Thus the 
tentative conclusion reached on 
the ELC-Pathe side is that the bid 
for overhauling conditions in N, Y. 
will be dropped. 









Charging it was ili¢gally ex-' 


cluded from the market, ELC asked 
the U. S. District Court last No- 
vember for an order fully estab- 
lishing competition between’ indie 
theatre ops and the Loew’s-RKO 
chains. Until this situation was de- 
veloped, :ELC wanted the tribunal 
to restrain the distribs: from grant- 
ing any exclusive neighborhood 
prior run-to Loew’s or RKO. 


Also sought was a ban on the 


simultaneous exhibition of a 
RKO film in two or more. RKO 
theatres and a like restriction on 





Metro pix in Loew’s spots, 








the physical changeover of ELC’s 
operation is completed. 

When the Krim associates moved 
in they were equipped with $1,- 
250,000 in operating capital, sup- 
plied by Walter E. Heller & Co., 
Chicago factoring outfit. They 
found UA in much worse condition 
than they suspected, however. 
Thus, the weekly loss pointed the 
way to a quick deal such as that 
with ELC as the only likely means 
of success. 

Deal With DeLuxe 


For this reason, a deal with 
DeLuxe Laboratories was in the 
process of being worked out under 
which DeLuxe would provide an ad- 
ditional $500,000 for UA operations 
in return for printing commitments. 
This sum, in view of the surprise 


ELC switch, is no longer required | 


and for this reason the DeLuxe ar- 
rangement has been abandoned. 

Supporting the anticipation of a 
quick shift into the black for UA 
‘are its and ELC’s current gross 
business. ELC’s domestic take has 
been running about $200,000 week- 
ly. Four weeks ago, at the con- 
clusion of the firm’s sales drive, 
the figure hit $320,000 but this was 
followed by a low of about $160,000 
and is now climbing back to the 
average take. 

UA’s gross income has been hov- 


fering about the $150,000-per-week 


level. The Krim group managed to 
stem the previously continuing de- 
cline in business but without a suf- 
ficient number of strong films on 
hand there was no way of imme- 
diately building weekly ‘billings. 
See $350,000 Weekly Gross 

UA, with the tall stack of ELC 
pictures now on its sked, should 
have a weekly domestic gross of 
aver $350,000. Its and ELC’s deals 
with the independent producers 
will give UA a 29.6 average per- 
centage of the gross as distribution- 
fee. 

This, of course, will mean about 
$105,0C0 per week as UA’s share of 
gross rental take. The distrib’s 
current break-even point is $73- 
75,000. Latter figure will rise, of 
course, aS more employees ‘are 
taken on to assist in handling the 
bolstered release sked. But a rela- 
tively wide margin of pfofit still 
will result, it’s figured. 

Krim and William J. Heineman, 
UA sales topper, said in N. Y. last 
week they estimate about 50 of the 
pix coming from ELC still have 
some distribution potential. In ad- 
dition to this, six other ELC films 
have been completed and are 
awaiting release, and six more are 
committed to ELC. Krim said he 
expects all ELC product will have 
been delivered to UA, included 
those pix still to be produced, by 
the end of this year. | 

Both UA prexy Krim and Wil- 
liam C. MacMillen, Jr., ELC presi- 
dent, stated it would be impossible 
to hit upon any accurate estimate. 
of the value of the total ELC prod- 
uct. Total lineup, including prod- 
uct already liquidated, consists of 
over. 150 films but even specific 
knowledge of this is lacking, fur- 
ther reflecting the incredible speed 
with which the purchase was con- 
summated. 

Specific deal was UA’s purchase 
of 100% of the ELC stock from 
Pathe. No cash payment was re- 
quired, UA having given Pathe a 
three-year note for an undisclosed 


sum. : 
Immediat- Possession 


Under the transaction, UA takes 
immediate possession of all ELC 
pictures plus contracts with indie 
producers and exhibitors, all of 
which UA fully intends to honor, of 
course, ° 

Other assets and liabilities are 
assumed by Pathe, including per- 
sonnel severance pay, leases on 
the homeoffice and exchanges, and 
all other obligations. 

In addition to the note, Pathe 
obtained a commitment for a steady 
flow of film-processing business, 
Deal provides all indie produc 
releasing through UA for the n 
10 years are to give their lab work 
to Pathe. Xrim figured this repre- 
sents $1,200,000 to $1,300,000 per 
year in gross income for Pathe. — 

The préjected deal with DeLuxe 
similarly included a provision on 
processing of film prints. Such ar- 
rangements are workable since in- 
die distribs have the prerogative 
to assign lab work for the produ- 
cers unless the latter are already 
tied up with another lab through 
some pic-financing setup. 

This aspect of the sales means 
Pathe will recoup at least part of 


Young Mulls New Buy - 
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the losses sustained by ELC in 
the past five years. Also said con. 
tributing to Young's willingness to 
dispose of the Pathe subsid was 
the fact its financial future was 
far from a certainty. 

While ELC improved its position 
considerably since last summer, 
firm still was not any comfortable 
distance from an “in the red” op- 
eration, and future product pros- 
pects were not too bright. 

Additionally, neither Young nor 
MacMillen regarded ELC as any- 
thing but strictly a business op- 
eration, that is, there was no feel- 
ing of sentiment regarding ELC. 
It was said they simply received 
a satisfactory offer and consequent- 
ly unloaded the outfit. 


Krim Outlines Policy 


Krim outlined the UA policy for 
the future at a press meeting in 
N. Y. last Thursday (12). Sitting 
in with him were his partners, Mat- 
ty Fox and Robert Benjamin; Max 
Youngstein, UA’s ad-pub topper, 
and Heineman. Announcement of 
the deal was made the previous 
day by MacMillen. - 

Krim stressed that taking on the 
ELC volume of pix will have no 
bearing .on UA’s aim of lining up 
24 top “A” pix per year on the 
basis of two per month, beginning 
Jan. 1. However, with the ELC 
inflow, less work is now required 
on the present releasing situation, 
so the future schedule can be de- 
veloped with greater “care and se- 
lectivity.” 

Contrary to other reports, offi- 
cial sources indicated Young him- 
self had litthe part in actual nego- 
tiation of the ELC purchase. He 
happened to be in N. Y. early last 
week but this primarily was in 
connection with his far-flung rail- 
road interests, 

Fox and MacMillen engaged in 
the parleys on the deal, assisted 
by UA attorneys Seymour Peyser 
and Seward Benjamin, and ELC 
lawyer Robert Augenblick. The 
bargaining began on Monday (9) 
and the pact was signed on Wednes- 
day (11). When the full agreement 
came into sight on Tuesday, Pathe 
board members were consulted by 
telephone and in this jnanner they 
voted approval. 

Krim and Fox will leave N. Y. 
for the Coast this week to resume 
work on obtaining new product 
and other matters. Krim had been 
underway with a number of pic 
releasing -deals on the Coast but 
hied back to N. Y. for the ELC 
closing, 


UA’s ELC Purchase 


Puts Studio on Block 
Hollywood, April 17. 


Sudden purchase of Eagle Lion 
Classics. by. United ‘Artists had two 
immediate effects in Hollywood. 
One was the placing of Eagle Lion 
Studios on the selling block, and 
the other was the closing of ELC 
branch offices. 

Film lot, one of the oldest in 
Hollywood, is owned by Pathe.. In 
recent years it has served as a 
rental studio for indie producers 
making pictures for ELC release. 
Since the turnover of ELC to UA 
there is no longer any necessity to 
own it. Present plan is to sell the 
lot and all its equipment to a tele- 
vision chain, if a satisfactory deal 
can be made. Meanwhile, it will 
be operated on a rental basis, with 
inducements offered to TV pro- 
ducers. 

Shuttering of the ELC branch 
offices was an unexpected jolt to 
L.A. exchange personnel. Bernard 
Kranze, ELC distribution veepee, 
recently made a number of ap- 
pointments. Of these, Bill Wasser- 
man, of the local branch, was 
dropped immediately, along with 
other salesmen in other towns. 
Richard Carnegie, branch man- 
ager, and Stanley Lefcourt, sales 
manager, also recent appaintees, 
will remain on the payroll until 
the branches are™ shuttered offi- 
clally on April 28° 


_ Francis’ Bally Tour - 

Francis, Universal-International’s 
“talking”: mule, will tour some 35 
cities starting April 30 on behalf 
of a new U.S. Defense Bond Drive 
in which newspaper carriers of 
more than 600 publications 
throughout the country will co- 
operate. | Tale sr ae - 

Campaign also will have full sup- 
port of the American Newspaper 
Publishers Assn. and the. Interna- 








tional Circulation Managers Assn. 
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GREATEST POINT-OF-SALE PROMOTION 
IN THE HISTORY OF THE BUSINESS! 


An unbeatable combination ...a powerful 


boxoffice attraction backed by an intensive 
© ais a 
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if “will ‘coi prove to be one of the 
highlights of the film year. Splendid 


entertainment, will move, delight 


_ every segment of the audience. 
A great offering in every sense!” 


—FILM DAILY 


"A commercial winner. Limitless 
exploitation possibilities!” 


—BOXOFFICE 

“Notable boxoffice success. 
Enthusiastic word-of-mouth!” 
—SHOWMEN’S 

Tightly-knit, suspenseful, novel, 
arresting. Will hit fine grosses!” 


—DAILY VARIETY 


“Excellent!” a. p. wera 


“Appeal to film-goers 
of every classification!” 


—M. P. DAILY 


“Touching, ie topnotch!” 


—VARIETY 
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captain is given a new command. 
He participates in an exciting ad- 
venture against Napoleon’s fleet, 
eventually becoming a _ national 
hero. 

The major action sequences have 
been lensed with great skill. The 
two major battles are as robust as 
anything comparable done recently 
on the screen. It would be helped 
if some irrelevant detail was 
clipped, with running time cut 10 
minutes or more. 

Notwithstanding the _ criticism 
that greeted her casting, Miss 
Mayo plays Lady Barbara with 
understanding and sensitivity. Not 
even her American accent will dis- 
turb viewers. The role of Horn- 
blower’s First Lieutenant William 
Bush is handled painstakingly by 
Robert Beatty, although always 
over-shadowed by the star. The 
other ship’s officers are. neatly 
played by Terence Morgan, Moul- 
trie Kelsall, and James Kenney. 
James Robertson Justice turns in 
another fine portrayal as a good- 
humored crew member. Alex 
Mango puts venom and hatred into 
the role of Don Julian, chief of 
Britain’s short lived ally, to make 
this a memorable characterization 
of a ranting dictator. 

Technically, the film ranks with 
the-best from a British studio for 
a big-scale, action spectacle. Raoul 
Walsh has clearly kept a firm grip 
on his subject. Guy Green’s Tech- 
nicolor camera work ranks with 
his best. Myro. 


Night Without Stars 
(BRITISH) 


London, April 10. 

GFD release of Europe Film production. 

Stars David Farrer, Nadia Gray. Directed 

Anthony Pelissier. page ae Win- 

Graham; camera, Guy Green: edi- 

tor, John Seabourne;: music, William 

Alwyn. At Odeon, London, April 4, ’51. 
Running time, 86 MINS. 

Gordon 
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Adapted from a book, this pig- 
ture is of necessity novelettish 

treatment, with an involved story 
of crooks. It is condensed to con- 
cise proportions which is all to the 
good and should appeal to the gen- 
eral run of patrons. Not likely to 
make the grade for the U. S. mar- 


ket_unless via the drawing power m 


i le oa 

e sprawling auty of the 
Riviera provides grand background 
for this topical story of a half- 
blinded Englishman languishing in 
enforced idleness. He gets en- 
at’ with a sympathetic French 
widow of a resistance fighter, but 
inexplicably involved in'a murder 
which never becomes news. There 
is a suave Frenchman in love with 
the girl, another man of dubious 
occupation who turns out to be hér 
brother and some spurious cur- 
rency concealed in a wine cellar. 
The inquisitive Britisher is con- 
veniently pushed over a precipice 
in a fake car smash, but relent- 


lessly pursues his inyestigations. | 244i 


Having regained his sight through 
another operation, he feigns his 
former infirmity until he finally 
probes the unsolved mysteries. un- 
masks the criminal brother and re- 
Gains the girl for himself. 

Farrar copes manfully with all 


ostensibly the respectable | Gene 


Rex Allen entry from Republic. 


programmer that is_ satisfactory 
fare for the intended market. 

Scripter Arthur E. Orloff lets 
his plot deviate somewhat from 
the basic oater formula by intro- 
ducing such a “new-fangled” gad- 
get as a tape recorder, but other- 
wise keeps it running the raute on 
horseback by laying action in an 
old-west town that has refused to 
adopt modern mamer. Juve audi- 
ences may object a bit at overload 
of dialog and too much aimless 
shooting but, otherwise, it will be 
to their liking. 

George Blair’s direction moves 
footage along acceptably as he 
brings Allen to the town of Hidden 
Valley for a reunion with two 
World War II Air Force buddies. 
First off, the town’s fearless pub- 
lisher is murdered and an oppos- 
ing political combine uses the 
incident to~further its election 
campaiga. This puts the buddies, 
Harry Lauter and Buddy Ebsen, 
marshal and deputy, respectively, 
on the spot. 

Allen, western artist on a roving 
assignment, decides to aid his pals 
os down the politicos, who are 

ing backed by a gambler who 
sees pickings in the pioneer town. 
Crooks use a faked tape recording 
to swing votes, but Allen is able to 
trick the gambler into a confession 
in time to save the town from be- 
coming a slotmachine haven. 

Allen is an able sagebrush hero 
and Ebsen works in some outdoor 
comedy. Lauter’s marshal is good, 
as is the heavy created by Ian 
MacDonald. Mary Ellen Kay is 
the pert heroine, daughter of the 

ereq,publisher. Paul Harvey, 
John Doucette, Harry Cheshire and 
the others are up to demands. 

Three tunes are included in the 
score, “Mollie Darling” and “John 
Henry,” both public domain, and 
“Melody of the Plains” are neatly 
sung by Allen. Oater values are 


ndry | expertly presented under Melville 


Tucker’s production supervision 
and by John MacBurnie’s eesing, 


Cavalry Seout 
(COLOR) 


Hollywood, April 13. 

Monogram release of Walter Mirisch 
production. Stars Rod Cameron; features 
A y Long, Jim Davis, James Millican. 
by eh nee. wong Be 
ert Dan 3; addition og. 
Thomas Blackburn; camera (Cinecolor), 
Harry Neumann; editor, Richard Heer- 





bes nat wee ecvccccccees Audrey 
ececeee.- John Doueette 
liam 


see portions: dy Waller 


Cinecolor coating and Rod Cam- 
eron as star provide the customer 
lures for onogram’s “Cavalry 
Scout,” which shapes up as good 
fare for action-adventure fans. 
Yarn is another workout on the 
“whites vs. redskins” theme, but 
neat scripting by Dan Ullman (with 





tional dialog by Thomas Black- 
burn) manages to inject freshness. 
Cameron, army civilian scout, 
comes to Red Bluff in search for a 
supply of guns stolen from the 
army arsenal. There he becomes 


heads the gang which is smuggling 


Results make for an okay western | Ev 


Bes INE. ok gtc cc cetebesens Jim_ Davis 
Martin Gavin...ccsscoeess. James Millican 
ST eT: eeecceccesses-James Arness 


. Serxus a evesvceceesss-Frank Wilcox 
Cliff Clar' 


k | fronted 


entangled with James Millican, who 


Lord Tilbrook.......... Geoffrey Sumner 
DEMO: <ccccnccseeeececcesess Peter Illing 
RM cctcccccccccrcscccceseces Dora Bryan 
é a eee 
When “Travellers Joy” was first 
presented on the stage the West 
End in 1948 it was an outstanding 
hit and ran for more than two 
years. The Alm is unlikely to re- 
peat that success. The story of 
British tourists stranded on the 
Continent without money has lost 
much of its topicality, and the cur- 
rent production suffers in conse- 
quence. It remains, however, a 
light, trivial piece which should 
rate steady business at home, but 
= only as a dualler for Amer- 
ca. 
Googie Withers and John McCal- 
lum (real-life husband and wife) 
are a divorced couple who find 
themselves penniless in Stockholm. 
The entire plot describes their 
frantic endeavors to raise the 
necessary coin to meet an over- 
due hotel bill and pay for some 
food. The denouement, complete 
with reconciliation, is unduly mild. 
The plot is crammed with obvi- 
ous situations, mostly of a frivo- 
lous character, and these are fully 
exploited in the script. The whole 
idea is treated as a lightweight 
subject, designed to yield polite 
chuckles. 
Acting attains uniform standard 
of competence with princi roles 
neatly taken by Miss Withers and 
McCallum, Yolande Donlan spar- 
kles, as always, in the role of a 
Sa eg female, and Maurice 
Denham is blunt and forthright as 
her uncompromising boy friend. 
Colin Gordon is suitably harassed 
as Miss Withers’ secretary and 
Geoffrey Sumner adequately por- 
trays a peer in the British Diplo- 
matic Corps. Myro. 


The Treasure 
(POLISED 
Pol-Ton Film Co. release of Film Polski 





Vitek @eereses ae 
proses MD eadtouess cc: Ado! 


lf Dymsza 
ake Counssiied ..., inne pes 
Ba -.... Alina Janowska 
-.-Waclaw Jankowsky 
(In Polish; English Titles) 

Reportedly made in Poland last 
year, “The asure” shapes up as 
a fair comedy for Polish-spe 

audiences. Its boxoffice potential 


yra appears to be principally confined 


to that market. Although the pic- 
ture’s English titles area nel " 
the entry* will likely have little 


Phillips | 2Ppeal for the average art house 


patron. 

Story line weaves around a 
newly wed couple who are con- 
with the problem of find- 
ing an apartment in postwar War- 
saw. It's a tough chore and they're 
forced to share quarters with a 
half-dozen others, Life is already 
pretty hectic when a tip prompts. 
the tenants to batter the walls in 
search of “treasure.” 

Ultimately the occupants dis- 
cover the “treasure” is a myth. 
But before this fact is evident the 
weakened walls of the structure 
collapse around the searchers to 
bring about a momentary catas- 
shataiae Mewnsan Ge cena 
sho [ owever, the trap 
“fortune” hunters are saved and 
a just-built ho project soon 


set up the action for this latest | Helstrom .................. Gerald Heinz /Qjqd Vienna Theatre, effective im- 


mediately. 

Vienna has been operating for 
past 10 years on a picture-and- 
bingo policy at upped admission 
prices, although only end-run pic- 
tures have been shown. On the 
hearings, representatives of film 
companies were subpoenaed by 
Rollek to testify as to the amount 
of film rentals received, in an at- 
tempt to show that bingo and not 
pictures is responsible for the pa- 
tronage. , 
Rollek’s decision is based on his 
findings that the conduct of bingo 
at Old Vienna is a lottery and ille- 
gal; that.the pictures exhibited are 
of “slight and insignificant audi- 
ence attraction value and a subter- 
fuge” in an apparent’ attempt to 
legalize the admission charge 
which is actually for participation 
in a lottery; that the admissions 
are paid “for a chance to play bingo 
and not to see pictures of dubious 
boxoffice value; and that the ad- 
mission prices are far in excess of 
the boxoffice value of the pictures 
on the run shown and of the pre- 
vailing charges in other theatres 
for first-runs. An appeal will be 
taken to the Supreme Court in an 
attempt to reverse the license di- 
rector’s decision. 

The Academy theatre, which has 
likewise been operating on the 
same policy, voluntarily discon- 
tinued bingo last month pending 
determination of the Vienna case. 
Academy management has an- 
nounced that the theatre would 
operate in future on straight pic- 
ture policy and will not attempt 
~ contest the license director’s rul- 
ng. 


SCTOA TURNS OVER 500 
TICKETS WEEKLY TO USO 


Los Angeles, April 17. 

Total of 500 tickets a week for 
first-run theatres in Los Angeles 
and Hollywood were pledged by 
the Southern California Theatre 
Owners Assn. in cooperation with 
the USO in its program of enter- 
tainment for servicemen and wom- 
en in this district. 

Arrangements were made by G. 
A. Metzger, chairman of the board 
of SCTOA, at a meeting with USO 
representatives. 


Joe McTurk May Be New 

e - & 9 e 
Jiggs in ‘Father’ Series 
Joe McTurk may be the new 
Jiggs in Barney Gerard’s “Bring- 
ing Up Father” series for Mono- 
gram, Gerard said in New York 
Monday (16). McTurk would re- 
place the late Joe. Yule, who cre- 
ated the film character from 

George McManus’ comic strip. 


McTurk is a five-foot ex-sergeant 
who was featured in a cartoon 
panel throughout World War II in 
Yank magazine. He’s appeared in 
more than 20 pix and has been in 
TV in Hollywood. is. 

Since 1946, Gerard has made 








Gen. Douglas MacArthur’s 
scheduled speech before Con- 
gress tomorrow (Thurs.) will 
swamp their grosses, at least 
12 theatres equipped for 
big-screen television are ex- 
pected to carry the speech. 
They'll bally the event as much 
as possible to lure customers 
away from their home receiv- 
ers and into their houses. 

Lined up so far for the the- 
atre TV coverage are the Fa- 
bian Fox and Century Marine, 
Brooklyn; RKO Fordham, 
Bronx, N. Y., and the Comer- 
ford Capitol in Binghamton. 
Other theatres in N. Y., Al- 
bany, Boston and Pittsburgh 
are expécted to tie in. Theatres 
will take their feed from the 
networks’ pool coverage-of the 
MacArthur speech. 


Wednesday with man-in-the-street 
interviews. WABD’s (N. Y.) “Tele- 
vision Shopper” had local citizens 
air their views at 11:30 a.m. WPIX 
(N. Y.) had a “MacArthur Forum” 
for five minutes every hour with 
curbside interviews. News stanzas 
gave extensive reports, interviews 
with Congressmen, shots of publi¢é 
reactions, while forum shows cov- 
ered the pros-and-cons. 

President Truman’s address on 
the subject was given all-channel, 
all-station coverage, both AM and 
TV, that had just short of 100% 
share-of-audience, : 


. 


Mac Frisco Welcome 


Gets 35G Sponsor 
Hollywood, April 17. 

Sponsorship of television covers 
age of MacArthur’s are 
rival and ceremonies in San Fran- 
cisco was sold to Richfield Oil Co. 
as a package for $35,000. Asking 
price by the 11 TV stations in the 
pool was $62,000, broken down to 
$50,000 for the 10 L. A; and S. F. 
stations and $12,000 for San 
Diego’s lone outlet. Others inter- 
ested but failing to top Richfield’s 
offer were Packard and Hoff- 
man Radio. 

What Richfield bought was the 
entire coverage from time the 
ousted general arrived in Frisco 
until he flew east. Oil company 
monopolized time on all 11 stations 
from 7:30 to 9:30 Tuesday night 
and 9:30 until noon Wednesday. 
Sponsor used only identification, 
without any attempt at commer- 
cializing the event. 

Estimated that $35,000 will cover 
the costs to the 11 stations, but 
should there be overage after all 
expenses are met, the monies will 
go into a pool to be distributed or 
used as the stations sée fit. 


Motorola’s NBC-TV Buy 

Motorola is picking up the tab 
for some of TV's coverage of 

e- story. Today 
(Wed.) at 3:15-3:30 p.m., set mane 
ufacturer will back a gram on 
the web using films the gener 
arrival, fed to 
the net from Chi. Plan had been 
reels from the Coast to 








five Jiggs & Maggie subjects, with Tosedey y Gee. tat i weoved 
the frustrations of the he d | Weapons to the warring Indans f beco aila the newly-| Uve “'88s ~ = = . 7 

would have been more iepasenes price. Time element Sohions ‘the vols, ee newl¥-!Renie Riano playing Maggie. Ger-|too costly. Instead regular air 
had he been served with better | Suspense, Cameron needing proof of| Into these situations are in-|#Fd plans to tie in his next Jiggs|line delivery was used. 
sa alog. Nadia Gray is alternately |Millican’s dirty work before the |jected a number of humorous | Pic. with the 40th versary of| Tomorrow  (Thurs.) 


Motorola 

Provocative and elusive as the girl| latter can get a pair of valuable |scenes and ch ti Un- | McManus’ ‘strip. Riano andj will back MacArthur 

vith divided loyalties. The local | Gatling guns to the redskins. It all |fortunately, most of thems are too McTurk, if deal is set, will tour| coverage is ‘wallable before and 

fee characters are all naturally| winds with justice reigning su-|long to genuinely effective. | the country in connection with the| after his speech to Congress. 
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proadcasting applications now pend- 
ing or which may be filed in the 
future by theatre operators. 

Significant, however, Sullivan 
said, was the Commission’s stand 
that it would judge on a “case-to- 
case” basis the qualifications of 
applicants who have been involved 
in antitrust violations. This would 
apply principally to film companies, 

At last week’s sessions, Coy ex- 
pressed hope that film producers 
would make pix especially for TV, 
while continuing to produce fea- 
tures designed solely for theatrical 
exhibition. He recognized that the 
stations’ needs for film to fit adver- 
tising time segments called for spe- 
cial film product rather than fea- 
tures made specifically for thea- 
tres. 

Sullivan pointed out that these 
separate and distinct film require- 
ments between video broadcasting 
and theatrical exhibition, which 
Coy recognized, had prompted TOA 
on several occasions to urge pro- 
ducers interested in TV to make 
such films for television while pro- 
duction of good pix be maintained 
for theatrical purposes. 


‘No Final Judgment’ 
Washington, April 17. 
Pressed for “clarification” of its 
recent anti-monopoly report, in its 
effect on picture producers and 
exhibitors, the Federal Communi- 
cations Commission said last week 
it has made “no final judgment” 
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Exhib Victory’ 


Continued from page 7 





regarding TV qualifications of anti- 
trust violators and that the ques- 
tion raised — regarding making 
films available to stations—doesn’t 
apply to theatres. 

In replying to a letter from Sen. 
Alexander Wiley (R., Wis.), the 
Commission said the question of 
film availability policies of picture 
applicants was properiy raised in 
its report. The agency thought 
“it was fairer to all concerned to 
bring these pfoblems to light while 
there is still a freeze on television 
applications than to wait until the 
conclusion of hearings on indivi- 
dual applications and raise it then 
for the first time.” 

The Commission said that under 
its legislative mandate to encour- 
age the use of radio it felt that 
“in fairness to the movie interests 
. . « that we should inform them 
of our concern regarding what may 
be a conflict of interest which mo- 
tion picture producers and dis- 
tributors might have in the op- 
eration of television stations.” But 
“whether this eonflict is substan- 
tial enough to disqualify any ap- 
plicant,” the agency added, “we 
certainly have made no final de- 
cision.” 

The Commission declared that 
the purpose of its report was to 
set forth “basic principles” in con- 
sidering applications from anti- 
trust violators and to provide “an 
honest statement of our thinking 
and approach to these problems.” 
It pointed out that it was “very 
careful ... to make clear that we 
were not prejudging any applica- 
tion” and to state that “each case 
must be determined on its indi- 
vidual merits.” ‘ 

The Commission emphasized that 
if it is unable to resolve the ques- 
tion it will hold formal hearings 
and give interested parties oppor- 
tunity to appear. 


Trust Laws 


Continued from page 7 
antitrust suits have already 
reached a number and already in- 
volve amounts which constitute a 
drain on many American indus- 
tries—and particularly on the mo- 
tion picture industry. 

“At this moment there are pend- 
ing in the courts of this country 
approximately 100 theatre civil 
treble-damage suits against the 
motion picture companies. In 15 
of them the amount of damages re- 
quested is not specified. In the 
remainder, the amount of treble 
damages sought totals approxi- 
mately $185,000,000. That amount, 
of course, represents the optimistic 
statements of plaintiffs’ counsel; 
yet it also represents asserted 
court claims in a sum equal to a 
large proportion of the assets of 





ratio of their total net worth. 

“In addition to these theatre suits, 
there are also pending civil treble- 
damage suits against the picture 
companies by writers and by other 
producers. There are also treble- 
damage suits involving the distri- 
bution of the advertising material 
used in the theatres, and suits in- 
volving various other matters. 

“The grand total is truly enor- 
mous, considerably over $200,000,- 
000, I am certain. What's more, 
it is growing year by year. The 
$185,000,000 in theatre suits alone 
is three times what it was five 
years ago. 

“The proposed legislation would 
give even a greater impetus to the 
growth of this type of litigation— 
would have a definite and decisive 
tendency in the next few years to 
increase both the total number of 
cases brought and the total dam- 
ages sought. 

“There are a number of circum- 
stances that deserve mention. The 
first of these is the changing con- 
cepts of the antitrust law—changing 
judicial concepts, which now hold 
that to be unlawful which was 
considered lawful at the time it 
was done—and so considered law- 
ful even by the judges of the same 
high courts whose successors later, 
after the acts were committed, 
held the acts to be unlawful. 

“The point here is not the laws 
nor the decisions under them. 
Neither of these alters the clear 
and undisputable fact that many of 
the companies against which Gov- 
ernment decrees have been entered 
and against which large damages 
have been recovered, were only 
doing in whole or in part things 
that were thought proper when 





they did them.” 


_- 


all the companies, and a larger | ly 


M-G FORCED TO REVISE 
SUMMER SCHEDULE 


Three pix have been taken off 
Metro’s upcoming releasing sched- 
ule, necessitating a revision of the 
company’s summer lineup. Both 
“Across the Wide Missouri” and 
“Red Badge of Courage” are being 
withheld pending addition of added 
scenes and some editing. 


“Pandora and the Flying Dutch- 
man” was taken off the sked to 
allow for addition of a foreword. 
Latter is the Ava Gardner-James 
Mason starrer which was produced 
independently in England and 
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Spain by Joseph Kaufman and Al- 
bert Lewin. 

William F., Rodgers, M-G v.p. 
and general sales manager, this 
week announced a new sked of 14 
features for the four months be- 
ginning May 4. 





ELC-‘Twist’ 


“aus CONtinued from page 5 gaan 


considerable editing demanded by 
the MPAA before the certificate 
was granted. 


Effort to recoup this expense was 
obviously not involved in Young’s 
insistence on sharing in the dis- 
tribution fee. UA offered to repay 
ELC the costs of editing. 

Twist te ‘Twist’ 

“Twist” is one of the myriad of 
odd angles to the UA-ELC deal. 
Robert S. Benjamin, one of the 
triumvirate which recently took 
over UA, is also president of the 
Rank organization in the U. S. 
In that capacity, long before he 
ever thought of an association with 
UA, he fought release of the pic- 
ture. He was backed by Rank and 
the latter’s chief lieutenant, John 
Davis. 


Young and William C. MacMil- 
len, Jr., ELC prexy, insisted on 
sticking to their contractual right 
to distribute it. As a result, when 
UA bought out ELC and thus got 
réleasing rights to “Twist,” Ben- 
jamin found himself in a peculiar 
position. 

There’s no way to stop the pic 
from at least playing 50 or 60 
dates, since ELC has sold exhibi- 
tion contracts in that number and 
UA must live up to these commit- 
ments. Beyond that, pic’s fate is 
undetermined. However, ELC, 





through its interest in -UA’s pro- 
ceeds on the pic, might legally 
demand that it be fully played- 
off, since UA otherwise could al- 
legedly be denying Pathe money 
to which it could claim it is en- 
titled. 





Scientification Pix 


and Jack Pollexfen, a small-budg- 
eter turned out to capitalize speedi- 
upon current interest in such 
subjects. Film was deemed inter- 
esting enough for Los Angeles the- 
atreman Sherrill Corwin to buy 
piece outright, as an exploitation 
novelty which United Artists now 
will distribute. 


Twentieth-Fox alse is toying with 
basic idea of life from another 
planet coming down to earth in its 
currently-shc “The Day the 
Earth Stood Still.” Julian Blau- 
stein production is designed as a 
chiller. 

Coming up also is “Invaders from 
Mars,” which Art Gardner will 
launch as first Allart production. 
Film is slated as a medium-budget 
undertaking, and will be shot in 
Cinecolor. 

Pal, to tee off his new Paramount 
producer pact, recently completed 
“When Worlds Collide,” on which 
he spent more than nine weeks of 
process shooting. 

Leaving the earth again, Mono- 
gram has “Flight to Mars” on its 
agenda. Walter Mirisch is handling 
producer assignment, which will be 
lensed in Cinecolor. Film is slated 
to roll next week. 

Still another tack is taken by 
I. A. Block and Jack Rabin, with 
their “To the Center of the Earth.” 
Plot revolves around seven persons 
seeking to escape from atomic 
bomb attack by boring through to 
the center of the earth in a cyclo- 
tron. Idea provides plenty of nov- 
elty, and is rich in special effects. 

Majority of story departments 
have their eyes open for such ex- 
ploitation subjects, in belief that in 
this atomic age such product wil 
be well patronized. This belief ap- 
pears well founded, judging by re- 

already 














For Registration, Reservations 
and Transportation 


write, wire or phone 


CONVENTION COMMITTEE 
VARIETY CLUB TENT 13 
Bellevue-Stratford Hotel 
Philadelphia 2, Penn. 





REGISTRATION FEES: For Barkers $40 
: For Ladies $20 











Includes ALL Events 


HURRY! HURRY! HURRY! 


Reservations are closing fast! 


sults of films turned out 





and either already released or 
ready to go. 


\ 





. » 4 . - 4 
> ~~ a vt > we 
oy gp aca aetelpnin TE ERO ge a A. ae 
eRe Sete at aoe ee. a ea Mae 8 tt * 
~~ on 


ee ed 


pie 


5 


eee ee eee 


~ 


ed 


RA in he 5 Ov ghee pe 


t 


pontgan,* aE 
an Sade" 


Seely Dalen 
Net Snape 
CA. 


rs Sy 


x “pom aera pt 225% 
i. 


r 
i 


are, 


i iy act 


Ue Whig gt otis 
Sa 


25 nn ule AD came, 


ope 
Ses, 


py Met ae t 
TAR an Sy 





’ trict chief, 


26 PICTURES 


~ «a 


VARIETY 


Wednesday, April 18, 1951 








Clips From Film Row 





NEW YORK 


James R. Grainger, Republic 
exec veepee in charge of distribu- 
tion, returned to homeoffice Fri- 
day (13) after several days in the 
Boston exchange area. 

John J. Dervin, sales manager of 
Monogram subsid, Stratford Pic- 
tures, returned to homeoffice Mon- 
day (16) after trip to Chicago and 
Boston to set up playdates for 
firm’s British import, “Portrait of 
Clare.” 

Arthur C. Bromberg, Monogram- 
Allied Artists franchise holder in 
Atlanta, arrived yesterday (Tues.) 
to confer with prexy Steve Broidy 
and sales chief Morey Goldstein on 
release plans for AA’s “I Was an 
American Spy” in his territory. 

First prize winner in Warner 
Theatres showmanship contest 
went to Bob Bowman, of Warner 
Theatre, Erie, Pa. Second and third 
winners were Frank Shaffer, Dixie 
Theatre, Staunton, Va., and Garry 
Weissler, Leader, Philadelphia. In 
the district managers’ contest, 
James Totman, Pittsburgh, took top 
spot, with Charles Grimes, Wash- 
ington, and John Flynn, Philly, in 
second and third places, respec- 
tively. Other winners were Ted 
Davidson, Sigma, Lima, O., for best 
kiddie show; Lamar Keen, Capitol, 
Winchester, Va., best series of pro- 
motions, and Irving Hillman, Em- 
press, Danbury, Conn., best service 
story. 


PITTSBURGH 


Fred Solomon folded his Ameri- 
can Poster Service after many 
years. Firm was organized around 
1927 by Charles Kiefer and the 
late Sam Shaw. When Solomon 
joined company, Kiefer stayed on 
as his partner for some time. 

Carl Rogers, recently shifted 
from Loew’s Broad in Columbus, 
O., to managership of Loew’s in 
Dayton, started with company here 
21 years ago as an usher. Rogers 
succeeded in Columbus by Bob So- 
kol, of Ritz here, with Carl Fer- 
razza coming to Pittsburgh from 
Akron as Sokol’s replacement. 

Universal exchange moved into 
its new building on Film Row last 
week and Francis Guehl, head of 
exchange, held open house for cou- 
pie of days. 

Bob Bowman, WB manager in 
Erie, won $1,000 prize in com- 
pany’s nation-wide exploitation 
contest; Jimmy Totman, his dis- 
rabbed Harry Kalmine 
award of 50 and Sam Gould, 
Warners man in Greensburg, same 
amount from 20th-Fox for job he 
did on “Halls of Montezuma.” 


CHICAGO 


, seckoen, — tg a will 
aunc ual _ policy: ginning 
April 21, despite its opposition 
doubling during litigation with 
major distribs and B&K. 

Ridge theatre switched policy 
last week. Former first sub-run 
house tumbled admission tariffs to 
15¢ at supper hour and 25c. after 
7pm. ky 

Sam Myers reopened Wilmette 
theatre, which had been dark for 
last two months. 

Essaness Pictures’ of California, 
now an Illinois corporation, will 
assume command of Sheridan the- 
atre here. 

Indie Ideal thcatre admits two 
persons for 60c and clip of news- 
paper ad as latest biz perk-up 
m~asure. 

U. S. Court of Appeals upheld 
conviction of Irwin Franklin, mid- 
west rep of Artkino Pictures, Inc., 
Soviet film distrib, who was sen- 
tenced to 18 months in prison last 
May. He: was. found guilty of 
falsely claiming to be U. S. citizen 
and failing to register as an alien 
during the war. 

Major distribs, in reply brief to 
an ‘-trust case brought by Avon 
theatre, South Bend, Ind., are 
secking nullification via statute of 
limitations. Case claims damages 
dating back to 1934. 

Walter Colmes succeeds C. Scott 
F" icher as prexy of Encyclopedia 
Britannica Films. Fletcher recently 
became exec in Ford Foundation. 


DALLAS 

Arch Boardman named manager 
of the Aritington drive-in, owned 
and operated by Lester Dollison 
Theatres. . 

J. Harold Harris, former 
Missouri indie operator and long 
associated with Griffith 
amusement enterprises, elected a 
veepee of Theatre Enterprises 
here. He will continue as execu- 
ee assistant to Griffith, prez of 


Center Theatre, with a 1,000- 
seating capacity, opened in Kil- 
leen by Robb & Rowley circuit. 

Louis Santikos, owner and oper- 


ator of the Olmos, San Antonio, re- 
turned here from a trip made to 
Italy where he also has some film 
interests. 

National Production Authority 
denied the request of the Long 
Theatre Circuit for construction of 
four drive-ins at Bay City and 
Pasadena. 

It also denied applications of 
J. T. Paulsel for an ozoner at Al- 
pine, and request of A. P. Boyet 
for a $40,000 ozoner at College 
Station, Texas. 

Ed Harris, mafiager of the Elsa 
theatre, Elsa, promised local resi- 
dents a free show if rains broke 
the local drought. The rains came 
and Harris staged a free show. 


KANSAS CITY 


Andrews Theatre, Olathe, Kans., 
is now Towne Theatre. House was 
purchased recently by J. W. Spiel- 
man, Gem Theatre, Baldwin, Kans., 
and Mr. and Mrs. E. G. Henrich, 
Long Beach, Cal. They bought the 
theatre from Mrs. S. C. Andrews, 
who has operated it for a number 
of years. 

New booking office is now op- 
erating on film row, set up by Ed- 
die Golden. He recently left Met- 
ro, where he had been salesman 
for a number of years and recently 
was handling city accounts. Eddie 
is sharing-quarters with the Mrs., 
Edith Golden’s real estate office. 

Shift at Eagle Lion Classics takes 
Dan Rosenberg, cashier, back to 
the homeoffice. He'll work out of 
New York as traveling auditor. 

Vogue theatre, which took a fling 
at artfilm policy for a short time, 
has given it up and reverted to 
subsequent-runs and dual bills. 
House now handled by A. C. 
Wooten. 

Motion Picture Assn. of Greater 
Kansas City threw a luncheon for 
Jim States at the Muehlebach Ho- 
tel. Occasion was a farewell for 
States, who is leaving Paramount 
after 35 years with the company. 
States has been office and booking 
manager, but has had a fling at 
many jobs in the exchange in his 
long tenure. He plans to go into 
the motel business at Mena, Ark. 
Job at Paramount will be filled by 
Eugene Jacobs, who comes into the 
K.C. exchange from a job as sales- 
man in the Wichita territory. 


PHILADELPHIA 


The preem of “Tales of Hoff- 
mann” at the Arcadia, April 24, 
will be sponsored by Philadelphia 
Civic Grand. Opera Co. 

Mercedes McCambridge comes 
to town this week to make per- 
sonal appearances for world prePm 
of “The Scarf” at the Aldine, 
April 19. ge 
Abe Montague, Columbia ° Pic- 
tures veepee, and William Gold- 
man, indie chain operator, were 
principal speakers at the testimo- 
nial luncheon (10) at the War- 
wick, for Lester Wurtele, Colum- 
bia’s new branch manager. 
Columbus Stamper, vet exhib, 
is in a hospital at Somers Point, 
N. J., following an accident. 


ST. LOUIS 

Olney drive-in, near Olney, IIl., 
relighted for third consecutive sea- 
son. Raymond Worthey, Newton, 
Ill., is new manager. 
Stageshows will supplement pix’ 
at ozoner near Tamaroa, 
owned and operated by Frank J. 
Glenn. 
Ray Parker, manager of Skyline, 
St.. Louis county ozoner was. re- 
cently elected mayor of Brentwood, 
residential area in the county.’ He 
formerly was with Fanchon & 
Marco in ad-managerial capacity. 

Myron Adams, formerly wi 
Loew’s Orpheum, San Francisco, 
now assistant to City Manager 
Russell A. Bovim. Adams succeeds 
Harry Meyer, moved to Loew’s 
Midland, Kansas City. 


MINNEAPOLIS 


St. Paul Grandview second Twin 
City theatre to go in for “arty” and 
foreign fitms, other having been 
Grandview in Edina, Minneapolis 
suburban house. si 

With business off, many inde- 
pendent neighborhood and subur- 
ban theatres here are cutting down 
on their newspaper advertising by 
banding together for.an alphabeti- 
cal listing of their theatres and at- 
treetions. 

Film industry here started a 
study to determine how much of a 
factor the high cost of downtown 
film theatre ducats is in the long- 
continued slump of Loop first-run 
grosses. Pointed out that it costs 
an average couple with small chil- 
dren approximately $3 to $4 to at- 
tend a dov-ntown first-run if com- 
pelled to hire a baby-sitter. Admis- 








sion for two at such theatres comes 


Tll., | $4,000 


to $1.52. + a gg od Lg at 15¢ 
means 60c for a couple. 
Arnold Shartin quit fanan to 
am’s Nort akota §$ 
ome Paramount booking man- 
ager; succeeds Bill Soper who re- 
signed after 10 years because his 
physician prescribed a warmer 
climate. 





BOSTON 


Trans-Lux Theatre back to first- 
run policy with New England 
preem of “No Orchids for Miss 
Blandish,” f 

Arthur Jeffrey in town setting 
up advance ballyhoo for UA’s 
“Second Woman.” 

Olympia in Lynn, one of New 
England’s oldest theatres, was 
shuttered last week. 


Diamond-ABPC Prod. 
Deal Allows Either To 
Set Global Distribution 


Somewhat out of the ordinary is 
an Anglo-American production deal 
just negotiated with Associated 
British Pictures Corp. by Yank 
film-maker David Diamond. Where- 
as most joint agreements call for 
the American party to get western 
hemisphere distribution rights and 
the Briton the eastern hemisphere, 
Diamond’s pact permits either him 
or ABPC the right to negotiate a 
sale in any part of the world. 

Involved in the arrangement is 
Jan Struther’s “Women of Britain,” 
which is scheduled to go before 
the cameras sometime this sum- 
mer at a British studio. Diamond 
is contributing the story, to which 
he holds the film rights, and his 
services as producer, while ABPC 
will finance the venture. Original- 
ly published by Harcourt, Brace & 
Co., the _book is based upon a 
collection of letters sent Miss 
Struther by the British public con- 
cerning wartime experiences. 

Under a treatment written by 
Miss Struther, the film’s central 
theme will revolve around two fam- 
ilies, one from London and the 
other provincial, and how they es- 
tablish a common ground. Dia- 
mond, who atrived in New York 
Thursday (12) after several weeks 
in England, disclosed that a British 
scripter will write the screenplay 
and “negotiations are under way 
for Gracie Fields and Vivien Leigh 
to star. 

Also producer of Allied Artists’ 
“I Was An American Spy,” Dia- 
mond left for Washington Friday 
(13) where the film is scheduled 
to world-preem at the RKO Keith's 
May 16. In a four-day D. C. stay, 
he plans to confer with Govern- 
ment officials, including Senator 
Wayne Morse, among others. Sen. 
Morse is sponsoring legislation to 
repay out-of-pocket expenses to 
Claire Phillips in connection with 
her espionage activities in behalf 
of the U. S. Her cloak-and-dagger 
work forms the plot of “Spy.” 


PORTLAND, ORE. 


_ (Continued from page 9) 


eration Disaster” (U). 
Last week, “Born Yesterday” (Col) 
and “Stagecoach to Tucson” (Col) 
(8th wk), $5,500. 

Oriental (Evergreen) (2,000; 65- 
90) — “Payment on Demand” 
(RKO) and “Double Deal” (RKO), 
day-date with Paramount. Okay 
000. Last week, “Rawhide” 
ga and “Fireball” <20th), $6,- 


Orpheum (Evergreen) (1,750; 65- 
90)—"“Cry Danger’ (RKO) and 
“Mask of Dragon” (Indie). So-so 

000. Last week, “Rawhide” 
(20th) and “Fireball” (20th), $9,700. 

Paramount (‘Evefgreen) (3,400; 








th | 65-90) — “Payment on Demand” 


(RKO) and “Double Deal” (RKO), 
also Oriental. Oke $8,000. Last 
week, ‘“Mudlark” (20th) and 


“Flame Stamboul” (Indie), $6,800. 
' United Artists (Parker) (890; 65- 
90) — “Father’s Little Dividend” 
(M-G). Big $9.000 or over. Last 


wk), $6,000 


BUFFALO 


(Continued from page 8) 
“Fighter Squadron” (Indie) (re- 


issue), $11,000. 
(2,100; 40-70)— 





Center (Par) 
“Bird of Paradise” (20th) (2d wk). 
Only fair at .$7,200. Last week, 
nearly $9,000. 
xt Lafayette (Basil) (3.000; 40-70)— 

Up Front” (U) and “Mystery Sub- 
marine” (Indie). Rousing $14,000. 
Last week, “Valentino” (Col) and 
“Flame of Stamboul” (Col) (2d wk- 
4 days $5,700. 

Century (20th Cent.) (3,000; 40- 
70\—“Sound of Fury” (UA) and 
“Footlight .Varieties” (RKO). Light 
$7,500. Last wcek, “Up in Arms” 
(RKO) and “They Got Me Cov- 





ered” (RKO) (reissues); $9,000, 


Fair $4,500. f 


week, “Royal Wedding” (M-G) (3d/ 





SAN FRANCISCO 


(Continued from page 8) 


“Father’s Little Dividend” (M-G). 
Fast $20,000. Last week, “Inside 
Straight” (M-G), $12,000. 

Paramount (Par) (2,646; 60-85)— 
“Mrs. O’Malley, Mr. Malone” (M-G) 
and “Quebec” (Par). Fair $12,000. 
Last week, “Samson and Delilah 
(Par), $13,000. 

St. Francis (Par) (1,400; 60-85)— 
“Lemon Drop Kid” (Par) (3d wk). 
Okay $7,000. Last week, $8,000. 
Orpheum (No. Coast) (2,478; 55- 
85)—“Up Front” and “Under Gun” 
(U) (2d wk). Strong $12,500. Last 
week, big $19,000. 

United Artists (No. Coast) (1,207; 
55-85) —“‘Born Yesterday” (Col) 
(14th wk). Holding $7,500. Last 
week, sock $8,000. 

Stagedoor (A-R) (370; 85-$1)— 
“Cyrano” (UA) (13th wk). Off to 
$4,500 or near. Last week, hefty 
$5,100. 

Clay (Rosener) (400; 65-85)— 
“So Long Fair’ (EL) (2d wk). 
About 2,300. Last week, oke $2,- 
500. 

Larkin (Rosener) (400; 65 - 85)— 
“So Long Fair’ (EL) (2d wk). 
Holding at $2,200. Last week, $2,- 
400. 

Vogue (S. F. Theatres) (365; $1- 
$1.20)—“‘Trio” (13th wk). Down 
to $2,000. Last week, fine $2,500. 


‘THING’ CLEVE ACE 
WITH GIANT $18,000 


Cleveland, April 17. 


Good-sized melon is being cut 
for Loew's State by “Father's 
Little Dividend,” landing a stay- 
over. It’s very likely that “The 
Thing” will also ring up second 
stanza at Palace as result of smash 
reactions and phenemenal take of 
“Asylum of Horrors” stage unit in 
two midnight performances. “Sec- 
ond Woman” looks mild at Allen. 
Estimates for This Week 
| Allen (Warner) (3,000; 55-80)— 
“Second Woman” (UA). Moderate 
$9,500. Last week, “13th Letter” 
(20th), good $11,000. 
Esquire (Community) (704; 55-80) 
—Kon-Tiki” (RKO) (2d wk). Oke 
$4,000 following $5,200 first round. 
Hipp (Warners) (3,700; 55-80)— 
“Alcatraz Island” (WB) and “San 
Quentin” (WB) (reissues). Lively 
$11,000. Last week, “Raton Pass” 
(WB), $11,000. 
Lower Mall (Community) (505; 
$1.20-$1.80) — “‘Cyrano” (UA) (6th 
wk). Thinning to $3,500 after 
$4,200 last folio. 
Palace (RKO) (Palace; 3,300; 55- 
80)—“‘The Thing” (RKO). Wham 
$18,000 arid tentatively set for h.o. 
Two special stage performances of 
“Asylum of Horrors” unit also big 
at $5,300. Last week, “My Outlaw 
Brother” (EL) and “Rogue River” 
(EL), $8,500. 
‘State (Loew’s) (3,450; 55-80)— 
“Father’s Little Dividend” (M-G). 
Fine $17,500, and staying. Last 
week, “Up Front” (U), $12,000. 
Stillman (Loew’s) (2,700; 55-80)— 
“Up Front” (U) (m.o.), Okay $6,000. 
Last week, “Royal Wedding” (M-G) 
enn ener on third downtown 
ap. : 


‘Born’ Smash $22,000 In 
Mont’l; ‘Sword’ Fat 14G 


2 Montreal, April 17, 

Born Yesterday” at the Palace 
is drawing heftiest returns for cur- 
rent week with two holdovers, 
“Harvey” at Loew's and “Samson” 
at the Capitol still doing biz. 








Orpheum. : 
Estimates for This Week 

m Palace (C.T.) (2,625; 34-60)—- 
Born Yesterday” (Col). Smash 
$22,000. Last week, “13th Letter” 
(20th), $15,000. 

, Capitol (C.T.) (2,412; 34-60)— 
‘Samson and Delilah” (Par) (2d 
wk). Fair $12,000 following fancy 
$19,000 opening week. 

, Princess (C.T.) (2,131; 34-60)— 
‘Sword Monte Cristo” (20th). Good 


$14,000. Last week, “ iw 
(U), $8,000. eters 
Loew’s (C.T.) (2,855; 40-65)— 


“Harvey” (U) (2d wk). Holding at 
$14,000 after smash $21,000 Mfirst 
round. 

Imperial (C.T.) (1,839; 34-60)— 
“Solomon’s Mines” (M-G) and “Hot 
Rod” (Mono). Okay $8,000. Last 
week, Mystery Submarine” (U) 
and “Pride Maryland” (Rep), 


j Orpheum (C.T.) (1,048; 34-60)— 
Underworld Story” (UA) and 
‘Footlight Varieties” (RKO). Good 
$7,000. Last week, “Second 
Woman” (UA) and “Rhythm Inn” 








(UA), same, 


Picture Grosses 


——— A 
Se —— 


“Underworld Story” looms good at: 


a a, 







‘Bird’ Fancy $17,000 In 
Toronto; ‘Payment’ 16 


; . Toronto, April 17. . 
“Bird of Paradise” is topping 
the town this week, with “Payment 
on Demand” shaping well at two 
houses. “Valentino” shapes third 
place. All three are big. “Royal 
Wedding” is also doing nicely on 
holdover. Noted as a local phe- 
nomenon is the slacking off of 
matinee biz of “Valentino” which 
was expected to pull in the middle- 
aged women customers, with the 
younger crowd doing the buying. 


Estimates for This Week 


Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1.059; 
955; 470: 698: 694; 35-60)—“Com- 
pany She Keeps (RKO) and 
“Rhythm Inn” (Mono). Light $12.- 
000. Last week, “Yank in Korea” 


(Col) and “Rogue River” (EL), 
$13,000. 
Eglinton. Victoria (FP) (1.180: 


1,140; 40-80— ‘“‘Redhead and Cow- 
boy” (Par). Fair $8,500. Last 
week, “Up in Arms” (RKO) and 
“They Got Me Covered” (RKO) 
(reissues) (3d wk), $7.500. 

Imperial (FP) (3,373: 40-80)— 
“Bird of Paradise” (20th). Fine 
$17.000. Last week, “Born Yester- 
day” (Col) 8th wk). $13.500. 

Loew’s (Loew) (2.743: 40 -'70)— 
“Royal Wedding” (M-G) (2d wk). 
Good $10,000 after last week's 
$13.000. 

Nortown. University (FP) (959: 
1.558) — ‘Payment on Demand” 
(RKO). Big $16,000. Last week, 
a Monte Cristo” (20th), $10.- 


Odeon (Rank) (2.390; 50-90)— 
“Valentino” Col). Nice $14,000. 
Last week: “Clouded Yellow” (EL) 
(2d wk), $9.500. 

Shea’s (FP) (2,386; 40-80)— 
“Branded” (Par). Good $12,500. 
Last week, “Lullaby of Broadway” 
(WB) (3d wk), $10,000. 

Uptewn (Loew) (2,743; 40-85)— 
“Inside Straight” (M~+G) with 
Lionel Hampton orch heading 
stageshow. $12,500. Last 
week, “Ma, Pa Kettle Back on 
— (U) (3d wk), $4,500 for 3 

ays. 


‘Thing’ Paces Denver, 
Big $19,000; ‘Cain’ 9G 


Denver, April 17. 

“The Thing” is standout here 
currently with great session at 
Orpheum. “Soldiers Three” packed 
the smaller Broadway for a big 
total, and holdover. Four-inch 
snow over weekend failed to hurt 
trade much. “Rawhide” is rated. 
only fair on second rounds in two 
houses. 

Estimates for This Week 

Broadway (Wolfberg) (1,500; 40- 
80)—“Soldiers Three” (M-G). Big 
$13,000. Holds. Last week, “Inside 
Straight” (M-G) (2d wk), $1,000. 

Denham (Cockrill) (1,750; 40-80) 
—"Samson and Delilah” (Par) (2d 
wk). Down to $9,500. Last week, 
| big $15,000. : 

Denver (Fox) (2,525; 40-80) — 
“Rawhide” (20th) and “True Story” 
(Col), (2d wk). Also Esquire. Fair 
$12,000. Last week, big $19,000. 

Esquire (Fox) (742; 40-80) — 
“Rawhide” (20th) and “My True 
Story” (Col), 42d wk). Also Denver. . 
Fair $2,000. Last week, big $4,000. 
: Orpheum (RKO) (2,600; 40-80)— 
‘The Thing” (RKO) and “Footlight 
Varieties” (RKO). Socko $19,000 
or near. Last week, “Royal Wed- 
ding” (M-G) and “Texan Meets 
Calamity Jane” (Col) (2d wk), 
$11,000. : 

Paramount (Fox) (2,200; 40-80)— 
“Lucky Nick Cain” (20th) and 
“Sword Monte Cristo” (20th). Oke 
$9,000. Last week, “Sound of 
Fury” (UA) and “Midnight Me- 
lodies” (Indie), $6,000. 

Vogue (Pike) (600; 60-80) — 
“Orpheus” (Indie). Nice $2,500. 
Last week, on reissues. 


WASHINGTON 
(Continued from page 9) 
ween upped evenings’ ftom 74e 


“ Palace (Loew's) (2,370; 44-74)— 
Father’s Little Dividend” (M-G) 
(2d wk). Still good at $13,000 after 
big $18,000 last week. 

« layhouse (Lopert) (485; 60-90) — 
14 Hours” (20th) (5th-final wk). 








Ending a disappointing run. with 
ee ,000 for second successive 


: Warner (WB) (2,174; 44-74)— 
Lightening Strikes Twice” (WB). 
Tepid $10,000. Last week,. “Sep- 
tember Affair” (Par), $11,000. 

' Trans-Lux (T-L) (654; 44-80)— 
“No Orchids Miss Blandish” (In» 
die). Good $6,000, despite crix 





pans. Last week, “Long Dark 
Hall” (EL) (2d wk), $5,000. 








ble, al Me 
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NARTB Mapping TV Conduct Code 
As Offset to Mounting Squawks 





Chicago, April 17. 
The NARTB has set in motion 
plans for the industry’s first TV 
Code of Conduct and Standard of 
Practices. At the first official meet- 


ing of the 1l-member TV Board 
here, a resolution was authorized 
naming three key industry oper- 
ators, Robert D. Swezey, of WDSU, 
New Orleans; George B. Storer, 
of the Fort Industry Stations, and 
Clair McCullough, of-WGAL, Lan- 
caster, Pa., as a committee to start 
the ball rolling. 

Move is in anticipation of the 
upcoming Washington session, at 
which the FCC will square away 
with the nation’s TV broadcasters 
to find out what they’ve been do- 
ing about cleaning up the medium 
and getting off the Congressional 
hook in the wave of protests over 
off-color material, over-commercial- 
izing the medium, etc. Overtures 
have already been initiated in Con- 
gress to investigate the TV indus- 
try, and the FCC is frankly dis- 
turbed over the mounting squawks 
from the Catholic hierarchy, par- 
ent-teacher associations and other 
organizations. 

A few years back, when radio 
was similarly on the FCC hot seat 
in the wake of the now-famous 
Blue Book, the NAB invoked its 
AM Standard of Practices, but sub- 
sequently the industry organization 


‘was the target of criticism for fail- 


ing to put teeth into the code. 

It’s in the hope of warding off a 
TV version of the Blue Book and 
a clamp-down on licensees that the 
NARTB is initiating its video stand-. 
ards, 





Students To Police 
Manchester, N. H., April 17. 


A campaign against.any immor- 
ality on television programs was 
launched at the 15th annual con- 
vention of the New England Cath- 
olic Student Peace Federation at 
St. Anselm College here. 


About 200 delegates from New 
England colleges attended the gath- 
ering. 


Waldorf, NY., Gets 
NARTB in 32 


. Chicago, April 17. 

Chicago’s virtual year-in-year- 
out stranglehold on NAB conven- 
tions appears to have been broken. 
Subject to negotiations with. the 
hotel, the new. and combined 
boards of directors of the NARTB 
voted to hold the 1952 convention 
at the Waldorf-Astoria hotel in 
New York. The hotel management 
has tentatively notified the broad- 


casters they can have the week 
of April 27, 


Many. broadcasters were disgrun- 
tled over returning to Chicago so 
often, despite the fact that no 
Other city offers as good physical 
accommodations, However, even 
though it was recognized that the 
New York booking would create 
complications, such as necessitat- 
ing a pooling arrangement for ho- 
tel reservations, exhibit space, etc., 
the Waldorf won hands down. 

Not since 1934 has the NAB 
convened in N. Y. 


WIR, DETROIT, SALES UP 
FOR THREE-MONTH SPAN 


Detroit, April 17. 
Sales of $891,441.83 for the three 
months ended March 31 were re- 
ported by WJR. According to Pres- 
ident John F. Patt, these sales re- 
flect an increase of $29,731.95 over 
1950 for the same period. 
The net profit for the period this 
year was $165,381.98, or 32c a 
share, compared to $152,695.82, or 
30c a share in the same — a 
year ago, 








Marconi Cited 

Chicago, April 17. 
Radio Pioneers Club at its 
annual banquet tonight (17) 
named _ inventor Guglielmo 
Marconi to the Radio Hall of 
Fame. (Last year the name of 
Thomas A. Edison was similar- 
ly inscribed in the H of F). ‘ 
On hand for the occasion 
was the late -Marconi’s daugh- 
ter, Mrs.'G. Paresci, now re- 
siding in Washington. RCA’s 
board chairman David Sarn- 
off, longtime friend of Mar- 
‘ coni, made the acceptance 

speech, 








Kobak Calls For 
Down-Middle 
AM-TV Split 


Chicago, April 17. 


Amid the furore created by the 
CBS AM rate slash, a plea to face 
up to the new management con- 
cepts made necessary by the in- 
trusion of TV into the broadcast- 
ing picture was voiced by Edgar 
Kobak, board chairman of the 
Broadcast Advertising Bureau. In- 
stead of attempting to ride two 
competing horses, apparently «go- 
ing in different directions, Kobak 
urged broadcasters to completely 
split their radio and teevee man- 
agement. 


Speaking at-the BAB session to- 
day (Tues.), Kobak warned that 
both, media will suffer if station 
execs continue to attempt to ignore 
this new economic fact of life. The 
down-the-middle split must be 
made to gear the radio industry 
for the “fight we’ve got on our 
hands to hold our $1, 000, 000,000 
business,” he stated. 

Only by putting AM manage- 
ment in the hands of those whose 


allegiance is undivided and not 


spread out to include a directly 
competing medium, can the in- 
dustry find the necessary strength 
to overcome the problems ahead, 
Kobak pointed out. 

Radio’s biggest job now is to 
“re-sell” itself. Kobak bluntly told 
the broadcasters they were respon- 
sible for the loss of confidence in 
radio by going in for cut-rate deals. 
He reminded them it was the ease 
with which bankrollers can arrange 
cut rate deals that has destroyed 
the significance of radio’s rate 
cards. “Some men in radio are 
destroyin ng that which it took years 
to build,” he said. 

It was the prevalence 6f deals 
that prompted his earlier sugges- 
tion that the industry get off the 
defensive and voluntarily readjust 
rates in an orderly fashion rather 
than on an individual piece-meal 
basis, Kobak declared. 


WINS, AFM Settle 


Year-old dispute between WINS, 
N. Y., and Local 802 of the Ameri- 
can Federation of Musicians was 
settled Monday (16) with the Cros- 
ley-owned indie rehiring the eight 
windjammers concerned. Settle- 
ment involves WINS’ agreement to 
participate in a welfare fund if 
other independent stations in 
Gotham accept the plan. 

Dispute arose last March when 
the outlet’s contract with the union 
expired and WINS wanted to cut 
down from its previous eight musi- 
cians to six. Negotiations _ fell 
through, with the AFM then start- 
ing to picket Yankee Stadium, 
whence WINS originates its ball- 
casts, and other remote pickup 
points. Indie then incepted legal 
action for an injunction. Final set- 





tlement was reached just ahead of | 


start of this year’s baseball season 
yesterday (Tues.), when union was 
planning to resume picketing the 





Stadium. 





STAKES HIGH AT 
CHICKGO CONFAE 


Chicago, April 17. 


This year’s convention of the 
National Assn. of Radio-Television 
Broadcasters, the first all-industry 
confab since inauguration of the 
federated one-big-tent “format,” 
reflects perhaps more than any- 
thing else the changing temper and 
economics within broadcasting. 


The days of the carefree, “Let’s- 
skip-the-next-session” industry con- 
ventions are over. The boys are 
here on business. This is not only 
radio, but TV, with its attendant 
multiplicity of headaches and prob- 
lems, compared to which the AM 
tribulations were a breeze. 


The stakes are higher than ever 
now, and because most of the boys 
are still‘ groping for the answers, 
the convergence on Chicago has hit 
a near-banner attendance pace. 
While there’s the usual amount of 
window-dressing and extra-curri- 
cular showmanship attractions, in- 
cluding appearante of ‘Sen. Estes 
Kefauver, the real-life whodunit 
TV impresario, Gen. Omar Brad- 
ley, Sen. LeBlanc, the Hadacol 
nostrum king, etc. This year the 
delegates can either take them or 
leave them. If they were bypassed, 
it was not for the erstwhile crap 
games and poker semesters, but for 
the proverbial smoke-filled room 
for a wholesale kickaround of in- 
dustry problems. For they’re all 
here for the “meat and potatoes” 
sessions in a bid to resolve the 
economic tailspin attending the 
downbeat attitude toward AM. And 
with the affiliate broadcasters read- 
ing the riot act to CBS in the wake 
of the latter’s rate cut maneuver, 
this will go down as perhaps the 
most serious motif’d convention in 
recent industry annals. 


Anticipating the mood of the 
broadcasters and the awareness 
that the lush era of the free-ride in 
radio is over, and that the compe- 
titive sweepstakes for the adver- 
tiser dollar is hitting an acceler- 
ated pace, the arrangements com- 


‘mittee for the NARTB convention 


took its cue from there. For the 
panels on industry defense mobili- 
zation, Broadcast Advertising Bu- 
reau, research, legislation, labor- 
management relations, and the 
down-to-earth approach of the TV 
move-in on the nation’s economy, 
were precisely what the delegates 
came out for. They gobbled it all 
up. : 

By midnight of the second day 
of the convention a new record was 
established. There wasn’t a drunk- 
en broadcaster on the premises. 


Nielsen, BAB Scorch 
Gloomy B’casters With 
Hot Statistics on Radio 


Chicago, April 17. 

Researcher A. C. Nielsen gave 
the NARTB confab, hard hit by 
the CBS rate cut, an AM hotfoot 
today (Tues.) at a Broadcast 
Advertising Bureau “session with 
documented presentation that 
radio is still the best dollar-for- 
dollar buy. With BAB  prexy 
William Ryan following up with 
a hard-hitting exposition of the 
tough sales job facing the indus- 
try, and his plans to tackle- the 
problem, the AM boys gladly 
picked up the “accentuate the 
positive” note, figured to be the 
best answer to radio downgraders 
pressing for further rate slashes. 

Neilsen reminded delegates that 
AM night time audiences still ex- 
ceed TV’s by 86%. and that the 
older medium reaches more homes 
per dollar. By effectiyely exploit- 
ing AM’s specific advantages over 
other media and by organizing 
data to prove its values, arguments 
from some advertisers that radio 
is “old ,hat” and should be ped- 


(Continued on page 48) 








Other NARTB Stories in 
Music Section 














.| anti-trust department. 





\Fear of Hennock in Top FCC Spot 
Deters NARTB in Its Bid to Coy 
For $35,000 Post as Video Head 





* 


Miller Blasts Trade Press | 
Chicago, April 17. 
Trade press came in for a 
bitter blast from _ retiring 
NARTB prexy Justin Miller, 
giving the impression that he 


feels it’s been “editorial 
needles” which led to his 
ouster. He devoted a large 


segment of his opening day 
speech to warning his succes- 
sor,. Hal Fellows, against trade 
journals. | ; 

“Follow the trade _ press 
closely for there you _ will 
learn what you have done; 
what you are doing and what 
you plan to do. Some of it 
will conform to your own 
knowledge of the facts; much 
will be news to you; some will 
be slanted and distorted to 
prove a -point, about you,” he 
warned the new prexy. 

He also alerted Fellows to 
expect editorial hatchets, espe- 
cially if the new prexy isn’t 
“attentive enough about seek- 
ing advice from masterminds 
and Monday morning -quarter- 
backs who frequent editorial 
offices.” 


Miller Scores 
Advertisers In 
NAB Swan Song 


By FARRELL DAVISSON 


Chicago, April 17. 


Justin Miller, winding up six 
years as National Assn. of Broad- 
casters prexy June 4, took oppor- 
tunity to unburden himself of a 
lengthy list of grievances in his 
“swan song” speech at the open- 
ing National Assn. of Radio-Tele- 
vision Broadcasters session. Al- 
though he failed spécifically to 
mention CBS’ radio rate reduction, 
Judge Miller’s frequent references 
to the “spectre of rate cuts” was 
taken as:an indirect slap at the 
dike-breaking network. 


He made several bitter men- 
tions of “group of advertisers” 
who, he claimed, had attempted to 
boycott radio in an attempt to force 
rate slashes. He suggested that 
the implied organized pressure by 
advertisers might be worthy of 
the attention of the Government’s 











Retiring prexy, who moves up 
as board chairman and general 
counsel, was unusually outspoken 
in attacking advertisers, calling 
them a “conspiritorial combina- 
tion” seeking to force industry- 
wide rate reduction. His official 
recognition of a boycott further 
widens the schism between the in- 
dustry and the Assn. of National 
Advertisers, organization of blue 
chip spenders who have been tak- 
ing the lead in the rate fight. 

Speech, phrased as a diagnosis 
and prescription of NARTB’s ills 
and offered to prexy-elect Harold 
Fellows, was a revealing statement 
of behind-the-scenes bickering that 
went on during Miller’s regime. 
He warned the new prexy to ex- 


(Continued on page 48) 


Camels Holds Hawk 


Hollywood, April 17. 


Bob Hawk got a new three-year 
deal with Camels, but on his own 
terms. Sponsor acceded to his de- 
mand for a non-exclusive contract 
covering both radio and television. 
New deal starts him on his 11th 
year in the fall for the ciggie 
roller. 


Hawk recently auditioned a new 
quizzer, “Win, Lose or Draw,” for 





Chicago, April 17. 

The National Assn. of Radio- 
Television Broadcasters is in the 
middle of a dilemma in its quest 
for.a top operator who can take 
over the managerial reins of the 
NARTB’s television organization. 
In a nutshell, they want FCC 
chairman Wayne Coy for the $35,- 
000 job. But the question. of Coy’s 
availability at this time, plus the 
inevitable industry repercussions 
stemming from Coy’s FCC succes- 
sor, are stymying factors that may 
prevent his appointment. 

When the 1l-member TV board 
held its first official meeting last 
Saturday on the eve of the NARTB 
convention, it was forced to re- 
port “no recommendation” on the 
general manager, who obviously 
will occupy a key niche in helping 
resolve industry problems. It was 
indicated a choice wouldn’t be 
made until June, when the board- 
again meets in Williamsburg, Va. 
(Meanwhile, Thad H. Brown, Jr., 
attorney for the TV organization, 
will occupy the berth on a pro 
tem basis pending an appointment). 

There are a lot of sensitivities 
involved in the “Coy for general 
manager” bid. Coy, it’s under- 
stood, would like the berth. Not 
only for the reason that it would 
parlay his present $15,000 salary 
into a 35G status of’security, but 
the job appeals to him. He’s at- 
tracted by the opportunities such 
a job would offer. e 


Challenge to Coy 


With the TV problems and pres- 
sures mounting daily and the need 
for alert maneuvering in dealing 
with Congress, the film industry, 
etc., it’s a-challenge to Coy. But 
meanwhile, he’s deep in important 
matters involving allocations and 
other vital industry problems, and 
to what extent he’s now in a posi- 
tion to pack up and leave is some- 
thing the White House alone may 
have to answer. Coy’s term ex- 


(Continued on page 48) 


Fellows Wins 


Industry OK 


Chicago, April 17. 

Although he doesn’t take office 
until June 4 as the new president 
of the National Assn. of Radio-Tele- 
vision Broadcasters, Harold E. Fel- 
lows, manager of the New England 
operations for CBS, was very much: 
in evidence at the NARTB’ conven- 
tion here. 

General broadcaster consensus 
is that the Fellows appointment 
will redound to the industry’s 
credit. An alert, smart, personable 
operator, it’s felt that Fellows will 
help spark a revival of interest 
notably on the AM front, and: in- 
vite a return of stations that had 
bowed out over the past couple of 
years. 

As yet, however, none has come 
back. NARTB would be particu- 
larly happy if CBS, with its heavy 
dues contributions, would return to 
the fold. But the network prefers, 
at least for the time being, to re- 
main aloof. 

At the NARTB board meeting 
Saturday (14), there were 20 appli- 
cations for membership. But all 
from new small stations still in 
es of getting their AM fegt 
we 








Klein Vice Pearson As 


‘Tex and Jinx’ Producer 


Robert Klein, associated with the 
Tex McCrary-Jinx Falkenburg of- 
fice for three months, has been 
named producer of the “Tex and 
Jinx” daytime radio show. He re- 
places Paul Pearson. 

Klein formerly worked on the 
Tex-and, Jinx column carried daily 
in the N. Y. Herald Tribune, en- 





either radio or TV. 


titled “New York Closeup.” 
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m 
Touchy Rating Problem Projected 
As Major Issue at NARTB Meet ei" :2222° ue sor 


Chicago, April 17. 
First official move by the Nation- 
al Assn. of Radio & Television 
Broadcasters into the confused au- 
dience rating picture was launched 
by the NARTB board at its pre- 


_convention meeting Saturday (14), 


when it voted to study the pecial 
Test Survey Committee’s report. 

As the survey committee, set up 
by broadcasters and ad agencies, 
specifically recommended that the 
NARTB pick up the ball in pro- 
moting a broader. study of au- 
dience measurement techniqucs, 
the NARTB board’s action in vot- 
ing to “examine” the preliminary 
report is expected to be the fore- 
runner of the group’s full-scale 
entry into one of the industry’s 
most vexing problems. 

Motion to have an official looksee 
at the survey report was made by 
board member Edgar Kobak. 
Board voted to set up a special 
committee to study the report and 
will transmit its findings to the 
next board meeting, June 4, in 
Washington. 


Anticipatory Move 


Board’s pre-convention decision 
to. officially take cognizance of the 
confusion existing in the industry’s 
jerry-built research structure, was 
seen as an anticipatory move to 
forestall the expected pressure 
from the delegates that the or- 
ganization get into the survey act. 

Widespread dissatisfaction with 
the present rating hodgepodge has 
been fomenting in the industry for 
the past year. Multiplicity of the 
rating services being pitched at 
the stations, and the resultant dis- 
crepancies in results due to the 
different measurement techniques 
used by the various “count ’em” 
oupfits, have practically destroyed 


(Continued on page 46) 


May Revive VIPs 
To Boost Morale 


Chicago, April 17. 

Reactivation of the “Very Im- 
portant Persons” (VIP) group of 
key broadcasters and trade paper 
editors back to their World War II 
status as an informal group -to 
mobilize the radio industry as an 
aid to home front morale in the 
present international crisis was pro- 
jected as a likelihood for the near 
future. This came up at the an- 
nual reunion held here Sunday (15) 
in connection with the NARTB 
convention. 


A committee was appointed, at 
the instigation of Col. Ed Kirby. 
who has returned to his chief of 
Army information status, to ex- 
plore the whole matter in gearing 
the group’s efforts toward the pres- 
ent emergency. Just as back in 
World War II there was felt to be a 
need to call on the prestige of the 
radio industry in making an in- 
tangible contribution toward mold- 
ing public opinion, Kirby suggested 
the reactivation gesture in the cur- 
rent emergency. ; 

Named to committee were Col. 
Kirby, J. Leonard Reinsch, Judge 
Justin Miller and Sol Taishoff. VIPs 
in attendance were Clair McCul- 
lough, Col. Kirby, Joseph H. Ream, 
John Fetzer, Morris Novik, Col. 
Harry Wilder, Martin Campbell, 
Robert D. Swezey, Joseph Csida 
and William Hedges. Absent were 
Mark Woods, Abel Green and Jack 
Alicoate. 


CBS Names Horton As 
Coast AM-TV Sales Mor. 


Kingsley Horton, until now as- 
sistant general sales manager for 
CBS television, has been named by 
the.web to the newly-created post 
of radio-TV network sales man- 
ager for the Coast. With TV- net- 
working facilities to Calfornia ex- 
pected to be completed by the end 
of the year, Horton’s new job is 
believed to presage the origination 
of a number of CBS video shows 
from Hollywood. 

Horton has been assistant to 
David Sutton, TV sales chief, since 
May, 1949. Prior to that, he was 
an account exec in the department 
and previously was asst. general 
Manager of WEEI, CBS Boston af- 
filiate, for 10 years, 








Perennial Arney 


Chicago, Apri] 17. 
C. E. Arney, Jr., the NAB’s (now 


lof directors on Saturday (14) to 





BMI Cites Haverlin 


- Chicago, April 17. 

While Harold‘ Fellows hit 
1,000 on the applause meter at 
his official greeting as the new 
prexy of NARTB, equally en- 
thusiastic kudos were being 
tossed at the guy who turned 
down the job. 

At a luncheon of Broadcast 
Music, Inc., with presidents of 
28 state assns. of broadcast- 
ers, Carl Haverlin, the BMI 
prez, got a rising vote of 
thanks and appreciation for 
“showing the courage of his 
convictions” in not deserting 
the BMI fold. 


‘Civil War’ Flares 
At NARTB Over 
LeBlane's Pitch 


Chicago, April 17. 
“Who let the Hadacol nostrum 
king in?” almost became a battle 
cry at the NARTB convention here 
as the appearance of Sen. Dudley 
J. LeBlanc, the Louisiana legisla- 


tor, to the accompaniment of a 
brass band fanfare, stirred up deep 
resenffent among key broad- 
casters. 


For a while it looked as though 
LeBlane would be denied the priv- 
ilege of the convention platform, 
as some of the more influential 
broadcasters voiced their resent- 
ment out loud over permitting him 
a spot on the agenda, and went into 
a huddle on how best to resolve the 
situation. 

Pressure from a group of south- 
ern broadcasters resulted in the 
initial decision of the convertion 
arrangements committee to permit 











| LeBlanc to invade Chicago and 


make his spiel to the nation’s 
broadcasters on how radio can be 
used effectively for promotion. But 
sentiment among industry leaders 
in attendance was that the Hadacol 
big - league nostrum _peddler’s 
tactics of engineering rate cuts 
wasn’t doing the industry any good 
and, in fact, he had been respon- 
| sible for causing incalculable harm. 
It was argued that some stations 
that had held aloof from rate cut- 
ting for 20 years had been persuad- 
*éd to succumb to Hadacol station 
announcements for 85c. 


LeBlanc, who flew some Louisi- 
ana broadcasters to the convention, 
was finally-given an unofficial spot 
on the opening day ceremonies, but 
only after the official agenda had 
been dispensed with. It was left 
up to individual broadcasters 
whether they wanted to sit in on 
the spiel or give him the brush. 


Coast Broadcasters 
See Little Danger Of 
‘Dry Ad’ Bill’s Passage 


Hollywood, April 17. 

There is genuine concern but no 
great alarm over a bill introduced 
by State Senator H. E. Dillinger, 
which would prohibit advertising 
of alcoholic beverages on a radio 
or television station. Measure has 
been referred to a Senate commit- 
tee on governmental efficiency, but 
no date on a hearing in committee 
is set. 

State broadcasters “are watching 
closely every move of the pro- 
ponents, which is said to include 
the “dry” lobby, and attorneys have 
been alerted to counter-offensive 
strategy. Many in the trade are not 
taking the senator seriously,,claim- 
ing it to be a “cinch Dill,” created 
for the purpose of harassing an 
industry to obtain certain favors. 
It has been tried before but never 
got beyond the committee room. 








IOWA B’CASTERS ELECT 
Des Moines, April 17. 
Ralph Childs, of KMA, Shenan- 
doah, is the new president of the 
Iowa Associated ‘Press Broad- 
casters, succeeding Gene Godt of 
WHO, Des Moines. 





serve his 13th consecutive year as 
an officer of the industry associa- 
tion. 


TV Section Dues 
Giving NARTB 





Chicago, April 17. 

Response by video station execs 
to the TV section of the National 
Assn.-of Radio and. Telévision 
Broadcasters is assuring the tele 
branch an adequate financial base 
for the year’s activities, and as a 
by-product is giving the parent 
body a financial shot in the arm. ~ 

When the TV group was formed 
in January, the 1951 revenue from 
dues was rather hopefully esti- 
mated at $150,000. But it looks 
now as if the goal was pegged too 
low. George B. Storer of the Fort 
Industry stations and chairman of 
the group’s finance committee re- 
ported that based on the present, 
and steadily growing membership, 
annual dues income is already close 
to the $100,000 figure. 

With a‘roster of 58 member TV 
stations when the NARTB confab 
opened Monday (16), monthly in- 
come from dues is running close to 
$8,000. At the newly revised dues 
rate, a membership lineup of 80% 
of the country’s 107 tele stations 
would bring in $150,000 annually. 

But the board set up two addi- 
tional membership categories at 
the Chi meet, which will bring in 
even more revenue. With several 
of the more than 400 present appli- 
cants for TV permits seeking to 
join the organization, the board 
set up a special membership ar- 
rangement by which the applicants 
can avail themselves of the group’s 
services for which they will pay a 
subscription fee. 

The board also opened the way 
for network membership, similar 
to the AM web setup, with the nets 
paying a flat yearly fee. 

The board made a slight change 
in the dues structure. Now a mem- 
ber station will pay monthly dues 
equivalent to its five-minute spot 
rate or one-half its 15-minute rate, 
whichever figure is the lowest. Pre- 
viously, dues were based on the 
higher of the two time segments. 

Apparently assured financial 
strength of the video arm will bul- 
wark the parent organization. The 
TV group is kicking in $50,000 to 
the general NARTB kitty, which 
will be more than welcome, since 
C. E. (Bee) Arney’s financial re- 
port revealed the old NAB «spent 
$23,991.87 more than it took in dur- 
ing the period from Dec. 31, 1949, 
to Feb. 28 this year. ng 

The , secretary-treasurer’s fiscal 
statement disclosed that 1446 NAB 
members paid out $792,928.58 in 
dues during the past period. 

Increased coin coming in from 
the TV section and the expected 
pickup in NARTB membership gen- 
erally due to revitalized interest 
noticeable since the first of the 
year, is expected to more than off- 
set the financial blow suffered when 
CBS left the NAB camp. Loss of 
the CBS revenue cost the group a 
reported $40,000 yearly. 


PHILCO MAKES CHANGES 
FOR EMERGENCY SETUP 


Philadelphia, April 17. 

To handle increased production 
of critical materials during the 
emergency, Philco Corp. has es- 
tablished a separate Government 
and Industrial Operating Division, 
with full divisional status, and has 
named Joseph H. Gillies, as op- 
erations v.p. in charge. 

Gillies will also continue to* act 
as vice-president of operations of 
the Philco Television and Radio 
Division, a post he has held since 
Jan. 1948. WMWlliam J. Peltz has 
been appointed manager of opera- 
tions for the Government and In- 
dustrial Division, and will head all 
staff and manufacturing functions. 

Robert F. Herr, v.p. of the cor- 
poration, will be on the president’s 
staff and will direct..all Govern- 
ment and. industrial sales and con- 
tract negotiations . . . James D. 
McLean has been named general 
sales manager for the new division. 








Strong Hypo! 





TV's ‘Glamor 


Boy of Year 


Chicago, April 17. 


Interest in the 10th annual dinner of the Radio Pioneers Club 
scheduled for tonight (Tues.) as one of the major supplementary 
attractions of the NARTB convention has perked considerably with 
the revelation that Sen. Estes Kefauver, the “real life TV crime 
quiz impresario,” will lay it right on the line in detailing just 
how far the broadcasting industry and TV in particular can and 


should go. 


Principally because Kefauver, unofficially accoladed here as the 
“TV glamor boy of the year,” will concern himself with the role 
that the broadcaster should play in the wide range of. public af- 
fairs programming, notably on crime investigations, etc., there has 
been an advance reservation of 1,800 for tonight’s banquet, neces- 


sitating a turndown of 500. 


While the NAB (now NARTB). banquet usually cops the major 
convéntion laurels on the festive front, this year’s Pioneers Club 


shindig has taken No. 1 billing. 


William S. Hedges, NBC, is chairman of the committee on ar- 


rangements. 





—- 





FM, Radio's Stepchild, Girds For 
Two-Pronged Blast at 





Falsies for Facades 
Baltimore, April 17. 

Bettie McCall, conduvtor of 
WCAO'’s “Your Friendly Neigh- 
bor,” has sold ‘many things 
successfully on her program on 
the Baltimore CBS outlet. But 
the most unusual one—for a 
women’s program—is Form- 
stone, the building material 
used on the exterior of build- 
ings to appear as though built 
with stone. 

Perhaps this business of 
wearing “falsies” has started a 
trend. 


Govt. Gives Plans 
Of B’caster Role 
In Civil Defense 


Chicago, April 17. 

Serious note, reflecting unsettled 
international conditions, was inter- 
jected into the NARTB convention 
with Monday’s (16) warmup ses- 
sion devoted to the broadcastéePs’ 
role in the mobilization scheme. A 
large and attentive audience heard 
FCC engineers and air defense 
brass outline the Government’s 
plans for radio should the country 
undergo air attack. 


Specific plans for keeping AM 
stations on the air for dissemina- 
tion of Civil Defense information 
but also making it impossible for 
enemy planes to use radio beams 
as navigational aids, were explained 
to broadcasters. Although chief 
FCC engineer Curtis Plummer de- 
scribed the broadcasters’ coopera- 
tion with diffusion arrangement as 
purely voluntary at this point, it 
was brought out by questions from 
the floor that stations have a choice 
of going along with the plan or 
shutting down should an air raid 


(Continued on page 46) 


Six Fat Dutchmen Respect 
Picket Line So 3,000 KSTP 
RCA Guests Dance to Disks 


Minneapolis, April 17. 
More than 3,000 guests at a 


KSTP—RCA-Victor promotion, a 
dance free to the public at the 


Prom ballroom, were compelled to 
dance to the music of phonograph 
records when the Six Fat Dutch- 
men band, scheduled to play, re- 
fused to cross the picket line set 
up by Radio Broadcast Technicians 
(AFL), which is involved in a 
Tabor dispute with KSTP. 


While RCA-Victor supplied the 
records so that the pirty wouldn’t 
have to be called off, one of its 
officials said his company wouldn’t 
have held it if it had anticipated 
the labor trouble. The Six Fat 
Dutchmen is an RCA-Victor re- 
cording outfit. KSTP radio tech- 
nicians have been “out” for two 
years. What started as a strike 
over wages is now called a “lock- 
out” by the union. 

Mayor E. K. Delaney of St. Paul 
ha:.. summoned representatives of 
the strikers and station to a meet- 
ing aimed to iron out differences 
and settle the dispute. ¢ he 








_ Chicago, April 17. 

FM, the self-proclaimed step- 
child of radio, now licking its 
lacerations, is preparing a blast at 
its opponents for Wednesday morn- 
ing (18), when two separate groups 
in the FM field will put on the 
gloves. 


Both meetings—one a  non- 
NARTB breakfast’ session, the 
other a regularly § scheduled 


NARTB session—are shooting for 
the same objective; but their tech- 
niques differ. Both argue that FM 
has a $150,000,000 stake that will 
soon be hash unless they, as a 
group, do something about it. The 
non-NARTB group. argues that 
their future lies only with trem- 
selves, that they'll have to grab 
their bootstraps and go; the others 
claim that unless set-makers start 
turning out FM sets, they'll ask the 
Interstate Commerce Commission 
to investigate set makers. 
Aggressive Program 

The rank and file FM operators, 
sparked by Josh Horne of Rocky 
Mount, N. C., say that the only way 
to get in the field is to create a 
demand—by aggressive program- 
ming, by promotion, and by hiring 
an ad agency, if necessary, to sell 
FM to the listener. FM’ers in the 
NARTB point to the _ beating 
they’ve taken from set makers; 
from 50 kw AM operators who are 
willing to dump their FM in re- 
turn for more TV channels and 
who also threaten to dump their 


(Continued on page 48) 


Broadcasters Get 


Behind McFarland 


Chicago, April 17. 

The combined boards (AM and 
TV) of the NARTB in annual con- 
clave here voted to get behind the 
controversial McFarland bill, 
which, though Senate Majority 
Leader Ernest W. McFarland has 
succeeded in obtaining four-time 
Senate passage, is now bottled up 
in hearings before the House In- 
terstate and Foreign Affairs Com- 
mittee. Further, it has delegated 
Judge Justin Miller, outgoing 
prexy of the NARTB, as one of 
the first witnesses to come before 
the Congressional Committee in 
support of the bill-when hearings 
resume April 24. \ 

Interest specifically centers on 
Section 17 of the bill, providing 
for separation of the Commission 





and the staff, on the premise that 


major control lies with the legal 
department, on which the NARTB 
has set its sights. For sueh separa- 
tion, the association feéls, will 
strengthen Judge Miller’s position 
in the future as general counsel 
for the NARTB. 


Further, the NARTB favors the 
bill’s provisions on cease and desist 
orders which would modify the 
penalties inflicted on radio-TV sta- 
tion licensees for violations, in- 
= of the present “death” pen- 
alty, 


In addition, NARTB feels it im# 


provision concerning requirements 
on license renewals, since for the 


service would be a consideration 
instead of compelling a broadcaster 
to meet the same requirements .as 





when he first applied for -his lic- 


ense, 


perative to push through the bill’s 


first time past performance and 
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Grocery Stores, Radio Now Keeping 


Steady Company; 


WJZ, N. Y. outlet of ABC, is ex-+ 
panding its merchandising opera- 
tions and tieups with food chains 
with the acquisition of the Dean 
Cameron show from WOR, start- 
ing April 23. Program backs its 
participating’ sponsors through the 
Bories Organization, which wraps 
up point of sales support, news- 
paper tie-in ads, personal‘ appear- 
ances and similar promotions in 43 
food chains in New York City, 
Long Island and New Jersey. 

Bories group has five field reps 
who make the circuit of stores, 
such as Grand Union, Bohack, King 
Cullen, Gristede, Safeway, Reeves, 
Roulston, American Stores, etc. 
Where these supermarkets and 
groceries have agreed to use post- 
ers of the Cameron show on theif 
trucks and windows, feature it and 
its sponsors in ads and throwaways 
and give preferred display to the 
radio bankrollers, the field men 
follow up to guarantee successful 
carrying out of the promotions. 

WJZ. has. been using tie-ups 
along these lines since 1948, accord- 
ing to Ted Oberfelder, general 
manager of the station. “The mer- 
chandising ‘approach gives the 
bankroller an additional plus,” 
Oberfelder told Variety. “Radio 
is a powerful, proven medium by 
itself. “But with other media, such | 
as thé newspapers and magazines, 
giving advertisers merchandising 
aid, we realize AM has to follow 
suit. And it’s in a position, par- 
ticularly because of its valuable 
Stable of personalities,’ to — give 
more effective marketing support 
than other media.” 

“Herb Sheldon Show” on WJZ 
has had a regular salute to the 
“Grocer of the Week,” as one fea- 
ture which helps: get special treat- 
ment from the stores. Mary Mar- 
garet McBride’s strip has been 


(Continued on page 46) 


General Mills 
Drops 2 Airers 


General Mills is dropping out of 
ABC’s Don McNeill “Breakfast 


Club” after May 25 and is pulling 
its “Betty Crocker” show from 
CBS-TV, cuing reports that the big 
spender is revamping its AM-TV 
lineup. 

Advertiser, through Tatham- 
Laird agency, has been backing the 
first quarter-hour of McNeill for 
some time, with Philco and Swift 
sponsoring the rest of the hour- 
long, cross-the-board airer. It has 
several shows on ABC, including 
“Lone Ranger,” which has a firm 
contract through the fall of 1952, 
via Dancer - Fitzgerald - Sample; 
“Betty Crocker Magazine of the 
Air,” 100 minutes weekly, which 
is bought in 13-week c¥cles through 
D-F-S; and “Armstrong of the 
SBI,” via Knox-Reeves. On ABC- 
TV. it has “Lone Ranger,” which 
was bought on a longterm com- 
mitment and “Stu Erwin Show,” 
both of which have been getting 
good ratings, also via D-F-S. 

On the video “Betty Crocker” 
show, GM is reportedly unhappy 
with the rating and is yanking the 
show, but may put it back on the 
air in the fall, although it is not 
definitely set to return to CBS-TV. 
Show is currently handled by 
Batten, Barton, Durstine & Osborn, 
and the bankroller is said to be 
shopping among its other agen- 
cies (D-F-S, Knox-Reeves and Ta- 
tham-Laird) for’ new formats on 
the show. 

One of the reasons for the pres- 
ent curtailment is reported to be 
budgetary problems in TV. 











Bloomington, Ind. — Annual. 
Conference on Radio in Education 
will be held on the Indiana U. 
Campus,- at Bloomi n, Aug. 2- 


WJZ Steps Up Tie 


Prep Bill for Congress 
To Build Own Stations 


Washington, April 17. 
Congress would build and oper~ 
ate its own radio stations, under 
a bill introduced in the House last 
week by Rep. Arthur G. Klein 
(D., N: Y.). His measure provides 
for two shortwave stations, one 
east and the other west of the Mis- 
sissippi River, to bring, procedings 
of the Senate and House to the 
“maximum number” of listeners. 
Klein’s bill would ‘also. permit 
stations or networks to broadcast 
or televise proceedings of Congress 
and committee hearings, except 
when' specifically forbidden. It 
would further provide for installa- 
tion of recording facilities and 
make. available at cost copies to 
radio and TV- stations and webs. 
The Congressman introduced ‘his 
bill as an amendment to the Legis- 
lative Reorganization Act .of 1946. 
The measure was referred to the 
Committee on Rules. 


CBS Cut in Rates 
K.0.'s Mutual Bid 
For Pabst Boxing 


Chicago, April 17. 
Mutual’s pitch to Pabst for radio 
coverage of the brewery’s Wednes- 
day night boxing bouts next sea- 


son was believed to have been 
dealt a body blow by the CBS rate 
slash. Mutual has been dickering. 
with Pabst in hopes of picking up 
the suds business, which went to 
CBS the past season. 

_ Mutual was pegging its pitch on 
the claim that it can deliver better 
AM coverage in non-TV and 
smaller markets. Web salesmen 
argue that it’s the Pabst distribs that 
put up most of the coin for the 
fights and that it would be to their 
advantage to bring the airings into 
smaller communities. 

Although Pabst hasn’t yet made 
its decision for’ next year (its cur- 
rent CBS pact for the simultaneous 
AM-TV spread ends next month), 
it’s expected that it will stay with 
Columbia, now that that web has 
reduced its rates. 


Hub Stations Off Air In 
Freak Electrical Storm; 
Raleigh Service Also Cut 


Boston, April 17. 
A freak electrical storm hit the 
Hub last week (11) and knocked 
WNAC-TV, WEEI and WLAW off 


the air for periods ranging from 
15 minutes to nearly six hours. 
Hardest hit was WNAC-TV, whose 
transmitter, located in hilly Med- 
ford, was ‘struck by lightning 10 
times, causing extensive damage to 
the power lines. Knocked off the 
air at 2:39 p.m. the picture was 
restored within a short time,, but 
the audio portion was out of com- 
mission until 8:02 p.m., at which 
time the station rejoined the net- 
work. 














Raleigh Service Cut 


Greensboro, N. C., April 17. 

A cable connecting two Raleigh. 
radio statiors with their out-of- 
town transmitting units was acci- 
dentally cut while highway signs 
were being installed by the State 
Highway Commission. : 

WNAO and WPTF were off na- 
tional networks- about two hours 
and 40 minutes. However, net- 
work programs were recorded and 


3. This year the conference is de-} jjaved pack later at the stations. 


signed as a workshop and clinic in 
the planning, writing and produc- 
ing of radio programs for educa- 
tional statiofs and school broad- 


Meantime local music programs 
continued from transmitter ‘sta- 
ions.’ The cable-break was about 





Casts for commercial stations. 


five and a half miles from Raleigh. 





INTERNET RAIDS 
HYPO FOR FALL 


The “inter-web raiding for blue 
chips sponsors and programs is ex- 
pected to hit its peak in the fall, 
after the lapse of current contrac- 
tual commitments. And in its wake 
may come a new whole phase of 
sponsor-network negotiations and 
relations, designed to give the web 
a much greater stake in client en- 
terprises transcending a mere dol- 
lars and cents exchange. 


It’s known, for example, that 
both NBC and CBS are eyeing as 
51-52 “bait” the possible acquisi- 
tion of the Texaco-sponsored Met- 
ropolitan Opera broadcasts from 
ABC. Just how successful either 
web will be in their overtures is 
still problematical, particularly 
since ABC’s vice board-chairman 
Mark Woods is a director of the 
Met Opera Assn. "But NBC, for one, 
is romancing. on such a tempting 
level as to invite eager listening 
on.the part of the Metop hierarchy. 
(Last major coup successfully. en- 
gineered by NBC in wooing over 
a major ABC property was the U.S. 
Steel-sponsored “Theatre Guild of 
the Air.’’) 


Deficit Bogey 


It’s reported that NBC, in ex- 
change for the switchover of the 
opera broadcasts, is willing to talk 
terms whereby ‘it will help the Met 
board to erase its annual deficits. 
(These now run to almost $500,000. ) 
That. would open up a whole new 
deal-making era in radio sponsor- 
ship at a time when the networks, 
alarmed over their failure to ink 
new clients, are ready to cut cor- 
ners and indulge in bargain-counter 
transactions. 

As .with the Metop overtures, 
NBC would woo Walter Winchell, 
ABC’s No. 1 personality, and is re- 
reportedly willing to negotiate on a 
“life insurance” basis along the 
lines of the recent Milton Berle 
‘pact, thus providing WW with a 
cushion for the future, Fear that 
its $1,000-a-minute commentator 
might succumb to such an offer, 
however, has cued ABC’s decision 
to tear up the old Winchell con- 
tract, which runs to the end of ’52, 
and signature a new one with some 
capital gains features. 


CBS Strategy 
Vs. Guild Drive 


With the National Labor Rela- 
tions Board election due at CBS 
next week, to determine whether 
while collarites should affiliate 


with the Newspaper Guild of N. Y. 
or no union at all, the strategy 
boys at the network worked over- 
time last week to counter-maneuver 
the balloting. 

As result, it was decided to give 
all employees earning $10,000 a 
year or less a 10% cost-of-living 
hike in wages, retroactive to April 
Bs 

Day after CBS notified em- 
ployees of the pagphike, another 
memorandum made the office 
rounds advising the white collarites 
not to be misled by Newspaper 
Guild claims and the guild’s radio 
link with WQXR, N. Y., pointing 
out the latter station’s ownership 
by the N. Y. Times, which has a 
Guild shop. 


KOMO’s Timber Coin 
On High School Series 


Seattle, April 17. 
The Weyerhauser Timber Co. 
has added radio to its public rela- 


tions campaign, started some four 
years ago in newspapers, and has 
bought “Youth Views the News” 
on KOMO here. Weekly program, 
which is taped in high school audi- 
toriums, has been on KOMO for 
several years, airing Sunday morn- 
ing. Program is produced by Bob 
Hurd, who also announces, with 











Millaid Ireland as moderator. 


“ARIA TO METOP 








Coast's Summertime Influx Cues — 


Hard CBS Push for Hot 
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McCormick Radio Head 
Of Civil Defense Agency 


Washington, April 17. 

Stephen J. McCormick, World 
War II vet and former chief of op- 
erations of WOL during the latter's 
Mutual affiliation, was named chief 
of the Radio Branch, Public Af- 
fairs Office of the Federal Defense 
Administration, last week. 

McCormick, who has been on the 
capital’s radio scene since ’35, was 
at one time known as Mutual’s 
“Presidential Announcer.” Except 
for a five-year hiatus, during which 
time he had various intelligence 
and public relations assignments 
with the armed forces, he was with 
Mutual from ’35 until last year. 

Most recent chores for the new 
FDA radio chief. were with the 
National Capital _Sesquicentennial 
Commission and National Produc- 
tion Authority. He organized the 
radio-1V branch of the public in- 
formation division of NPA. Mc- 
Cormick’s appointment indicates 
stepup of radio and TV activities 
for the Civil Defense agency. 


Chi Femme Gabber 
Fired for Cooking 
Up Political Mix 


Chicago, April 17. 


Virginia Gale, gabber on two 
WGN hausfrau shows, was dis- 
missed last week by the Chi Trib- 
une station after she mixed poli- 
tics in with her cookie recipes. 

Femme had two morning shows, 
“Virginia Gale Show” and “Hostess 
House,” both bankrolled Monday- 
thru-Friday by the Ward Baking 
Co. On one of the programs last 
week, Miss Gale, whose hubby is 
a politico in suburban Glenview. 
Ill., accented some off-the-cuff 
plugs for the party and erroneous- 
ly said the League of Women 
Voters had endorsed three village 
trustee candidates for which her 
husband was campaign manager. 

Femme was immediately sacked 
after the bakery and station re- 
ceived over 200 phone calls from 
irate listeners. As a balm to the 
League of Women Voters and 
partly to reaffirm its political 
neutrality, the Tribune donated 
three minutes gratis time to ex- 
plain the mixup. 


Luckies to Back Lombardo 
Package From Army Camps 
As Summer Sub for Benny 


Lucky Strike, via BBD&O 
agency, has joined the swing to 
Army camp originations as the 
summer replacement for the Jack 
Benny Sunday radio series on 
CBS. Ciggie company has bought 
a new CBS package with Guy 
Lombardo, which will originate 
from a different Army camp each 
week during the 14-week Benny 
hiatus period. 

In addition, there will be a 
“Luck Girl of the Week” feature, 
with the GIs to.be polled on 
choosing their favorite femme 
singer. 

Lombardo was Benny’s sub last 
summer, but with a regular studio 
origination. 


Texas Crime Series . 


Austin, Tex., April 17. 

A radio series spotlighting the 
52nd state Legislature’s crime in- 
vestitation and pending legislation 
is scheduled to be heard each Mon- 
day over 17 stations of the Texas 
State Network, each Thursday on 
WFAA, Dallas; Friday over 
WOAI, San Antonio; KRIS, Corpus 
Christi and KRGV, Weslaco, and 
c KPRC, Houston, Saturday. 











Weather: Biz 


Hollywood, April 17. 

Biggest sales push~»in the net- 
work’s history to project the ad- 
vantages of summer. broadcasting 
on the Coast has been undertaken 
by CBS. It marks radio’s first con- 
centrated drive here to offset the 
inroads of television and keep the 
kilocycles commercially alive. In 
no other section of the country, in- 
sist the skein’s sales toppers, does 
a situation obtain where there are 
just as many listeners in the sum- 
mer months as in season, thanks to 
the influx of 1,000,000 or more vis- 
itors to swell the floating popula- 
tion. And they have the figures to 
prove it. / 

Sparking the drive are three de- 
partmental heads—Ed Buckalew, 
sales manager; Wilbur Edwards, 
director, and Tony Moe, sales pro- 
motion manager—all of whose do- 
main takes in KNX, the far west- 
ern flagship, and the Columbia 
Pacific network. Data, statistics 
and other promotional matter have 
been compiled hy their depart- 
ments and the big guns have been 
set in place and: loaded. The job 
of research has been one of the 
most intensive undertaken by any 
network segment, but the Colum- 
bians are so thoroughly sold on 
their own story that they’re out to 
convince advertisers that summer 
time should be radio time, espe- 
cially along this coastal plain. 

Radio Mobility 

They contend that radio’s mo- 
bility in shirt-sleeve weather is 
television’s arch foe, and this fac- 
tor alone makes summer time buy- 
ing a good investment. Not that 
radios, in cars and otherwise, 
aren’t dialed in other parts of the 
country, but there’s more of ’em 
out here once vacation time rolls 
around. Another clincher is that 


(Continued on page 46) 


Burrows Ankling 
CBS 7-Year Pact 


Writer-comedian Abe Burrows 
and CBS are parting company in 
June, after only two years of what 
was to have been a seven-year ex- 
clusive pact. Official CBS explana- 
‘tion is that Burrows, who co-script- 
ed “Guys and Dolls” and is work- 
ing on “Make a Wish” book revi- 
sions, asked for his releasé from 
the contract in order to devote 
more time to his legit work. It’s 
reported that outside pressure has 
been brought on the web against 
—- because of political fac- 
ors. 

Comedian was drawing a report- 
ed $2,000 per week from CBS un- 
der the pact which he signed in 
March, 1949. He once had his own 
video program, the “Abe Burrows 
Almanac.” but that was subsequent- 
ly dropped. He has since. confined 
most of his activities for CBS to 
appearing as a panelist on such 
shows as “This Is Show Business” 
(TV) and “We Take Your Word” 
(both AM and TV). CBS spokes- 
man declared this week that there 
would be nothing to prevent Bur- 
rows from continuing on those pro- 
grams. 

Burrows, meanwhilc, declared 
this week that, in addition to his 
legit activities, he’s also been ap- 
proached by several of the major 
film studios for writing chores. He 
plans to go to the Coast this sum- 
mer to tie down the film offers. 


LIBFRTY PACTS SHIRER, 
HARSCH FOR GAB STINT 


William L. Shirer, former CBS 
commentator, has been signed by 
Gordon McLendon, prexy of Lib- 
erty Broadcasting System. He has 
been teamed with Joseph C. 
Harsch, Washington correspondent 
of the Christian Science Monitor, 
who recently left the Kaiser-Fra- 
zer show on the Labor-Liberal FM 
Network. 

Harsch is being beamed Mon- 











day, Wednesday and Friday at 7:45 
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CANCER CRUSADE REVUE . 

With Jimmy Durante, Judy Holli- 
day, Joan Crawford, Garry 
Moore, Mindy Carson; Bob Den- 
ton, announcer 

Producer: Walter King 

Director: Ken McGregor 

Writers: Charles Isaacs, Jack Elison 


. 30 Mins.; Fri. (13), 8 p.m. 


Sustaining 
NBC, from New York 


American Cancer Society wrapped 
up an entertaining revue in behal 
of its 1951 fund drive. While not a 
sock stanza, the transcribed airer 
had some good headliners and 
some fine material. Jimmy Durante 
was, per usual, clicko. He did a 
neat bit with his old partner, Garry 
Moore (who served as emcee), in 
one of those tongue-twister rou- 
tines, and got off his amusing tune 
about the bees. He was also the 
charming clown in skits with Min- 
dy Carson, which led up to her 
neat warbling of “Be My Love,” 
and with Judy Holliday. Latter skit 
was a particularly slick bit of 
scripting, with Miss Holliday doing 
her Dumb Dora characterization in 
the career of a film actress from 
swaddling clothes to stardom. 

Show moved along smoothly, but 


those references to “George” and | tw 


“Dagmar” were too tradey and of 
doubtful value to towns outside the 
range of NBC-TV’s “Broadway 
Open House.” There were occa- 
sional brief plugs for the cancer 
drive, with Durante and Joan 
Crawford making the major pitches 
effectively. Bril. 


WAITING FOR WEAVER 

With Bill Weaver 

Producer: Pat McGuirk 

‘45 Mins.; Mon.-thru-Sat., 6:15 a.m. 
Participating 

KCBS, San Francisco 


This is a highly-informal, easy- 
to-listen-to, early-morning disk and 
chatter show, which provides a 
compote of informative, gay verbal 
buzzing intended to start the day 
off pleasantly. Bill Weaver has a 
chuckly voice which projects ef- 
fectively in a routine which in- 
cludes yawns, muttering asides 
while leafing through the morning 
papers for news tidbits, patter 
about the weather, clock-watching 
with intermittent announcements 
of the time, and audible coffee- 


: drinking accompanied by birthday 


greetings and similar gimmicks. 
Content matter, which is_ slow, 
measured and whimsical, includes 
a for civic activities, blood 
ank drives, old folk’s promotions, 
collections of toys and games for 
agencies and institutions, Christ- 
mas contrib appeals and the like. 

Music interlarded by Weaver is 
of the low-pressure category. How- 
ever, emphasis is on conversation 
in the main. In addition to news 
and comment, random bits of 


- homey humor are included. Partic- 


ipating spot announcements are of- 
fered in easy style with refreshing 
non-overemphasis. Delivery is mod- 
ulated and well-sustained through- 
out, paralleling early morning, not- 
quite-awake interest which it dove- 
tails and amuses rather than jars. 
This is good radio, intelligently 
presented and slanted. Ted. 





VI GARDENS SHOW 
With John McCormick - 
60 Mins.;. Wed.-thru-Sun., 12 m. 
Sustaining 
WCFL, Chicago 
This show is the newest éntry 
among nitery-originated programs 
in this area and has a considerable 
way to go to catch its competition. 
It is bucking a stiff folk-record 
show on WGN, the all-night WIND 
coin-box, and to make matters 
worse, two other night spot airings. 
Fact that this type show’s stock 


in trade—prominent barflies, etc. 


is ‘presently lacking is the 
biggest drawback, This is due, for 
the most part, to the room’s cur- 
rent low-budget attractions, as well 
as a general lull in nitery biz. 

On the black side, though, show 
has deejay John McCormick, who 
guides it as neatly as possible 
under the circumstances, though 
he often seems a little lonesome 
on the job. He handles the 
preliminary chatter capably, dis- 
plays his usual top-hole voice to 
good advantage, but other’ than 
that there’s little for him to do, 
but fill in with records. 

Session heard had singer Dolly 
Kay as guest. Gal carried on fairly 
well with the small-talk, but 
seemed prone to jumping up and 
a away. McCormick’s at- 

empt to get the conversation on 
a Single track seemed futile. When 
rig — tough 4 played music. 

use 

the hour-long show. 7 soa ye 





Syracuse — Saturd 
the 10 anniversary ,* wagas 
Te nbc outlet in Syracuse. High- 
ve ting the festivities will be a 
AGE “family Party.” Present 
and former staff members will be 
— of Bn _ore ement at a 
Ktail a 
Hotel Syracuse. a 


RAY HEATHERTON 

30 Mins.; Mon.-Fri., 2:30 p.m. 
Participating 

WOR, N. Y. 

Ray Heatherton, who's on five 
times a week for WOR-TV, is per- 
forming a similar across-the-board 
stint on that station’s radio facili- 
ties as well as his Sunday after- 
noon session. It’s enough to keep a 
guy busy. 

Heatherton’s daily radio show is 


f| pleasing but undistinguished. It’s 


not difficult to take, inasmuch as 
it provides good musical accom- 
paniment to the hausfrau chores. 
It’s a combination disk-jockey and 
live talent show, with Heatherton 
singing. periodically. to _trio. ac- 
companiment. 

Because of the diversity it at- 
tempts, this show has a_ better 
chance than many of the daytime 
programs. Heatherton is a pleasant 
singer who stresses melodic tunes, 
some of which are romantically 
inclined. Recordings are similarly 
pitched for the most part. In addi- 
tion, he invites audience participa- 
tion with nominations for women 
who seem to be doing a lot for the 
communtiy. Those selected will 
get dinner and theatre tickets for 


0. 
Recorded commercials are re- 
}spectably paced. Jose. 





JAY AND KAY 

With Jay Barrington, Janet Ewing 
riter-Producer, Jo Hodges 

15 Mins., Mon.-to-Fri. 8:45 a.m. 

MACY’S 

WDAF, Kansas City 

This entry aims at filling the 
niche of a local morning chatter 
program, somewhat on the pattern 
set by the Mr. and Mrs. shows in 
the East. There’s been an open- 
ing for this type of show here for 
years, and this is the first earnest 
effort to fill the gap. Now in its 
fifth week, show is more than hold- 
ing its own, although bucking the 
“Bréakfast Club” on one station 
and long established shows on 
others. 

Idea for the show was fondled 
at Macy’s for some time before it 
got on the air. Goal has been two- 
fold—a radio show to which lo- 
calites would look for matters and 

ple of interest locally, and to 
establish a radio character to per- 
sonify the store—Kay Macy. In 
that role they’ve cast Janet Ewing, 
a radio actress on the local scene, 
and as her vis-a-vis Jay Barrington 
of the WDAF-TV staff. They 
carry on as teammates, rather 
than any Mr. and Mrs. Premise. 
In the early weeks of the show 
these two took listeners over the 
audio hurdles at a racey pace, but 
now have settled down somewhat 
as they get the reins in their grasp 
and approach the informality and 
friendliness called for in a show of 
this R 
As a production, show is the 
darling of Jo Hodges, established 
continuity writer whom Macy’s re- 
cently brought in to become di- 
rector of their new radio depart- 
ment. 
In its chatty style, show treats 
of a wide variety of subjects and 

ple hereabouts—the weather, 
thousehold hints, Campfire Girls 
and Bluebirds, Jeanette McDon- 
ald and Gene Raymond, Margaret 
Truman, Red Cross officials, most 
anything, in fact, current, apropos 
or interesting. Policy is to do the 
show live from the WDAF studio, 
but some taping is done when an 
interview would otherwise be lost 
because of the early morning hour. 
Ordinarily the interviews are wise- 
ly kept brief and to the point, al- 
though format bends when mate- 
rial at hand proves up to the test 
of being interesting. Show has in- 
terviews or visitors only on oc- 
casion, and they are not a daily 
feature, thus keeping the empha- 
sis on Jay and Kay. 

This entry adds a first class show 
‘to breakfast time listening ou oe 

nN. 





JIMMY LOGSDON SHOW 

With Martha Logsdon; Clif Mercer, 
announcer 

15 Mins.; Tues., Thurs., Fri.; 12:15 


o- p.m. 
Sustaining 
WLOU, Louisville 

Another hill-country vocalist 
with his guitar, Jimmy Logsdon is 
catching censiderable attention 


rom listeners in this area. After 
all, more than one of the top 
western and cowboy vocalists first 
came to attention in the Kentucki- 
ana area, and Logsdon may reg- 
ister in broader fields. 

He has a pireeoet set of pipes, 
and mixes his vocals for good ef- 
fect. On show caught, after casing 
on the air with his theme, he di 
a Scottish folk song, “Barbara 
Allen.” Next he duetted with his 
sister Martha after some chatter 
and the two voices blended neatly. 

Logsdon plunks a smooth guitar 


He carried on a pleasing line of 
chatter with announcer Clif Mer- 





cer and gives evidence of mike 
ease, Hold. 


and exudes friendliness on the air, | the 





DINNER AT THE ADAMS 
With Mr. and Mrs. Cedric 


guests 
Producer: Bob Sutton 
30 Mins.; 7 p.m. 
GRIGGS, COOPER & CO. 
WCCO, Minneapolis 

As far as demands for his serv- 
ices, speaking voice and popular- 
ity are concerned, Cedric Adams is 


probably the Twin Cities “Mr. Ra- 
dio” himself. Attesting to this are 
the success of his numerous shows, 
all with sponsors, and his high 
Hooper ratings. He now has 14 
per week news broadcasts of 15 
minutes each, three Class “A” 
half-hour shows a week of various 
kinds, a daily five-minute CBS net- 
work stint and “Open House” 
broadcasts in surrounding towns 
regularly, and in the summer he 
planes to New York once a week 
to pinchhit for Arthur Godfrey on 
the latter’s network talent show. 
He also writes a daily column for 
the Minneapolis Star. 


This particul.r transcribed show 
has a new husband-and-wife slant. 
One night each week the Adams 
invite a group of eight or more 
people, married couples most often, 
for dinner. With Adams leading 
the conversation and monitoring 
whatever debate ensues, they in- 
formally discuss problems and 
questions submitted by the listen- 
ing audience, in response to an 
offer of a package of assorted 
foods from the large food distribu- 
tor and cracker and cookie baker 
sponsor for those used. Except for 
Adams’ own introductions, it’s all 
extemporaneous, and is taped and 
later edited by Bob Sutton, WCCO 
production manager, before being 
put on the air Friday nights. 


At show caught, the Adams’ 
guests included a railroad public 
relations director, mail order de- 
partment manager, corporation ex- 
ecutive and their wives. Problems 
and questions concerned subjects 
of whether women or men are the 
more sensitive about telling their 
ages, whether husbands and wives 
should work in the same office or 
business place, whether hosts 
should discipline guests’ unruly 
small children and whether a wife 
should suggest to her husband that 
he wear a girdle or just let him 
“spread.” 


In rich, sonorous tones, Adams, 
besides getting in his own 10c 
worth of viewpoint, glibly, directed 
the verbal traffic, calling upon and 
identifying this and that guest. In 
conclusion, he deftly summarized 
the majority conclusion or opinion. 
Because the show packs so much 
human interest due to the topics 
considered and the authoritative- 
ness of the views propounded, and 
because Adams projects such a ra- 
dio personality and polishes up the 
proceedings with perfect enuncia- 
tion and diction, a half-hour of 
nearly solid talk has easy going in 
this instance. Rees. 


DICK HAYMES SHOW 
Producer-director: Bob Harlan 
5 Mins.; Mon.-thru-Fri., 11:55 a.m. 
PROCTER & GAMBLE 
ABC, from New York 

: (Compton) 


Already backing several other 
shows on ABC, Procter & Gamble 
rolled a new five-minute musical 
cross-the-board airer on the same 
net Monday (16), starring Dick 
Haymes. He transcribes the stanza 
in the course of his travels around 
the country. 


Format has Haymes spinning a 
couple of his Decca recordings in 
between the singer’s exhortations 
to listeners to use “the beauty soa 
of the day—personal sized Ivory.” 
There’s nothing particularly dis- 
tinctive about this briefie. It’s just 
another molecule of B&G’s davtime 
saturation drive. Gilb. 


Radio Followup 


Art Ford continues the best of 
orthodox deejays with his “mid- 
night matinee” reprise over 
WNEW, N. Y. He injects a lot of 
showmanship with “firsts;” stories 
behind the songs; and has a con- 
genial international outlook on 
music. Always a musical Franco- 
phile he is now extending it to a 
good neighbor” idea by having 
such visiting disk terry as Johnny 
Simms, 21-year-old d.j. from Rio, 
on his show to spin some carioca 
latters. The Brazilian diskers 
rankly evidence their Yank influ- 
ences, despite the samba lilts. On 
another tack, Ford’s attitude about 
music being a universal language 
for common agrees seemed dis- 
sipated by a “Rose, Rose I Love 
You” disk tune by a Shanghai com- 


Adams, 





~~ a> a> 


i a 4 





poser who refused to pin Li t his 
h 


melody, because of an y to 
Americans and the British. But 
that didn’t stop an English lyricist 
to set a lyric to a rather corny 
tune, which Chappell is publishing 
in the U. S. ; 











From the Production Centres 


IN NEW YORK CITY... 


Gene Leonard new to “The Romance of Helen Trent”... . Horace 
Braham added to “Front Page Farrell”....Julie Bennett guesting on 
“Tuncheon At Sardi’s” tomorrow (Thurs.). 


The Pierre Crenesses (he’s head of Radiodiffusion Francaise in North 
America) have named their new daughter, born Wednesday (11) in 
Leroy Sanatorium, Dominique....Geoff Davis new sportscaster for 
WINS, replacing Gene Kirby, who will assist Al Helfer on Mutual’s 
“Game of the Day”....Ray Savich, of CBS press, directed Old Timers 
Club dramatic group production of ‘I Remember Mama” Friday (13) 
....George F. Firestone, ex-NBC, has joined Chi office of WOR sales 
....Babee-Tenda Safety Chair has picked up a participation in Barry 
Gray’s WMCA stanza, via Artie Pine....Carlton Fredericks’ WMGM 
strip given another extension to 60 minutes daily....Associated Pro. 
gram Service giving subscribers five 15-minute Mother’s Day airers 
with Vic Damone, Phil Brito, Robert Merrill, Hayes Gordon and Guy 
Mitchell....Ed Herlihy renewed by NBC, which gives him 15% years 
at the web....Donald Quinn has joined Pedlar & Ryan as head time 
buyer; he had been with Ruthrauff & Ryan in a similar capacity.... 
Federation of N. Y. Women’s Clubs kudosing Ted Mack and his Original 
Amateur Hour at luncheon shindig next month....WHOM’s 5 KW Club 
staged its annual benefit at the Commodore Friday (13), raising funds 
for three scholarships to Columbia U....Hank Sylvern to musicale 
direct a show for the State Dept.....Ed Gray and Bob Warner audi- 
tioning a dramatic series for local indies drawing on fledgling, talent in 
this area....WCBS’ Bill Leonard leaves Friday (20) for week’s tour of 
Germany; Al Morgan will pinchhit....Bill Sterm has started a new 
cross-the-board sportscast on NBC....Galen Drake went to Florida 
Monday (16) for three weeks’ vacation....Todd Russell subbed for 
Warren Hull on CBS’ “Strike It Rich” Monday (16) and yesterday 
while Hull junketed to Virginia Beach....Marcella Napp, Coast co- 
ordinator and aide to Raymond Katz, M-G-M Radio Attractions exec, 
now east conferring with home office executives. 


IN HOLLYWOOD ... 


Ed Cashman, Hollywood headman at Foote, Cone & Belding, has 
been moved to Chicago for a month to take over the executive veepee 
duties of Hugh Davis, who'll be honeymooning in Europe with the 
former Jennifer Holt. He'll air-commute between the two offices to 
keep abreast of Coast developments... .Bill Downs is next in the line 
of rotation to preside over “The World Today” at KNX for the Columbia 
Pacific network. Charlie Collingwood and Griffing Bancroft have already 
served their time....ABC’s Frank Samuels moved up Jack Meyers as 
the net’s division production manager and shifted Dorethy Roe from 
sales to program operations as manager....New canary on “Club 15” 
replacing the Andrews Sisters is Gisele MacKenzie, who sings both 
in French and English. She’s from Canada....Eddie (Rochester) An- 
derson shipped his roadster to Chicago for display at the Sports Car 
show....Parke Levy got three scripts ahead on “My Friend Irma,” so 
he hopped east for three weeks... . Al Capstaff, producer for Bob Hope, 
— dramatic shows at NBC starring Wayne Morris and Hy Aver- 

ack, 


Ralph Story, KNX early bird, won citations from both National Con- 
ference of Christians & Jews and L. A. Jewish Community Council for 
his inspirational program in creating tolerance and understanding. ... 
When Marie Wilson was hit by flu, she was written out of the “Irma” 
script. The scripters put her in the hospital, where she really was.... 
J. Donald Wilson is reviving “Dark Venture,”: which has had a couple 
of network sponsors....C. E. Hooper around to peddle some new rat- 
ing gimmick.... Audrey Totter and Vera Vague will top two new shows 
being auditioned at CBS for summer duty. Harry Ackerman is now in 
N. Y. laying out the hiatus schedule with Hubbell Robinson, Jr..... 
Sandra Gould, Marvin Kaplan, Ed Max and Hans Conrjed will have 
the leads in Cy Howard’s néw comedy creation, “The Three of Us”.... 
ABC’s taping of the red hearings in Washington, aired over KECA, 
had several sponsor nibbles, but the net’s Frank Samuels refused to 
commercialize what he insisted was a public service. 


IN CHICAGO ,.. 


WGN’s “Cliff Johnson Family,” recently expanded to 45 minutes 
daily, adds the National Biscuit Co. to its list of sponsors. ...Chuck 
Wiley upped to director of spot news coverage and special events at 
WBBM....Eddie and Fannie Cavanaugh launch their 30th year in 
radio this week....Don McNeill takes his ABC “Breakfast Club” gang 
to Omaha Friday (20) for a round of personal appearances... .Tran- 
scribed version of WMAQ’s “Carnival of Books” now riding NBC web 
as a public servicer. ...Bill Wilson departs the Chi ABC sales staff to 
join Chi office of Young & Rubicam....WLS Saturday (14) aired pre- 
sentations of Chi-area Freedom Foundation awards....U. S. Steel 
brings its NBC “Theatre Guild” to the Windy City April 22 for a one- 
shot at the Civic Opera House. Richard Widmark and Kathryn Grayson 
will headline the Frank Craven adaptation of “The First Year.” 


Fred Montiegel, promotion chief of Don McNeill Enterprises, in 
N.Y. on biz....WMAQ disk jock Wed Howard adds a cross-the-board, 
35-minute platter show, cancelling the Skip Farrell disk session.... 
After a Chi stopover last week, Johnny Olson is airing his ABC day- 
timer this week from Springfield, Mo.....Edd@ie (Rochester) Anderson 
and Dave Garroway vying for honors in the current Chi sports car 
show.. ..Announcer Henry Cooke and newsman Seymour Fox joining 
forces on a new WMAQ pubservice venture Saturday mornings, airing 
tape-recorded complaints on various city problems....George Wallace, 
NBC AM ad-promotion manager, here last week to guest-speak at the 
National Assn. of Tobacco Retailers confab. 


IN WASHINGTON .. . 


Paul R., Porter, deputy administrator of ECA, and Mary Anderson, 
former director of U. S. Childrens Bureau, elected sécretary and V.p.+ 
respectively, of WCFM....George Flax, ex-Republic Pictures, whose 
D.C, office is headed by brother Jake, has joined the staff of WMAL- 
AEC as assistant to sports director Jim Gibbons....All broadcasts of 
the Washington Senators’ games for current season, plus all programs 
and spot announcements, have been sold by indie station WWDC, ac- 
cording to announcement by station manager Ben Strouse ‘and sales 
manager Herman Paris....Sgt. Joseph T. Robinson, chief engineer in 


the radio-TV branch at the Pentagon, ae after 
a stint in Korea. gon, has returned to D.-C. duty 


Lt. Alfred Lurie, Defense Dept. TV producer-writer, reported back 
tohis Pentagon bosses results of his New York sessions with TV toppers 
on ways in which existing types of video prompting devices could be 
used in top level TV and newsreel speeches....Mugs Richardson, for- 
mer Arthur Godfrey “Girl Friday,” is listed as “radio and television 
producer” in town’s new radio-TV directory. La Richardson’s new 
show, a talent program utilizing servicemen from local camps, is re- 
ported about ready....Charles H. Colledge named engineer in chargé 
of WRC-WRC-FM, and WNBW-TV, NEC affiliates, Other new staffers 
of the NBC outlet are Ann Packard, replacing Peggy Forbes in WNBW 
press-promotion, and Herbert Kaplow, added to WRC newsroom...- 
Seg ioe ft © cca i hs Se Rasa Cs 

wn for a conce too e out for American Canc 
Society stints via WNBW. 
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HWOOD HUNTS PIX IDEAS IN TELE 

















That New TV Talent 


David Sarnoff’s accent that television should not be as de- 
pendent. on “entertainment and amusement factors” as is radio 
brings up anew the intra-trade concern as to where that new 
TV talent is going to come from. No question but that stars 
will still ‘be*a fulcrum of TV, as with AM. General Sarnoff by 
no means meant to write that off. He felt that TV will owe 
its long-range longevity to a premise that a well-rounded pro- 
gram must be achieved. Sarnoff was partial to the proposition 


that video mirrors 
parade of entertainment. 


“the march of life,” 


as against radio’s 


RCA president Frank M. Folsom footnotes the talent phase 
by pointing to a recent Look magazine cover of the show biz 
vets who have veered into radio: Burns & Allen, Fred Allen, 
Groucho Marx, Jimmy Durante, Ken Murray, Bob Hope, Eddie 


Cantor, -Jack Benny, Ed Wynn and Bobby Clark. 


“The time 


clock must run out on these with the years,” observes Folsom, 


“and what have we to replenish?” 


are oldtimers. 


Obviously, most of these 


Folsom recalls that we already have lost Al Jol- 


son, and even with the inclusion of other veterans and new- 
comers like Milton Berle, Abbott & Costello, Martin & Lewis, Sid 


Caesar and Dave Garroway, the “new TV stars” 


mains acute. 


problem re- 


Sarnoff chided the talent and ad agencies that “they’re only 
concerned with their commissions,” pointing to the fact that 
NBC-TV still is packaging more new video programs than any 
other AM network. The agencies have dared to adventure with 


radio, because the cost potential is considerably less. 


Abel. 





Sullivan's Toast’ Treks, Despite Hiked 
Budgets, Pay Off Via Bally, Goodwill: 





By. BERT BRILLER 


Detroit, April 17. 

Ba Sullivan, who brought his 
CBS-TV “Toast of the Town” to 
Detroit Sunday (15), is setting a 
pattern for taking video stanzas on 
tour with heavy promotional pay- 
offs. 

Despite the high cost—over $40,- 
000 was added to the regular nut of 
$20,000—show’s sponsor, Lincoln- 
Mercury, feels the publicity-audi- 
ence building impact is well worth 
the nick. Sullivan arrived in town 
Monday (9) for a full week of tight- 
ly-skedded visits to service camps 
and hospitals (in Battle Creek, Fort 
Custer, Dearborn, Broadhead Navy 
Armory, Selfridge Field and Grosse 
Ile). He crowned the queen of 
the U. of Detroit annual ball; ap- 
peared at the Oakland Country 
Club, dealer confabs and civic af- 
fairs, and did interviews on local 
radio shows (including opposition 
stations WXYZ, CKLW and WJR, 
as well as CBS’ WJBK). Every 
Detroit daily used copy on city 
desk, sports, women’s and business 
pages, plus radio-tele columns. 

Tieups on 20 large display ads, 
featuring Sullivan endorsements 
and photos, were made with Fintex 
clothes, Admiral TV, Baldwin 
pianos, Goebel Beer, Thor wash- 


(Continued on page 37) 


Berle Still Mulls 
Fortnight Setup 


Milton Berle, who starts his sum- 
mer vacation on NBC-TV’s “Tex- 
aco Star Theatre” June 12, is still 
to decide whether he'll go on bi- 
weekly when his show resumes in 
the fall or whether the weekly 
format will continue. 

The William Morris agency and 
NBC are mulling a format that 
will be a compromise, feeling that 
a twice-a-month display will de- 
crease the show’s impact and hurt 
his top Nielsen. However, the 
Strain on Berle and the drain on 
material and performers may force 
a shift from the one-weekly setup. 


Mpls. School Board TV’d 


Minneapolis, April 17. 

Minneapolis board of education 
is permitting WTC-TV to televise 
its April 24 meeting. This is he- 
lieved to be the first televising of 
a school board meeting anywhere. 
It’s on an experimental basis, ac- 
cording to R. A. Putnam, school 
superintendent. The TV audience 
will see and hear Putnam giving 
his report te members on 1950 
school rehabilitation and the ensu- 
ing debate. 








~ 





[carpet Firm Renews 
‘Bigelow Theatre’ Vidpix 


Hollywood, April 17. 

“Bigelow Theatre,” filmed half- 
hour dramatic show, has been re- 
newed for the fall by Bigelow-San- 
ford Carpet Co. Frank Woodruff 
continues to direct for Young & 
Rubicam. 

Shooting has been completed on 
the current list of 14 pictures, 
which were rotated with the sec- 
ond run of “Silver Theatre” films 
made last year. The two projects 
employed more than 100 players 
from pictures. On re-runs, actors 
and writers are paid half their 
original fees. 


Delayed Kine Coin 
Saver in Special 
Events Lopofts 


Unlike radio, when cancelling out | 
a commercial for a Presidential or | 





special event pickup necessitated a | 


100% time-talent rebate by the net- 
works, TV at least permits for a/| 
partial salvaging of the coin, thanks 
to the delayed kinescoping of} 
shows by the non-interconnected 
stations. 


For example, when 
Churchill gets an AM-TV simulta- 
neous pickup from the U. of Penn- 
sylvania May 8 from 9 to 10 p. m., 
it will necessitate CBS lopping off 
both the Vaughn Monroe and “Sus- 
pense” video shows. Total time- 


talent TV costs on the two shows | 
run about $40,000. However, the. 


two shows will go before the cam- 
eras (though not aired) to permit 
for. kine transcriptions to be) 
shipped out to the non-cable sta- 
tions, reducing considerably the: 
rebate cost. 

Similar situation applied last 
Wednesday night (11), when Presi- 
dent Truman decided suddenly to / 
go on TV to explain his firing of | 
General MacArthur. It meant lop- 
ping off the Pabst fights at 10:30 
p. m.,.when the President went on, 
but CBS continued “o feed the fight | 
through the cable’in order to make 
a kine for the delayed-pickup sta- 
tions. 





Philadelphia — William C. Dris- 
coll, director of WFIL-TV news- 
reel, has been named a member 
of the television committee of the 
National Assn. of Radie News 
Directors. — 


PIGK UPSTORIES 
SUREENED ON TV 


Hollywood, which recently be- 
gan scouting for new faces on tele- 
vision, is now turning to video to 
find suitable picture properties. In 
the past few months a dozen liter- 
ary works have been picked up by 
| film studios after a screening on 
TV, and others are in the negotia- 
tions stage. 

At the same time, some of the 
smaller studios are willing to allow 
tele adaptations of properties they 
own but have been keeping on the 
shelf for a variety of reasons, in 
some instances for as long as 15 
years. A case in point is Columbia, 
which pérmitted CBS-TV’s “Ford 
Theatre” to do “The Golden 
Mouth” which it has owned since 
1937. Col okayed the televersion 
in return for the program’s trailer- 
izing its “Valentino.” Same tele 
show did “Heart of Darkness,” and 
as a result RKO may take it off 
the shelf. 

It’s figured that the filmites are 
willing to permit dramatization on 
TV of shelved properties as a 
means of seeing how problems of 
censorship, story angling, casting, 
etc., are worked out. If the trend 
| grows it may cue Hollywood's go- 
ing through its files of dormant 
yarns, which according to some 


tied up in properties that have yet 
to be shot. 

While most pixites won’t admit 
it and stress that FV and screen 
treatments have many points of dif- 
ference, several video dramas have 
“sold” the stories on which they 
were based to Hollywood. 


Adaptations Sought 


per Hornby,” which was adapted 
on CBS-TV’s “Studio One,” has 
been picked up by an indie pro- 
ducer. Marie Baumer’s “Seeker 
and Sought,” purchased by Col, 
was originally done on CBS-TV’s 


“Suspense,” and Henry Kane’s 
“Edge of Panic,” also adapted on 
“Suspense,” is due for filmization. 


Scott Corbett’s “Reluctant Land- 
lord,”’ which was given a teledrama- 
tization on NBC-TV’s “Philco Tele- 
vision “Playhouse,” has been 
picked up by 20th-Fox. 

Among several other ‘“Philco” 
adaptations which are to be lensed 
on the Coast are Louis Paul’s “A 
Husband for Mama,” Christopher 
La Farge’s “The Sudden Guest,” 
Margharita Laski’s “Little Boy 
Lost,” and George and Helen 
Papashvily’s “Anything Can Hap- 





Winston | 








pen.” Additionally, such “Philco” 
adaptations as Francis Parkinson 
Keyes’ “Dinner at  Antoines,” 
'Cleveland Amory’s “Home Town,” 

Lt Paul Brickhill’s ‘“‘The Great 
Escape’ and Budd _ Schulberg’s 
'“What Makes Sammy Run?” are 
' reported stirring pix interest after 
|their video performance. “Guinea 
| Pig,” recently done on CBS-TV’s 


(Continued on page 48) - 


C. A. EVANS SEFKS 
WSB-TV FOR $525,000 


Washington, April 17. 


Application was filed with ‘the 
FCC today (Tues.) to transfer 
WSB-TV, Atlanta, to a Georgia 
| group headed by Clement A. 
Evans, investment banker, for 
| $525,000. Original cost of the sta- 
tion was $260 .000. 


Sale was made necessary by 
| merger of Atlanta Journal and At- 
lanta Constitution, each of which 
‘owned a tele outlet. Newspaper, 
headed by James M. Cox, wants to 
retain WCON-TV (now undergoing 
tests on Channel 2) and to change 
| call to WSB-TV. WCON-TV (now 
on Channel 8 but due to move to 
| Charme! 11 under new allocations 
plan) would change its call to 
WYES. : 

FCC also got application for 
transfer of WFCR, Providence. 
R. L, from J. Howard McGrath 
(U. S. attorney general), executor 
of the estate of Frank F. Crook, to 
the Providence Journal Co. for 











$175,000. 








i -$10,000,000 | euiee ; 
estimates represent $8-$10 |turf classic live on AM but, as in 


Kevin Muller’s “Dreams of Jas- | 





Hytron Hypo 
News of the pending acquisi- 
tion of Hytron Corp. by CBS 
last week reacted favorably for 
stocks of both companies. When 
the news broke Wednesday 
(11), CBS jumped from 29°4 
to 30% and climbed to 33 by 
Friday (13). Stock closed at 

3258 yesterday (Tu¢s.). 
Hytron stock, a cross-the- 
counter security, climbed to 
9% bid and 10 asked Friday. 
It dipped yesterday, closing at 

834 bid and 912 asked. 


Derby Nixed For 
Live TV Again: 
Pic Pickup Due 


CBS, which has a longterm deal 
for exclusive radio and television 
rights to the Kentucky Derby, will 
carry the May 5 running of the 








the past, will be forced to confine 


writer Bill Corum, who is now prez 
of Churchill Downs has again nixed 
any live TV coverage, presumably 
through fear that video might re- 
duce the attendance and thereby 
trim the pari-mutuel handle, from 
which the Epsom Downs track re- 
ceives a cut. 


scheduled for the full CBS web 


film. Network is slotting the film 
some time between 9:30 and 9:45 
p.m. that night, pre-empting 15 
minutes of the “Frank Sinatra 
Show,” 


tight schedule to make the time, 
which. involves processing the film 
at WHAS-TV; 
filiate; editing it in the air on a 
plane to Dayton, and then feeding 
it to all interconnected stations 
from WHIO-TV, 
filiate. 


dentally, also includes the Dixie 
Handicap from Pimlico next month, 


for Pimlico May 19. 


Ist Mass Color Lecture 
Setup for Technicians 


Palls 1,500 in Washington 


Washington, April 17. 





its video pickup to film. Sports- | 


from 5:15 to 5:45 p.m., and the TV Colgate Wooing 


second half of which is | 
sustaining. Web has worked out a | 


its Louisville af-  ;alations with CBS at the end of 


its Dayton af- | 


| spots on its NBC Sunday night tele- 
CBS’ video track schedule, inci- | 


as well as the Preakness, scheduled | 








Gillette Safety Razor will bank- , 
roll both the AM pickup, which is 


| 











Tangible evidence that television | 
technicians are getting ready for | 
color was displayed here last week | 
when an estimated 1,500 enginecrs | 
und servicemen turned out for the 
first lecture-demonstration special- 
ly held for the craft. The affai: 
one of a series to be held in va: - 
“ous cities, wes put on by the Tele. 
visicn Technicians Lecture Bure:" 
and sponsored locally by Rucke: 
Radio Wholesalers. 


Consiserable interest at the deiw- 
onxiration, held Friday night (13) 
in the U. S. Chamber of Commerce 
auditorium, centered around th. 
new 17-inch direct-view color-drum 
set developed by CBS. The web 
set up studio and transmittin: 
equipment for closed circuit broad- 
casts of Patty Painter (Columbia’s 
“Miss Color Television”) displaying 
fabrics, flowers, fruits and vther 
brightly-colored articles before the 
color camera. CBS also had sev- 
eral disk type sets in operation. 


Leslie G.-Rucker, prexy of Ruck- 
er Radio, told the audience the 
event involved “two world pre- 
mieres,” in that it was the first 
mass color demonstration ever held 
for repair and servicemen and thc 











first time a network worked direct- 
ly with a craft. 





p. m. Sundays. 
‘format goes into effect it will be 
‘moved into the 4:30 to 5:30 slot. 


'Phil Regan 


CBS Hytron Buy Puts Network Into 
Set-Making Business for First Time 


+ 


CBS, in acquiring the assets of 
Hytron Radio & Electronics Corp. 
last week, picked up a company 
with earning power almost equa! to 
its own. Hytron, with which CBS 
merged for the apparent purpose 
of manufacturing its own color TV 
receivers, converters and adapters 
when and if the web gets its final 
commercial okay for tint TV, 
showed a net profit for 1950 of $3,- 
500,000. CBS, for the same 12- 
month period, earned a net of $4,- 
105.229, 

Deal, which is subject to the ap- 
proval of both companies’ stock- 
holders, is to be consummated via 
Hytron shareholders receiving 31 


ishares of CBS stock for each 100 


shares of Hytron stock they uwn. 
Acquisition, which also includes 
Air King Products, a TV set manu- 
facturing organization and a 
wholly-owned Hytron subsidiary, 
means that CBS will be entering 
the business of manufactwming 
video receivers for the first time in 
its history, thereby putting the web 
in a position somewhat comparable 
to that of NBC (with its RCA par- 
ent company) and DuMont. 


Brought to light by news of the 
merger is the fact that Air King 
ranks among the first 10 manufac- 
turers of TV sets in the country. 
Because most of these are sold un- 
der private brand names, however, 
the company has not generaliy been 
considered among such leaders as 
RCA, Philco, Admiral, DuMont, ete. 
Illustrative of the type of business 
done by the firm is that it manu- 
factures receivers for sale by both 
Sears-Roebuck and Firestone. Hy- 
tron, the parent company, ranks 
fourth among the manufacturers of 
TV and radio tubes. Whether a 
video receiver, either for black-and- 


(Continued on page 44) 





Sinatra for NBC? 


Frank Sinatra. expected to sever 


the current season, may wind up 
on NBC next fall. Colgate, it’s re- 
ported, is interestcd in signing 
Sinatra for a number of starring 


vision “Comedy Hour,” 
the rotating comics. Deal has not 
been finalized, because the singer 
aoe under exclusive contract to 


Meanwhile, further indication 
that CBS may not renew its con- 
tract with Sinatra when it expires 
in July was seen th’s weck in the 
web’s decision to switch the format 
of the singer’s Sunday afternoon 
radio show. Protram, wich lost 
its last sponsor several weeks ago, 
has been a variety show with a 
studio audience. Starting June 3, 
until the pact expires July 22 
Sinatra is to do a straitht disk 
jockey show with no studio audi- 
| ence. 


Show is now aired from 5 to 5:45 
When the new 


as one of 


That will permit the airing of the 
show. sponsored by 
Pepsi-Cola and moving over to CBS 
from NBC, from 5:30 to 5:55. Si- 
natra’s Saturday night TV show, 
meanwhile, half of which is bank- 
rolled by Bulova, winds at the end 
of the current cycle. Singer is 
slated to head for the Coast in July 
to do another picture, and CBS to 
date is not talking a new contract 
with him. 


Sneak Crosby Vidoix 


Hollywood, April 17. 

All upcoming fi'ms produced 
especially for television by Bing 
Crosby Enterprises are to be 
sneak-previewed at nabe theatres 
in the Les Angeles area. Everett 
Crosby, prez of the organization, is. 
lining up a circuit of filmeries 
where the pix will be shown bey 
fore regular paying customers. 
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Practically All CBS Video Clients 
Remaining On for Summer Ride 


Summer television will come¢ 


into its own commercially for the 
first time this year, with the ma- 
jority of advertisers taking ad- 
vantage of the various incentive 
plans being offered by the net- 
works. Both NBC and CBS re- 
vealed this week that they expect 
only two or three of their long list 
of Class A bankrollers to take off 
for the summer. 


Since each of the webs had only | 


a few sponsors remaining on the 


air during the 1950 hiatus period, | 


they are looking to the upcoming 
summer season to prove once and 
for all whether an audience exists 
for summer TV if the shows are 
good. It’s believed that the spon- 
sors’ desire to guarantee their cur- 
rent station lineups for the fall 
and winter season cued many of 
them to stay on, in addition to the 
incentives. CBS, for example, is 
offering bankrollers a 10% time 
discount, plus a_ contribution 
towards program costs. 

Sunday will be one of the big- 
gest nights for CBS, with all spon- 
sors remaining through the sum- 
mer from 6:30 p.m. to closing. 
These include Nestle’s ‘“Mr. I.Mag- 
ination”; Wrigley’s “Gene Autry 
Show”; Lucky Strike, which is ex- 
pected to have a replacement for 
“This Is Show Business”; Lincoln- 
Mercury on Ed Sullivan’s ‘Toast 
of the Town”; General Electric, 
which will sub a show for Fred 
Waring, and Goodrich on ‘“‘Celebri- 
ty Time.” 

On Monday nights, Lipton’s 
sticks with “Talent Scouts,” al- 
though Arthur Godfrey will take 
his usual eight-week vacation. 
Philip Morris will retain the Hor- 
ace Heidt show and General Foods 
will retain its 9:30 to 10 time, but 
will find a replacement for “Gold- 
bergs.” Westinghouse divulged 
Jast week it was retaining its 
“Studio One” time but subbing a 
“Westinghouse Summer Theatre” 
series. CBS’ Tuesday schedule is 
still iffy, with Camels on the 
“Vaughn Monroe Show,” Auto-Lite 


(Continued on page 36) 


Milwaukee Wants 
Educ | Station 


Milwaukee, April 17. 
Mayor Frank Zeidler plans to 
seek an educational TV station for 
Milwaukee. The mayor will work 
with educational institutions in an 
effort to bring such a station to 


wn. 

At present WTMJ-TV, operated 
by the Milwaukee Journal, is the 
sole TV _ station here. WISN, 
WEMP and other local radio out- 
lets have been angling for TV for 
some time. f 

A proposed committee will in- 
clude heads of private and public 
schools, universities and colleges, 
the Milwaukee Public Library, 
Milwaukee Museum, and sundry 
educational groups. 

With an April 23 deadline set by 
FCC for indication by cities that 
they want an educational TV out- 
let, Milwaukee Council’s public 
utilities committee referred a reso- 
lution for a city-operated TV out- 
let to the city attorney. 


MARTIN & LEWIS SLATED 
— FOR 4 ‘COMEDY’ SHOWS 


Dean Martin and Jerry Lewis, 
who have been forced to bypass 
several scheduled appearances on 
NBC-TV’s “Comedy Hour” because 
of picture commitments, are now 
slated for four more shots on the 
Sunday night show before the end 
of the season. In addition, they'll 
do a guest shot on the May 6 pro- 
gram, which is to star Jackie 
Gleason. 

While it is still undecided 
whether Colgate will take a hiatus 
this summer, NBC has set the 
show’s talent through the first part 
of July. Eddie Cantor stars this 
week (22), with M&L taking over 
the following week in a show origi- 
nating from Chicago. Gleason, 
with M&L, is set for May 6. Fol- 
lowing that, the comedy team will 
do three more shows from N. Y. 








Cantor is scheduled for two more | siege) wines, tne 


and Frigidaire will have two. Bea 


is to star in one of the latter | 


two, with the second not yet set. 


4 











{ 
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Como’s Summer Subs 


Peggy Lee and Mel Torme have 
been signed as summer replace- 
ments for Perry Como on the 
Chesterfield thrice-weekly show. 
Duo will start July 2 and will do 
the program for eight weeks dur- 
ing Como’s vacation. 

It’s the first-regular video as- 
signment for both Torme and Miss 
Lee. 


Chi Vitamin Co. 
TV Deal Ups Its 
Buys Over 5006 


Chicago, April 17. 

In one of the biggest series of 
buys ‘in Windy City radio-TV an- 
nals, George S. Johnston, prexy of 
American Vitamin Associates, con- 
tinues to spread his: nostrum 
largess among Chi stations. Latest 
purchases projects AVC’s expendi- 
tures here above the $500,000 
mark. 

In deals set last week, the vita- 
min firm pacted for another hour 
and a quarter of Class A video 
time for a block of shows which 
bowed this week on WGN-TV and 
WBKB. Latest buys are in addi- 
tion to AVC’s earlier pacting for 
WGN-TV’s entire baseball pack- 
age, made up of both White Sox 
and Cubs telecasts, and 94 weekly 
ouarter-hours on AM_¥é stations 
WCFL, WAAF and WJJD. 

Picked up last week were Walt 
Sechwimmer’s “Miss U. S. Tele- 
vision” package on WGN-TV in the 
Monday night 7 to 7:30 spot, and 
“Danny O’Neil at Home” Tuesdays 
and Thursdays, 6 to 6:15 p.m., on 
WBKB. AVC also bankrolls a 
Tuesday, Wednesday and Thursday 
7 to 7:15 p.m. strip on WGN-TV. 
Chi Daily News columnist Tony 
Weitzel emcees the Tuesday ses- 
sion; Marty Hogan handles Wed- 
nesday nights, and Sun-Times gos- 
sip scribe Irv Kupcinet works the 
Thursday segment. 

Previously set on WGN-TV were 
a filmed version of Leo Carillo’s 
“Dude Ranch,” going into the Sun- 
day 8:30 to 9 p.m. slot, and “Pub- 
lic Prosecutor,” in the Saturday 
7:30 to 8 p.m. period. : 

New shows give AVC a cross- 
the-board ride in nighttime Chi 
teevee. ° 

Vitamin outfit last week also 
bought “Miss U. S. Television” 
rights in San Francisco, where it 
will bow April 21 on KGO-TY. 


Admiral Prexy Claims 
His Biz Hurt by Credit 
Hampers as Sales Drop 


Chicago, April 17. 

Further indications that tele set 
buying has fallen behind produc- 
tion were brought out last week 
at the annual Admiral Corp. stock- 
holders meeting. Shareholders 
were told by prexy Ross D. Sir- 
agusa that the firm may shortly be 
forced to seek bank loans to carry 
the big tele receiver backlog which 
has piled up on distribs and fac- 
tory branches. 

Siragusa blamed credit restric- 
tions for the contracting demand. 
“Regulation W has killed television 
sales above the $250 level,” he 
said. He added that Admiral was 
selling all the lower-priced table 
models that could be turned out, 
but production is curtailed by cabi- 
net shortages. The same chassis in 
a more expensive console shell is 
harder to move. 

The color controversy and the 
10% excise tax imposed last fall 
also have taken their toll on de- 
mand, Siragusa stated. He admitted 
that the drop in video sales, which 
has become pronounced since the 
first of the year, may affect the 
firm’s 1951 profit figure. 











Columbus — Philip Stevenson, 

freelance scripter in New York, 

F ny anor 

staff of WLW-C here. e former- 

ly was associated with KYXL, San 

Angela, Tex., KMAC, San Antonio, 
and WLSU at Baton Rouge, La. 














WILLIAM GARGAN 


Starring as 
“Martin Kane, Private Eye” 
NBC-TV (Now in 78th week). 
Trendex Rating—36.6 (7th position) 
Nielsen Rating—40.1 (12th position) 
P.S. Also 2nd Highest Sunday Day- 
time Radio Program (Mutual) 
Sponsored by 
United States Tobacco Co. 
Kudner Agency 








TV Set Sale Stumps 
Felt N.Y.-to-L.A. 


While there has been a slight in- 
crease during the last two weeks in 
the sale of television receivers, the 
sharp slump which hit the trade 
shortly before Easter is still being 
felt across the nation. Manufac- 
turers and dealers, while still at a 


loss to explain the situation, believe 
it is due at least partially to the 
Government’s strict Regulation W, 
which sets a minimum down-pay- 
ment and length of credit terms for 
installment buying. 


Dealers think the majority of po- 
tential TV set-buyers now fall with- 
in the low-income brackets. Such 
purchasers, they point out, need 
smaller down payments and longer 
credit and, if the Government 
would okay- that, the dealers would 
soon get relief from their over- 
stocked inventories. Move is un- 
der way to petition the Government 
for such relief but, if that fails, 
the dealers aver they’ll have to look 
elsewhere to get their sales rolling. 


Indicative of the slump is the 
fact that the N. Y. World-Telegram 
& Sun had scheduled a special 20- 
page TV supplement for its issue 
April 9. Staff had been working 
on the supplement for several 
months and had lined up a number 
of bylined articles by various net- 
work and station execs. At the last 
minute, however, it was found im- 
possible to get enough local retail 
advertising to support the 20-page 
supplement. As a result, it was 
trimmed to eight pages, with most 
of the special material tossed out. 


Attempt to boost sales was taken 
last week by Bruno-N. Y., exclusive 
distributors in the metropolitan 
N. Y. area for RCA Victor appli- 
ances. At a meeting of its dealers, 
execs of the three N. Y. baseball 
teams and the three stations which 
will carry telecasts of their home 


games this season (WABD, WPIX 


and WOR-TV), Bruno suggested 
they promote in all advertising the 
theme that “if you can’t go to the 
ball games in person, then be sure 
to see them on TV.” Slug to that 
effect is being inserted in all retail 
advertising copy. 








~NBC-TV Summer Sked 


At least 75% of NBC-TV’s 
sponsors in Class A evening 
time will remain on the air 
through the summer, Edward 
Madden, the web’s veepee in 
charge of sales and operations, 
declared this week. In addi- 
tion, Madden said, NBC ex- 
pects to sell the time being 
vacated by the remaining 25% 
of the bankrollers, who will be 
taking a hiatus. 

To date, he said, the web has 
locked 12 hours of Class A 
time among its present lineup 
of bankrollers. Only two hours 
are definitely scheduled to be 
vacated. These include “Texaco 
Star Theatre” (Tuesdays from 
8 to 9); “Fireside Theatre” 
(Procter & Gamble, Tuesdays 
from 9 to 9:30), and “What’s 








My Name” (Speidel, Mondays 
from 8 to ‘8:30), 





Need ‘Sharp New Look’ at TV, Benton 
| Sez: Asks Hearings on 


a Nat'l Policy 





Kalmar, Jr.’s, Series 


Bert Kalmar, Jr., has signed with 
George Foley and Dick Gordon to 
write a projected tele series built 
around the career of a vaude song- 
and-dance team. Show will include 
variety turns. 

Kalmar pere with Harry Ruby 
penned top tunes, and with his 
wife, Jessie Brown, had a song- 
and-dance act. 


New Crosley Tuner 


Cues UHF Quirks 
For Other Makers 


Crosley’s demonstration of its 
new ultra-high frequency television 
tuner last week indicates that some 
of the other top video set manu- 
facturers will be hard hit when 
the FCC finalizes the allocation 
of new UHF channels for commer- 
cial TV. According to Crosley ex- 
ecs, who unveiled a tuner capable 
of bringing all 65-70 proposed UHF 
channels into a standard very high 
frequency receiver, only those sets 
with continuous tuning devices will 
be able to utilize such a tuner. 
Crosley to date is the only manu- 
facturer to announce one ready for 
production. 


Demonstration was held Wednes- 
day (11) at Bridgeport, in order to 
pick up a signal transmitted by 
RCA’s experimental UHF transmit- 
ter in that city, KC2XAK. With the 
tuner, about the size of a table- 
model radio and resembling an 
FM-tuner, the picture was picked 
up on a standard Crosley receiver. 
Reception quality, utilizing either 
an outdoor or built-in antenna, 
was excellent, parring that of a 
VHF signal seen on the same model 
receiver. 


Device, labeled the Ultratuner, 
can be attached by the setowner 
to a VHF receiver in a matter of 
minutes. Crosley execs emphasized 
that no changes teed be made in- 
side the chassis of the TV set it- 
self, which they said would be 
necessary for other manufacturers’ 
receivers. As explained by John W. 
Craig, Crosley g.m. and veepee of 
Aveo, Crosley’s parent company, 
the tuner is designed to operate 
in the frequency range from 122- 
132mg, which he said was the best 
suited for UHF converter opera- 
tion. This has been marked on all 
Crosley sets manufactured since 
arg between VHF channels 6 
an ° 


Craig said that even though ac- 
tual operation of UHF channels 
will be “some time in the future,” 
Crosley is showing the converter 
now to reassure the public that 
UHF, as it develops, can be made 
to enlarge the ser.ice provided by 
existing TV wherever and when- 
ever UHF stations go on the air. 
Crosley, he added, is ready to start 
production of the Ultratuner for 
use by present and prospective 
owners of its sets “as soon as the 
need arises.” . 


210 Advertisers in One 
Month at WPTZ, Philly; 
82 Sponsors Are Local 


Philadelphia, April 17. 
WPTZ had a total of 210 individ- 
ual advertisers using its facilities 
during the month of March; sales 
manager Alexander W. Dannen- 
baum, Jr., reported. 


One of the highlights of the 
month was the acceptance being 
shown WPTZ’s early morning 
show, “3 to Get Ready.” The pro- 
gram, which is televised Monday 
through Friday from 7:30 to 9 a.m., 
accepts four participants per half- 
hour segment. One week the pro- 
gram had a total of 59 participa- 
tions (out of a possible 60) pur- 
chased by 23 advertisers. 

Dannenbaum’s review of the 
month disclosed that 82 of the ad- 
vertisers were local, and 63 were 
placed with WPTZ by its national 








representatives. The remaining 65 | tal 


were NBC network accounts, car- 
ried in Philadelphia by WPTZ. 





Washingten, April 17: 

Those televised Kefauver hear- 
ings may result in a major Con- 
gressional investigation of the pub- 
lic service potentialities of the me- 
dium and aé_ determination of 
whether the FCC set-aside of 10% 
of the channels for educational sta- 
tions is enough. 

Sen. William Benton, (D, Conn.) 
told the Senate Friday (13) he has 
strong support for his resolution 
calling for hearings by the Senate 
Committee on Interstate Com- 
merce to determine a_ national 
policy for the use of television. 
Benton said he has been given 
hope by Chairman Edwin C. John- 
son (D, Col.) of the Committee and 
Majority Leader Ernest McFarland 
(D, Ariz.) that hearings “will not 
be too long delayed.” 


Benton said “the astonishing 
power of television to serve good 
ends,” as demonstrated by the Ke- 
fauver hearings, makes it desirable 
for Congress to take “a ‘sharp new 
look” at the medium in relation to 
our national life. Television, he 
asserted, offers “a hope—a chance 
to get at the basic problems of our 
times, the understanding and edu- 
cation of our fellow citizens.” 


Benton’s resolution would re- 
quire the Senate Committee to re- 
port within 90 days on the results 
of its inquiry. During this period, 
it recommends that FCC make “no 
major assignment or confirmation 
of television channels.” The Sen- 
ator said he originally wanted to 
freeze allocations for an additional 
six months, but that Cemmission 
Chairman Wayne Coy is reluctant 
to delay hearings on FCC aHoca- 


(Continued on page 44) 


Third Atlanta 
Station Prepped 


Atlanta, April 17. 
Broadcasting, Inc., organized 





‘here to operate a TV station, has 


signed a contract to purchase 
facilities now used on Channel 8 
(WSB-TV) from Atlanta News- 
papers, Inc., thus giving Atlanta 
third station when the FCC okays 
it. When and if the deal goes 
through, WSB-TV will move to 
Channel 2, utilizing the 1,062-foot 
tower and facilities it owns on 
Willoughby Way, N.E. 

Atlanta Newspapers, Ine., was 
organized to take over publication 
of the Atlanta Journal, p.m. sheet, 
and the Constitutiqn (a.m.). The 
merger took place last June and 
since then the two papers have 
been produced in one building, the 
Journal plant. 

Involved in the merger were 
radio and TV facilities licenses and 
permits owned by the two news- 
papers. The Journal owned and 
operated WSB-TV, South’s first 


’ (Continued on page 44) 


FEW SHOWS AFFECTED 
BY COAST TVA SCALES 


Hollywood, April 17. 

New Television Authority. scales 
for local tele stations went into ef- 
fect Sunday (15), with most stae 
tions indicating no change in pro- 
gramming as a result of the new 
rates. Most of the weight of the 
new scales falls upon sponsors. 

Biggest change as a result of the 
TVA pact came at KECA-TV 
where the Foreman Phillips three- 
hour Sunday show was replaced 
by three Ken Maynard westerns 
run back-to-back. Phillips tele- 
cast involved 30 performers and, 
under the new scales, would have 
cost approximately $1,500 per per- 
formance. 

KLAC-TV is cutting back on the 
number of performers previously 
used as regulars, with vocal groups 
and many guest artists used on 
programs suchas the Al Jarvis 
show slated for axing. KTTV plans 
no definite cuts but will check 
more carefully on the use of guest 
ent, and KTLA, KTSL and 
KNBH expect'no changes in prcc- 
ent programming. 





























__ Wednesday, April 18, 1951 


TELEVISION ~ 





TV EFFECT ON SPORTS STILL HAZY 





Justice Dept. Probing Pix Syndicates 
On Possible Anti-Trust Breaches 





Dept. of Justice this week is re-+ 
ported probing into operations of 
several of the top feature film 
syndication outfits in television, on 
the grounds that they may be 
violating anti-trust laws by setting 
up a system similar to the block- 
booking operation which has been 
outlawed in the film industry. 


Three or four of the top syndica- 
tion groups, which buy rights to 
feature film oldies from producers 
and then lease them to TV sta- 
tions and advertisers, reportedly 
have lined up exclusive deals with 
a number of video outlets. Under 
the arrangement, which is in the 
form of a package deal, the syndi- 
cation outfit guarantees the station 
a certain number of films at so 
much per year, if the station buys 
only from that group. Because of 
the mounting scarcity of worth- 
while features for TV, the stations 
are jumping at the opportunity. 

D. of J. is said to believe, how- 
ever, that such deals may be 
monopolistic, in that they discrimi- 
nate against the smaller distribu- 
tors of features for video. Smaller 
distribs, of which there are a num- 
ber in the business, have been buy- 
ing up rights to three or four films 
at a time and then peddling them 
to stations. It’s also pointed out 
that, if the big syndicates’ package 
operations force the smaller dis- 
tribs out of business, it will auto- 
matically force all producers to 
sell only to the syndicates. This, 
too, according to the D. of J., has 
monopolistic overtones. 

Video stations, meanwhile, are ‘in 
an especially tough position when 
it comes to feature pix because 
of the adamant refusal of the 
major studios to release to TV 
their backlogs of product already 
played out in theatres. While sale 
of such films to video could mean 
millions of dollars of profit to the 
majors, they reportedly fear to 
take the step because it might 
antagonize their exhibitor cus- 
tomers. In addition, it’s pointed 
out, once one of the majors started 
to release product to TV, the 
others would undoubtedly follow 
suit. That would flood the market, 
forcing the price on all to the 
bottom. Majors so far have not 
found an answer to that aspect of 
the problem. 


Crosley-MCA Tie 
For Web Sales 


Cincinnati, April 17. 

Crosley TV is preparing to offer 
shows originating on its three-sta- 
tion network to. the larger webs, 
John T. Murphy, director of opera- 
tions, announced with the signing 
of a contract for Music Corp. of 
America as sales representative. 

Crosley’s TV stations in Cincy, 
Dayton and Columbus, O., have a 
combined staff of entertainersS and 
musicians which they claim out- 
numbers anything in the country 
outside of the national nets. 

According to Murphy, pointing 
for expanded TV outlet by Crosley 
Stations is a followup of AM net- 
work feeding of Crosley’s WLW 
shows, mainly to NBC, a decade or 
SO ago. 





Currently four WLW-T shows |, 


of different types are being consid- 
ered for sale by MCA as network 
originations. They are Ruth Lyons’ 
“Fifty Club,” femme participation; 
“General Store,” rustic comedy; 
“Melody Showcase,” yariety pro- 
duction, and “Midwestern Hay- 
ride,” hillbilly. 


Silvers Quiz as Summer 
Sub for ‘Show Business’ 


Lucky Strike’s summer replace- 
ment for the CBS Sunday night 
“This Is Show Business” will be a 
quiz show starring Phil Silvers. 
It's a Lou Cowan package, and will 
do summer duty for 13 weeks effec- 
tive June 17. 








Agency is BBD&O. 





‘Texaco’ Tops Trendex 
Indicating the apparent sta- 
bility of televiewers’ dialing 
habits, NBC-TV’s “Texaco Star 
Theatre” wrapped up first 
place in the April Trendex net- 
work ratings, even though star 
Milton Berle was vacationing in 
Florida at the time. With Jackie 
Gleason subbing for the April 
3 broadcast ratings were  tak- 
en from April 1-7), the Texaco 
show came up with a 53. Jack 
Benny’s show on CBS that 
week, incidentally, landed in 
fourth position with a 41.4. 
(American Research Bureau rat- 
ings for metropolitan N. Y. that 
week, however, showed “Texaco” 
slipping to third place.) 
Following are the Trendex 
top 10: 


Texaco 
(NBC) 
Talent Scouts (CBS)..... 47. 
Fireside Theatre (NBC).. 44. 
Jack Benny (CBS)...... vy | 
Show of Shows (NBC)... 37. 
Philco TV Playhouse. . 3 
Martin Kane, Private Eye 
(NBC) 4 
Godfrey & Friends (CBS) 33. 
Cavalcade of Sports: 
MES At o's ng 64 Cha 33. 
Man hss crane Crime ne (CBS) 383 _ 33. 


TVA Preps Local 
Level Campaign; 
Eyes Small Towns 


Television Authority is prepping 
a campaign to wrap up organiza- 
tion of performers on the local 
level. Having inked contracts with 
the networks and with most local 
stations in the big three produc- 
tion* centres, New York, Chicago 
and Hollywood, TVA is going after 
the outlying cities. 

George Heller, TVA exec secre- 
tary, has called a regional con- 
ference to be held in Chicago 
April 26-27, which representatives 
from various video cities in the 
midwest will attend. This confab 
will map out the campaign for 
launching negotiations in central 
zone markets. 

Idea is for TVA, which includes 
the various unions in the Asso- 
ciated Actors and Artistes of Amer- 
ica (except the screen guilds), to 
spread out nationally. Heller hopes 
to button up contracts for TV per- 
formers with local outlets before 
the freeze is lifted. 


KFI-TV Loses $7,000 - 
Wee'ly Billings As 3 
Quit Struck Station 


Hollywood, April 17. 

Representing two and a _ half 

hours of dni'y programming and 
roughly $7.000 in weekly billing, 
three top KFI-TV performers quit 
the TVA-struck station. " 
Stu Wilson, conductor of the 
show -bearine his name; Monty 
Margetts of “‘Cook’s Corner,” and 
Bill Stulla, emcee of “Ladies Day,” 
explaining their walk said, “All 
we want to do is work. End of the 
strike looks a long way off, so we 
left.” 

Leaving with them are co-work- 
ers Buddy Jobe, Paul Owen, Bob 
Mitchell, Marie Osborn, Chet 
Fisher and Andre Paul. All active 
members of Television Authority, 
they have becn on the picket line 
and have told the station that they 
would continue to support TVA by 
continuing their picketing if their 
shows are taken on by another TV 
station. 

At the request of Earle C. An- 
thony, owner of the station, Stulla 
will cortinue with his “Ladies 
Day” on KFL ; | 
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IRISH LISTS NY 
GARDEN RESULT: 


It’s. apparently still a question 
of “pay your money and take your 
choice” in the argument over 
whether. television hurts the gate 
of top sports events. 

While college football has de- 
clared a year’s moratorium for ex- 
perimentation on TV, virtually all 
big-league baseball teams have 
signed for video coverage this year, 
on the assumption that the medium 
creates new fans who will want to 
see the games in person. With 
the end of the indoor season at 
hand, Madison Square Garden, 
N. Y., top indoor sports arena in 
the country, has checked over its 
1950-51 results and, at this point, 
is uncertain about whether to per- 
mit TV cameras back in next year. 

Ned Irish, exec veepee of the 
Garden Corp., explained to 
VaRIETY that the season just past 
has not been a very good one to 
test the effects of video. All 
home games of the N. Y. Rangers’ 
hockey team were covered by the 
N. Y. Daily News’ WPIX. But, 
Irish pointed out, when the team 
was going strong during the sea- 
son, attendance was up and when 
it collapsed at the end, the gate 
dropped accordingly. As a result, 


he said, it was impossible to deter- | =a 


mine whether video helped or 
hurt. 

Same situation held true for 
college basketball in the Garden, 
but with different contributing 
factors. The 1950-51 season was 
the year of the “big fix,” when a 
number of players were indicted 
for having taken bribes for toss- 
ing games. Because of that, Irish 
said, it again was impossible to de- 
termine TV’s effect. Yet, he 
pointed out, the horse show last 
fall played to the biggest audience 
in its history, which he attributed 
mainly to the interest created by 
video. 

Boxing’s TV Assist 


Irish reiterated his conviction 
that TV is “an important medium 
for publicity” for sports, but de- 
clared that, because of conditions, 
neither the Garden board nor the 
various sports promoters have dis- 
cussed TV yet for next season. As 
for boxing, he noted that the In- 
ternational Boxing Club is now 
dickering for a new video contract 
with the N. Y. Boxing Managers 
Guild. According to Jrish, with- 
out TV there would be no boxing, 
apparently because the fees re- 
ceived by boxers as their share of 
the payment for rights, compen- 
sate for the low grosses of recent 
years. 

In baseball, only the Pittsburgh 
Pirates and the two St. Louis 
clubs have thus far made no ar- 
rangements for baseball coverage. 
Pirates management is reportedly 
wary that TV might affect its gate 
adversely. It’s pointed out, how- 
ever, that Branch Rickey, who was 
enthusiastic about TV while with 
the Brooklyn Dodgers, is now gen- 
eral manager of the Pirates and 
might swing the. team to video next 
season. In St. Louis, according to 
a National League spokesman, the 
teams are willing to be televised, 
but the single St. Lou station, 
KSD-TV, hasn’t been able to clear 
time for baseball. As a prime NBC 
affiliate, it’s apparently committed 
to carrying NBC's network pro- 
grams. 

Illustrating the interest in base- 
ball TV is the fact that the Wash- 
ington Senators, 21 of whose home 
games are carried in Washington, 
have also_assigned rights to a num- 
ber of games to two Baltimore 
outlets. WAAM is to carry at 
least 12 games and WBAL-TV will 
pick up nine games. What effect 
this will have on the gate of the 
minor-league Baltimore Orioles, 
however, remains to be_ deter- 
mined.. 


First 0’Keefe Vidpic 


Chicago, April 17. 
Newly-formed Walter O’Keefe 
Enterprises tees off its vidpix pro- 
duction next month with a half- 
hour film tagged “What Do You 
Want to Be?” 











TVA Promises SAG Rates on Vidpix 
For Theatre Release if It Wins Poll 





‘Texaco’s’ N.Y. Slip 


Milton Berle’s “Texaco Star 
Theatre” slipped out of first 
place in a rating lineup for 
what’s believed to be the first 
time since the NBC-TV’er took 
the air, accordinge to Ameri- 
can Research Bureau statistics 
for the N. Y. area for the week 
of April 1 to 8. Berle wa’ on 
vacation that week and the 
show, with Jackie Gleason sub- 
bing, dipped to third place, 
ARB reported. 


Trendex network ratings for 
the same week, however, re- 
tained “Texaco” in its top spot. 
Following are the ARB top 10, 
for the metropolitan N. Y. area 
only: 

Talent Scouts (CBS)...... 58. 


Jack Benny (CBS.)...... 52.9 
Texaco Star Th’tre (NBC) 52.6 


Show of Shows (NBC)... 48.5 

Ken Murray (CBS)....... 45.5 

Comedy Hour (NBC)..... 42.7 
(Eddie Cantor) 

Groucho Marx (NBC).... 41.2 


Man Against Crime (CBS). 41 
Godfrey & Friends (CBS). 39.5 
Mama (CBS) ............ 39.3 








KFI Okays TVA 


After On-the-Aw 


Performer Poll’ 


Hollywood, April 17. 


KFI-TV, lone holdout of seven , 


L. A. stations against Television 
Authority, finally agreed to recog- 
nize the performers union. Con- 
tract ‘is expected to be signed to- 
day. Station has been striick since 
April 4, but TVA is not withdraw- 
ing pickets until pact is signed 
Earle Anthony, owner of KFI-TV, 
said “KFI-TV will recognize TVA 
as bargaining agent for majority of 
its performers and will discuss con- 
tract terms with the union imme- 
diatefy.” Station’s management, 
which insisted on evidence that 


TVA represented majority of its | 


performers, has accepted evidence 
presented on a TVA telecast for 
which KFI-TV donated time and 
facilities. On the telecast more 
than majority of KFI-TV perform- 
ers announced publicly their affilia- | 
tion with TVA, which, KFI-TV said. 


is as satisfactory as certification | 


of union by an NLRB election.” 


Garry Moore Daytimer 
Pacts 2 More Backers; 
5 Quarter Hours Left 





Two more bankrollers signed for | 
segments of the Garry Moore | 


cross-the-board daytime show on 
CBS-TV this week, leaving only five 
quarter-hours of the program still 
available. New sponsors are Stand- 
ard Brands, which will plug Ten- 
derleaf Tea and Instant Chase & 
Sanborn’s in the 1:45 to 2 p. m. 
segment Mondays, Wednesdays and 
Fridays, and Junket, which pacted 
for the 1:30 to 1:45 period on 
Thursdays. 


Already sponsoring parts of the 
program, which is aired from. 1:30 
to 2:30, are Procter & Gamble. 
which has the 2 to 2:15 cross-the- 
board strip; Camel cigarets and 
Quaker Oats, which alternate in 
the 2:15 to 2:30 cross-the-board pe- 
riod, and Linit Starch, which has 
the 1:45 to 2 segment on Thurs- 
days. 

Philip Morris, meanwhile, is dick- 
ering with CBS for a 15-minute, 
cross-the-board buy of the Steve. 
Allen program, but the deal has 
not been signed. Allen show is 
aired Mondays through Fridays 
from 11:30 a. m. to 12:30 p. m. 


+ If Television Authority wins 


National Labor Relations Board 
elections at six studios which con- 
centrate on vidpic productions, it 
will ask for a clause in the con- 
tracts that Screen Actors Guild 
conditions will apply, should the 
product be used for regular mo- 
tion picture exhibition. 

TVA executive secretary George 
Heller tald Variety this week that 
if his ofBanization was successful 
in the upcoming jurisdictional poll 
with SAG at the six outfits (Apex, 
Bing Crosby Enterprises, Jerry 
Fairbanks, Cisco Kid Pictures, Fly- 
ing A and Hal Roach), the pro- 
ducers would have to pay SAG 
scales for theatrical release of the 
pix. 

Heller said that TVA had re- 
moved itself from the ballot of the 
three major studio associations be- 
cause “these account for only 1% 
of vidpic production” and TVA 
wouldn’t have much chance come 
peting with SAG for jurisdiction in 
that field. 

Should TVA win out on the 
six ballots on which it is contend- 
ing, it would also represent the 
thespers at theSe firms for commer- 
cial and educational films, as well 
as for vidpix. This has brought a 
blast from SAG charging TVA 
with raiding. Heller replies that 
“it was not TVA which chose it to 
be all one union or all the other 
union. It was because of SAG’s 
position before the NLRB that this 
exclusivity decision was made.” 

Heller added, “Our position has 
always been that filmed television 
Should not undercut live television, 

and similarly that filmed tele- 
vision shouldn’t undercut the- 
| atrical pictures when vidpix are 
| used for regular exhibition.” 








' 
} 


Kate Smith May 
Do 2d NBC Strip 


Kate Smith, who spearheaded 
the development of NBC tele- 
vision’s daytime programming, 
may get a second daytime strip on 
the web. NBC is reported dicker- 
ing with Miss Smith and her per- 
sonal manager, Ted Collins, to 
swing the “Kate Smith Speaks” 
show for Mutual over to NBC, 
where it would be aired as a cross- 
the-board simulcast, probably at 
12 noon. 

Miss Smith teed off her present 
4 to 5 p.m. cross-the-board show 
‘last fall, soon hitting an 18 rating 
|on the network Nielsens. As a re- 
sult, her program was completely 
sold out within a matter of weeks. 
NBC, taking it from tkere, built 
the rest of its current daytime pro- 
gramming before and after her 
show. 

If the Mutual program moves 
over to NBC, she will be doing a 
total of six-and-a-quarter hours per 
week on the web. While that would 
make her the most-seen person- 
ality on TV, she would still be 
several hours short of the com- 
bined radio-video weekly record of 
CBS’ Arthur Godfrey. 


KELLOGG’S RE-OPTIONS 
BORGE; 17 WEEKS SET 


Contrary to previous reports, 
Victor Borge has been re-optioned 
by Kellogg’s Cerea's for his Satur- 
day night NBC-TV program. Co- 
.median-pianist will take an eight- 
week vacation this summer, pure 
suant to his contract. With four 
weeks remaining of the cycle dur- 
ing his hiatus, plus the 13 which 
Kellogg’s must contract for in or- 
der to insure his return, that 
means he'll definitely do at least 
17 weeks in the fall before his pact 
again comes up for renewal. 

Latest network Nielsen rating 
on Borgé, meanwhile, has climbed 
to 19.8, only .5 behind the “Sam 
Levenson Show,” which is slotted 
directly opposite him on the rival 











CBS-TV web. 
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34 TELEVISION REVIEWS — ' — 
JOHN KIERAN 
THE DUMONT ROYAL PLAY- Producer: Alam Handley 


(The Canterville Ghest”) 

With Lois Hall, Reginald Sheffield, 
Bruce Lester, Lester Matthews, 
Ivor James, Tommy Mann, Gil- 
lian Blake 

Producer-director: Frank Wisbar 

Writers: Brewster Morgan, Arthur 
St. Claire 

30 Mins.; Thurs., 9 p.m. 

DUMONT, from New York — 
“The DuMont Royal Playhouse,” 

which started via the DuMont net 

Thursday (12), is using a series of 

half-hour film dramas originally 

presented by Procter & Gamble’s 

‘Fireside Theatre” last year over 

another web. For the kickoff, the 

Playhouse revived a free adapta- 

tion of Oscar Wilde’s “The Can- 

terville Ghost.” 


Story of a spectre who haunts 
an English castle proved a slow- 
moving tale that made for uneven 
audience interest. Inhabitants of 
the mansion are Lord Canterville 
and an American family who are 


his guests. Ghost makes a ro- 
mantic play for the visitor’s daugh- 
ter, but she tactfully Ives the 


situation to concentrate her affec- 
tion upon the contemporary Can- 
terville. 


Lois Hall, as the daughter, tried 
valiantly to make her role a be- 
lievable one, as did Reginald Shef- 
field as the apparition and Bruce 
Lester, cast as Lord Canterville. 
However, the drama, produced by 
Bing Crosby Enterprises, mainly 
succeeded in being dismal and lit- 
tle else. Print also was somewhat 
fuzzy and lacked clarity. Plugs 
for DuMont’s TV sets were also 
on film. Gilb 


BREAKFAST PARTY 

With Mel Martin, Ilean Martin, 
Bel-Aires (3), Jimmy James and 
His Lonesome Four, guests 

Producer: Don Meeks 

60 Mins.; Mon.-Sat., 9:30 a.m. 

Participating 

WLW-T, from Cincinnati 


Mel Martin’s engaging personali- 
ty has keyed this hour-long a. m. 
audience participation series to 
high favor with housewives. To 
keep the show refreshing there’s 
ample vocal and instrumental sup- 
port from talented aides. Studio 
audiences, limited to 150, are 
charted far in advance by femme 
groups from _ throughout the 
They are seated 
comfortably at linen - covered 
tables. 


Chorusing by ail hands of the 
show’s “Smiles” theme starts the 
proceedings happily. Emcee Martin 
follows through with pleasing con- 
versation with the femmes and 
some children about everyday 
home happenings, their families, 
church or club groups, community 
goings on, anniversaries, etc. Hat- 
trimming and other stunts are 
entwined without any trace of 
slights to participants. The audi- 
ence listens in to the long-distance 
telephone talk of a person picked 
to make it at program expense. 

Illean Martin, no kin to Mel, is 
the gal Friday and chirper on the 
show. Instrumental chores are 


-alternated by the Lonesome Four 


(Jimmy James, clarinet; Jack Saat- 
kamp, piano and organ; Clare 
Moore, guitar, and Barney Yelton, 
bass fiddle) and the Bel-Aires 
(Bruce _ Brownfield, accordion; 
Larry Downs and Mel Horner, 
guitar and bass). 


Rubel’s bakery tags the first 30 
minutes, telecast only by WLW-T, 
Cincy. The second half, sponsored 
by Albers food markets, is relayed 
to Crosléy’s WLW-D, Dayton, and 
WLW-C, Columbus, O. Koll. 


WESTERN UNION SUBSID 
TO SERVICE RECEIVERS 


Western Union Telegraph Co., 
with an eye on_the upcoming ex- 
pansion of television to new market 
areas, has established a new sub- 
sidiary to install and service video 
receivers. To be known as Western 
Union Services, Inc., the outfit has 
worked out a deal with DuMont to 
service that manufacturer’s sets 
originally in three New Jersey 


counties, Essex, Passaic and Union, 
starting May 1. e 


WU plans to charge the same 
rates now charged by DuMont for 
installation and servicing of sets, 
and is also expected to offer cus- 
tomers the usual year’s warranty. 
Thomas F. McMains, WU veepee 
and assistant to the prez, has been 
named prexy of WU Services. He 
emphasized that the initial opera- 


tions will be on a small scale, with 
the experience gained in that way 
to be utilized when the company 
expands into new areas. 
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Ed Sullivan’s “Toast of the 
Town,” origina from Detroit 
Sunday (15) via CBS-TV, offered 
a slick, fast-moving show. Jane 
Froman warbled a_ couple _ of 
tunes, “Be My Love” and “Big, 
Wide, Wonderful World,” with 
good values. She also joined with 
Bill Tabbert, of Broadway s 
“South Pacific,” in that musical’s 
“Younger Than Springtime” for a 
neat duet. 

Peter Lind Hayes and Mary 
Healy got off some effective and 
polished satiric bits, with terrific 
burlesques of Mario Lanza, Rus- 
sell Nype, Ethel Merman and an 
over-enthusiastic quartet end-man. 
Comic Harvey Stone offered his 
much-reprised GI reminiscences 
routine. Althpugh the latter had in- 
jections of new. material and 
there’s a new audience due to in- 
creased army mobilization, Stone 
would do well to scram the type- 
casting. 5 

Shyrettos (3) opened the airer 
with their sock cycle turn, includ- 
ing their percision samba and 
Jersey bounce on precarious‘ unl- 
cycles. Gaudsmiths (2), with their 
two exceptionally well - trained 
poodles, presented their appealing 
knockabout buffooneries. Dun- 
hills (3) clicked with some sock tap 
terping. ls : 

Byron Nelson, winding up his 
series of golf. lessons—a stint that 
has stirred up some resentment 
from non-golfers — demonstrated 
his skillful sandtrap shots. Direc- 
tor John Wray’s chorus line of six 
backed two production numbers. 
Production by Marlo Lewis was 
smooth. 





Tony Martin played his second 
show Sunday night (15) as star of 
NBC-TV’s “Colgate Comedy Hour 
and, with a fine assist by Fred 
Allen an@ Celeste Holm, came up 
with a generally good hour’s enter- 
tainment. Program several times 
reverted to a format that has be- 
come almost cliched on TV, such 
as the pointless ballet sequence 
in the opening number, Mar- 
tin’s bit with the moppet who 
wanted his autograph, etc. But 
these were more than compensated 
for by the fine production on the 
singer’s “For Every Man There's 
a Woman,” the revival of Allen's 
“One Long Pan” characterization 
and the sparkling work of both 
Allen and Miss Holm throughout 
the show. : : 

Martin, in good voice, sold his 
tunes, neatly, doing a particularly 
good job on “You,” “If” and “For 
Every Man.” For the latter, he 
was backed by a replica of the set 
from the film, “Casbah,” in which 
he originated the song. Ballerina 
Kathryn Lee also scored in this 
number with a volatile interpre- 
tive routine. Allen wandered in 
and out of the show in skits with 
Martin, but registered most solid- 
ly in a “Friendship” number with 
Miss Holm and in the “Long Pan” 
sketch, in which he played Chinese 
private-eye trying to solve a mur- 
der committed by Martin. Miss 
Holm also displayed her slapstick 
talents in this one as Martin’s sec- 
retary. Peanuts Hucko demon- 
strated his clarinet virtuosity in a 
trio with Martin and Allen. 





Dr. Frank Kingdon, N. Y. Post 
columnist, and actor Leo G. Car- 
roll brought some sparkle and life 
to DuMont’s “Ladies Before Gen- 
tlemen” Wednesday night 411) with 
their barbed comments on husband 
vs. wife problems. But, despite 
their work, the show itself stil) 
looks and sounds too much like a 
carbon of NBC-TV’s “Leave It to 
the Girls” to have much punch. 
With its reverse twist of an all- 
male panel putting a gal on the 
spot, it a by if it was as 
good quality-wise as “Girls.” It 
is not, however, and suffers from 
the unavoidable comparison. 

With nitery singer Margaret 
Phelan on the girl’s. “pedestal,” 
others on the panel included ac- 
tor Jerome Cowan and disk jockey 
Fred Robbins, along with modera- | 
tor Ken Roberts. Miss Phelan 
was videogenic but a lacklustre 
personality and slow manner of 
speech detracted from her impact 


and, therefore, from the show. 
Cowan and Robbins cipated 
amiably in the disc ns, but it 


was Kingdon’s brusque comments 
and Carroll’s dry bumor that took 
the honors. Commercials for 
Friendly Frost stores and Crosley 
TV sets were par for the course. 





NBC-TV’s “Your Show of Shows” 
spoofed pix in two bits Saturday 
(14), European directors and pro- 
ducers were lampooned by Sid 
Caesar in one of his interview-at- 
the-airport routines with Carl | 
Reiner. Later Caesar and Imogene | 
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their “silent film” sketches, this 
one an excellent whimsical item 
titled ‘““Doctor’s Wife.” — 

Guest femcee was film actress 
Marsha Hunt, who did a neat job 
on her second such stint. How- 
ever, the piece in which the Misses 
Hunt and Coca bedeviled Caesar, 
as the man who wanted a quiet 
South American cruise, wasn’t too 
successful, Unlike some of the 
other Caesar-Coca turns which 
carry out a running gag formula, 
this was overworked and labored. 

Highpoint was the final segment, 
which captured the spirit of the 
circus in a number of fast-paced 
and charming acts, with the entire 
cast participating. Miss Coca and 
Caesar pleased in several sketches, 
particularly their opening battle- 
reconciliation scene. Bill Hayes 
and Judy Johnson put over some 
wedding ballads. Also in the vocal 
department, the Billy Williams 
Quartet clicked with “Them There 
Eyes” and Marguerite Piazza sang 
a moving aria from “Madame But- 
terfly.” Choreography on the 
stanza was well handled, as usual, 
one effective routine being a clash 
between the modern dancers and 
the classical, backgrounded by 
some Stan Kenton tunes. 





_ Ken Murray, capitalizing on the 
interest in Laurie Anders’ wide- 
eyed Texas cowgirl bit on his CBS- 
TV show, last Saturday (14) 
preemed a tune based on her “Ah 
lahk the wi-i-ide open spaces” line. 
Tune, with words and music by 
Murray, his writer Royal Foster 
and personal manager « Charles 
Wick, is tagged “The Wide Open 
Spaces” and was sung by Dick Fo- 
ran, with Miss Anders coming in 
for her running line. Novelty num- 
ber may catch on among Murray’s 
viewers. 

_ Show began with a baseball mo- 
tif, including a guest shot by the 
Dodgers’ Jackie Robinson and son, 
Jackie, Jr. This led into a diamond 
production number with Darla 
Hood and the Enchanters. Closing 
segment had a western flavor, with 
Bud Carlell’s neat rope twirlin 
and whip cracking exhibition, aan 
Sonny Moore’s Roustabouts dog and 
pony act. Guy Raymond, long- 
legged eomic and terper, did an 
amusing hillbilly turn, highspot of 
which was his rural interpretation 
of “La Vie En Rose.” 

Jack LaRue clicked solidly in the 
dramatic interlude, with an assist 
from Barbara Dobbins, in a death- 
house scene which he. played for 
excellent values. Direction on the 
piece by Herbert Sussan was ef- 
fective. LaRue also did a turn- 
about in a sketch playing a district 
attorney to Murray’s Frank Cos- 
tello takeoff. This had some good 
lines, but was dated. 





Irene Bordoni is too astute a 
showwoman to have fallen for that 
phoney script they handed her on 
‘This Is Show Business” Sunday 
as her “problem”; to wit, why do 
they always want to cast her 
glamorously” when she yens to do 
character parts?) Not only was the 
Q. false but the A.s were just as 
spurious in some misguided chiv- 
alry. Fact of the matter is that 
all boys and girls grow older; the 
French songstress now has the 
shape and the maturity, as a natural 
evolution, to fulfill any bent she may 
have to get away from “glamour” 
roles. so who is kidding whom? 
Certainly the deadpan viewers 
must look askance at the premise. 
Only Mistinguett, at 80-plus, seems 
to want to con herself into think- 
ing she’s still young. Miss’ doesn’t 
look a day over 79. And while the 

naughty eyes” personality that is 
Miss Bordoni’s. still puts her well 
under 50% of her countrywomen, 
maybe somebody should tell CBS 
that it can age-up Baby Peggy 
if it wants to. 





British actor Cyril Ritchard and 


his wife, Madge Elliot, made their’ 


American television bows Wednes- 
day night (11) in an adaptation of 
Henry Arthur Jones’ “Mrs. Dane’s 
Defense,” via NBC’s “Kraft TV 
Theatre.” While Ritchard dis- 
played a deft, certain technique in 
his thesping which brought his 
characterization to life, the same 
couldn’t be said for the play. Orig- 
wy written in 1900, it was one 
of those crinoline - and - old - lace 
jobs, too talky and based on a 
theme difficult to take in this day 
—that of a young woman who loses 
her. fiance when local gossipers 
Start spreading rumors of a past 
indiscretion. The moral premise 
involved in her lying to cover her 
tracks is, of course, still pertinent, 
but the play nonetheless seemed 
— an echo out of the Victorian 


Ritcherd played the brilliant 


Coca joined with Reiner in one of | barrister who agrees to clear the 





woman’s name so that she can 
marry his adopted son. He was 
excellent in the role but Miss El- 
liot, as the nobelwoman whom he 
himself was trying to marry, was 
too flamboyant for TV’s require- 
ments. Faith Brook registered 
solidly in the title role, making 
plausible the woman caught in the 
web of her single immoral move. 
Supporting cast was good. Show 
was neatly staged and directed, 
with the sets meriting special men- 
tion for their lush appearance. Ed 
Herlihy pitched the subdued Kraft 
commercials in his usual suave 
manner. 





“Martin Kane, Private Eye” went 
to the circus Thursday night (12) 
via NBC-TV, through the coopera- 
tion of Ringling Bros., Barnum & 
Bailey, current at Madison Sq. 
Garden, N. Y. Story dealt with 
the murder of the owner of a small 
traveling show and, for atmos- 
phere, the Ringlings loaned NBC 
several of their animals, including 
a baby elephant, which were 
paraded across the sets. With 
clown Felix Adler and pint-sized 
ringmaster (Billy Kay integrated 
into the cast and with John Ring- 
ling North serving as technical ad- 
viser, the show achieved the re- 
a circus flavor, even though 
— sad was nothing to brag 
about. 


William Gargan, scoring again 
in the title role, had little difficul- 
ty in unveiling the murderer, once 
he discovered that the circus own- 
er had willed the entire show to 
his three star acts. Supporting 
cast handled their roles acceptably. 
With most of the action taking 
place outside the big top, the 
show’s producer and director uti- 
lized film clips to depict the stars 
going through their paces. Cuts 
from live to film and back-again 
were smooth, but it appeared as 
though the film was tossed in in- 
discriminately. Sets and costumes, 
me nad cried out for color 
video. 





“Icebound,” Owen Davis’ Pulit- 
zer prizewinning play of the early 
20s, was given an interesting and 
Ses wage A absorbing presentation 
Friday night (13) on ABC’s “Pulit- 
zer Prize Playhouse.” With an ex- 
cellently-adapted script by William 
Kozlenko, “Icebound” had Edmond 
O’Brien and Nina Foch for the 
leads in a-highly dramatic play that 
required exacting performances in 
the major roles to achieve dimen- 
sion. That it didn’t always achieve 
this was due to a couple of key 
performances that didn’t seem to 
stack up to the writers’ demands. 

Miss Foch, as the slavey on 
whom rested the play’s family 
problems, was miseast; Miss Foch 
is too forthright a player to be cast 
in such a Wispy part. Wendy Drew, 
as the on-the-make niece with an 
eye to O’Brien, played the part too 
ingenue-ishly and failed to give it 
the sexiness demanded of the 
character. O’Brien, after a 
slow start, gripped the role and 
sustained it throughout. Howard 
Freeman played the unscrupulous 
older brother, and it was an ex- 
cellent portrayal. Director Wil- 
liam Brown paced the show neatly. 


High Cost Scares Kaycee 
Educ. Beard on Station 


Kansas City, April 17. 


Reallocation of Channel 9 orig- 
inally assigned to the Board of 
Education may be sought from the 
FCC in its meeting late this month. 
Board is nixing idea of setting up a 
station, in view of a $750,000 nut to 
get things going and operating 
costs of $300,000 or so annually. 
In a meeting last week it asked 
local stations seeking to use Chan- 
nel 9 to pledge free TV time to the 
schools, after which the FCC may 
be petitioned for the change in ak 
location. 


Other local educational institu- 
tions apparently would have right 
to seek the channel if not used by 
the B. of E., but supposedly they 
too would be stymied by costs. 

At the meeting WHB and KMBC 
proposed that the B. of E. seek an- 
other channel from the FCC for 
future use and.thus permit use of 
Channel 9 by commercial stations. 
KMBC has an application pending 
for use of this channel. 

Allocations for K. C. include 
Channel 4 now in use by WDAF- 
TV, and Channel 5, for which ap- 
plications have been made by 
KCMO, WHB and the New Eng- 
land Broadcasting Co. Board as yet 
has not taken any exact action, 
however. 








Director: John Chapin 
30 Mins.; Sat., 12 noon 
Sustaining 

WNBT, N. Y. 


John Kierar, former N. Y. Times 
sports columnist who was a model 
of erudition on the early “In- 
formation Please” airers, has a 
show here becoming to his intel- 
lectual capacity. On this WNBT 
program he wanders around in 
surroundings which might explain 
his wealth of knowledge on vir- 
tually any subject. The show ema- 
nates from a museum and it makes 
for interesting lore. 

On show caught, Kieran worked 
from the Brooklyn Museum. Kier- 
an permitted the museum staff to 
convey most of the erudition. Staf- 
fers, prodded by Kieran’s intelli- 
gent questioning, gave good ac- 
count of the institution’s facilities, 
with the impression that a museum 
might not be a dull place to visit 
after all. Shoyld this show be able 
to convey this impression in pro- 
grams emanating from other edi- 
fices of this type, it will be a fine 
bit of public servicing. 

From indications on _ session 
caught, Kieran can do it. Jose. 


WHAT’S WRONG WITH THIS 
PICTURE 

With Joe Wilsen 

Producer: Mort Jacobson 

Director: John Alexander 

15 Mins.; Tues., Wed., Thurs., 10:30 


p.m. 
SINCLAIR DEALERS 
WBKB, Chicago 
(Morey, Humm & Johnstone) 


This small-budgeted video give- 
away may hold some appeal for 
the contest fans, and with a couple 
of improvements might entice an 
adequate late-evening audience. 
But it’s doubtful that the basic 
idea has enough substance to carry 
the series beyond its current cycle. 

Device has telephoned viéWers 
telling what’s wrong with the car- 
toons flashed on the screen. On 
segment watched (10), incongrui- 
ties in the cartoons were so ob- 
vious as to have been apparent to 
all but the blind. Example: one 
pic showed a race track weighing- 
in scene with the horse rather than 
the jockey on the scales. Cartoons 
were well-etched by artist Ben 
Cohen, but they definitely need a 
stronger “twist.” ; 

Also, sportscaster Joe Wilson, 
who emcees the stint, could soft- 
peddle his enthusiasm somewhat. 
Gabber projects a natural friend- 
liness but attempts unsuccessfully 
to inject into the show with its 
$10 and $25 prizes, the same ex- 
citement with which he describes 
a ninth inning Cubs rally on his 
baseball telecasts. Dave. 


SCIENCE HIGHLIGHTS 
With Prof. Harold E. Way, Red 

Levy, others 
Producer: Donald E. Jones 
30 Mins., Thurs., 10:30 p.m. 
WRGB-TV, Schenectady : 

The long-awaited initial video 
presentation of 166-year-old Union 
College revealed certain errors in 
judgment and weaknesses in the 
employment of television for edu- 
cation, but it had moments of 
interest and points of benefit. Half- 
hour started with a promise of 
fresh informality, but when the 
switch was made to a physics labo- 
ratory — after brief shots of the 
campus—it took on the conven- 
—— lecture-demonstration pat- 
ern. 

With segment running for 20-odd 
minutes, format called for Prof. 
Way, chairman of'physics depart- 
ment, to talk almost continuosly. 
Only twice were the lenses switch- 
ed on students, for the briefest 
questions. They should have been 
better integrated, class and camera 
wise, and might have been more 
effectively used as the elucidating 
medium for lay viewers. Union 
College group could study GE’s 
“Excursions in Science,” on WRGB, 
with profit. Prof. Way seemed to 
assume greater knowledge and 
quicker receptivity than the audi- 
ence outside the studio probably 
possessed. He also tri to get 
over too large an area, within the 
time allotted. 

Red Levy, seated casually in an 
arm chair, played a parent com- 
petently. Jaco. 


‘Cavalcade’ Execs In 


Junket to Markets 


Edward Kletter, prexy of Prod- 
uct Advertising Corp., producer of 
“Cavalcade of Bands” and “Caval- 
cade of Stars”; Ted Bergmann, of 
DuMont sales department, and Bob 
Jamieson, DuMont station relations 
manager, are making a three-week 
junket of markets in which the 
shows are beamed. 

Object is to step up promotional 
and point-of-sales tieins with drug 
stores participating in the shows, 
and confabbing with stations on 
improving time slots. 
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At home or away, they never leave... 


aa pore Done 























Noery PER CENT of the people who make their homes there, 
never leave WCAU’s coverage area when they go on summer vaca- 
tion. Why? Because all of the convenient seashore, lake and 
mountain resorts are located within the 53 counties which comprise 


WCAUSA*. Naturally, when‘ they go on vacation, people take 
WCAU along with them. 


& 






If there’s any doubt, take a look at WCAU daytime ratings. 
They’re just as high during the summer as they are throughout the 
rest of the year. And this summer you can look to WCAU for even 
bigger audiences, because a full-scale, 13-week summer promotion 
with the 13 big resort areas within WCAUSA will make your vaca- 


tion listeners more WCAU conscious than ever. a 
It’s not good business to lose contact with your customers— 


right when they’re in that summer buying mood. Experienced 


advertisers join them on their vacation—via WCAU. This sum- | The Philadelphia Bulletin Stations 
mer, you can do it, too, because « « » . CBS affiliate 


Represented by Radio Sales 


"AT HOME OR AWAY, THEY NEVER LEAVE WCAUSA" 


* 10-100% BMB Coverage. Other supporting facts available on request. 
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B’casters Can Censor Speeches For 
Political Candidates, High Court Rules 


Washington, April 17. + ry 

, in ef- 
fet yatta: (atom) that radio | ASR STAYS PUT ON LEWIS 
stations are permitted to censor po~ SHOW DESPITE SWITCH 


litical speeches made in behalf of 
American Safety Razor’s con- 


candidates for office. 
: -. | tinued sponsorship of the Robert Q. 

In refusing review of a sult)y avis “Show Goes On” on CBS-TV 
against three radio stations in Phil-| pa. finally been resolved. Because 
adelphia brou:,ht by David H. Felix, |the network had served notice on 
a lawyer, for defamation in cam- ASR that it would have to vacate 


: ‘ : the Thursday night -at 8 slot to 
paign speeches broadcast over the ake yous te te mene 


stations in behalf of candidates for | «4 nog ‘yn’ Andy” video series, the 
city office, the Tribunal upheld a/razor company did a burn and 
lower court ruling that censorship | threatened to move to another web. 
restrictions imposed by the FCC) ast week ASR agreed to. take 
on stations applied only to the} over the Saturday night 9:30 to 10 
voices of candidates and not to per- | period, effective June 30, staying on 
sons authorized to speak for them. | without interruption. Saturday pe- 
Justice Hugo Black dissented | riod opens up when the Frank Si- 
from the majority opinion deny-/|natra TV show goes off for the 
ing review of the case. Review of | summer. 
the lower court opinion was sought 
by stations KYW, WCAU and 


pri whieh were sued for $50, B’way-Cast ‘Threshold’ 
M 9 
result of speeches by William F. Slated for ?P ulitzer Bow 


Meade, chairman of the Republican A Broadway play will be pro- 
central campaign committee of|qduced for television within the 
Philadelphia in 1949, in behalf of|came season of its Stem showing, 
several candidates. After the ini-|for the first time. “Second 
tial broadcasts were made on KYW, | Threshold,” by the late Philip Bar- 
Felix warned the other stations not | ry, revised by Robert E. Sherwood, 
to repeat them (via transcription), | wj}) go on™ “Pulitzer Playhouse” 
charging they contained libelous | April 27 within a week of its clos- 
statements againstghim. The sta-|jng at the Morosco theatre, N. Y. 
tions, however, carried the broad- With the exception of Margaret 
casts,-contending they were forbid- | phi)lips, entire cast of “Threshold” 
den to censor the speeches under | has been signed for the video ver- 
the Communications Act and could | sion. including Clive Brook, Hugh 
not be held liable for defamation. | Reilly and Betty von Furstenburg. 
The district court ruled that the | No femme lead has been set. 

Communications Act applied to Phijip Barry, Jr., the  play- 
speeches by persons authorized to | wright’s son, and producer Alfred 
speak for candidates, but the Court | de Liagre will do the adaptation. 
of Appeals reversed the decision Previously, excerpts from cur- 
on an interpretation that the act|rent musicals and straight plays 
prohibits censorship only of {have been done on various video 
speeches broadcast by the candi-| shows, and legiters of other sea- 
dates themselves, ruling it does not |sons have been done, but this 
prohibit censorship of speeches by | marks the first time that a com- 
and other person, even though on| plete play has been adapted for 
behalf of the candidate. tele during the same season. 








Suit was brought by Felix as a 











CBS-TV’s Summer 


Continued from page 32 Goa 


on “Suspense” and Amm-i-dent on 
“Danger” not having advised the 


web yet of their plans. 
Wednesday Sked 

For Wednesdays, Toni, Pillsbury 
and Chesterfield, participants on 
“Godfrey and Friends,” will retain 
the 8 to 9 period but, again, with a 
replacement for the vacationing 
Godfrey. Also on Wednesdays, 
Wildroot is staying with “Charlie 
Wild,” Embassy cigarets is keeping 
“The Web,” and Pabst will hold 
down the 10 to 10:30 time with a 
summer series. Both Carnation 
Milk, for “Burns and Allen” and 
Johnson’s Wax, for “Starlight The- 
atre” are still fffy on Thursdays, 
but Blatz Beer, preeming the 
“Amos ’n’ Andy” show June 8, will 
stick through the summer. Esso’s 
“Alan Young Show” and Lever 
Bros.’ “Big Town” are still not 
committed, but Philip Morris will 
hang on with Ralph Edwards’ 
“Truth or Consequences.” 


On Fridays, General Foods’ 
“Mama” may take a hiatus, but 
committed to stay are “Man 
Against Crime” for Camel cigarets 
and the “Ford Theatre.” Nash, 
while not yet pacted, looks en- 
couraging to continue Morton 
Downey’s “Star of ‘the Family.” 
Sam Levenson will take a vacation 
from his Saturday night spot but 
Tintair will .retain the time. Syl- 
vania has not yet committed itself 
for “Beat the Clock” nor has An- 
heuser-Busch for the time in which 
it now bankrolls the “Ken Murray 
Show.” Bulova will retain its 9 to 
9:30 Saturday time but probably 
without Frank Sinatra, and Amer- 
ican Safety Razor moves into the 
9:30 to 10 period with Robert Q. 
Lewis’ “Show Goes On.” Arrid 
and Bayer Aspirin will, also hold 
the “Sing It Again” time. 

Also on CBS, Oldsmobile will 
continue its 7:30 to 7:45 cross-the- 
board news strip. with Douglas Ed- 
wards, and Liggett & Myers is re- 
taining the 7:45 to 8 strip, in which 
it now bankrolls Perry Como three 
nights weekly and Sherman Bill- 
ingsley and the “Stork Club Show” 
the other two nights. 














Inside Stuff—Television 


Ed and Pegeen Fitzgerald are probably the first radio-TV personali- 
ties to “cast” their new living quarters with an eye to television. They 
just leased Donald Oenslager’s 8-room penthouse on upper 5th ave., 
facing the Metropolitan Museum of Art. Their rent deal specifically 
provides for TV remotes, when and if—just as they do their Mr. & Mrs, 
breakfast shows (WJZ) from their Hotel Pierre, N. Y. department, or 
their Hay Island (Conn.) summer home—and (2), the sweeping Man- 
hattan panorama affords for natural camera backgrounds, should they 
do their video shows by remotes. The Fitzgeralds are retaining their 
summer place. WJZ alternately sends engineers up to Connecticut or 
to their Gotham apartment for the a.m. AM shows. They do their 2:30 
p.m. TV shows, however, from WJZ-TV studios on Central Park West 
and 66th st. 

Incidentally, the Fitzgéralds celebrated the beginning of their 10th 
anniversary as a Mr. & Mrs. team on Friday the 13th, which is exactly 
when thev first started on WOR, shifting six years ago to WJZ. Dorothy 
& Dick @1e Kollmars) and Tex & Jinx (the McCrarys), six and five years 
respec, are runners-up to them as the veteran breakfast radio chat- 


terers. 





In a move to cement relationships with its advertisers, WCBS-TV, 
key CBS outlet in N. Y., is reminding every agency and advertiser with 
a show now aired locally or on the network of how much the “on-the- 
air” promotion given the programs for free is worth in actual dollars 
and cents. Agencies and sponsors get a standard invoice from the sta- 
tion, but one which has been receipted in advance, which lists the 
number of station breaks and spots given their shows and how much 
they would be billed for them if charged at card rates. Station has 
figured out that the free “‘on-the-air” promotion would add up to hefty 
bills for some of its clients, if they paid for them. For example, dur- 
ing the last three months, plugs for the “Garry Moore Show” have 
totaled $8,316.25; for “Toast of the Town,” $10,180.75; for the “Lilli 
Palmer Show,” $10,901.25, and for Frank, Sinatra, $8,712.75. 





“Baseball,” animated ballad-cartoon on film, has been produced for 
video by the American Jewish Committee and is being released cuffo, 
Vidpic, with guitar and song background by Tom Glazer, is third in 
the AJC series on the theme of the contributions made by all races and 
religions to America’s democratic strength. 

Minute-long cartoon was designed particularly for screening during 
the baseball season. 


New WCBS-TV Pix Dept. |VET CHI DISK JOCKEY 
With feature film oldies having PACTS TWO YEARS MORE 


proved themselves a_ lucrative 
Chicago, April 17. 


source of income for WCBS-TV, 
the station, key outlet of the CBS| With the signing of another two- 


web in N. Y., created a new film| year WGN pact, platter pusher Bill 
department this week for procure-| Evans rounds out 10 years in the 
ment and editing of all pix used|7 to 8 a.m. cross-the-board slot on 
on the station. the Chi Tribune station. Stanza 
Heading the department is David | has been sold out since 1943 with 
Savage, formerly with Official | three original bankrollers still rid- 
Films and Eastman Kodak, who| ing the show. 
will report to program manager Besides his WGN chores, gab- 
Dick Doan. Assisting Savage aS ber has a daily two-hour disk ses- 
film editors are Sidney Chatten; sion on WCFL and emcees a daily 
and Charles Hinds. half-hour tele show on WBKB. 
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well, look at Clayton- 





at 
1440 Broadway, 


~ 


in New York 





WOR-tvg 


CHANNEL 








THAT LAZY MAN! 


“Why not relax?” remarked Clayton. “You see, I’ve just 
bought time on WOR-tv, channel 9, in New York.” 


“Well, what does that add up to?” asked Hyper Foo, 
WOR-tv’s special interviewer. | 


“Just this,” explained Clayton: 


“1. As far as total audience goes, WOR-tv is the leading 
independent tv station in greater New York. 


“2. WOR-tv delivers the only live tv mystery program 
available for local sponsorship in New York. In fact, it bags 


447,600 viewers at a lower cost-per-thousand than 


many of the top mysteries sponsored on network stations. 


“3. Dollar for dollar a WOR-tv program is the best buy— 
in the “kid” group—of any 

local show aired in New York 

during the early evening. ” 
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CIRCLING THE KILOCYCLES 








Cincinnati—A_ series of seven | 
Sunday half-hour classroom-type 
lectures on psychology, conducted 
by Dr. Herbert Weaver, a profes- 
sor at the University of Cincinnati, 
was inaugurated last week by 
WKRC-TV. Rod Mitchell, program 
manager, and Syd Cornell, produc- 
tion chief, plan to expand the pro- 
gram time for additional educa- 
tional subjects in the fall. 








Moose Jaw, Sask.—Bob Giles, | 
CHAB staffer here since 1942, has | 
quit radio to take a troupe of west- | 
ern-style entertainers on a Sas- | 
katchewan tour. Giles has been | 
production manager, news editor, | 
program director and _ special 
events man at the station. 





St. Louis—William F. Miller, on 
the KMOX sales staff, has been ap- 
pointed Eastern sales representa- 
tive for the station and will assume 
his new duties in New York City. 





Albany—John Linker, announc- 
er-deejay, is leaving WPTR to join 
WPAT in Paterson, N. J. Bill 
Bennett is resigning from WABY 
to handle the “Midnight Owl” all- 
eveninger over WPTR. 





Cleveland — WHK has sold its 
musical quintet on a 15-minute 
Monday-thru-Friday 9:15 a.m. pack- 
age to originate from the Pilsener 
Brewery Rathskeller ... Jim 
irainor, WJW sports voice is now 
a captain in the army. He’s been 
succeeded by Jim Carson... 
Sheila Barrett, night club enter- 
tainer, now has a 30-minute nightly | 
disk jockey stanza on WSRS. 








Des Moines—Donald H. McGib- 
eny, formerly on the news staff of 
WBBM, Chicago, has been named | 
news director of KSO, Des Moines. ' 
In addition to heading the news, 
staff McGibeny will air three | 
newscasts dailye 





Dallas — William A. Roberts, : 
commercial manager, and Roy M.) 
Flynn, technical Sepeeneee of | 
KRLD, have been both named as- | 
sistant general managers of the | 
outlet. Roberts is in charge of: 
sales for. KRLD, AM-FM-TV and | 
has been with the outlet for 20. 
years. Flynn has complete techni- ' 
cal supervision over the outlets , 
——- been with the station since | 





St. Louis—KXOK’s “It Can't, 
Happen To You” weekly traffic , 
program, now in its 11th year, .is | 
attracting international attention. | 
Last ‘week the Junior C. of C., 
Vancouver, British Columbia, wrote | 
for details with the idea of adapt- 
ing a similar campaign. 





Fort Worth—Bobby Peters, w.k. 
band leader, turned disk jockey, | 
will debut a new radio deejay show 
on WBAP to be aired daily for a 
full hour. He is also seen in a 


laa show daily on WBAP-| 





Fitchburg, Mass.—John Wrisley, :. 


formerly with WTAG, Worcester, 
has joined WFGM here. He’}l con- | 
duct a two-hour morning record 
show six times weekly. 


Detroit — Tom A’Hearn has 
joined WXYZ as a news director 
and John Martin as announcer. 
A’Hearn was formerly with the 
United Press in Chicago and De- 
troit. Martin was formerly with 
WLIZ in Biédgeport, Conn. 


Freeport, Tex. —Sagpestion has 
been made to the FCC for a new 
standard broadcast outlet here by 
the Brazoria Broadcasting Co. 
Outlet would operate on 1,460. 
kilocycles with 500 watts daytime, 
and would cost an estimated $13,- 
590 to construct. Principals in- 
clude King Howard Robinson, vée- 
pee and general manager of 
KATL, Houston, as well as 10% 
owner in that outlet, and Wayne E. 
Marcy, veepee and general mana-. 
ger and part owner of the Houston 
Radio Supply Co. He has one 
Share in KTRN, Beaumont. 











San Angelo, Tex.—Request has 
been made to the FCC to transfer 
control of the Westex Broadcasting 
Co., licensee of KTXL, to B. P. 
Blodworth and Armistead D. Rust. 
through purehase of 20% interest 
held by J. Edward Johnson for 
$12,000. Bludworth and Rust each 
po gaa own 40% interest in the 
outlet, . : 


Pittsburgh—Bob Powell, KDKA 
announcer, is leaving station end 
of this month to go with WCAU 
in Philadelohia . . . Herb Davis 
has left WPGH to join WILK in 
Wilkes-Barre. Davis originally 





| well 


producer of the now defunct Gim- 
bels television show . . . George 
Gailey, former program director 
at WPIT, is now at WESA, Char- 
leroi, Pa., in a similar capacity .. . 
William Connelly, formerly of 
KOOL in Phoenix, Ariz.,_ is 
KDKA’s newest salesman... 
Don Bell, WCAE announcer and 
in the Army Air Force reserve, 
has’ been called up and appointed 
special service officer at Mitchell 
Field, N. Y. . .. Betty Furness 
coming here April 29 for a special 
guest appearance on the Wilkens 
“Amateur Hour” simuleast .. . 
Warren Gerard subbing for Bill 
Beal with Penny Stanwix on 
WCAE’s “Morning Newsreel” while 
Beal convalesces from an _ intes- 
tinal operation . . . Rosey Rows- 
has landed a new sponsor, 
Pontiac Dealers, for his Sunday 
night sports program on WJAS at 
10:30 . . . Shirley Surgeon, WHOD 
office manager, has taken a leave 
of absence until next fall. 





Odessa, Tex.—Request has been 
made to the FCC for assignment 
of the KOSA license from the 
Southwestern Broadcasting Corp., 
to the Odessa Broadcasting Co., 
for a cash consideration of $73,- 
200. Principals are Cecil L. Trigg, 
manager of KOSA, who has 10% 
in Southwestern, and 8% in the 
new. organization, and Wilbur B. 
Stowe and Brooks L. Harman. 


IN UPTOWN N.Y. MOVE 
ABC-TV has bought a $416,500 
four-story showroom and pent- 
house building at Broadway and 
70th street, New York, as part of 
its video expansion. Building, now 
used as an automobile showroom, 
will probably be used as storage 
facilities. 

Structure contains over 50,000 
square feet of space and was pur- 
chased for $118,000 cash over a 
"$298,500 mortgage. Deal points up 
the shift of video activities up- 
town and west from Radio City, 
with ABC’s Television Centre hav- 
ing been established on West 66th 
street and WOR-TV having started 
construction on its full-block site 
at Broadway ‘and 67th street. 


Federal Agent Vidfilm 
Series Set for Distrib 


New television film series titled 
“Cowboy G-Men,” produced by 
Telemount Pictures, has been set 
for nationwide distribution to video 
stations by United TV Programs. 
Thirteen-stanza series, lensed in 
color, stars Russell (Lucky) Hayden 
and features Jackie Coogan. 

Pix, which are being lensed at 
Hollywood’s California Studios, 
deal with federal agents sent west 
by the Government in the 1880s to 
combat and prevent federal of- 








fenses. 








ing machines, White Rock, and J. L. 
Hudson department store. Byron 
Nelson, golf pro who guested on 
the stanza, gave a demonstration 
with Sullivan in the latter store. 
WJBK-TV also took ads. 


Premise behind the junkets (Sul- 
livan has made previous trips to 
Philly and Boston, and will travel 
to Pittsburgh for that city’s ann! on 
June 3) is to take over a key mar- 
ket for a full week with saturation 
ballyhoo. Kenyon & Eckhardt 
agency veepee Hal Davis and pub- 
licity director Herb Landon cased 
the town in advance for the civic 
tieups and hired a local public rela- 
tions outfit for additional coverage. 
Tab for the remote originations are 
picked up by the local Lincoln-Mex- 
cury dealers, who feel the hegiras 
are a valuable. sales hypo. 


Proceeds to USO 


In Detroit, however, because pro- 
ceeds from the performances were 
for USO-Camp Shows (the 4,000- 
seat Masonic Temple was filled for 
the telecast and a dress rehearsal 
at $12 per ticket), the sponsor’s 
name was deliberately left out of 
ads and plugs. 

To do the show, two railroad 
cars of remote equipment, booms, 
cameras, Sets, rear-screen projec- 
tion unit, etc., were shipped from 
CBS’ N. Y. headquarters. On Sat- 
urday (14) night the regular techni- 


- Sullivan’s ‘Toast’ Treks 


Continued from page 31 








cal crew, Ray Bloch’s musicians, 
dancers, production staff, some of 
the acts and other personnel were 
flown out in a chartered plane. 

Engineeringwise, the airer in- 
volved intricate arrangements. 
Show was transmitted by micro- 
wave relay from Detroit to Toledo, 
where it joined the cable, with 
commercial films beamed from the 
latter point. Because the usual 
east-west circuit was being re- 
versed, American Tobacco reline- 
quished its right to a more depend- 
able microwave link for its “This 
Is Show Business” and took a gam- 
ble on a trickier relay. Duplicate 
vidpic commercials were standing 
by in Kalamazoo in event of a 
transmission failure. 

Control room was set up under 
the Masonic Temple stage, forcing 
production staff to work “blind,” 
using only the portable monitors. 
Show went off, however, without 
an engineering hitch. 





Miami—In a reshuffling of the 
news staff at WQAM, Miami, last 
week, Gordon Shaw moved into 
the news editor’s slot replacin 
John T. Bills, who became rea 
estate editor of the Miami-Herald. 
New additions to the WQAM an- 
nouncing staff are Bill Burns, for- 
merly of WMAL-TV, Washington, 
and John Engel, formerly with 
WIOD, Miami. 
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ERA R Oe: 


EACH FIsH on this string represents half a month in 
1950 (day or night) when Mutual landed a larger share 
of the total U.S. radio audience than it had in 1949. 
Nielsen credits our Mister Izaak W.PLUS with 23 out 
| of a possible 24—far more than wien else brought 
omie—but one did get away.+ | 
As for total gains in actual listening during 1950, ut 
creel is full to the brim. Day and night, all year round, 
Mutual dene has built larger audiences, ‘go over "49. 
In fact, this gain amounts to 397,485,000 more family- 
hours of listening to Mutual in 1950 than in ‘oom 


And 1950 was the year of television's greatest growth. 


Care to use our tackle? 
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Out of 24 possible 
gains in share of 
audience during 1950 
(by day and by night 
for each month), 
Mutual landed 23; 
Network X: 16; 

Y: 4; Zo. 





the difference is MUTUAL! 





























the difference is — 





+Daytime, October, is the one that i 
+ got away. Tune-in tothe World c 
Series, MBS exclusive, was less for 


ee ae | MUTu A a 
| Broadeasting © 
System 











1440 BROADWAY, NEW YORK 18, N.Y. 
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Wartime Conversion Felt in Philly - 


Area: 6,300 Laid 


Philadelphia, April 17. 

First effects of wartime conver- 
sion in the big radio and televi- 
sion plants in this area were felt 
by more than 6,300 workers, who 
are being laid off temporarily in 
the RCA-Victor shops in Camden, 
and at Philco Corp. here. 

Announcement of the layoffs 
came from officials of the Inter- 
national Union of Electrical, Radio 


and Machine Workers, CIO. An- 
thony P. Perry, president of Local 
103 IUE, revealed that 1,300 work- 
ers had been laid off at RCA-Vic- 
tor at close of business, Friday 
(13). Harry Block, an IUE v.p., 
disclosed that 5,000 more would be 
let out for a two-week period 
when Philco shuts down some of 
its plants, and the union feared 
some of these workers would not 
be brought back. 

C. M. Odorizzi, operating v.p. at 
RCA-Victor, attributed the layoffs 
to the company’s conversion to de- 
fense, plus seasonal factors and 
restrictions of materials resulting 
from the national emergency. Odo- 
rizzi said most of those laid off 
had been hired in the last eight 
months and would be called back 
as the installation for military 
production increases. Odorizzi said 
Government orders for critical 
electronic equipment had necessi- 
tated conversion of some commer- 
cial production facilities, particu- 
larly in the parts section and TV 
receiver lines. 


Philco is continuing full produc- 
tion on all Government work, auto- 
mobile radios, export products, re- 
frigerators, freezers, electric rang- 
es and air-conditioners, another 
spokesman said. 


Block said the shutdown follows 
a pattern that is prevailing in the 
radio and TV industry throughout 
the country. He said IUE leaders 
hoped to meet with industry heads 
in Washington and try to work out 
ways and means to keep skilled 
workers in the electronics field. 


Off at RCA, Philco 


4 
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SHRINER GODFREY SUB 
FOR SUMMER ‘SCOUTS’ 


With Lipton’s Tea having decid- 
ed to keep “Talent Scouts” on the 
air via its CBS simulcast for the 
first time this summer, comic Herb 
Shriner has been tapped to sub for 
Arthur Godfrey as emcee of the 
show during Godfrey’s eight-week 
vacation. In previous years both 
the sponsor and program took an 
eight-week hiatus while Godfrey 
was away. It’s expected that 
Shriner will take over the Monday 
night show about the first week in 
July. 

No decision has been made yet, 
meanwhile, as to who will replace 
Godfrey on the latter’s cross-the- 
board daytime radio series and his 
Wednesday night TV’er, “Godfrey 
& Friends.” Robert Q. Lewis has 
been the sub on both programs for 
the last two years, but since he is 
no longer under exclusive contract 
to CBS, it’s believed the web might 
toss at least a part of the plum to 
Steve Allen, whom it is in the 
process of developing into a net- 
work comedy personality. All 
bankrollers of both programs are 
expected to remain on through the 
summer. 





Jean Carroll to Have 


Own Show This Seame: 


Jean Carroll, vaude and nitery 
comedienne, is slated to make her 
television bow as star of her own 
show this summer via CBS. Web 
has packaged a half-hour, once- 
weekly variety program which it 
plans to kick off during the hiatus 
period. 

Time slot for Miss Carroll’s show 
has not been set, being dependent 
on the web’s commercial lineup for 
the summer. Comedienne has 
guested on numerous video pro- 
grams during the last few years. 








WAAM TALENT BOOKED 
INTO BALTO VAUDER 


Baltimore, April 17. 
Stars of WAAM’s afternoon va- 


riety program, 
boree,” have been booked into the 
Hippodrome theatre here for a 
week of stage appearances starting 
April 26. Nick Campofreda, emcee 
and sports announcer, and Floria 
Halliday and Steve Olds, singers, 
will headline WAAM’s part of the 
show. Campofreda will be replaced 
at the Hippodrome by WAAM’s 
Jim Kilian when the Washington 
senator games are scheduled, which 
he handles. 

The booking was arranged by 
Izzy and Bob Rappaport of the Hip- 
podrome. WAAM’s stars will do 
half of the stage show, with per- 
sonalities from a local radio and 
television station doing the other 
half. Jack E. Leonard, comic, will 
appear as extra added attraction. 


‘Amazing Mr. Smith’ 
Set as ABC Series 


“Amazing Mr. Smith,” one of the 
first of the comedy-mystery shows, 
is being revived by indie packager 
Martin Gosch for a potential ride 
on the ABC web this summer. 
Gosch will team again with Howard 
Harris to script and produce the 
show,. with Peter Donald pacted 
for the lead originally played by 
Keenan Wynn. Show was bank- 
rolled prewar on the Mutual web 
by the American Can Co. 

It’s expected that a videe ver- 
sion of the package will also be 
prepared for ABC, once the radio 
series gets under way. Gosch left 
last week for a two-week vacation 
in Europe and will begin work on 
the package immediately on his 
return. 


Hardin to Manage WATL 
Atlanta, April 17. 

James O. Hardin, Jr., is new 
manager of WATL, Liberty Broad- 
casting Co. affiliate here. James 
Davenport, radio selling pioneer, 
has been named commercial mana- 
ger. 

WATL-FM,.silent several months 
while undergoing repairs, has re 
turned to the air. 








“Teevee Waam-- 





Suburban Trend Strong 
Aid to WHLI, Competing 
With N.Y. Outlets for Biz 


How the trend to suburbaniza- 
tion is helping stations on the 
fringes of metropolitan areas is 
pointed up by WHLI, Hempstead, 
L. I., 25 miles from New York’s 
Times Square. Indie has been 
cashing in on the sharp growth of 
Nassau and Suffolk counties of 


Long Island, with a special Con- 
lon survey placing it ahead of the 
big Gotham network keys in day- 
time ratings for the local area. 


Sales for first quarter of ’51 are 
27% up over same period of ’50. 

Four-year-old 250-watter (with 
FM adjunct) has had its potential 
Long Island audience increased to 
2,500,000 through the mushroom- 
ing of the local population. Nas- 
sau census figures rose from 406,- 
000 in ’40 to 665,000 in "50. In the 
single community of Levittown, 
15,000 houses were built with an 
estimated 60,000 newcomers. In 
the two ceunties, 22,100 dwelling 
units were built in °48; 26,180 in 
*49, and 39,120 in ‘50. 


WHLI, headed by Elias I. Godof- 
sky, is formatted for ‘familiar 
good music and local news.” The 
local emphasis is_ particularly 
strong in news coverage and pub- 
lic service, which is the indie’s 
pattern for competing with the 
50-kw outlets of the four webs as 
well as Gotham’s aggressive inde- 
pendents which also beam into the 
area. 2 

Hometown flavor is achieved 
through its ‘Commuters’ Time” 
airer, directed at the suburbanites 
who shuttle to N. Y. on the Long 
Island R.R. and by car. Indie also 
uses community bulletin board 
stanzas which feature leaders and 


-reports of local club and organiza- 


tion activities. 


While no wholesale revamp is 
made for the summer months, 
Godofsky goes after the big influx 
of vacationers and summer resort 
residents with highway condition 
reports, daily water temperature 
info on bathing beaches, special- 
ized tide and weather data, and 
boating and fishing programs. 





Set Turnout At 
Top in AM-TV 


Washington, April 17, 

Despite cutbacks in Strategic 
metals and reported falling off in 
retail sales, production of televi- 
sion sets during March was the 
highest of any month to date. 
Factories turned out 869,368 sets, 
according to preliminary figures 
compiled by the Radio-Television 
Manufacturers Assn., bringing out- 
put for the first quarter of the 
year to 2,194,000. This means that 
even if the industry should reduce 
its rate of operations by 50% be- 
cause of military requirements, 
which is not considered likely, the 
1951 output would still be well 
over “5,000,000 sets. 

Turnout of radio receivers dur- 
ing March also hit a high level, 
with an output of 1,737,000 sets. 
This brought first quarter produc- 
tion to approximately 4,252,000 
sets. 

RTMA data shows some picking 
up in FM receiver output. A break- 
down of the February production 
figures indicate the industry is 
turning out better than. 200,000 
sets a month with FM reception 
facilities, of which about one-third 
are TV combinations. 

The data also reflects, through 
record production of automobiles, 
a continuing high output of auto 
sets. March turnout of this item 
reached the figure of 583,576, the 
highest for any month in years. 


Oshkosh Mayor, Council 
‘Aired’ Despite Squawks 


Oshkosh, April 17. 

Associated Industries of Osh- 
kosh, in the face of some opposi- 
tion from the mayor and city coun- 
cil, have secured right to sponsor 
all broadcasts of city council 
meetings, both special and regular 
sessions. Lecal Chamber of Com- 
merce has joined the association 
as co-sponsors. 

Response from the public is re- 
ported very favorable. 
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ONE EFFECTIVE MEASURE OF A STATION'S SALES 
VALUE IS THE CONSTANCY OF ITS ADVERTISERS. 
ON THESE PAGES ARE LISTED SOME OF OUR 1951 


ADVERTISERS — WITH THEIR AGENCIES — WHOSE 


SALES MESSAGE WE HAVE BEEN PRIVILEGED TO 
CARRY. 5 YEARS OR MORE. 





5 YEARS 
STANDARDBRANDS 


8 YEARS 


~ MID-CONTINENT 
PETROLEUM 


r 
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ar iase-ye 
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8 YEARS 


KELLOGG & CO 





wes 





MILLS 


8 YEARS 
COLGATE 
PALMOLIVE-PEET 









Proof of WLS ahility to consistently sell can be found in the impressive 

; list of 1951 WLS advertisers, listed here, who have used the station for 
at least five years, Below are listed some of these important accounts who have - 

uncovered the secret of thorough Midwest market penetration, Their loyalty to WLS, . 

like the station’s listener loyalty, js based on belief, acceptance and confidence i in the station © 

e+. ite programs, personnel and power. 











ge 21 YEARS 7 YEARS 
ie CAMPRELL 14 YEARS 0 PHILLIPS 

: PROCTOR & z 20 YEARS PETROLEUM 

oumaes BRISTOL-MEYER r 

rt BLOCK DRUGS 
ao 7 YEARS 
£4 GENERAL FOODS 
+3 INERAL FOODS 7 YEARS 

| | iene 12 YEARS 

‘eibeagp-pal STERLING DRUG 
VICK De 
Giaen 
rl 890 KILOCYCLES, 50,000 WATIS, ABC NETWORK —REPRESENTE® BY A JONN BLAIR & COMPANY 
odd - 'S - ».% 4 . 











a 





a 








he 
il 


r- 
|, 
Ss. 
C- 
)0 


1g 
oe 
yn 
is 


“eo — "se 




















Wednesday, April 18, 1951 ~ 





Oe een 


os 





8 GREAT SERIES 


Exclusively available for your Sponsorship in your Community! 





THE STORY OF 
DR. KILDARE 


with Lew Ayres + Lionel Barrymore 


The dramatic story of America’s most famous 
doctor, now greater than ever on the air. 
An exciting half-hour episode every week 
—and a recent citation winner. 


CRIME DOES NOT PAY 


An Academy Award winner on the screen 
becomes an award-winning air drama. Tense, 
exciting, it’s one of the most popular half- 
hours in radio. tes 


M-G-M THEATRE OF THE AIR 


The most distinguished show of its kind in 
radio! Howard Dietz presents each week an 
award-winning radio adaptation of a great 
screen story with brilliant stars, tremendous 
supporting casts. A full hour of memorable 
entertainment! 


AP HOME WITH 
LIONEL BARRYMORE 


The man everybody loves digs into his store 
of personal anecdotes and memoirs to 
create a unique radio visit. Three 15-minute 
programs every week. 


THE HARDY FAMILY 


with Mickey Rooney + Lewis Stone 


and Fay-Holaen 


Another great screen story comes to radio 
as the original Hollywood stars bring a new, 
delightful half-hour episode to the air each 
week. One of the MGM Radio Attractions 
citation winners. 


THE GRACIE FIELDS SHOW 


International favorite and one of the world's 
great entertainers, Gracie’s back with a 
new half-hour musical show to entertain the 
whole family. 


The ADVENTURES of MAISIE 


starring Ann Sothern 


Another screen favorite comes to radio with 
glamorous Ann Sothern as “Maisie” and a 
half-hour program filled with laughter, fun, 
and romance. 


JOHN NESBITT'S 
PASSING PARADE 


The Man with the Golden Voice brings to 
radio his fabulous collection of stories—new 
and more exciting than the Academy- 
Award-winning screen series. Three 15- 
minute programs every week. 
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Television Chatter 








New York 


Jerry Danzig, CBS associate di- 
rector of television programming, 
engaged to Sarah Palfrey Cooke, 
former tennis champ who has 
served as commentator on various 
TV coverage of tennis tourneys 
... NBC’s “Kukla, Fran & Ollie” 





to devote its entire show Monday 
night (23) to the N. Y. City Ballet 
Co:, which opens that evening in 
Chicago . . . Rusty Slocum set for 
a feature role Friday (20) on CBS 
“Man Against Crime” .. . Dave 
Garroway, star of NBC’s “Garro- 
way at Large,” visiting a rival net- 
work tomorrow night (Thurs.) 








Ne 


ars as a talent buyer 
on +O. Lewis’ “Show Goes 
On” via CBS... Vet video thesp 
Vinton Hayworth, who plays the 
editor’s role for the fourth time in 
“Mr. Mergenthwirker’s Lobblies 
via NBC’s “Kraft TV Theatre to- 
night (Wed.), also has a lead role 
on the same web’s “T-Men in Ac- 
tion” tomorrow night, in addition 
to four radio roles this week... 
Donald Curtis guesting for the 
fourth time on ABC’s “Hollywood 
Screen Test” Monday (23), when 
Dennis Harrison will be tested in 
scenes dramatized from the novel, 
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YOUR PRODUCT 


in Detroit is a 




















FIRST IN DETROIT 











Owned and Operated by THE DETROIT NEWS 





The fabulously wealthy Detroit 
market is easy to sell. Just include 
WWJ in your media buying to give 
your sales story the backing of a fa- 
miliar voice that has been welcomed 


into Detroiters’ homes for 30 years. 


= 


How effectively does WWJ sell? 
Just ask The J. L. Hudson Company 
3... they’ve sponsored an hour-long 
morning program for 16 consecutive 
years. Ask Bond Clothes .. . they’ve 
sponsored the 11 o’cock news for 12 
years. Ask Bulova Watches... WWJ © 
was the first radio station to carry 
the now-famous Bulova time signals, 
and they’ve continued to do so for 
24 unbroken years. Or ask the more 
than 200 other advertisers who, in 
1950, spotted their sales messages on. 
WW] ... with marked sucess. 


- You too can participate in the popu- 
larity of WWJ and give YOUR prod-. 
uct story its maximum selling power.) 





National Representatives: THE GEORGE P. HOLLINGBERY COMPANY 


Associate Television Station WWJ-TV, 
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‘AM —950 KILOCYCLES — S008 WATTS © 
GM-CHANNEL 246-97.1 MEGACTCLES 





“The Traitor” ... Barbara Joyce 
set for the femme lead on NBC’s 
“Gabby Hayes Show” Sunday (22), 
when she'll portray an American 
Indian maiden . . . Krueger Beer 
picking up the tab on Laraine 
Day’s “A Day With the Giants, 

15-minute show preceding pickups 
of all N. Y. Giant home games via 
WPIX ... Virginia Sale, back from 
Hollywood, guesting on CBS’ “Gar- 
ry Moore Show” April 26... Max 
Liebman, Fred Coe and Robert 
Montgomery selected on the final 
ballot of the Academy of Television 
Arts and Sciences to compete for 
the top  producer’s “Michael 

award, which will be made May 7. 

Edmond O’Brien, set to star on 
CBS’ “Lux Video Theatre” next 
Monday (23), taped three shows 
ahead. on his CBS. radio series, 
“Yours Truly, Johnny Dollar,” to 
do the show live from N. ¥. He 
planes back to the Coast imme- 
diately after the Lux stint... 
Herbert Bayard Swope, Jr., pro- 
ducer of NBC’s “Lights Out,” is also 
directing one program in the series 
each month. He launched his new 
directing chores two weeks ago 
with “The Witness,” show which 
starred Dane Clark. 

Alan Norman back from Europe 
and is announcing on ABC-TV’s 
“Holiday Hotel” ... WOR-TV pro- 
duction coordinator Al Knudson 
has written a calypso jingle for 
WOR’s station identifications ... 
CBS-TV’s “First Hundred Years” 
celebrates its first hundred tele- 
casts Friday (20)... John Peyser, 
CBS-TV director, planes with wife 
for a Paris vacation April 29... 
WOR-TV’s “Charm Time,” threat- 
ened with a suit anent is title, 
has changed its tag to “Charming 
Melodies” . .. Rex Marshall re- 
signing from WNBT’s “Time For 
Adventure” moppet stanza to con- 
centrate as emcee on “Between Us 
Kids,” juve show which CBS is 
packaging with Foley & Gordon. 
... Treva Frazee featured on 
“Famous 
(Wed.). 

“Ellery Queen” series this week 
for DuMont features Henry Jones, 
Sally Gracie and Barry Macollum 
in story called “Murder for 12c.” 
It takes place on the Bowery... 
Hope Miller and Nancy Carroll 
play daughter and mother, respec- 
tively, in the April 28 “Faith 
Baldwin” show (ABC) . . . Charac- 
ter actress Helen Ray commutes to 
Philadelphia to play the house- 
keeper, Laura, on the “Miss Susan” 
video series. 


Jury Trials,” today 


Hollywood 

_ KTLA’s “Hollywood Opportun- 
ity,” having scraped the bottom of 
the amateur talent barrel after 
three-and-one-half years, starts 
lensing from outside the Los An- 
geles area next week. Producer 
Jack Parker will rent an audition 
hall each week in cities in the L. A. 
viewing radius to locate talent for 
the show, emceed by Harry Bab- 
bitt ... Louis Snader inked Teresa 
Brewer to make five telescriptions, 
including one reprising her “Music, 
Music, Music” disclick . . . KTTV 
and KTLA took their cameras 
down to Long Beach to televise the 
arrival of the battleship Missouri 
.. . Ilka Chase, Anita Louise, Eva 
Gabor and Arlene Francis set by 
Jerry Fairbanks Productions for a 
series of telepic commercials for 
Roux Color Shampoo. 

Next six “Wild Bill Hickock” 
telepix which William F. Broidy 
is producing, roll May 1 at Iver- 
son’s Ranch. First seven, starring 
Guy Madison and Andy Devine, 
and directed by Thomas Carr, 
now are beaming over KTLA lo- 
cally. Frank MacDonald is di- 
recting the new group ... Ada 
Leonard and her all-girl band are 
set for a series of five Snader 
Telescriptions . . . New additions 
to KTSL payroll are Albert Hel- 
lenthal, show manager, and Hal 
Barker, Herb Browar, and Allen 
Buckhantz, floor managers. 

Altes Brew renewed Ina Ray 
Hutton’s all-girl show on KTLA 
for an extended riod. Brewery 
also sponsors ‘om Harmon’s 
“Merry Go Round” on KNX... 
Gail Patrick; a stockholder in the 
Hollywood Stars Baseball Club, 
will do her own teleshow on KTTV 
on Wednesdays and Sundays after 
the ball game. Ethyl will bankroll 
the ball player-and-film personal- 
ity interview telecast. 





Chicago 

Jennifer Holt is taking a four- 
week hiatus from her role in 
NBC's “Panhandle Pete and Jen- 
nifer” for a delayed European 
honeymoon with husband Hugh 
Davis, Foote, Cone & Belding exec 
veepee. Subbing on the twice- 
wee afternoon show will be 
Barb ims ... Dave Durston 
has ankled his producer berth at 
ABC to join Brand Productions .. . 
Dean Martin and Jerry Lewis 
feted Saturday night (14) at Chi 
Newspaper Guild’s Page One Ball 
as top comedy team of the year... 





“Parade,” one of Chi TV’s first 





amateur shows, returns April 23 
to WBKB, with National Clothin 
bankrolling. Don and Vera Ward 
will emcee the stint, produced by 
Tom O’Brien for American Video 
Productions . . . Joe Morton exits 
the Chi NBC-TV operations staff 
to join Young & Rubicam’s Chi 
TV crew. 

Leo Carillo and Billie Burke 
planed in Sunday (15) to launch 
the former’s “Dude Ranch” film 
on WGN-TV for American Vitamin 
Assocs .. . Alan Harvey conduct- 
ing new Friday night sports show 
on WBKB for Authorized TV Serv- . 
ice Clubs . .. Englander Mattress 
Co., eurrently bankrolling the Fri- 
day night segment of Clifton Ut- 
ley’s 10:15 p.m. news show, 
grabbed off the Tuesday and 
Thursday spots opened when the 
Peabody Coal Co. dropped out to 
pick up the same days on Utley’s 
5:50 p.m. news strip 








London 


Charles Terrot and Michael 
Barry’s “Shout Aloud Salvation” 
is- being produced tomorrow (19) 
by Barry, with Virginia McKenna, 
Marjorie Fielding and Lewis Cas- 
son in the leads .. . Hamish Men- 
zies guesting today (18) in first of 
new fortnightly series, “Vic's 
Grill,” produced by Bill Lyon- 
Shaw ... Lady Megan Llioyd- 
George, M. P., and Dame Vera 
Laughton Mathews were among 
speakers in “Women in Politics” 
yesterday (17) ... “Poverty and the 
Great Powers” being discussed in 
today’s program “International 
Commentary,” with Christopher 
Mayhew in the chair 


W:I-N-D 
TOPS 
CHICAGO'S 

OUT-OF-HOME 
AUDIENCE 


T MONDAY-FRIDAY 








6 A.M. -6 P.M. 


WITH 21.7% OF 
TOTAL . AUDIENCE 


6 A.M.-6 P.M. 


WITH 20.6% OF 
TOTAL AUDIENCE 


| SUNDAY 
6 A.M.- 6 P.M. 


4 SATURDAY 


WITH 18.2% OF 
TOTAL AUDIENCE 


*Pulse of Chicago, 
Out-of-Home Study, : 
January-February, 195%. 


“The Most Homes Per 
*, Dollar Station” 


560 Ke @ 5000 Watts 


CHICAGO, ILLINOIS 
24 HOURS A DAY 


KATZ AGENCY, Representative 
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ous -+eis grateful to the 


BROADCASTERS of AMERICA 


for a year of OUTSTANDING SUCCESSES 


Me 


Besl Record! GOODNIGHT IRENE 


Published by Spencer Music, Inc. 
Recorded by Gordon Jenkins & The Weavers (Decca) 
BMI LICENSED 


SONG HITS Best Folk’ Record CAATANOOGIE SHOE SHINE BOY 


made a. 
Published by \Acuff-Rose Publications 


bleu Sweep Recorded by Red Foley (Decca) 


in the 
1950 Best Wbestorn Record! BONAPARTE'S RETREAT 
TRADE PAPER | Published by Acuff-Rose Publications 


POLLS | Recorded by Pee Wee King (RCA Victor) 


Best \ faze and Blues Record! \ AMOST LOST MY MIND 


Published by Hill & Range Songs, Inc. 
Recorded by Ivory Joe Hunter (MGM) 


BMI takes pride in iy 












SPECIAL AWARD | Remember to Visit 
for is : the BMI DISPLAY 
OUTSTANDING SERVICE - at the 


NARTB CONVENTION 


and 
EXHIBITION HALL 
PROGRESSIVE MUSIC | THE STEVENS 
ACHIEVEMENT 


During 1950 


presented by : 
ore BROAD GaAs? 4MUS1IC, INC. 


580 Fifth Avenue,, New York 19, N. Y. é 


CHICAGO * HOLLYWOOD * TORONTO * MONTREAL ~ 
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white or color, is to be marketed 
under a Columbia or CBS trade- 
name has not been discussed yet, 
according to a CBS spokesman. 


Cues CBS Confidence 


While specific details on plans 
of the combined operations of CBS 
and Hytron must await stockholder 
approval of the deal, it’s recalled 
that Air King prez David H. Cogan 
was quoted recently as saying that 
Air King would manufacture color 
receivers for CBS. Merger is also 
said to indicate CBS’ confidence 
that the U. S. Supreme Court, to 
which an appeal was taken by RCA 
on the FCC’s okay of CBS color, 
will grant its okay. Because of Hy- 
tron’s earning power and position 
in the trade, however, industry 
analysts believe CBS will profit 
through the acquisition even if the 
court votes no on color. 


CBS spokesmen are insistent that 
the acquisition doesn’t presage 
their turning to the tri-color video 
tube, as developed by RCA. If the 
web did turn to the tri-color tube 
it would indicate its abandonment 
of the field sequential system, for 
which it has been. fighting for a 
number of years. According to 
web execs, any Air King color re- 
celvers manufactured will incorpo- 
rate the CBS system. They pointed 
out that, under RCA’s patent li- 


CBS Hytron Buy 


Continued from page 31 





censing system they would be able 
to aequire tri-color tubes from a 
number of sources rather than 
buying a new company. 

When the merger is consummat- 
ed, it’s planned that Lloyd H. Cof- 
fin and Bruce A. Coffin, board 
chairman and prez, respectively, of 
Hytron, and Cogan will be among 
the four Hytron execs named to the 
CBS board. With Air King and its 
subsidiary, Royal Wood Products 
Mfg. Co., Hytron is said to be more 
fully integrated than most other 
firms in the industry, providing fa- 
cilities for the manufacture of cabi- 
nets as well as receivers and tubes. 
Fitch Investors Service, a Wall 
Street firm, declared about Hytron 
in February that, “in view of the 
favorable overall outlook for the 
company’s diverse electronic lines 
and its expanding position in ra- 
dionic tubes,@he shares afford good 
possibilities on a speculative basis.” 





ee emer 


Need Sharp 


Continued from page 32 











tions (now scheduled to start June 
11). 

The investigation required un- 
der the resolution would cover: 

1. Current programming trends, 
particularly the adequacy of time 








“ 
allowed for public service and edu- 
cational programs. 

2. Criteria now used by FCC 
for assigning TV channels, especial- 
ly with respect to assuring suitable 
time for public service programs. 

3. Types of control over pro-| 
gramming now exercised by spon- 
sors and effect of such control on 
future development of public serv- 





ice programming. 
4. Prospects for financing pub- | 
lic services programs through Gov- | 
ernment or other sources. | 
5. Legislation necessary to in-| 
sure maximum development of | 
educational and public service po- | 
tentialities of television. | 
Benton said he regarded the, 10% | 
set-aside of channels for education | 
“a pre-Kefauver ~ percentage,” 
which does not “accurately reflect | 
the faith of the American people | 
in education.”’ He added that while | 
“educating the educators is’a tough | 
and long educational job,” it does | 
not follow that 10% of the chan- | 
nels, or 209 possible stations, would | 
be sufficient. 
“If it takes the educators 10 years 
to learn how to use 500 channels— | 
or 25°% of the total,” Benton said, | 
“perhaps they should be given the | 
10 years to develop their resources 
and their techniques. I do not say | 
that this is true. I merely say | 
that the alleged record of the edu- | 
cators is not sufficient grounds for 
claiming that it is not true.” 





_ Ithaca—William M. Malia, Jr.,' 
is new manager of Ithaca College’s | 
FM educational station, WITJ. 


‘farm in her bare Cadillac, and confronted the man. 





The Last Radio 


Continued from page 2 


on a hot day in August, and decided that Fink was a menace. As long 
as one listener remained faithful, radio had a chance to stage a come. 
back. 

On hearing this, Milton Berle immediately demanded, and got, a 300. 
year extension on his contract. 

In desperation, the Society fley Faye Emerson to Zumbrota. Once 
arrived at the station, Miss Emerson trudged the two miles to Fink's 
Her gown was 
strapless, backless and left Fink speechless—but adamant. That night 
he wrote in his diary: , 

“The woman is charming, vivacious, intefligent—a natural for radio.” 
He added: “I always did like an Emerson—fine reception, not much 
static.” 

By now, the youth of the land was beginning to ask questions about 
radio. Why was the word not to be found in the dictionary? Was it 
true that with this wonderful new invention, you had all the advantages 
of television and yet did not have to watch a picture? Finally—where 
could a set be gotten? 

Terrified, the Television Manufacturers of America met on a lonely 
prairie in Kansas, and agreed to pour $22,000,000 into their Washing- 
ton lobby. 

This brought quick action. 

As the country waited expectantly, almost sadistically, a House Mem- 
ber stood up in Congress one day and submitted a resolution that— 

« |. A 23rd Amendment should, and by right ought to be added 
to the Federal Constitution; said amendment prohibiting any and all 
persons named Fink from owning or operating a radio receiver.” 

The bill passed both houses by an overwhelming majority, amid 
tumultuous cheers from the gallery—but was immediately vetoed by the 
President. In a television chat, the Chief Executive gave his reasons: 

“The bill is unfair, unjustified, un-American. As President of these 
United States, it is my sworn duty to uphold the Constitution, and to 
protect every citizen’s right to life, liberty and the pursuit of happiness.” 
However—he added in confidential tones—“it might be well to impose 
a heavy tax on radio owners.” 

The President was immediately reelected to office and his face was 





| put on a 4c stamp. 





animate 








And Fink? 

In‘“spite of millions of impassioned words of encouragement from his 
beloved radio, urging him to hold the fort, Fink was sad. Events had 
moved too rapidly for the retired Quiz Kid. Much as he loved his radio, 
he loved his country more. 

The decision was difficult, but inevitable. 

In a historic newsreel shot, Fink posed beside his radio and uttered 
the immortal phrase: ; 

“Gentiomenm, 1... 2 cet ec. 

Then he choked up. 

At these words of capitulation, the country went wild with joy. 

“FINK SURRENDERS!” headlined every newspaper in the nation. 

Horns tooted, whistles blew, bells rang, a holiday was declared, and 
Irving Berlin immediately wrote a commemorative song which sold 8,- 
000,000 copies. 

And Fink? 

For him the worst blow was yet to fall. The townspeople insisted 
that he must do full penance. Fink must buy himself a television set! 

Flanked by thousands of shrieking, exultant citizens, Fink—bare- 
headed and grim, unbloody but bowed—began the long trek into town 
and ... Frabish’s Television Emporium. Frabish himself, attired in 
top hat, white tie and tails, greeted the tight-lipped penitent and led 
him inside. 

Ten minutes later, a hollow eyed, gaunt old man emerged from 
Frabish’s—the $20 down-payment receipt dangling limply from his 
trembling fingers. 

Every’ newspaper in the country carried the shot. 

Then, a strange thing happened. The Americans, as one man, began 
writing Fink. By the millions, the letters came pouring in, and all 
with one message, 

He must fight! } 

He must not give up his greatest and most priceless American 
heritage—the right to do as he wished. The whole system of free 
enterprise hung in the balance. The letters urged, demanded, begged, 
pleaded, cajoled. Many a note bore the mark of a little child’s dried- 
up teardrop. 

Then Fink realized. : 

He had become a martyr, a symbol of a glorious bygone era in 
American history. His battered old radio stood for great remem- 
brances: Bing Crosby; Kate Smith; Amos ’n’ Andy; Jack Benny; Ed 
Wynn; Fred Allen; Toscanini, and Aunt Jenny. 

After reading a few thousand sample letters, Fink knew at last what 
he must do. His destiny was clear and marked, come what may. The 
—_ streaming down his cheeks, he called Frabish on the phone and 
Said: ' 

“Frabish, you’re a big stupid.” 

A nation applauded vigorously, a catch in its throat. 

Yes, Fink’s radio had indeed become a living symbol of Democracy 
at Work, and when the simple little Zumbrota Quiz Kid had finally 
passed away to the far-off land of the kilocycles, his will was read over 
a national television hookup, and its provisions solemnly carried out. 

_Fink’s radio was burned at high noon and its ashes strewn from an 
airplane, between Channels Five and Seven. 

Radio was at last dead—but the memory lingered on. 
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‘The Yanks are coming’’ over WINS right now—every Dayton—Neal Van Ells has becn 
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day, at home and away. 
That puts this station in the spotlight as the best spot buy 
—or any buy! 
Let WINS go to bat for you, through spots or programs. 
Whatever you have to sell, you can sell more at lower 
cost! We'll be glad to give you the facts, and the figures. 








Third Atlanta 


Continued from page 32 


video station, WSB-AM and WSB- 
FM. Constitution owned and 
operated WCON-AM & FM and 
had a permit for WCON-TV, for 
which the 1,062-foot tower was 
built, but which never got on the 
air. It was to use Channel 2. 


Under FCC’s anti-duopoly regu- 
lations, duplicated facilities had to 
be jettisoned. WCON-AM, ABC 
affiliate, and its FM station were 





4 Call your WINS representative shuttered. (WGST, owned and c waa TG ane nae 
3 : . operated by Georgia Institute of MALE 
i ~-. see him when he calls! Technology, grabbed the ABC tie- ENTERTAINERS 
a. ie feng de pa tn towers on '. SINCE 1900 
ands, original 685-foot ‘ 
and WCON’s tall job, gamaemnes Western Hair Goods Co. 


its intention of Switching to the 
WCON ‘tower and taking over 


named program director at 
WLW-D, Dayton television station, 
replacing A. Donovan Faust, who 
resigned to join the DuMont sta- 
tion in Pittsburgh. ° 


‘HAIR PIECES 


Created for YOUR 
SPECIAL NEEDS — They 
DEFY DETECTION! 


FALLS—CHIGNONS—BRAIDS 


14 W. Lake — In Chicago's Loop 
Stete 2-18668 


Channel 2. 


That was the setup when Broad- 
casting, Inc., came into the picture 
and made a deal for WSB-TV’s 
smaller tower and Channel 8 facili- 
ties, including transmitter and 
ye : 8 pee tat If project 

e okay, SB-TV’s opera-|f sent €.0.D. shortly. 
4 +, ; . Way site of tall tower, New York, N. Y. 





BARGAIN!! 


2,500 strong gags for only $5! These 
belly-laughs are the best and newest 
in writer's 200,000 joke collection. 
Send name, address. Gags will be 


SOKW New York 
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CHARLIE MCAR 
é . Dorothy KIRSTEN 

i WIERE Brothers: Ray NOBLE 

his and introducing 

ud Effie KLINKER 

ian Directed. by Ralph Levy 

; ON CBS TELEVISION J 

: For Coca-Cola 






Friday, April 27 
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WFDR Inches: Into 


NY. City Council; 


Seen Aid to New ‘Kefauver. Airers 


WFDR, Gotham FM indie, has 
cracked into radio reporting of the 
New York City Council, which may 
be the opening wedge for more ex- 
tensive coverage of city, state and 
other governmental hearings a la 
Kefauver. 

Last week WFDR newsman Joe 
Michaels attempted to report the 
Board of Estimate hearings on the 
city budget via tape recorder, ex- 
plaining that he was not picking 
up the actual voices but merely 
using the machine as a reporter 
uses a pencil. He was denied ac- 
cess to the chambers. However, fol- 
lowing a formal protest to Mayor 
Vincent Impellitteri and his execu- 
tive secretary, John Tierney, per- 
mission was granted to record his 
description, provided the legisla- 
tors’ voices weren't carried. 


AM and TV covrage of the Ke- |. 


fauver crime probe hearings has 
hypoed broadcasters’ interest in 
beaming open hearings, such as the 
city and state legislatures, investi- 
gations into crime and dope rings 
which. have followed the Kefauver 
sessions. While many of the probes 
have turned down the industry's 
requests, the development in the 
City Council may serve to open 
some of these, at least to “play-by- 


~ play” reportage. 





Govt. Plans 


Continued from page 28 


occur. Session was chaired by John 
Dewitt, prexy of WSM, Nashville. 





+ 


MOT MAKING COAST 


Hollywood, April 17. 





| of the March of Time’s television 


eral Civil Defense administration, 


ting cooperation from stations on 
this vital matter. Civil Defense or- 


SURVEY FOR TV SHOWS sss wont rote mete a 


a crisis, and t , 
no other medium is so useful in an 


Tom Buscemi, assistant director | emergency. 


Second mobilization section, 


| department, is here from New York | chaired by Thad Holt, prexy, WAPI, 


|to make a production survey for 
filming TV shows. 

Time is planning to go in for full 
scale TV package production, with 
both factual and dramatic type 
shows. Present plans call for edu- 
cational and historical programs. 
At present a series of ballet films 
is being made in Paris. 


Time will continue to sponsor 
some shows, and others will be put 
up for sale. 


Move to dramatic type produc- 
tions will force Time to seek studio 
space, probably in the east. Time 
is also considering building stu- 
dios and setting up its own facili- 
ties. 





St. Louis—Robert Neathery, of 
Alton, Mo., has been granted li- 
cense by FCC to build and operate 
a new radio station there, of one 
kw power, operating on 1,290 kc. 











Chicago Radio 
Strong Man 


hops bul 


Salat! 


Bill Evans, long-time morning * 

favorite of Chicago’s music-and-chatter 

listeners, builds pulse for his program and sales 
for products in varied fields over WCFL, Chicago. 
He can support another product or so—with 

sales messages delivered to tuned-in homes at 


rates as low as 


48¢ per thousand. Check . 


availabilities with George Isaac, WCFL—or 
your Bolling Company Representative. 


IT \WAROS BAKERY 
FRESH FRUIT 6000S 


= = 


om —py, 


*The night spotlight is on WCFL 
in 1951, too, with its exclusive 

broadcasts of Chicago White Sox 
night baseball. 


WATTS 












The Voice of Labor 
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OT dk A- ae Gall dekolte 


Birmingham, kicked around the 
problem of manpower in an emer- 
gency. Richard Doherty, NARTB 
employee relations director, pre- 
dicted the industry would face an 
acute help shortage by next fall. 

Dwight Martin, veepee, WLW, 
Cincinnati, suggested the use of 
part-time and student personnel to 
make up. manpower losses to mili- 
tary and defense industries. 


Touchy Rating | 


Continued from page 28 Se 
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the usefulness of audience ratings 
as a selling tool, many broadcast- 
ers argue. 

Then there’s the growing pres- 

sure by the advertisers that the in- 
dustry set its rating house in or- 
der. Many major radio-TV clients 
have been arguing that it’s incum- 
bent upon the broadcasters to es- 
tablish some sort of a universal 
“circulation” measurement system, 
along the lines of the American 
Bureau of Circulation in the black 
and white medium. 
The touchy rating problem will 
be projeeted into the convention 
proper tomorrow (Wed.) when the 
big four of the rating services 
speak their pieces on the radio re- 
search panel session. With C. E. 
Hooper, A. C. Nielsen, Sydney Ro- 
slow, Pulse prexy, and James W. 
Seiler, of American Research Bu- 
reau, appearing in their own de- 
fense, delegates are expected to 
take advantage of the opportunity 
to subject the quartet to a cross- 
examination. The No. 1 query di- 
rected.at the nose-counters likely 
will be regarding the increasing 
costs of research. 


Coast Influx 


Continued from page 29 
















there are more cars per capita in 
California than any other state in 
the union and more than 70° of 
them are equipped with radios. 
‘If further proof need be adduced 
that summer time, is radio time in 
these latitudes, these statistics are 
projected: sets in use, as clocked 
-by Pulse, shows 20.2 from July 
through August of last year, as 
against 21.1 for November and 
December of 1950. (These figures 
do not include auto radios.) About 
60% of Southern California fami- 
lies remain at home through the 
summer; 25% take their vacations 
within 500 miles of their homes. 
Radio goes with them wherever 
they go, while television is for 
homebodies. The floating popula- 
tion of 1,000,000 adds that much 
more to the potential, while tak- 
ing it away from other states. 
That’s the CBS story, and it’s 
being told so often that Buckalew, 
Moe and Edwards are hopeful it 
will wear away any prejudice 
against summertime radio. 
ever the outcome, they'll be throw- 


last swallow leaves Capistrano. 


Grocery Stores 


Continued from page 29 





able to get extra~distribution for 
its participating sponsors, through 
the show’s creating a big demand 
(which in effect forces-retailérs to 
stock her products) and through 
her. personal appearances at stores, 
ete. Many of the stores plug bar- 
gains advertised on the air as “Ra- 
dio Specials of the Week.” 

WJZ approach differs somewhat 
from the “Chain Lightning” oper. 
ation of -WNBC, N. Y., in which 
five supermarket chains get cuffo 
Station breaks in return for their 
| merchandising help. On WJZ the 
stores contribute the merchandis- 
ing services for mentions when the 
products are plugged on the air. . 

Almost all the chains in the 





or more radio stations. 
out is the A&P. 







Robert Burton, rapping the fed- 


stressed the need for haste in get- 


What- 
ing their best punches until the : 





metropolitan area have entered 
into merchandising deals with one 
Lone hold- 


KAYE, HOPE, DISNEY 
SET FOR BBC GUESTINTS 


Hollywood, April 17. 


Danny Kzeye will guest star on 
BBC in London May 6 to tee off a 
series of American radio and video 
guestints in_ connection with the 
British Festival. Date also marks 
the 100th anni of the first music 
hall variety turns in England. 


Pat Hillyard, BBC exec, has set 
Walt Disney and Bob Hope to make 
similar appearances, the former 
with Kathryn Beaumont, who did 
the voice of the title character in 
“Alice in Wonderland,” which 
opens in England in July. 

Stints by Americans are mostly 
for goodwill and publicity since 
BBC’s top price is $280 

BBC exec said he discovered dur- 
ing his four weeks in New York 
and a split week in Chicago and 
Toronto that ‘nobody here seems 
to be interested in radio anymore— 
they’re all watching that little black 
box.” And with the exception of 
NBC’s “Big Show,” he opined, ra- 
dio is doing little to meet the tele 
challenge. : 

Hillyard added that the Dave 
Garroway show is the only video 
program he has seen here that can 
be classed as a truly creative show 
as compared with BBC tele offer- 
ings. Best musical shows, said 
Hillyard, are the Fred Waring and 
“Hit Parade” telecasts. 

“People in radio here,” he 
summed up, “tell me that it still 
has a big career ahead of it. But 
as far as I can see everyone with 
talent is heading into television.” 


Pitt Cafes Tie in On 
New WDTV Variety Show 


Pittsburgh, April 17. 

WDTV has tied in with a num- 
mer of local niteries on talent for 
a new half-hour variety show which 
teed off this week. Program, run- 
ning from 2 to 2:30, half of a seg- 
ment previously held down by Gim- 
bels’ “Shopper’s Revue,” has al- 
ready been sold across the board, 
and the DuMont station expects to 
have it going a full 60 minutes be- 
fore long. 

A different cafe is supposed to 
provide acts seach day, with per- 
formers being paid and the clubs 
getting free plugs in return. Peter 
Higgins has taken over the m.c. 
chores for the getaway, backed by 
a trio headed by Tiny Wolf, former 
Blue Barron singer, bassist and 
comic, For the first five programs, 
Beachcombers and Priscilla Dodge 
are to be featured. ‘ 


Al Morgan Exits WGN-TV 


Chicago, April 17. 

WGN-TV decided last week not 
to pick up its option on singer- 
pianist Al Morgan's pact which 
winds next month. Morgan bows 
off his Monday night DuMont show 
May 14. Sessison is fed to the net 
from WGN-TV as a co-op in the 
7:30 to 8 slot. Station plans to con- 
tinue the feed, and is looking for a 
replacement. 



























THE STATION WITH 








 WJBK-TV—FIRST IN DETROIT! 


9 out of top fl in March; 
first 6 nights out of 7 
in March (Pulse) 


Novel Korean Vet Request 


Angle on Philly Disk Jock 
Show Gets Big Response 


- Philadelphia, Apri} 17 
ac McGuire, key disk ; 
WIP, has come up with a ton 
twist for his afternoon Platte : 
quest show. Station sends a crew 
to Philadelphia Naval Hospital 
each week and visits wards hold 
ing newly-returned vets ‘ 
Korea. 

One-minute tape interviews a, 
cut with the boys airing their pry 
ions on the latest “pop” tunes in 
addition to a brief roundup story 
on themselves, their families and 
their overseas experiences. _ 


Tapes are played on McGuire's 
program the following day, with 
the d.j. complying with the vets’ 
tune requests. Idea has caught on 
and station has already received 
bids from two other veterans hos. 
pitals in the area, and plans are 
under way to expand program to 
these other service points. 


r re. 


from 





San Antonio—A variety of local 
talent, all volunteer, participated 
in a 1951 Cancer Crusade Benefit 
show over WOAI-TV last Sunday 
(15), from 4:00 to 5:15 p.m. WOAI. 
TV donated the air time and facil- 
ities of the outlet, and members of 
the production and technical staff 
volunteered their services. 
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Opening April 25th 
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HALLS 
AVAILABLE | 


MODERN — AIRY — LIGHT | 


ADELPHI HALL 
74 5th Ave. (at 14th St.) 


WAtkins 4-0355 
Very Accessible Location 







































First 5 out of 7 
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6 out of top 10 in Detroit 
on WIBK-TV (Videodex) 
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A HUNDRED YEARS FROM TODAY 
A-TISKET A-TASKET 

ALICE BLUE GOWN 

ALL AMERICAN GIRL 

ALL 1 DO IS DREAM OF YOU 
ANCHORS AWEIGH 

AT SUNDOWN 


BLUE MOON 
BROADWAY RHYTHM 

BY THE RIVER SAINTE MARIE 

CAE CAE 

CHARMAINE 

CHATTANOOGA CHOO CHOO 

CHLO-E 

COQUETTE 

CURSE OF AN ACHING HEART 
DARKTOWN STRUTTERS’ BALL 

DEAR OLD GIRL 

DEEP PURPLE 

DIANE 

DO YOU EVER THINK OF ME 

DON'T BLAME ME 

DON'T GET AROUND MUCH ANYMORE 
DOWN AMONG THE SHELTERING PALMS 
DRUMS IN MY HEART 


- EVERYTHING | HAVE IS YOURS 


FIVE FOOT TWO, EYES OF BLUE 
FOREVER AND EVER 

GOOD NIGHT (Waltz) 

GOOD NIGHT SWEETHEART 
GOODNIGHT MY LOVE 

GREAT DAY 

HAWAIIAN WAR CHANT 

HEART THAT'S FREE 


| DON'T KNOW WHY 
| FEEL A SONG COMIN’ ON 


1 NEVER KNEW 
(I Could Love Anybody) 


IF | HAD YOU 

I'LL SEE YOU IN MY DREAMS 
'M A DING DONG DADDY 

I'M ALWAYS CHASING RAINBOWS 


I'M AN OLD COWHAND FROM 
THE RIO GRANDE 


I'M IN THE MOOD FOR LOVE 

I'M NOBODY'S BABY 

I'M SITTING ON TOP OF THE WORLD 
I'M SORRY | MADE YOU CRY 


I'M STEPPING OUT WITH A 
MEMORY TO-NIGHT 


I'M THRU WITH LOVE 

IN A LITTLE SPANISH TOWN 
IRELAND MUST BE HEAVEN 
IT’S A MOST UNUSUAL DAY 
JA-DA 
JEANNINE (1 Dream Of Lilac Time) 
JOHNSON RAG 

JOSEPHINE 

JUST~ FRIENDS 

K-K-K-KATY 

KING KAMEHAMEHA 

LAURA 

LILACS IN THE RAIN 


LINDA MUJER (You Never Say Yes, 
You Never Say No) 


LINGER AWHILE 


\ 





LOVE HERE IS MY HEART 
LOVE IS WHERE YOU FIND IT 
LOVELY HULA HANDS 
MANHATTAN SERENADE 
MARCHING ALONG TOGETHER 
MASQUERADE 
M-1-S-S-L-S-S-I-P-P-1 
MOONLIGHT AND ROSES 
MORE THAN YOU: KNOW 
M-0-T-H-E-R 

MY BLUE HEAVEN 

MY LITTLE GRASS SHACK 

MY MAN 


-MY MOTHER'S EYES 


ON THE ATCHISON, TOPEKA AND 
THE SANTA FE 


ONCE IN A WHILE 
OVER THE RAINBOW 

OVER THERE 

OYE NEGRA 

PAGAN LOVE SONG 

PARADISE 

PEG 0’ MY HEART 

PEGGY O'NEIL 

RAGTIME COWBOY JOE 

RAMONA 

RANGERS’ SONG 

RIO RITA 

ROSE ROOM . 
SANTA CLAUS IS COMIN’ TO TOWN 
SHE'S FUNNY THAT WAY 

SIBONEY (English and Spanish Text) 


SINGIN’ IN THE RAIN 

SLEEP (Fred Waring’s Theme) 
SLEEPY TIME GAL 

SOMEBODY STOLE MY GAL 

SONG OF LOVE (from “Blossom Time”) 
STAIRWAY TO THE STARS 
STUMBLING 

SUGAR 

SUNDAY 

SWEET AND LOVELY 

SWINGIN’ DOWN THE LANE 
TEMPTATION 

THANKS FOR THE BUGGY RIDE 
THAT OLD FEELING 

THREE O'CLOCK IN THE MORNING 
THROUGH THE YEARS 

TIGER RAG. (Vocal) 

TOOT, TOOT, TOOTSIE (Good-bye) 
TWO LOVES HAVE | (With French Text) 
WABASH BLUES 

WALTZ YOU SAVED FOR ME 


WHAT CAN | SAY AFTER | SAY 
I'M SORRY 


WHEN | GROW TOO OLD TO DREAM 
WHEN IT'S SPRINGTIME IN THE ROCKIES 
WHEN YOU WORE A TULIP 
WHIFFENPOOF SONG 

WHISPERING 

WITHOUT A, SONG 

WONDERFUL ONE 

WOODPECKER SONG 

YOU ARE MY LUCKY STAR 

YOU WERE MEANT FOR ME. 


-y ___OUR CURRENT HITS 


_ THE LOVELIEST NIGHT OF THE YEAR 


HONEY {rom 
HORSES Bobbin 
HOW AM 1 TO KNOW eee a 
1 CRIED FOR YOU jie TOO LATE NOW ...,., 
Feist ABA DABA HONEYMOON | 


THE LIAR SONG 


BEMY LOVE .... 
EV'RY NIGHT AT SEVEN 


COME BACK TO ANGOULEME 


THE LETTER 


seer ee es 
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Tax Angle on Attempted WBAB Sale 


Reason for Taking Station Off. Ait xo: pcs 


Washington, April 17. 


Station WBAB in Atlantic City is 
off the air today because its pre- 
vious owners, Press-Union Publish- 
ing Co., tried to sell it just before 
the end of 1950 for tax reasons. 

This was revealed last week when 
the FCC turned down a petition for 
reconsideration of its action in re- 
quiring the station to surrender its 
license because of transfer of con- 
trol without consent. In its order 
denying the petition, the Commis- 
sion cited a letter it received last 
Dec. 26 admitting sale of the sta- 
tion without FCC authority be- 
cause the former stockholders, “for 
business and tax reasons, were in- 
sistent that the sale be consummat- 
ed immediately or not at all.” Sub- 
sequently, on Jan. 2, the applica- 
tion for transfer, to the Bethlehem, 
Pa., Globe Publishing Co., was 
filed. 

The intended purchasers of the 
station,» the order disclosed, told 
the Commission that the applica- 
tion for transfer had to be approved 
by March 31, “or the authorizations 
(WBAB and WBAB-TV) would be 
surrendered.” Rather than face 


TOMMY 
LYMAN 


Now at the 


WILLIAM TELL HOUSE 


“The Restaurant Beautiful" 
(Air Cooled) 


206 East 50th Street 


New York 
Just East of the Versailles 

















For Reservations Phone Alex 
MUrray Hill 8-6772 


Musical Arrangements by PARKER LEE 


Special Material by MILT FRANCIS 








Rehearsal Space 


for 
Permanent Rental 
Height ................ 21 ft. 
Length ooo... 60 ft. 


50 fr. 
Also Storage & Office Space 


Banquet Manager 
HENRY HUDSON HOTEL 


353 W. 57th Street 
New York, N. Y. 
COlumbus 5-6100 





revocation proceedings, which 
could not be concluded by that 
time, the Commission said, the sta- 
tion surrendered its license. The 
station went off the air on March 
28. 


| ‘Untenable and Dangerous’ 


In asking for reconsideration the 
parties involved charged the Com- 
mission with taking an “untenable 
and dangerous position” because its 
ruling in the case is “subject to no 
further review.” Regarding this 
contention, the order said that the 
| licensee had the discretion of get- 
| ting a hearing before the Commis- 
sion or going to court. In either 
case, the agency said, “we were 
fully subject to judicial restraint if 
we erred.” 


Sale of Press-Union to Globe 
involved a plan by which the sell- 
ers reserved the right to vote and 
control the stock in their radio and 
newspaper operations until the 
Commission coagsented to the trans- 
fer or until March 31, whichever 
| would be earlier. The reservation 
|was effected, the Commission was 
informed, through the execution of 
an irrevocable proxy covering the 
'stock transferred. the proxies to 
|run until March 31. 


The parties had advised the Com- 








i not be approved by March 31 they 
| would close the stations and sur- 
| render the licenses. They said the 
|sale was effected “in the belief that. 
|so long as. no actual transfer of 
| control occurs, no violation of law 
can result.” 

The Commission informed the 
| parties on March 7 that until own- 
|ership of the stock had been re- 
| vested in the licensee no action 
‘could be taken on the transfer ap- | 


| tion continued beyond March 28 it | 
| would seek “injunctive relief.” The | 
‘parties replied that revestment 
would be most “impractical.” if not | 
| impossible.” and asked for a tem- 
| porary authorization to Globe to 
| control the stations pending hear- 
‘ing on the transfer request. 


| 


| The agency thereupon directed | 
| that the authorizations be surren- | 
i dered, and WBAB complied. 





| 

} 

| Cleveland — Leisy Brewing 
_ picked up the tab for WXEL’s tele- 
| casting of the Indians’ opener at 
: Detroit, ABC yielded its coaxial 
| rights for the day . . . Sid Moore, 
| WGAR sales, left to join WJR... 
Alan Douglas has taken over the 
Sid Garris night disk shot with 
Garris leaving for Philadelphia. 
Toni Spaulding, WHX femme 
disker, has also moved to Phila- 
delphia ... NBC’s announcers Tom 
Haley and Joe Mulvihill soon to 
be fathers . .. Vocalist Bill Farrell 
entertained local diskers at glass- 
hoisting session . . . Stan Dale is 
the new production manager at 
WSRS .. ..Jim Hall, has left the 














WJW announcing staff for WTAM. 

















mission that if the transfer could | 


plication, and that if illegal opera- | 









Miller Scores 


Continued from page 27 





“There afe those in the associa- 
tion to grind their private axes, 


and sometimes they will resign 
when they discover. they can’t use 
you for such purposes;” Miller 
said, in what was believed to be 
another crack at CBS, which two 
years ago ankled the industry 
group. 

Miller left no doubt that his first 
| loyalty still lies with the AM boys. 
He scored “efforts of some people 
to build up a psychotogy of fear 
that television will completely de- 
stroy and supplant aural radio. He 








| to such fear psychology. 

He also took occasion to throw 
a haymaker at those who during 
his term have tried “pushing the 
broadcasters around.” He lumped 
these in one group, starting with 
the U. S. Congress and FCC and 
running the gamut to “foreign- 
born ‘experts’ on broadcasting.” 
Included were such “labor poli- 
ticians” as James Petrillo and 
“cmart-aleck columnists of the 
near-pink variety. 

Lethargy of NARTB members 
also came in for castigating. He 
singled out members who refuse 
to run for board membership and 
then gripe about those elected. He 
also cracked at dissident minori- 
ties who refuse to cooperate with 
maiority decisions. 

Miller wound up on an optimis- 
| tie note, however, telling the new 
prexy that industry statesmen who 
lunderstand the significance of the 
‘trade group can always be counted 
'on in pinches. 























| Hennock Fear 


i 








Continued from page 27 


pires June 30. In the next few 
weeks he’ll know whether he’s in 
a position to exit the FCC or con- 
tinue as chairman. 


But there’s one other inesca- 
pable factor the TV broadcasters 
are alerted to. If Coy steps out, 
it’s considered a_ practical cer- 
tainty that. Commissioner Frieda 
Hennock will get the chairmanship 
nod. To the television broadcast- 
ers Miss Hennock, who has been 
carrying the torch for educational 
TV channels, is considered nothing 
short ‘of “poison,” as some put it. 
Many here aren’t concealing their 
dislike for the Lady Commissioner 
and take the position that she’s 
doing irreparable harm to the 
cause of commercial TV. 

That’s why George Storer’s TV 
committee in search of a general 
manager is weighing the poser: 
“Is it the better part of wisdom to 
keep Coy as FCC chairman. despite 
an awareness that he’s the man 
we want, and stave off the ap- 
vointment of Miss Hennock as the 
Boss Lady?” 





They Know What’s Watt 
Down in WFIL-adelphia 


Ad men who've taken a good 
look at the Philly radio market 
know one thing for sure—it’s 
not just the power, it’s the 
selling power that counts. 


That’s why more and more 
of them are turning to WFIL, 
Philly ABC net voice, whose 5,000 
watts actually outpull 50,000 
watts in 11 out of 14 counties 
in America’s third largest Retail 
Trading Area. 


And it’s the whole Philly area 
—not the cityalone—that is most 
significant to the sales- wise. 
Here are 4,400,000 men, women, 
and minors. Every year they soak 
up $4 billion worth of retail 
goods. Their effective bu~ing in- 
come is yalued at $6,638, /59 ,000. 


A plum ripe for the picking, 


plus a big bonus area... andthe © 


ladder to the top of the tree has 
**560"" written all over it. It’s an 
engineering fact that WFIL’s 


5,000 watts, operating at 560 . 


kiloeycles, give coverage equal 
to 100,000 watts at double the 
efrequency ... 1120 kilocycles. 


WIL 


Sé 
~ 


Che Whiladelytra 
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FM Girds 
Continued from page 28 


FM operations if the FCC insists 
that they duplicate programs full- 
time; also from what some think 
is an arbitrary decision by the 
Civil Defense Committee to banish 
FM in case of air raids. They 
argue that by this time it’s all they 
can do to keep going, that digging 
up a fresh load of coin to finance 
a hot promotion would break their 
backs. 

One thing is certain—the FM 
operators are loaded for bear on 
two fronts. By lunchtime Wednes- 
day (18) set makers will know that 
most FM operators are no longer 
going to be turned away with 
words. And, according to many a 
Sideliner, the chances are that the 
energies of these two groups will 
be fused into one effective force. 

As some see it, there are three 
chances for .success, namely: 

(1) The set makers and distribu- 
tors are loaded with TV sets; 
they’ve saturated their market. 
Some are laying off help, others 
are looking for additional financ- 
ing. FM could keep them in action. 

(2) The NARTB FM operators 
are talking a Congressional inves- 
tigation and no manufacturer 
wants any part of that. — 

(3) The non-NARTB FM stations 
are willing to put some money and 
energy into an aggressive promo- 
tion campaign, Should this be ef- 
fective, the set makers will find 
themselves up against consumer 

















vowed he would never be party | ) 
| Ryan told delegates that the in- 


pressure for .sets, and once that 
happens the sets will be provided. 

One interesting development has 
come out of the fuming that has 
been in progress these first two 
days of the NARTB conclave. All 
FM’ers agree that they need more 
aggressive programming, more air- 
ing of programs that AM is not 
providing. The chances are, that, 
in the long run, this will do more 
to make FM a success than all the 
beefs, gripes and investigations be- 
ing verbally booted around the 
corridors of the Stevens Hotel 
here. 
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t——} Continued from page 27 =e 

















dled in a bargain basement can 
be overcome, Nielsen stated. 


dustry faces the task of getting 
out of the defensive corner it’s 
slipped into as a result of allow- 
ing itself-te be brow-beaten by 
organized advertiser pressure. 

In outlining the BAB organiza- 
tional structure and plans for com- 
bating demands for rate mark- 
downs, Ryan said he’s going to 
need more than the $500,000 budzg- 
et which present dues will bring 
in. He asked .BAB members to 
voluntarily double their dues, 
pegged at 30% of their NARTB 
levy, to fetch in $1,000,000 hoped 
for this year. 











| H'wood Hunts | 


+——— Continueg from page 31 = 














“Sure as Fate” has also had active 
dickers. 

Story editors feel. that the situa- 
tion may be a bit tough on TV 


adapters, who generally don’t get a 
cut when a property’ they've 
worked on is sold to the films. 
However, where they’ve practically 
created an~original opus by writ- 
ing in new characters and incidents, 
it’s expected they'll get a slice. 
Theory is that it would be less ex- 
pensive for the studios to pay them 
for their contributions than to run 
the risk of a plagiarism suit. The 
entire field of rights, it’s pointed 
out, needs exploration, which it 
will probably get if an Authors 
League TV code is inked by the 
webs. 

Video story editors admit that 
they don’t approach pix in the in- 
tensity and broadness with which 
Hollywood covers the literary out- 
put. They add that tele is still 
competing with Hollywood for 
properties, but with much less 
coin at its disposal. On the other 
hand, TV’s requirements are less 
exacting and the medium can use 
materialfor its 30- and 60-minute 
stanzas which might not hold up 
for full-length theatrical film pro- 
duction. 





Memphis—Russ Hodge, w.k. lo- 
cal radio spieler, quitting AM and 
TV for a shot in the auto biz. He 
was with WMC and WMCT for the 
past five years and handled sev- 
,eral top special event stints here 
aired by the local NBC outlet... 
Allen Avery, former WHHM p.a., 
has moved over to the sales force, 
with Don Lily as new program 
chief and “George Mooney, top 
sportspieler here, in the commer- 
cial manager slot. Other new 
changes at WHHM, Liberty affili- 
ate here, find Margie Abbott, 
south’s first girl d.j., doing a three- 
hour stint daily. 


Warwick & Lesler 
Hypo Coast Setup 


Hollywood, April 17, 

Warwick & Legler agency are 
putting in a strong bid for Coast 
business with a complete layout to 
service all media.: Firm is moy. 
ing out of Hollywood to new and 
larger quarters in L.A. Company 
recently acquired the Eastside beer 
account with annual billing of 
$1,300,000. It boasts complete 
facilities and personnel for copy 
art, radio and TV, media, research, 
merchandising, production and do- 
mestic science. 

C. E. Staudinger, former W & I, 
account exee on Pabst, and Don 
Gibbs, v.p. in charge of creative 
contact, head up the operation. 
Cecil Underwood, for the past five 
years Coast head of the agency's 
radio and TV operations, continues 
in that capacity for the company’s 
national accounts. 








HAIR 
PROBLEMS 


SKEPTICAL? 


Let JOSEPH R. MESSINA, 

recognized autherity, writer and tleeturer 
eon BALDNESS, its CAUSES and PRE- 
VENTION SINCE (924, PERSONALLY 
solve your HAIR problems. Excess ef gray 
hair, excess hair loss, dandruff scales, dry 
or from exeess sunshine, impreper per- 
manents, harsh er improper eare, itchy 
scaip, ete. 

Phene fer appointment—Personal, Pri- 
vate and Confidential, ef course! 
“FREE consultation, men and women.’’ 

MONTHLY COST LOW AS $106 


JOS. R. MESSINA 


Scalp Specialist. - Trichologist 


New York, N.Y.tOngacre 4-8509 
100 West 42d St. .Tues., Thurs., Sat. 
1 to 5$ P.M. 
Newark, N.J. , MArket 3-5148 
650 Broad St. _Mon., Wed., Fri. 
11 A.M. to 5 P.M. 


Mon Eve., 7:30 te'8:30, and by app’t 


In Idaho's Fabulous Magic Valley 
Ask HOLLINGBERY 
ABC at Twin Falls, idahe 


ATTENTION 


Producers - Sponsors 


Have sure-fire warm-up fer radio and 

video theatre studio audiences. 

Write Showman, Box V412, Variety. 
154 W. 46th St., New York 19 


























Rehearsal Space 


Available 
Suitable TV, Radio, Theatre 
Reasonable 


Good Manhattan Lecation 
Phone: EN 9-4035 








—-2-Room Apartment 


44th St., near 9th Ave., New 
York City. Kitchenette, bath 
Call $c 


with shewer, to let. 
4-6750 after 6 P.M. 











AUDIO-VIDEO RECORDING COMPANY, INC., 





1650 BROADWAY N.Y. 19, N.Y. © 


Plaza 7-0780 

















re 
ist 


\V- 


Ee NE 








Wednesday, April 18, 1951 




















The distinctive compositions of Raymond Scott have long occupied a place of their 


own in American Music ... 


His brilliant, descriptive pieces which have been so widely performed via radio and 
recordings, have now become an exciting source of choreographic material for.TV 
programs... , 


The sensational Hamilton Trio (WNBT—Show of Shows) have used more of Ray- 
mond Scott’s music than that of any other composer. Outstanding dancer-choreog- 
raphers Valerie Bettis, Tony Charmoli, Jack Cole, Anton Dolin (Ballet Theatre), 
Charles Weidman and many others have found in his unique’ creations the musical 
text required for the interpretation of a dance idea .. . 


Each Raymond Scott instrumental is frequently a program idea in itself—tailor 


made for dancer and choreographer. 








A Partial List of Recorded Raymond Scott Compositions 





“The Toy Trumpet” 
“In An 18th Century Drawing Room” 
“Powerhouse” 
“Twilight in Turkey” 
“War Dance for Wooden Indians” 
- “Reckless Night On Board An Ocean 


Liner” 
“The Girl With The Light ‘Blue Hair” 
“At An Arabian House Party” 
“The Happy Farmer” 
“The Girl At The Typewriter” 
“A Little Bit of Rigoletto” 
“New Year’s Eve In A Haunted House” 
“Christmas Night In. Harlem” 
“In A Magic Garden” 


“Do You Pamper Your Husband At 


N 

“Bird Life In The Bronx” 

“Ectoplasm” ; 

“Fight Letters In A Mail Box” 

“Kodachrome” 

“Carrier Pigeon” 

“Dedicatory Piece To The Crew And 
Passengers of the First Experimental 
Rocket Express To The Moon” 


“Huckleberry Duck” 

“The Penguin” 

“Egyptian Barn Dance” 

“Boy Scout In Switzerland” 

“Minuet In Jazz” 

“Dinner Music For A Pack Of Hun- 
gry Cannibals” 

“Bumpy Weather Over Newark” 

“Business Men’s Bounce” 


“ “Four Beat Shuffle” 


“Manhattan Minuet” 

“Siberian Sleighride” 

“A Nice Day In The Country” 

“Mr. Basie Goes To Washington” 

“Secret Agent” 

“Dead End Blues” 

“Tia Juana” 

“A Street Corner In Paris” 

“Snake Woman” 

“Love Dance” 

“Careful Conversation At A Diplo- 
matic Function” - 

“Caterpillar Creep” 

“Mexican Jumping Bean” 


from the score of “Lute Song” 
“Imperial March” “Phoenix Dance” “See The Monkey” 


“Dirge” “Lion Dance” 
“Willow Tree” “Vision Song” 


“Bitter Harvest” 
“Song Of My Lover’s Lute” 


“Mountain High, Valley Low” 


and from Lucky Strike 
“Be Happy Go Lucky” 


_ For complete information concerning 
Raymond Scott’s compositions, contact :— 


-BOB BRIODY 
150 West 46th Street 


) 
New York 19, New York Judson 2-1478 
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conclave, the word has been quiet- 
ly passed along in corridor discus- 
sions. Star chamber sessions: for 
affiliates identified with all four 
major networks have been set in 
an effort to determine what, if 
anything, can be done. 

The counter-maneuver has been 
sparked by some of the major CBS 
affiliate operators with whom the 
network must negotiate because of 
present contractual commitments. 
(With the majority of affiliates, 
however, CBS is within its contrac- 
tual rights to give 90 days notice 
to push through the rate reduc- 
tion). About 30 of approximately 
170 affiliates are protected by con- 
tracts and some of these hope that 
mobilization of all station opera- 
tors will invite an immediate show- 
down. 


NBC’s SPAC Opposed 


Meanwhile it’s reported that the 
NBC Station Planning Advisory 
Committee, comprised of key NBC 
affiliate managers, will press for 
an immediate showdown to stave 
off NBC’s falling in line with the 
CBS action. 


As indignation among some of 
the big-league CBS affiliate opera- 
tors mounted, some of them. have 
been heard to threaten a “sign us 
off” ultimatum to CBS should the 
web carry through on the rate 
Slash. They say that for too many 
years they’ve been permitting the 
networks to do their thinking, but 
“this was carrying it too far.” They 
maintain that once and for all it 
must be resolved whether radio is 














Courtesy of M-G-M 
Now appearing with 
DONALD O’CONNOR 
in “THE MiILKMAN” 
(Universal-international) 
Management WILLIAM MORRIS AGENCY ~ 
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~~ Radio’s Fight for Survival 


Continyed from page 1 


to remain a dignified industry with 
prestige and stature, or turn into 
a cut-rate, bargain-basement opera- 
tion. 

They see the move as ill-timed 
and inadvisable in view of current 
surveys showing radio’s terrific 
impact and the fact that only three 
weeks ago CBS itself revealed its 
blue-skies AM survey, beating the 
drums for the medium with its 
mass circulation figures. 

Ironically, it remained for CBS, 
an “outsider” without official mem- 
bership in NARTB, to inject the 
hottest issue in years. 

Coming at a time when the in- 
dustry is moving into high gear, 
via its Broadcast Advertising Bu- 
|reau, to vest the medium with a 
new-found sales pattern that would 
give radio its proper place in com- 
petitive advertising sweepstakes, 
the CBS move had the effect of 
practically knocking the wind out 
of the BAB sails. 


CBS Explanation 


CBS took the position that, by 
facing reality and TV’s coming of 
age, readjustment of radio to the 
|new economy will help solidify the 
medium’s structure and that, when 
“surgery” is required, it must be 
done regardless of the pain in- 
volved. The affiliate boys shared 
other views. Many argued out loud 
that CBS, in taking the rate cut 
plunge, was selling radio short and 
that the “patient” could have been 
spared through proper application 
of public relations and effective 
sales technique. 

The fact that many station op- 
erators are enjoying record bill- 
ings, with a current upbeat in na- 
tional and local spot sales, has only 
served to intensify some of the bit- 
terness over the CBS action. (In 
fact, some of the local operators 
have been mulling a hiking of their 
rates.) 

The CBS move was seen as a sig- 
nal victory for forces behind the 
Assn. of National Advertisers, who 
have been pressuring-for a revi- 
sion downward in the radio rate 
structure. Oddly enough, the Co- 
lumbia action came less than fout 
months after NBC had tried to ef- 
fect its own’rate reduction. On 
that occasion, however, affiliates 
slapped down the network and re- 
fused to go along, some even threat- 
ening to secede from the network 
if the rate cut was put into effect. 
From that point on, NBC proceeded 
to forget the whole thing, although 
NBC prez Joseph H. McConnell 
continued to harbor a conviction 
that “sooner or later it’s got to be 
done.” While McConnell is hold- 
ing off on falling in line, pending 
further study, it’s practically an 
open secret that he welcomed the 
CBS move. 

Apparently recognizing that its 
move to repattern the nation’s ra- 
dio structure in face of TV’s as- 
cendancy would meet with con- 
siderable broadcaster opposition, 








particularly from AM operators in 
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areas where the video upbeat has 
not been too pronounced, CBS 
president Frank Stanton chose to 
make his announcement on the eve 
e the NARTB convention. For 

columbia wanted to invite a show- 
down in which the whole opera- 
tional sphere of AM’s influence in 
the bullish TV era would once and 
for all be resolved. 

Record NARTB Attendance 


Even before the convention offi- 
cially opened, a near-record at- 
tendance of more than 1,200 had 
registered (compared with last 
year’s 800), indicating that the AM 
boys wanted to put themselves on 
the record. For it was conceded 
that, once CBS had paved the way, 
it was inevitable that all networks 
would have to follow suit. 

Like NBC, Mutual prez Frank 
White assertcd he was delaying 
any action or comment pending 
further study. However, ABC prexy 
Robert E. Kintner declared his 
network “will continue to main- 
tain its competitive advantages 
among the three major networks. 
We shall meet the competition.” 

In sharp contrast, there were a 
few, particularly the AM _ blue 
chips operators and’ owners who 
are also riding the TV crest, who 
were inclined to side with the Co- 
lumbia action. (For example, Har- 





Best-Kept Secret 


Chicago, April 17. 

Best-kept secret of the year 
was CBS’ rate cut announce- 
ment. 

Despite the fact that the 
move was in preparation for 
weeks, with numberless people 
involved in drafting figures 
and charts, and even though 
the Affiliate Board had a say 
in the final decision, the offi- 
cial revelation came as a com- 
plete surprise to the industry. 











ry Bannister, of WWJ, NBC affili- 
ate in Detroit, revealed that he 
had just cut his nighttime rates 
by 20%.) 

A few were even conceding that 
Columbia had engineered the 
smartest maneuver of the year, 
taking the position that the move 
will invite a fresh flow of coin 
from bankrollers who feel that, 
in a TV-happy era, network radio 
must readjust itself. to changing 
conditions. Major advertisers lost 
no time expressing their kudos to 
CBS. 

Bid to NBC Sponsors 


The Columbia action was seen 
as an open invitation to NBC after- 
noon bankrollers to “come on 
over.” Move was regarded as a 
virtual death knell for the ABC 
overtures to romance the whole 
block of NBC afternoon soap 
opera sponsors. ABC bidding was 
still hot till the time CBS sprang 
its anneucement. With ABC stand- 
ing pat on its present rates, the 
impression among many of the 
NARTB delegates was that the net- 
work was facing a crucial period. 
Too, it leaves NBC with no al- 
ternative but to fall in line. 

NBC, however, is resentful of 
the CBS daytime slash. McCon- 
nell & Co. have the advantage 
over CBS in the afternoon 
commercial sweepstakes. (CBS is 
top dog in the morning, thanks 
notably to Arthur Godfrey’s $16,- 
000,000 billings.) Unless NBC fol- 
lows the Columbia daytime pat- 
tern, it stands to take it on the 





| Tyson Doubles on Tiger 


Ballcasts Vice Heilmann 


Detroit, April 17. 

Ty Tyson, assistant manager of 
WWJ and dean of Detroit sports- 
casters, who has been heard over 
WW for 27 years, will find himself 
broadcasting Detroit Tiger base- 
ball games this season over WJBK, 
key-station in a 48-station Goebel 
(Beer) Baseball Network. Tyson 
also will handle the audio for tele- 
casts over WWJ-TV. 


The rival station relationship 
came about because of the illness 
of Harry Heilmann, broadcaster of 
Tiger games for 10 years. Heil- 
mann is recuperating from a lung 
condition at Henry Ford hospital. 
He plans to resume broadcasting as 
soon as his doctors permit. Tyson 
will fill in in the meantime. 


Tyson was the first to broadcast 
a Tiger game. That was in 1927. 
He had scored another first in 1924 
by broadcasting a U. of Michigan 
football game. Tyson also handled 


the national play-by-ply of the 1935 


World Series, 


$5,000,000 Cutback for CBS 


The CBS rate cut, effective July 1, will represent an approximate 
$5,000,000 cutback in gross revenue for the network. Here’s how 
the changed billings status breaks down: 


There will be no change in the morning rate structure. 


(The 


a.m. program sales represent about a third of the web’s total gross 
billings, or about $23,000,000 of the estimated $70,000,000 regis. 


tered by the network in 1950.) 


With a 10% reduction on afternoon 
programming, it shaves the cost of a quarter-hour, cross-the-board 


strip from $20,000 a week to $18,000. The 10% cut from 7 to 8 
p.m. and 10:30 to 11 p.m. lops $1,200 off the $12,000 net cost per 


half-hour. 


The major reductions, however, will come from the 8 to 10:30 
primary time brackets, with a 15% slash off the $13,000 net per 


half-hour. 


This wipes out of the 5% added tariff imposed on 


clients buying cream time segments, plus the 10% reduction that 


pertains to all afternoon and nighttime sponsors. 


Thus CBS will 


now have a uniform rate of approximately $11,000 net cost per 


* half-hour from 7 to 11 p.m. 











NLRB Directs 4 Rehired In 
Kentucky Union Hassle 


Washington, April 17. 

Station WLEX, in Lexington, 
Ky., was ‘ordered by the National 
Labor Board last week to offer 
reinstatement to four technicians 
found by an examiner to have been 
discharged because of union ac- 
tivity. 

The Board also directed the sta- 
tion to cease interfering with their 
employees in their right to join a 
union and to post notice for 60 
days to that effect. 


WFAS Election Ordered 


Reaffirming the ruling of its trial 
examiner, I. L. Broadwin, the Na- 
tional Labor Relations Board last 
week directed that an election be 
held to determine whether an- 
nouncers at WFAS, White Plains, 
N. Y., desire to be represented 
by the American Federation of 
Radio Artists. 


Board held that the unit should 
include special program announcers 
who spend only a portion of their 
time in announcing and the rest 
of their time in preparing or ar- 
ranging for broadcasts. 





Bennett to Head Sales For 


Midwest Stations Group 


Kansas City, April 17. 

Sam Bennett, formerly vice-presi- 
dent in charge of sales for Midland 
Broadcasting Co. (KMBC, KFRM) 
here, last week was appointed di- 
rector of sales for the Rowley- 
Brown Broadcasting Co., Wichita 
Falls, Tex., and the Western Net- 
work. Announcement was made by 
Kenyon E. Brown, exec veepee of 
Rowley-Brown. The company owns 
KWFT, Wichita Falls, and KEPO, 
El Paso. Brown also is president 
of the Western Network. 

Bennett’s post is newly created. 
Western operations include KBYE, 
Oklahoma City; KLYN, Amarillo, 
and KGLC, Miami, Okla. Bennett 
will make his headquarters in 
Wichita Falls. He resigned from 
Midland Jan. 1 after a 10-year asso- 
ciation. 





Memphis — Peter Thomas has 
left for New York to join CBS as 
a special event spieler. He was 
with WMC and WMCT, local NBC 
AM and TV outlets here. 


N.B.C., April 13th, 


and a special vote of 


. 


The cost of this adver- 
tisement was contrib- 
uted by a friend of the 
American Cancer Society, 








MONTGOMERY SHOW SET 
FOR ANOTHER 52 WEEKS 


American Tobacco this week 
picked up its option on Robert 
Montgomery’s “Lucky Strike Thea- 
tre” for an additional 52 weeks 
on NBC-TV. Program, aired alter- 
nate Monday nights from 9:30 to 


10:30, will take a hiatus of at 
least eight weeks this summer, but 
will return in the fall. 


Lifting of the option puts an 
end to recurrent reports that the 
program might be sold to another 
bankroller, and that NBC was con- 
sidering dropping Montgomery as 
an exec producer. New “Somerset 
Maugham Theatre,” which alter- 
nates with the Montgomery pro- 
gram, _ incidentally, will ride 
through the summer under con- 
tinuous sponsorship of Tintair. 
NBC has not yet decided on how to 
fill the time being vacated by the 
Lucky Strike show. 











““A GREAT GROUP!” 


HI, LO 
JACK 


AND THE 


DAME 


Mgt.: BOB KERR, New York, N. Y. 























PUT THE SHOW 
ON THE ROAD! 


TOM ROSE 


SPECIALIST IN WESTPORT, CONN. 
SUMMER AND YEAR-ROUND RENT- 
ALS, SALES, AND PROPERTIES TO 
PEOPLE IN. SHOW BUSINESS. 


ROGUE'S RIDGE ROAD 
WESTPORT, Connecticut 
Phone: Westport 2-5703 
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We wish to thank these grand 
people for a wonderful show on 


in behalf 


of the ACS 1951 Cancer Crusade: 


JIMMY DURANTE 
JUDY HOLLIDAY 
GARRY MOORE 
MINDY CARSON 


thanks to: ; 
CHARLES ISAACS 
and JACK ELINSON 
writers of the 
Durante TV show 
for their services 


in preparing the script 


‘AMERICAN 
CANCER 
SOCIETY 


- Walter: Kin 
DIRECTOR OF RADIO AND T 
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BLUES COMBOS BIG IN THE BLACK 





_ASCAP Film Committee Resigns As 


Talks With Pix Cos. Stall Over TV. 


With talks stalled between the+¢ 





American Sdtiety of Composers, 
Authors and Publishers and the 
major film companies on a per- 
formance deal, ASCAP’s negotiat- 
ing committee resigned at the So- 
ciety’s board meeting Monday (16). 
Resignation followed differences 
within ASCAP’s board on strategy 
to be followed in future bargain- 
ing sessions with the pix com- 
panies. A new committee will be 
named by ASCAP at its next hoard 
session. 

At the present time, a deal with 
the major studios appears remote, 
with the key issue of television 
rights separating the parties. Pix 
companies are asking for blanket 
licenses which will cover the ex- 
hibition of films both in regular 
theatres and on video. ASCAP, 
however, is adamantly refusing to 
okay a package deal since the TV 
pix rights are looked upon as an- 
other lucrative source of revenue 
for the future. All the pix com- 
panies were on the verge of ink- 
ing deals with ASCAP several 
months ago, with licensing fees to- 
talling about $800,000, until the 
question of TV rights was raised. 


A group of ASCAP board mem- 
bers have voiced willingness to 
grant the pix companies the right 
to exhibit their films in theatres 
via video channels once such a 
system is set up. It’s held that 
such a procedure only differs 
technically from the present 
method of exhibition under which 
separate prints are used in each 
theatre. Opposition, however, de- 
veloped in the ASCAP Board with 
some members declaring. that such 
a concession would open the door 
for general TV rights. 

Louis Bernstein, Shapiro-Bern- 
stein Music topper, was chairman 
of the nesgédtiating committee 
which resigned. 


Lovable ‘Rose’ Goes 
A Long Way Before 
Getting U.S. Loving 


Columbia Records’ release of 
Frankie Laine’s disk of “Rose, Rose 
I Love You” last week completes 
an odyssey which took the song 
over several continents before 
showing up in the U. S. Tune, cur- 
rently a hit iff England, was 
originally written by a Chinese 
songwriter, name now unknown, in 
Shanghai several years ago and 
was picked up by the American 
occupation troops in Japan. As a 
result, tune was cut in England 
by the British Columbia diskery. 

Tune aroused attention in the 
U. S. via Ed (“Jack The Bell 
Boy”) McKenzie, Detroit disk 
jockey, who asked Herb Hendler, 
of the Flanagan, Hendler & Woods 
organization, for a copy of the 
tune. Hendler relayed the request 
to Chappell Music, which had a 
copyrighted arrangement of. the 
number. Song is in public domain 
since there is no copyright con- 
vention between the U. S. and 
China. Chappell, however, was 
forced to ask Columbia Records 
for the British wax version, which, 
in turn, perked the U. S. com- 
pany’s ‘interest in the number. 
Chappell assigned Wilfrid Thomas 
to do the English lyrics. 


M-G-M Records’ Tie-In 
With Palisades Park 


M-G-M Records pacted an ex- 
clusive tie-in deal with Palisades 
Amusement Park, Palisades, N. J., 
last week, giving the diskery sole 
rights to pipe its platters over the 
park’s p.a. system. 

-M-G-M will be allowed to hypo 
its spins by posting six-sheets, an- 
nouncing current waxings, through- 
out the amusement area during the 
season, Park opens Saturday (21). 











Leopold Stekowski sailed Satur- 
day (14) for extensive European 
concert tour in ae and on the 
Continent, 





What’s in a-Name? 


There was nothing acciden- 
tal in the naming of Chappell’s 
new subsid—which is publish- 
ing the Dorothy Fields-Arthur 
Schwartz score for the legit 
musical, “A Tree Grows in 
Brooklyn”—as Putnam Music. 


Both Max Dreyfus, Chappell 
head, and Miss Fields have 
homes in Putnam county; while 
Schwartz has offices in the 
Paramount building on Broad- 
way, the site of the old Putnam 
building. 


Salary Demands 
Of Vocal Groups 
Booking Problem 


The rise in the number of vocal 
groups available today is develop- 
ing into a talent agency headache. 
Groups, comprised of from three 


to five members, are asking for 
more coin than bookers are will- 
ing to spend. Since the gross in- 
come is split several ways, groups 
feel a wage hike is necessary to 
cover added transportation and 
costume expenses. Bookers, how- 
ever, claim that an _ increase 
wouldn’t be in proportion to their 
b.o. draw. 

Despite difficulties in getting 
enough coin, youngsters continue 
to form new vocal combos. Cur- 
rently making the rounds of thea- 
tres and cafes are such names as 
the Honey Dreamers, the Whipper- 
wills, the Upstarts, the Skylarks, 
the Beachcombers, the Pinetop- 
pers, the Mellow Larks, 4 Jacks & 
a Jill, 4 Beaus & a Peep and the 
Folkmasters. 

Since the commission from the 
groups is taken off the top, agency 
men are willing to string along 
without wrangling for added coin 
from the bookers. Some of the 
groups operate with personal man- 
agers who also come in for a por- 
tion of take. 

The singing teams, meantime, 
continue to plug along with thea- 
tre and cafe dates at minimum 
coin but hoping, for. the disk deal 
that would shoot them into the 
big time. Among the groups that 
have scored via disks during the 
past year are The Weavers, Ames 
Bros. (4) and Fontane Sisters (3). 


Richmond Sets 4 Music 
Catalogs With Italo Pub 


Howie Richmond pacted a three 
year deal with Edizioni Curci, mu- 
sic publishing house in Milan, giv- 
ing the Italian pub exclusive rights 
to his catalog. Songs from the 
Richman subsids, Hollis- Music, 
Cromwell Music, Ludlow Music and 
Essex Music, are included in the 
package. 

Although current 
properties are operating in seven 
foreign territories on a per-song 
basis, this marks the first exclusive 
pact set by the firm. Richmond 
heads for Europe April 27 to 0.0. 
possibilities for similar deals with 
pubs in other countries: 


Rene’s N.Y. Confabs 

Henri Rene, RCA Victor record- 
ing manager on the Coast, arrived 
in New York last weekend for co- 
ordination confabs with Charles 
Grean, diskery’s pop artists and 
repertory chief. 

While east, Rene will also dir ect 
waxing sessions with Tony Marém, 
who usually records on the Cost. 
Rene heads westward at the end 
of this week. 














Richmond | 


AAYTHM UNITS. 
HINTERLAND HT 


With a steady flow of bookings 
available to blues-and-rhythm units 
outside New York, agency one- 
nitery departments are concentrat- 
ing on the grassroots areas where 
the returns are greener. Hypoed 
by strong disk sales in the south 
and midwest, colored combos are 
playing auditoriums and dancehalls 
in these locales for $750 to $1,000 
guarantees, plus percentage of 
gross and generally wind up in 
percentage. Agency men shy away 
from New York bookings since the 
groups are virtually unknown here 
except for the Harlem area. 

Already established as important 
towns on the bé&r circuit are At- 
lanta, Kansas City, St. Louis, Oak- 
land, Cal., with Houston coming 
up strong in fifth spot. In a typi- 
cal one-niter at the Houston Audi- 
torium last week, the Charles 
Brown Quintet took out $5,800 for 
their share and at a recent Oak- 
land one-niter Amos Milburn’s six- 
man combo netted $8,800 for them- 
selves. In the smaller towns groups 
are averaging between $1,800 and 
$2,000 for an evening’s work. New 
York only offers a top $2,000 per 
week with only slight possibilities 
for TV guest shots. 

In line with this hefty live b.o., 
indie platter companies sfich as 
King, Alladin, Savoy, Swingtime, 
Jubilee and Atlantic, among others, 
are building up their distribution 
setups in the. south and midwest to 
hypo exploitation of their blues- 
and-rhythm waxings. Disks etched 
by some of the bé&r combos usually 
“come close to the 500,000 mark. 

Some of the other combos rack- 
ing up top grosses and big platter 
sales in the grassroots areas are 
Lowell Fulsom, the Lynn Hope 
» Quintet, Griffin Bros. and Joe Mor- 
ris. 

Gospel singers such as Sister 
Rosetta Tharpe, Marie Knight and 
a flock of other vocal groups, who 
also concentrate on auditorium 
dates in these areas, are cleaning 
up. Appealing to a specialized disk 
audience, singers such as Sistef 
Rosetta Tharpe, on the Decca label, 
are more consistent sellers than 
the average pop artist. 


COL. COORDINATING 
HDQTRS. IN NEW YORK 


Following the pattern of RCA 
Victor, which centralized its opera- 
tions in one building, Columbia 
Records is coordinating its eche- 
lons in its New York headquarters. 
Formerly operating out of the 
Bridgeport manufacturing plant, 
Paul - Wexler and _ his - assistant, 
George Hayes, will head the switch 
to the N. Y. offices. Move was cued 
by the decision of Jim Conkling. 
recently-named- company - - presi- 
dent, to spend most of his time in 
N. Y. rather than double at the 
Bridgeport. offices. 

Renovation of the current N. Y. 
headquarters; at 52d St. and 7th 
Ave., is creating additional space. 
Switches will be made early next 
month. when. the construction job 
is finished. Al Earl, ad manager, 
and Don Law, folk musi¢ director, 
will also headquarter in N. Y. 








Dismiss Charges Vs. 
Pinkard in Bourne Row 


A. tussle between writer Maceo|s 


Pinkard and Bourne Music over 
exploitation of. the former’s - tune, 
“Them Thar Eyes,” wound. up last 
Friday (13) in New York City 
Magistrate’s Court. Pinkard was 
charged by Bourne’s office man- 
ager, Walter Bium, with throwing 
a lamp through the pubbery’s win- 
dow after a row in which Pinkard 
accused Bourne of failing to pro- 
mote. his - tune. 

Magistrate Harry G. Andrews 
dismissed the charges. Abner 
Greenberg. acted as Pinkard’s 
~| lawyer. 





Elton Britt, RCA Victor folk 
singer, heads for Korea May 15 to 
entertain United Nations fighting 





forces, 








| Grass Roots’ Public Relations Eyed. 
With Expanded BM Clinical Studies 





Harbach Bows to Macd. | 


Washington, April 17. 

First casualty of General Mac- 
Arthur’s address to Congress on 
Thursday (19) was a talk Otto 
Harbach, prez of American Society 
of Composers, Authors and Pub- 
lishers, of the National Press Club 
the same day. The ASCAP biggie 
could not draw against General 
MacArthur, and the club’ was 
forced to call off the luncheon 
this week. . 

However, Harbach has_ been 
booked to speak to the club at a 
luncheon on May 3. 


Haverlin Would 
Use Radio to Up 
Musical Tastes 


Chicago, April 17. 

Carl Haverlin, president of 
Broadcast Music, Inc., unveiled an 
ambitious plan before a gathering 
of state broadcasting association 
prexies to use the radio industry 
to improve the country’s musical 
tastes. Backbone of plan is a na- 
tionwide musical composition con- 
test to be conducted jointly by 
BMI and _ State Broadcasting 
groups. 

Five regional contests would be 
set up and conducted by state or- 
ganizations with BMI assistance. 
Winners would then be slotted in 
national competition, with BMI 
coming through with musical 
scholarship for composer of- the 
top-ranking tune. Winning com- 


positions would also be published 
by BMI, 


Emphasis would be on discover- 
ing and aiding beginning serious- 
music composers. In same vein, 
BMI chief disclosed licensing com- 
pany is now sending out “pinup” 
sheets spotlighting longhair music 
available to stations from the BMI 
library. He asked station execs to 
experiment in programming more 
serious music, if for no other rea- 
son than to meet needs of the 
‘longhair students. 

Haverlin also announced plans 
to send BMI’s collection of “Mu- 
sical Americana” out on the road. 
Collection, displayed at the Na- 
tional Assn, of Radio and Tele- 
vision Broadcasters convention 
here, includes original manuscripts 
of a long list of tunes now part of 
country’s folklore. HOS 3 


BMI in 5-Year Deal On 
Folk Songs’ ‘Jezebel’ 


Jules Stearns, general manager 
of Broadcast Music, Inc., has picked 








‘up BMI’s current No. 1 plug, “Jcze- 


bel,” on a five-year deal with Folk 
Songs Music, midwestern firm 
specializing in folk and western 
tunes. After the five-year period, 
full copyright title reverts to Folk 
ongs. 

“Jezebel” was assigned to 
Frankie Laine in the latter’s initial 
waxing chores for Columbia Rec- 
ords since switching from Mercury. 





Names Coast Decca Aide 

Completing Decca’s cross-couniry 
promotional setup, Mike Conncr, 
national publicity director, - has 
named Arnold Haber as Coast con- 
tactman for the diskery. Haber, 
a former TV producer, is the third 
man to be put on by Decea re- 
cently, the other two bsing lo- 
cated in Chicago and N. Y. 

Conner arrived in N. Y. Mondsy 
(16) after a three-week stay in 
Lollywood. 





Chicago, April 17. 

Expansion of Broadcast Music 
Inc.’s “Program Clinics,” which 
have been roadshowing around the 
country this spring, into a large- 
scale “grass roots” industry public 
relations project, has been set in 
motion at the National Assn. of Ra- 
dio and _ Television Broadcast- 
ers’ parley here. At meeting 
called by BMI prexy Carl Haver- 
lin, prexies of 28 state broad- 
casting associations voted to spon- 
sor get-togethers as part of their 
regular year’s program. 


State toppers agreed to take over 
job of organizing clinics on a geo- 
graphical basis so each meeting 
can encompass several states, to 
assure fullest possible attendance 
for the BMI speakers dispatched 
from N. Y. group also voted to work 
toward formation of state associ- 
ations in the 13 states which have 
no organizations. 


As projected by Haverlin, and 
willingly accepted by state reps, 
scope of the clinics will be widened 
so they will not only serve as 
clearing houses for exchange of 
program ideas but also be vehicles 
through which state groups can 
better their community relations. 
Community Groups Would Sit In 


It was BMI topper’s suggestion 
that confabs be opened to commu- 
nity groups that will be asked to 
sit in as observers to familiarize 
themselves with the broadcaster’s 
problems. Likewise, he urged full- 
est possible cooperation with 
schools ;and colleges in planning 
the workshop sessions. 

It’s felt significant that the 
spark for the organized hinterland 
public relations gesture should 
come from the music licensing 
group. 
ganization, many delegates admit 

(Continued on page 58) 





Disney Music Advances 
Subsid’s Formation To 


In a hassle with Mercury Records 
for jumping the gun on the release, 
“Someday Within My Garden,” Dis- 
ney Music has advanced the date 
set for the organizing of a subsid, 
Wonderland Music, to handle the 
tune’s exploitation and promotion. 
Current Disney setup is geared for 
the plugging of the score from the 


in Wonderland.” 

“Someday” was given to Mercury 
for July release when Wonderland 
Music was to he activated. Mercury 
claims that “Swmeday,” penned by 
Judge White and Lew Spence, was 
given to it exclusively and decided 
to advance the release date when 
it heard that the song was being 
auditioned by other diskeries. On 
the other hand, Wonderland claims 
that it didn’t release the tune until 
Mercury advanced the release date. 
Both p»rties allege breach of an 
oral agreement. Mercury, mean- 
time, is running the Vic Damone 
platter of “Someday” for release 
next weekly | 

Disney Musi¢ will give the ‘Won- 
deri¢nd firm four songs from “A lice 
in Wonderlsnd” to plug. : Mac Koo- 
ner, formerly contactmen with the 
Warner °’réup, joined the Wonder- 
land staff Monday (16). 


Les Brown Fly‘ng Orch 


To London for Hope Date 


Les Brown is flying his orch to 
Eneland May 6 to play with Bob 
Hope in London on a three-day 
engagement before taking his mu- 
sicry w.on a series of d=tes through | 
U. S. Army camps in Enpland and 
on the Continent. 
several acts hooked to play with 
him on his Euronean tour, is cur- 
rently in N, ¥. looking for a top 





nr™me for his troupe. 
Re‘ore goinr oversezs, Brown 
will ¢o°@ one-niter junket in the 


east. He will cover West Vircinia, 
Penn-ylvania and New Encland in 
d-tes sot un bv Joe Gla Asso- 





ciated Booking Corp. #3 
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Radio 


Following a trend initially set 
by longhair music stations, an in- 
creasing number of broadcast out- 
lets are currently installing equip- 
ment for the playing of longplay 
disks. Movement to L-P has been 
accelerated recently in the key 
cities, such as New York and Chi- 
cago, where some of the top disk 
jockeys have started to use the 
long-play platters on their early- 
morning shows. 


The 33 rpm speed has been 
boosted on radio due to the flock 
of reissues of old jazz and swing 
classics by the major labels in that 
form only. Deejays specializing in 
hot jazz and swing, such as Ted 
Husing on WMGM, N. Y., fre- 
quently spin one whole side of 
such reissues for a 12 or 15-min- 
ute period of continuous music. 
Art Ford, WNEW, N. Y., deejay, 
also is using the L-P’s on his late 
show. Two other stations in the 
N. Y. area, WINS and WOV, have 
just installed their long-play 
equipment. 

These stations are currently re- 
furbishing their libraries with L-P 
releases. In order to facilitate the 
conversion, most of the major disk- 
eries have agreed to supply a num- 
ber of L-P disks gratis from their 
back catalogs if the stations buy a 
certain number. The platter com- 
panies, meantime, are servicing 
the stations with free current L-P 
releases along with the 78 rpm is- 
sues. The 45 rpm disks have not 
been a factor on the airlanes. 

Although use*of L-P is gaining, 
the great majority of the jockeys 
are still hewing to the pattern of 
playing the conventional disks 
with the accent on their running 
time of about three minutes each. 
Longer-running disks, which inter- 
fere with the spotting of the in- 
between commercials, are getting 
the brush. This is seen being a 
plugging problem on a disk such 
as the recent Jimmy Durante- 
Helen Traubel platter for RCA 
Victor. Since each side runs about 
five minutes, jocks have been re- 
luctant to give them frequent 
spins. Disk has hit a fair 60,000 
sales figure. 





Deejay Traces Current 
Waxing Stunts Back 
To Origins in 1900 


Roanoke. 
Editor, VARIETY: 

Everybody seems to agree Patti 
Page pulls quite a stunt when she 
sings two parts in “Tennessee 
Waltz” and other platters. But 
Patti has been gone two better by 
Silas Leachman, vocalist best 
known as an entertainer at Chi- 
cago political ward entertainments. 

Leachman, termed a “power” in 
the 24th ward, has made records 
in which he takes all the four parts 
of a male quartet. Beginning with 
baritone, Silas listens to playback 
and sings first tenor. Similar pro- 
cedure is used for filling in lead 
and bass. : 

Snapper to this one is that 
Leachman’s records in four-part 
harmony were turned out on 
brown wax cylinders in 1897 and 
1898—more than half a century 
ago, before Spanish-American War. 
They were good sellers for their 
time. Leachman was remarkable 
in having a vocal range wide 
enough to do a passable job of 
impersonating a four-man quartet, 
but his career faded a few years 
aft r disks became popular, in the 
ear’, 1900's. 

This bit of ancient history is 
cited to show there’s nothing new 
under the stn in the record making 
business. April 14 Collier’s has a 
splurge about the Peruvian, Yma 
Sumac, of the four-octave voice, 
but Edith Helena, still living, at 
Bedford Hills, N. Y., was making 
records in 1898 that displayed the 
Same unusual quality. A few weeks 
ago I read that some company was 
introducing a “novelty” record, 
containing several tunes, any one 


- of which may be played, devendirs 


on which groove the needle hits 
when it’s lowered. Victor pulled 
this stunt in 1912 with the “Whet 
Will I Play Next?” platter, which 
had four numbers, any one of 
which the needle might hapiazard- 
ly select. 
Jim’ Walsh. 
Walsh's Wax Works, WSLS. 


Bob Astor, former band’ ader. 
joined Shaw Artists Corp. last 
week to assist Jack Archer in the 
one-nitery department. 








Stations Installing LP Equipt.. 
For Jockeys Due to 33-Speed Hypo 





Myers Snares Chateau 


Philadelphia, April 17. 

Myers Music has taken over the 
catalog of Chateau Publications 
and will act as sole selling agent 
for all of the company’s songs in 
this country and Canada. 

Deal, was pacted by James E. 
Myers, president of Myers Music, 
and Tom Gindhart and Ed 
Khoury, who started the Chateau 
organization in 1940. 


EXTENSIVE LAINE BALLY 





Hollywood, April 17. 

Frankie Laine, who cut his first 
sides last week for Columbia Rec- 
ords, is being launched under his 
new label with a high-powered pro- 
motion drive. Diskery execs have 
mapped a major advertising cam- 
paign for the singer plus a special 
disk jockey platter on which other 
Col artists give their greetings to 
Laine. 


Mitch Miller, Col’s artists and 
repertory chief, who left Holly- 
wood last Thursday (12) for the 
N. Y. homeeffice, teed off with 
six sides etched by Laine here. 
Miller, incidentally, rejoined Laine 
for the first time since the former 
left Mercury early last year. Miller 
is also setting up Laine for wax 
duets with Jo Stafford. 


Music Combo to Showcase 
For Video in N.Y. Cafe Date 


Cafes are now being used as au- 
dition spots for video. Gale Agency 
is negotiating with La Martinique, 
N. Y., for presentation of a revived 
Chamber Music Society of Lower 
Basin Street, a top radio show of 
several years ago, which had a 
trial run on NBC last year. 

It’s felt that by setting it in a 
cafe initially, prospective buyers 
can view it at a better advantage 
than if kinescoped. Besides, the 
group can emerge from the cafe 
date at a profit, whereas a kine is 
fairly expensive. . 
Henry Levine, one of the origi- 
nal conductors on the radio show, 
is the only one set for the revival, 
so far. Show may go into the cafe 
May 10. 








Leeds Adds Sadoff 
Bob Sadoff, formerly contactman 
for Knickerbocker Music, has been 
added to the N. Y. plugging staff 


of Leeds Music. 
He’s been assigned to the Leeds 
BMI subsid, Duchess Music, work- 


ing under vice-prexy Arnold Shaw. 


MAPPED BY COLUMBIA 


o,e@ 2 
Best British Sheet Sellers 
 (Week,,ending April 7) 

é ¥3 ™ -Lendon, April 10. 
Tennessee Waltz... .Cinephonic 
My Heart Cries for You. Morris 
Roving Kind ceccccess- Leeds 
Petite Waltz ..........Leeds 
Mockin’ Bird Hill...Southern 
Be My Love..... ...F.D. & H. 
September Song ... eee 
God Bless You..........Uni 
Rose I Love You.....Sterling 
LR A orc Lennox 
I'll Always Love You. Victoria 
Canoe Up the River... .Leeds 


Second 12 
Nevertheless ....... Chappell 
Beloved Be Faithful. . Pickwick 
Penny a Kiss.......... Leeds 
Tipperary Samba....... Reine 
In English Garden.......Sun 
Mary Rose ....... .-..-Magna 
All My Love........- Maurice 
Ferry Boat Inn. ..... Connelly 


Sparrow in Treetop.Cinephonic 


ler New World 
Teasin® .......+00-- Pickwick 
Bo Oh TVG. .cccccew: Chappell 








Orrin Tucker Makes 
Dallas Capital of His 
Vast Enterprises 


Dallas, April 17. 

Orrin Tucker, the bandleader, is 
moving here and will make Dallas 
his base of operations. His Orrin 
Tucker Industries includes oil, in- 
surance, real estate, farming, 
ranching and radio. 

From here Tucker will operate, 
with his associates (the Robert E. 
Lee Insurance Co., of which he is 
prez), oil properties in Texas, Ken- 
tucky, Colorado and Nebraska. 
Pending Federal Communications 
Commission approval he has pur- 
chased KLUF, AM-FM, at Galves- 
ton; he will also direct the opera- 
tion of auto agencies and farm and 
ranch enterprises in Texas and 
Colorado. . 

Tucker announced that he dnd 
his associates, who also include 
members of his 14-piece band, now 
own more than 450,000 acres of 
leases in Texas, Colorado and 
— and have 43 producing 
wells. 





Extra Coin for Pitt Tooters 
Pittsburgh, April 17. 


phony Society are picking up some 
extra change following close of reg- 
ular season in a series of afternoon 
concerts for’ school children being 
bankrolled by Gimbel’s department 
stére locally. They're being played 
in the various school auditoriums 
with Vladimir Bakaleinikoff, musi- 
cal adviser of orch, conducting, and 
also introducing numbers. 

Few years ago concerts of a simi- 
Mar nature were paid for by local 
Buhl Foundation but were dropped 
and the school concerts were out 
until Gimbel’s came through this 





spring with the wherewithal. 


Musicians of Pittsburgh Sym- | f 
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Frankie Laine: “Rose, Rose, I 
Love You"=“Jezebel” (Columbia). 
Laine’s first wax assignment for 
Columbia has resulted in two pow- 


erful sides. “Rose” is a beautiful 
sailor chantey handled by Laine 
with taste an 


ao ge yet pack- 
ing plenty of punch. Paul Weston 
orch and Norman Luboff choir ac- 
comp. Standout jock and juke 
fare. On the reverse, Laine lets 
go with one of his supercharged 
attacks on a big dramatic number, 
Mitch Miller batoning with Carl 
Fischer at the piano. 

Buddy Morrow Orch: “Rose, 
Rose, I Love You”-“What Can I 
Say After I Say I’m Sorry” (Vic- 
tor). Using a male chorus, Mor- 
row’s orch has come up with an 
effective march version of “Rose.” 
Side radically differs from _ the 
Frankie Laine treatment and Mor- 
row should command a good por- 
tion of the spins if the tune breaks 
for a hit. Flip is an instrumental 
with Morrow’s fine slidehorn in 
the forefront. 

Ella Fitzgerald: “The Hot 
Canary”-“Two Little Men On a 
Flying Saucer” (Decca). “Canary,” 
which has been riding on a flock of 
instrumental cuts, should take off 
with. Miss Fitzgerald’s lyric slice, 
by far the best made on this_tune. 
It’s a jump version, with the song- 
stress’ stylistic sense of humor 
unleashed for fulk play. Bottom 
deck has a clever lyric and good 
beat, Sy Oliver orch and vocal 
quartet backing up. 


Margaret Whiting: “Something 


Wonderful”-“Hello, Young Lovers” | tal 


(Capitol). Two more firstrate sides 
from the score of Rodgers and 
Hammerstein’s “The King and I.” 
“Wonderful,” handled by Miss 
Whiting with warm and lucid 
pipes, could hit big in the pop mar- 
ket. “Lovers,” similarly, is a nifty 
tune excellently handled with all 
of the R&H songs in this show 
building impact with repeated 
spins. Leu Busch orch supplies 
good backgrounds. 

Ray Barber: “Love Me”-“I Have 
No Heart” (Mercury). Barber, 
Mercury’s new vocalist, registers 
impressively on this coupling. He 
handles “Love Me,” a fine oldie 
currently being revived, with 
strong, well-shaded baritone pipes 
or commercial promise. ‘Heart” 
is also handled solidly although 
this tune is too much in the “Bring 
Back the Thrill” genre. Russ Case 
orch backs up. 


Johnny Desmond: “Because of 
You”-“Andiamo” (M-G-M). “Be- 
cause” is a worthwhile ballad, with 
Desmend’s big rendition giving this 
tune a chance to make the hit lists. 
Les Baxter, in another of his rich- 
ly-textured orch and choral ar- 
rangement, has another fine slice 
for Capitol, with another standout 
tune. “Unless.” on the reverse. On 
the M-G-M flip, Desmond brightly 
beats out a tune from the M-G- 
pic, “Mr. Imperium.” Tony Mot- 





Week of April 14 


sstcassreeetoee |() Best Sellers on Coin-Machines -+---++--er-++s 


Jocks, Jukes and Disks 


By HERM SCHOENFELD... 


M| firstrate slices of “Very 





YOU’RE JUST IN LOVE (10) (Berlin)............ 
PENNY A KISS (6) (Shapiro-B)...... 


1. MOCKIN’ BIRD HILL (5) (Southerm)............seeeeeeees | Betti Pape oe Ford: -- Capitol 
Perry Como ............ Victor 
2. IF (12) (Shapiro-B) teen eeece CoHCOS OSHS HOHE EEE ESE EE EOE EE ES Billy Eckstine TOT 
= BE MY LOVE (13) DD iia eddie it ene ath eee ida Mario Lanza debe ad ubib.0 4 
4. WOULD I LOVE YOU (8) CDs no kinbc bn vib bdcbisaecced Patti Page it ic Sealine veeeee- Mercury 
5. SPARROW IN THE TREE TOP (5) (Santly-J).............. | guy Uuchel-M. Miller Columbia 
6. ABA DABA HONEYMOON (8) (Feist)......... cessceececess D. Reynolds-C. Carpenter MGM 
7. MY HEART CRIES FOR YOU (16) CNET)... 50scenersess 1 UE ame Miller Serene 
8. TENNESSEE WALTZ (20) (Acuff-R) see ee eee eeeerseeeserese Patti Page ...Mercu.y 
*+ 9. HOW HIGH THE MOON (1) (Chappell)...... sacececeeseesse Les Paul-Mary Ford ....Capitol 
10. BEAUTIFUL BROWN EYES (1) (American)........... ..+++ Rosemary® Clooney ...Columbia 


Second Group 


Perry Como-Fontane Sis. .Victor 
{ Tony Martin-Dinah Shore. Victor 


eooeeepeseeoece 


Tea tae en oe a Howard Sinse caard o2 Mercu 

ON TOP OF OLD SMOKY Ta: 6 0d bernhenned6ucks bneeediue Weavers eeceevvcee a 
i APOLOGIZE (Crawford) see eccccccccscccsccveseecess Billy Eckstine ...... ....-MGM 
THE ROVING KIND (10) (Ho'lis)....................6... | Guy Mitchell-M. Miller Columbia 
hese | ae Ga Decca 

P HOT CANARY (Leeds) “ee eee eeee ee eeeCeeeeeeeeeeeseeeeeeeeeeeee Florian ZaBach Sev Vere ss Decca 
so LONG (7) (Folk-W) ~eeeevece CHC ESHER eH EEE Weavers-Gardon Jenkins .Decca 
METRO POLKA (Forrest) ....... Cee WEN WE UE 64 ON oe ceeeeeeeees Frankie Laine ........Mercury 
SHOTGUN BOOGIE (Cen‘ur:) Tennessee Ernie ........ Capitol 


1 TAUT I TAW A PUDDY “ \T (Remick). . 
NEVER BEEN KISSED (Po-:ton) 
SHENANDOAH WALTZ (Acz%-R) 


"eee eee eree eereeeeeeeeseeeeeeeese 


Rosemary Clooney ....Columbia 
Mel Blanc ...... eacce «Queen 
Freddy Martin ..........Victor 


Pids.acd te eeececceesecsseceeess Dinning Sis ............Capitol 
CU PO ND ss ic Sccecccccccccceccsvcices MUG RMIOe .....:.).Caeete 
+ FRING BACK THE THRILL (""-ypole)......................... Eddie Fisher............ Victor 


UPTO SOPSEO ESOT OEO OST Ty 1st TETEE HEN. 


- 


Figures tn parentheses mdacate number of weeks song has been in the Top 10.) 
VUCTHTT ITVS SHCEEPOCOOF406-0-6-466-64466464 . 








tola orch and Ray Charies Singers 
eo Carle Orch 

, ar : “Eleanor”. 
‘The ,Busiest Corner in My Home 
Town” (Victor). These tunes are 
the best Carle has come up with 
since joining Victor last year, 
Eleanor” is a cute rhythm ‘item 
bounced out with an easy beat for 
a strong commercial potential, the 
Satisfiers handling e vocal in 
listenable style. “‘Busiest Corner’ 
is another promising ballad lifte 

by Carle’s pianistics and the voca 
execution. 

Fran Warren: “Here Comes the 
Springtime and There Goes My 
Heart”-“When Does This Feelin 
Go Away” (Victor). “Springtime’ 
is unusual material for Miss War- 
ren, who registers nicely on this 
colorfully original number by 
Meredith Willson. The lyric, how- 
ever, may be slightly too contrived 
for the pop market. On the flip, 
Miss Warren sells a standout tune 
from the legit musical, “Make a 
Wish,” in her top form. Hugo Win- 
terhalter’s orch and chorus back 
up tastefully. 

Percy Faith Orch-Burl Ives: “On 
Top of Old Smoky”-“The Synco- 
pated Clock” (Columbia). It’s one 
of the ironies of the business that 
Burl Ives should be a little late 
with “Old Smoky,” a folk tune he 
helped to popularize about 10 
years ago. This version is pat- 
terned after the Weavers cut for 
Decca but the original by Ives is 
far superior. On the _ reverse, 
Percy Faith dishes up another one 
of his excellent arrangements on 
Leroy Anderson’s click instrumen- 


al. 

Cab Calloway Orch: “Frosty 
Morning” - “Que Pasa Chica” 
(Regal). Cab Calloway hasn’t been 
a factor on disks for several years 
but he has definite chances to hit 
on “Frosty Morning,” a solid item 
in the “Blues of the Night” genre. 
Calloway’s ability to belt home a 
number has not. declined with the 
passing years. On the _ bottom 
deck, there’s an okay mambo tune. 

Slim Gaillard’s Peruvians: 
“Laughing in Rhythm” - “Soony 
Rooney” (Mercury). Two musical 
novelties with clever ideas. Top- 
side is a laughing song with orig- 
inal musical patterns and an in- 
fectious lyric delivered by com- 
poser Gaillard. Reverse is a weird 
takeoff on Yma Sumac’s “Xtabay 
songs for Capitol and also good for 
laughs. 


Platter Pointers 


Tommy Tucker orch has a likely 
side in “I Stole You From Some- 
body Else” (M-G-M) ... Ray An- 
thony orch’s cuts of “I'll Never 
Know Why” and “Faithfully 
Yours” rate spins . . . Among the 
flock of sides from the score of 
Walt Disney’s pic, “Alice in Won- 
derland,” Danny Kaye has a bright 
with kee Brown corch delivering 
w ore eliv 
Good Ad- 
vice” and “Twas Brillig” 1 
Coral, and the Medernaires doing 
a good job on the title song for the 
same label... Fred W: g orch 
and chorus have a rich arrange: 
ment of “The Syncopated Clock’ 
for Decca... Georgia Auld’s 
standout tenor sax featured on 
“The Man With the Horn” (Coral) 
... Art Van Damme quintette have 
a potential side in “I'll Be There 
With Bells On,” Keith and Sylvia 
Textor vocalling (Capitol)... Alan 
Dale does an okay vocal of “I'll 
Buy You a Star” (Columbia) .. - 
Ditto for Dennis Day’s “If You 
Haven't Got a S art” (Vic- 
tor), both tunes from the legit mu- 
sical, “A Tree Grows in Brooklyn 


... Mindy Carson’s version of 
“Gotta Find Some to Love” 
ranks with the other slices of this 


tune (Victor)... Alexander Bros. 
have an interesting rendition of 
“Jezebel” for Mercury . . . Baron 
Elliott Octet has a solid instru- 
mental in “The Jitterbug Waltz 


(Decca) . . . Two cute sides by Ray 


Boleer in “The Foot Foot Song” 
and “I’m- Glad I’m Not a Rubber 
Ball” (Decca). 
Standout western, folk, blues, 
rhyhtm, polka, : Acuff 
“Pliney Jane” 
Boots Faye-Idaho 
Your Gamblin’” 3 
Eddie Dean, “I’m the Old Friend 
(Mercury) ... Clyde McCoy, “Mem- 
oe Blues” (Mercury) . . . Cliffie 
tone, “The Hokey Pokey” (Capi- 
tol) .. . Salty Homes, “Blue Eyes 
Crying in the Rain” (Decca) . - - 
Joey Thomas Orch, “Investigation 
Blues” (Decca). 





Cab Calloway’s Lobster Yard, 
Inc., chartered te conduct a res- 
taurant and tavern business, with 
offices in New York. Capital stock 
is 200 shares, no par value. Direc- 
tors are Cab Calloway, John Gold, 
and Regina Kolakowski. 
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Big 3 Splits 1506 to Stockholders: 
~ Savino Suit for More Coin Pending 





The Big Three musie combine+ 


of Robbins, Feist & Miller split a 
$150,000 profit dividend last week 
among its closed grouy of stock- 
holders. Distribution of the melon 


gave a 51% share to the Metro film 
company; 28% to 20th-Fox, which 
bought out the Jack Robbins hold- 
ings several. years ago; 912% to 
Domenico Savino, arranger-compos- 
er,.and one of the firm’s founders; 
with the rest split among Jack 
Bregman, Steve Levitz and Bernard 
Prager, latter two still associated 
with the Big Three. 


Meantime, Savino, who exited 
the firm, together with Robbins, 
but retained his holdings, is press- 
ing his long-standing suit against 
the Big Three for allegedly not de- 
claring a fatter dividend annually. 
Savino claims that the Big Three 
is sitting on a $1,800,000 bank bal- 
ance instead of distributing it 
among the stockholders. Court 
hearings on the Savino action, be- 
ing handled by attorneys Leonard 
Zissu and Abe Marcus, have been 
set for December. 


The Big Three declared a simi- 
lar $150,000 dividend last year. 


Lifting of Ban on U.S. 
Jazz Musicians Stirs 


Brit. Tooter Squawks 


London, April 17. 

Jazz crashed the British block- 
ade against U. S. musicians last 
week when the English Ministry 
of Labour granted special permis- 
sion to the National Federation. of 
Jazz Organizations to import two 
American jazz stars for concerts in 
the New Royal Festival Hall here 
July 14th and 16th. The decision 
was a direct reversal of the recom- 
mendation of Hardie Ratcliffe, 
General Secretary of the Musicians’ 
Union. 


Ratcliffe, in a letter to the labor 
ministry two weeks ago, 
that the government uphold the 
ban on U. S. musicians, following 
the announcement of Labor Min- 
ister E. V. Crookenden permitting 
the appearance of “two American 
musicians at the two concerts only” 
by the N.F.J.O., Ratcliffe said, 
“The Musicians’ Union will oppose 
the entry of the American artists 
with all means within its power.” 
Unquestionably both performances 
will be picketed by the union, al- 
though British musicians will par- 
ticipate in both shows. 


The decision amounts to a per- 
sonal victory for British jazz fan, 
the Marquis of Donegall, 47 year 
old Irish member of the House of 
Lords, who, as president of the 
English network of Jazz Clubs 
(N.F.J.0.), has led the campaign 
to bring U. S. jazz stars to England. 
Lord Donegall appeared before the 
NBC-TV cameras as a guest on the 
Eddie Condon show on his last trip 
to the United States. 


- The request for two musicians 
was designed to make possible per- 
formances by Louis Armstrong and 
Jack Teagarden. However com- 
mitments in the U. S. will not per- 
mit their acceptance of the unique 
engagement, and Ed Kirkeby, New 
York artists’ representative, has 
been retained by the English club 
to arrange the engagements of 
other U. S. jazz musicians. 


Pitt’s Pines Sells Out 


For Shopping Center 


Pittsburgh, April 17. 

One of Pittsburgh’s oldest sum- 
mer play spots, the Pines, for more 
than 35 years among the most pop- 
ular of the local warm weather 
dine-and-dance places, will be no 
more after this season. Mrs. Greta 
Harbaugh, who has owned and op- 
erated the restaurant -cafe during 
its entire existence, sold the prop- 
erty last week for $150,000 to a 
group of investors who plan to 
— a big shopping centre on the 
Site, 

Some of the biggest bands in the 
business got their start at the 
Pines, but in recent years room 
has concentrated more or less on 
food to the exclusion of entertain- 
ment. Mrs. Harheug doesn’t plan 
to shift her base of operations to 








any other spot, but expects to re- 

tire to Florida, where she has an- 

aoe spent her winters for some 
me, : 


urged | 


M-G-M Buys 4 Sides 
Recorded by Indie 


Pittsburgh, April 17. 

MGM Records has bought four 
sides waxed independently here by 
Buzz Aston, local radio and teevee 
singer, backed by organist Bill 
Bickel and Martinaires, vocal 
group. Deal was made by Jack 
Young: and Elmer Willett, - local 
platter distributors, who gambled 
on the waxings. - 


It’s the second time Young and 
Willett have hit the jackpot. On 
the strength of “Shenandoah 
Waltz” recording by Baron Elliott, 
they sold the master and Elliott’s 
band as well to Decca recently. 


LANZA SRO 96, ST. LOUIS; 
SOCK $7,000 IN TOLEDO 


St. Louis, April 17. 

An SRO house of 3,963 payees 
with 400 customers on the stage 
at the Municipal Auditorium greet- 
ed Mario Lanza for his concert 
Tuesday (10). Tenor grossed ap- 
proximately $9,000, with $5,200 as 
his share. 

In Toledo two nigitts later (12), 
Lanza, drew a $7,000 house, with 
$4,200 as his take. 








Lanza’s Turnaways 


Cincinnati, April 17. 

Mario Lanza scored a turnaway 
Monday (16) night as soloist in a 
special Cincinnati Symphony Or- 
chestra concert at Music Hall and 
also magneted lots of front-page 
attention in local dailies for his 
“The Great Caruso” (M-G) pic- 
ture, which opens Thursday (26) 
in the RKO flagship Albee. 

Additional advance rah-rah for 
“The Great Caruso” was drummed 
up by the personal-call of Jesse L. 
Lasky, its associate producer. He 
cocktailed with ‘exhibitors at a 
press-TV party Friday. 


Radio-TV Deal Key To 
Kaye’s MCA Extension 


Pacting a three-year deal with 
Music Corp. of America last week, 
Sammy Kaye ankles General 
Artists Corp. on June 30 when his 
contract with the latter agency ex- 
pires. An extension of the three- 
year term will be okayed by Kaye 
if MCA comes up with a radio or 
TV package for him. 

Currently swinging through the 
midwest, the Kaye orch is racking 
up hefty grosses on a string of 
one-niters. Kaye’s estimated 
grosses last weekend, April 13-15, 
were as follows: North Riverside, 
Til., $4,400; Sheboygan, Wisc., $6,- 
500; Milwaukee, $7,500. 








Top Songs on TV 


(Alphabetically Fastes) 
Week of Aprit’ 6-12 
(Based on copyrighted Audi- 
ence Coverage *in@ex and 
Audience Trend Index pub- 
lished by Office Research, 


Inc., Dr. John G; Peatman, 
director.) 

Aba Daba Honeymoon... . Feist 
Oe cases so nas . Shapiro-B 
, 2.) ery Jefferson 
Would I Love You..... Disney 


You’re Just in Love....Berlin 
5 Top Standards 

Just One of Things. ...Harms 

Sunny Side Street. .Shapiro-B 

Too Marvelous Words. .Harms 

When Day Is Done....Harms 

rr Pe 


$167,000 in Guarantees 
For Flanagan Band In 
May-June-July 1-Niters 


Ralph Flanagan’s orch is con- 
tinuing to ride as one of the top 
money-makers in the band busi- 
ness with a total of $167,000 in 
guarantees on one-niters set for 
the orch during May, June and 
July. During this three-month pe- 
riod, orch has been booked for 
several college campus dates with 
fees exceeding the regular one- 
niter stands. Flanagan only has 
eight .days open during this 
stretch. 

Band is closing at the Meadow- 
brook, Cedar Grove, N. J., after 
a four-week stand. 


MARTIN BLOCK HEADS 
NEEDY MUSICIANS FUND 


The Fletcher Henderson Fund, 
which was set up recently by 
WNEW, N. Y., disk jockey Martin 
Block to help the ailing band- 
leader-arranger, has been estab- 
lished on a continuing basis for 
needy jazz and swing musicians. 
Three-man committee, comprising 
Block as chairman, Benny Good- 
man and jazz musicologist John 
Hays Hammond, will administer 
the fund. 

Coin for the fund w'll be raised 
via benefit jazz concerts and disk 
sales. Latter device was used to 
help Henderson, with each contrib- 
utor of $7 or more receiving and 
album of the recent Block Broad- 
cast on which the original Good- 
man trio with Gene Krupa and 
Teddy Wilson, played. Over $2,500 
has already been received by Block 
for Henderson, who is paralyzed in 
his Harlem home as a result of a 
stroke suffered three weeks ago. 


Carle May Go Waldorf 


Frankie Carle may play the Star- 
light Roof of the Hotel Waldorf- 
Astoria, N. Y., following the run 
of Xavier Cugat. 

Joe Glaser is working on the 
Carle deal to follow shortly after 
maestro’s date at the Capitol, N. Y., 
starting May 10 or 17. 














‘King & P Recording In| 
Decca Windup This Wk. 


Decca Records is planning to 
wind up its original-cast album of 
the Rodgers & Hammerstein legit 
musical, “The King and I,” this 
week. Set has been mapped for 
four recording sessions, two of 
web .were completed Monday 
(16). ; 

Dave Kapp, pop artists and rep- 
ertory chief, and Si Rady, longhair 
a&r manager, are supervising the 
sessions. 


7 COUNCIL MEMBERS 
REELECTED BY SPA 


At its annual membership meet- 
ing in New York last week, Song- 
writers Protective Assn. reelected 


seven of its council members, in‘ 
cluding prexy Sigmund Romberg, 
Peter De Rose, Richard Rodgers, 
Stanley Adams, George Myers, Ira 
Gershwin and Geoffrey O'Hara. 
SPA council has 21 members, with 
seven being elected each year for 
a three-year term. Full council 
meeting today (Wed.) will vote 
on SPA officers. 


Report to the membership dis- 
closed that SPA now has 1,839 
writers in its ranks, with 325 pubs 
signed for the SPA basic agree- 
ment. Cieffer roster has been in- 
creased by 100 regular members 
over last year, although the num- 
ber of associate writer-members 
has declined. SPA is planning to 
hold another meeting in New York 
shortly to give writers a chance 
to air their problems. 


Cap Dickers to Rejoin 
Helen 0’Connell-Eberle 


Capitol Records is dickering 
with Bob Eberle in a plan to re- 
unite him on wax! with Helen 
O’Connell. Duo made a number of 
top selling platters when they were 
part of the Jimmy Dorsey orch. 

Miss O’Connell, at present, is re- 
cording for the diskery while 
Eberle is freelancing. 


Pix Score to 2 Pubs 


In a move to hypo the exploita- 
tion of the tunes from its new fil- 
musical, “Rich, Young and Pretty,” 
Metro split publication of the score 
between Feist and Robbins Music. 

Score, penned by Sammy Cahn 
and Nicholas Brodszky for the Vic 
Damone-Jane Powell starrer, is be- 
ing readied for July release. 
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Rackmil Ups Schneider to Exec VP. 
In New Decca A&R Staff Operation 


= 


Decca Records’ board of direc- 
following a _ stockholders’ 
meeting last week, elected Leon- 
ard W. Schneider as exec vice- 
prexy of the company and -also 
gave a v.p. title to Louis A. Buch- 
ner, who continues as treasurer. 
Realignment of the diskery’s eche- 
lon staff, with the creation of the 
new exec veepee post, is seen giv- 
ing Schneider a stronger hand in 
supervising operations and in deal- 
ing with the company’s other 
execs. Top policy decisions will 
continue to be made by prexy Mil- 
ton R. Rackmil, with Dave Kapp 
handling the artists and repertory 
operations of the pop department. 

In a series of administrative 
moves accomping Schncider’s ap- 
pointment, Rackmil split up the 
a&r operation which had . been 
headed on an overall basis by 
Kapp. Under the new setup, Kapp, 
as well as Si Rady, director of the 
longhair and kiddie division, and 
Paul Cohen, folk and western man- 
ager, will report directly to Schnei- 
rsa who will coordinate all activi- 
ties. 

Rackmil declared that Schnei- 
der’s new job was created to 
streamline the organization setup 
at Decca. As exec veepee, Schnei- 
der will link up the a&r and sales 
operation via reports from the de- 
partmental héads. 

In his former role as general 
manager, Schneider had been 
given some of the responsibilities 
that he now has in his new post. 
Schneider joined Decca in 1940, 
being promoted to g.m. in 1946 
after being director of sales pro- 
motion and advertising. 


Yablokoff, Kammen 
~ Defendants in New 
‘Nature Boy’ Suit 


Herbert Yablokoff and the J. & J. 





Kammen Music Co., recent win? 


ners of $25,000 in settlement of 
an infringement suit against the 
writer and publishers of “Nature 


Boy,” themselves have become de- 
fendants in an action growing out 
of the adjustment. Plaintiff is song- 
smith Manny Fleischnian, who 
claims that he composed the mu- 
sic to “Be Calm My Heart.” Fed- 
eral Court decision held that 
“Heart” was incorporated in ‘Na- 
ture Boy.” — 

Fleischman’s suit was disclosed 
in N. Y. Supreme Court last week 
when Justice Benjamin F. 
Schreiber denied the writer a 
temporary injunction to restrain 
Yablokoff and Kammen from dis- 
posing of the $25,000 until deter- 
mination of his rights. Court held 
that the “validity of plaintiff’s 
claim isn’t sufficiently clear” and 
free of “doubt” to warrant a re- 
straining order. 

Yablokoff, as author of “Heart,” 
copyrighted the song in 1948. He 
and the Kammen firm, publisher 
of the number, later successfully 
brought the Federal Court in- 
fringement action against ‘Nature 
Boy” writer Eden Ahbez and de- 
fendant pubs Edwin H. Morris & 
Co., Burke & Van Heusen, Inc. 
and Crestview Music Corp. 

Basis of the Fleischman com- 
plaint is that he wrote “Schweig 
Mein Hartz” (“Be Calm My 
Heart”) with Yablokoff in 1935, 
which Kammen Music published 
at that time. He contends that an 
agreement between himself and 
Yablokoff, his onetime brother-in- 
law, called for both to share in 
the .proceeds of “Heart.” 





Herman-James-Lawrence 
Plus 4th Band at 1 Price 


Detroit, April 17. 

Four bands, three of which are 
name units, will play under one 
roof here April 21. 

Annual spring fling of the Briggs 
Management Club will have Woody 
Herman, Harry James, Elliot Law- 
rence and Ray Gorrell bands 


simultaneously at the State Fair- ~ 


grounds. Dance is open to the 
public at $1.20 per. 


Savino’s Rome Concert 


Dominico Savino, arranger-con- 
ductor, leaves for Italy in May to 
baton his annual concert with the 
Radio Symphony Orchestra in 
Rome. 

Savino will introduce several of 

















his recent longhair compositions. 


at. 
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FOR, HALF A CENTURY 


Ulascot of the Orla Wrlisls 


*HIS MASTER’S 
VOICE” 


‘Nipper’ was a real dog; 
who really listened, 
Painted in 1899 by his 
master, Francis Barraud; 
he instantly captured the _ 
imagination of a world 
then marveling at the new 
invention of the phono- 
graph. The picture was 
reproduced in photogra- 
vure and hung as a work 
of art in thousands of 
homes. 

The Victor Talking Ma- 
chine Company acquired 
“‘Nipper” in 1901 and, as 
the trade mark of RCA 
Victor, he has become the 
most famous dog in the 
world, 


Jymbol g of the realest Wlusic 


Few, if any, trade marks are quite as famous as 
Nipper, listening to “His Master’s Voice.” For half 
a century, his imprint has appeared on the greatest 
and richest catalog of music, recorded all over 
the world by artists of distinction, from Caruso to 
Toscanini, from Anderson to Zimbalist. 


On a long line of “Victrola” phonographs, too, 
Nipper is recognized the world over as the symbol 
of quality. It is your assurance of the best in 


“Victrola” —T.M. Reg. U.S. Pat. Off, 


recorded sound . . . whether phonograph alone, or 


combined with radio or television. 


This year marks RCA Victor’s fiftieth anniver- 
sary in the recording art. We salute the artists, past 
and present, who have contributed their great and 
varied talents to RCA Victor’s great library of the 
““MusicAmericaLovesBest.’*We salute the scientists 
and engineers who are constantly achieving new 


heights of richness and realism in recorded music. 


President, Radio Corporation of America 





THEY SING AGAIN! THEY PLAY AGAIN! 
“Treasury of Immoral Performances” 


Now you can hear them again! Caruso . . . Kreisler... 
Rachmaninoff . . . the fabulous voices, the genius of 
the pianists and violinists of music’s Golden Age. 
Superbly restored from priceless master-discs and re- 
issued on RCA Victor magic “45” and Long-Play, the 
most lifelike of all recordings! 





Genius at the Keyboard 


De Pachmann, Paderewski, 
Schweitzer, Prokofieff, Rach- 
maninoff. 6 records, $7.44 


Wagner 
Melchior, Rethberg, CGadski, 
Lehmann, Leider, Schorr, Schu- 
mann-Heink. 5 records, $6.29 


Composer’s Favorite 
Interpretations 
Garden, Caruso, Farrar, Leh- 
mann, Johnson, Jeritza, 

Tamagno. 4 records, $5.14 


Golden Age Ensembles 


Caruso, De Luca, Ponselle, 
Galli-Curci, Pinza, Farrar, 
Scotti, Melchior, Alda, Schu- 
mann, 4 records, $5.14 


Golden Duets 


Caruso, Ponselle, Martinelli, 
Farrar, Scotti, Gigli, Bori, 
McCormack, 6 records, $7.44 


Caruso Sings Light Music 
O Sole Mio, The Lost Chord, 


_ Because, Elégie, Ave Maria, 3 


others. 4 records. $5.14 


Chaliapin as Boris 
Coronation Scene, Monologue, 
Clock Scene, Prayer, Death of 
Boris. 3 records, $3.99 


The Golden Age at 
the Metropolitan 
Galli-Curci, Chaliapin, Farrar, 
Caruso. 7 records, $8.60 


Caruso 


Celeste Aida, La donna é mo- 
bile, Flower Song, Vestila giubba, 
Cielo e mar! Una furtiva la- 
grima! 4 others. 5 records, $6.29 


Magic Strings 


Kreisler, Segovia, Elman, 


Casals. 5 records, $6.29 
Sacred Songs 


Schumann-Heink, Caruso, 
McCormack, Ponselle, Chalia- 
pin, Kreisler. 5 records, $6.29 


Golden Voices Sing 
Light Music 

Bori, Galli-Curci, Gluck, 
McCormack. 6 records, $7.44 
45 rpm prices h » ested dis . 
inckediog Federeh ancive’ nt Aad 
local tax. Also available un 33!§ 
rpm, slightly higher. 











CAVICTOR Records @ 4% 
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A NO. 1 HIT FOR EDDIE 


as a "GOING IN" present from am 
ISC JOCKEYS, RECORD DEALERS AND JUKE BOX OPERATORS 


ad : 









with e 


HUGO WINTERHALTER’ 


Orchestra and Chorus : 


20-4120 
47-4120 


RCA VICTOR 
ecords 
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DISKERIES PACTING 
ALL OVER THE MAP 


Adding still another name to its 
growing list of bandleaders, Mer- 
cury Records pacted Roy Eldridge 
to a termer last week. Eldridge, 
who just returned from Europe, 
starts pressings for the diskery im- 
mediately along with the Johnny 
Long and George Siravo orchs, re- 
cent Mercury acquisitions. 

Other platter deals set last week 
were the pacting of Joan Shaw, 
Negro songstress, by M-G-M Rec- 
ords and the signing of the Lynn 





Hope Quintet by Alladin Records. 


Gale Agcy. Setting Brit. 
Tour for Sarah Vaughan 


Gale Agency is currently nego- 
tiating for a series of British con- 
cert dates for Sarah Vaughan. 
Prexy Tim Gale, who recently re- 
turned from a tour of Great Brit- 
ain, is currently working on deals 
with several British impresarios. 

If Miss Vaughan’s dates are suc- 
cessful, Gale will follow -up with 
other Negro artists. 


EYES BENEKE DISKINGS 
Harry Meyerson, artists and rep- 
ertory head of M-G-M Reccrds, 
leaves for Chicago Monday (23) to 
supervise the Tex Beneke waxing 
sessions there. 











'M LATE 


VERY GOOD ADVICE 
ALICE IN WONDERLAND 
THE UNBIRTHDAY SONG — 
T'WAS BRILLIG = 

In a WORLD OF MY OWN 








JOHNNY FARROW, Prof. Mgr. 
MICKEY GLASS 





- All In. THE GOLDEN AFTERNOON 
MARCH OF THE CARDS 


WALT DISNEY MUSIC COMPANY 


- FRED RAPHAEL, Vice Pres. and Gen. Prof. Mgr. 
NEW YORK, RKO BLDG. 


CHICAGO 


54 W. Randolph 
AL FRIEDMAN 





Nixon im N.Y. From 
Eng., Eyes Exchange 


Hilton Nixon, head of the Brit- 
ish platter company, Nixa Records, 
arrived in the U. S. this week to 
set up exchange distribution with 
an American company. Nixon will 
talk with indie wax firms on deal 
under which he will handle the 
U. S: label in England, with Nixa 
disks to be released in the U. S. 
Nixon heads for Montreal this week 
before returning to London via 
New York. 

Also arriving in N. Y. this week 
from Britain was Frederick Day, 
head of the publishing firm, Fran- 
cis, Day & Hunter, who is here on 
a business-vacation trip. 





















HOLLYWOOD 


6223 Selma St. 
PHIL KAHL 


Inside Orchestras—Music 


Jo Stafford, who does more broadcasting over the U. S. State Depart- 
ment and Armed Services radio facilities than any other American 
vocalist, is being plugged as a major “psychological weapon” against 
Stalin in the April 21 issue of Collier’s. Mag article, authored by Bill 
Davidson, quotes high State Department official as saying: “The girl is 
tremendously important in world diplomacy today” due to her popu. 
larity on both sides of the Iron Curtain. Indicative of her role as an 
international propagandist for the U. S. is the fact that she draws over 
200 letters weekly from overseas listeners while other propaganda 
shows seldom hit 25 letters a week. 

Article sets Miss. Stafford’s annual income at a steady $300,000 an- 


nually, tops for a femme vocalist, with two sponsored Columbia Broad- 
casting System shows at $3,500 weekly and steady disk sales for Colum- 
bia Records. Although she works on the propaganda broadcasts with- 
out payment, the broadcasts have helped hypo her foreign disk impact, 
with her platter sales jumping from 100% to 1,000% overseas as a 
result of her gratis airlane activity. 





Sort of a Tinker-to-Evers-to-Chance twist to this one about coopera- 
tion between disk jocks. 


Vet vaudevillian Gus Van, doing platter-spinning stint at WMIE, 
Miami, wanted to play the Victor of “That’s How You Can Tell They 
Are Irish,” made by him and the late Joe Schenck in 1917, but couldn't 
locate a copy. Tunesmith Ray. Walker suggested contacting Jim Walsh, 
of Walsh's Wax Works, WSLS, Roanoke. Walsh obliged with a mint 
copy. Van had it dubbed for use on his show and played, with ex- 
pression of appreciation to Walsh. Now Van, who will play eastern 
vaude dates in May, is thinking of stopping at Roanoke on his way up 
and borrowing a flock of old platters from Walsh, to be copied for his 
Miami show. ; 





The second generation of three show business families is getting its 
“baptism” in the Rutgers University student musical comedy “M’Liss” 
this week. The 12 songs in the show were composed by Henry “Skip” 

teiner of New York, son of tunesmith Howard (“Johnny Zero”) Steiner. 

ay Lanin, of Merion, Pa., son of orchestra leader Howard Lanin, por- 
trays the villain in the Bret Harte story adaptation. Bobby‘ Wintz of 
North Bergen, N. J., son of former orchestra leader and now MCA 
exec Julie Wintz, plays one of the comedy leads. Steiner’s tunes have 
been recorded by RCA Victor and albums are being released this week 
in New Brunswick. 





In a move to strengthen its trade information setup, the Music 
Publishers Contact Employees formed a public relations committee at 
a board meeting last week. The new p.r. plan will include a monthly 
house organ and the hypoing of union’s press contacts. Leo Diston, 
Williamson Music, chairmans a committee comprising Bob Baumgart 


‘| (T. B. Harms), Harry Santly (Sanson Music) and Mac Clark (Martin 


Block Music). 


Professional Music Men, Inc., the relief arm of MPCE, is sponsoring 
a benefit May 18 at the Alvin theatre, N. Y., where the legit musical, 
“A Tree Grows In Brooklyn,” will be housed. 





Long title tune from the new Metro musical “Royal Wedding,” “How 


Could You Believe Me When I Said I Love You When You Know I've 
Been a Liar All My Life,” by Allan Jay Lerner and Burton Lane, is 
undergoing title changes by disk jocks and jukebox operators around 
the country. The coin ops, who can't fit the long-namer into the small 
slot reserved for song titles, are dubbing it “The Liar Song.” Deejays, 
in platter listings and radio intros, are calling it “How Could You Be- 
lieve Me.” The publisher, Leo Feist, Inc., prefers “The Liar Song” 
title and is promoting it as such. 





Unlike the $225,000 “Call Me Madam” deal, wherein the National 
Broadcasting Co. was the technical angel of the Irving Berlin musical, 
RCA’s other legit ventures have been done through RCA Victor. The 
disk company has a $12,000 “piece” of “Make A Wish,” opening tonight 
(Wed.) on Broadway, and the Victor Co. likewise is the investor to the 
extent of $14,006 in Milton Berle’s forthcoming legit musical version 
of Booth Tarkington’s “Seventeen.” This is being co-produced by Berle, 
mrad Lambert and Bernie Foyer; songs by Kim Gannon and Walter 

ent. 





Don Reid, Canadian-born songwriter, now a U. S. citizen, has in- 
structed his collaborator of 10 years ago, Henry Tobias, to remove his 
byline from “What A Man MacArthur,” if and when that song is pub- 
lished. It. was never published a decade ago, but Reid states he has 
changed his political viewpoint on the General, hence his desire not 
to be billed in connection with the song’s authorship. 





Another Hammerstein comes into prominence with the revival by 
Broadcast Music, Inc., of the tune, “Because of You.” Tune was writ- 
ten in 1940 by Arthur Hammerstein, 83-year-old son of the late Oscar 
Hammerstein, in collaboration with Dudley Wilkinson. Arthur Ham- 
merstein is an uncle of the contemporary Oscar Hammerstein, 2d. 


AN OMPAI\Te 
Z00M_ ZOOM 


om recorded by 
Be THE ANDREWS SISTERS ..Decca 















Grass Roots 


(—__ms Continued from page 51 ——— 


that it’s BMI, with its aggressive 
management and well-organized 
field staff working at grass roots 
level, that has been one of the 
biggest single factors in keeping 
many broadcasters in the NARTB 
fold. BMI will continue to supply 
clinics with bigleague speakers| Bi 
but regional groups will line up| He = “~" 
local speakers to round out the| 

programs. 

Emmett Brooks, general mana- 
ger of WEBJ, Brewton, Ala., was 
named to head up steering commit- 
tee, comprised of state prexies 
present, to start the ball rolling on 
clinic project. While discussing 
BMI proposals, group indicated its 


“LA VIE EN ROSE” 
desire to set up a formal organiza- 
tion of state association chiefs but 


postponed specific action until DO Ry T 


later in the convention. Op 


CRY 


DON CHERRY — Decca 
EDITH PIAF — Columbia 


HOLLIS MUSIC, INC. 





SSE PERCY FAITH .........Columbia 
DAVID ROSE .......2........M-G-M 











BY THE COMPOSER OF 





Merrill’s Festival Date 


Robert Merrill, the operatic bari- 
tone, is set to appear at the second 
annual Queens Music Festival to be 
presented by the American Fund 
for Israel Institutions, June 23, at 














Flushing Meadows, N. Y., Amphi- 


theatre, 129 Ww. 52d St., New York 
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Now recording 


, 


ve 


ively on Columbia Records 


America’s No. 1 modern song stylist 
Sings 


Orchestra under the direction of Mitch Miller 


and 


“ROSE, ROSE, | LOVE YOU" 


Orchestra under the direction of Paul Weston 


Both with the Norman Luboff Choir, ’ 
Carl Fischer at the piano 
78 rpm 39367 ¢ 33% rpm 3-39367 ° 45 rpm 4-39367 


A NEW COLUMBIA HITMAKER—A Magic Name—A Voice In A Million 
— Frankie Laine is “Mr. Rhythm” to the millions of his fans 

Here’s ready-made popularity that pays and pays— 

Feature this important ‘First’ 


COLUMBIA&® RECORD 


First, Finest, Foremost in Recorded Music 
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Band Reviews 





SOL YAGED TRIO 

With Kay Penton 

Jack Eigen’s Guest Room, N. Y¥. 
Sol Yaged, topflight clarinetist 

who has played with several jazz 


groups, is filling in here at the 
head of a nifty instrumental trio 
while Jack Eigen is vacationing 
from his regular deejay stint on 
this room’s bandstand. Yaged’s 
solid musicianship and taste in- 
dicate a future spot for this outfit 
at other class boites where jazz 
men, such as Joe Bushkin and Art 
Tatum, have become established 
draws. 

This combo, with Sherman E@- 
wards on piano and Jimmy Dee on 
drums, produces the type of swing 
associated with the old Benny Good- 
man trio. Goodman’s trio set a 
standard for future small combos 
to aim at, and Yaged’s outfit deliv- 
ers the same type of exciting, well- 
balanced swing patterns with a 
highly expressive clarinetist in the 
lead. This group can ke set down 
as part of the back-to-swing move- 


ment evident among the younger | 
_ | Hotel President’s dine-dance Drum 
jazz | 


generation of musicians. 
Although, accenting the 
standards, trio’s book covers the 
full range of current pops. and 
show tunes to meet all requests 
from the customers. Kay Penton 
works in front of the trio during 
half of each set, mainly delivering 
blues and torch numbers with an 
effective style. Yaged’s trio alter- 
nates on the stand with Al Law- 
rence, a good pianist, for continu- 
ous music. Herm. 


TONY DiPARDO ORCH (7) 
Eddy’s Restaurai:t, *“<ansas City 

A few years back Tony DiPar- 
do’s orch was a 14-piece outfit 
which played major ballrooms and 
clubs and travelled extensively in 
the east and midwest. Lately 
leader has taken to the smaller 
grouping and long-term stands. 
Crew has held forth in this down- 
town club since early this year, 
and likely will stay a good while 
longer. 


Essentially outfit is a tenor orch, 
with trio of tenors, piano, string 
bass, drums and DiPardo’s trum- 
pet to set it off. This setup fea- 








tures smooth and sweet output, 


with’ good deal of emphasis on 


‘rhythms as appropriate for this 


fancy club and clientele. While 
biz wavers at some other clubs 
around town, Eddy’s has a steady 
influx of trade and hep musical 
crew is required to cater to this 
segment of clubgoers. Smoother 
stylings get an added edge from 
brasswork of the leader and usual 
doubling throughout the crew. In 
the vocal session, DiPardo calls on 
Dick Jessup, who warbles pop bal- 
lads in listenable fashion. In class 
of smaller orchs, this one rates 
capably all the way. 

DiPardo’s name is one _ well- 
known to music and club follow- 
ers in K. C. and surrounding area. 
Band is combining nicely with Ed- 
dy’s policy of name acts for the 
twice-nightly floor shows, such as 
this one with Herb Shriner. 

Quin. 


DICK MORTON ORCH (7) 
With Guyia 
Hotel President, Kansas City 


In a recent switch of policy the 


Room gave up floor space acts in 
favor of straight music as the 
attraction. Dick Morton crew gets 
the first assignment under the new 
policy, and appears set for most 
of the winter in the Drum Room. 


Date is return engagement for 
Morton, who played a long stand 
here about four years ago. Origin- 
ally from this area, the orch has 
been playing mostly in the south- 
west in the interim. President date 
is the first of several which band 
will play away from its recent 
haunts in the southwest. 


In the way of music stylings, 
Morton gives the reeds principal 
play, surrounding a trio of saxes 
with drums, bass, piano and 
trumpet. Veers somewhat from the 
usual pattern of sax crew by vary- 
ing emphasis between altos and 
tenors. There’s a vying between 
the two, which winds up as some- 
what differently flavored rhythms. 
Output is generally on the sweeter 
side, smootly knit together by 
Morton’s arranging and leadership. 

Orch is giving increasing atten- 
tion to vocal department, now led 























FRANCO 


AND HIS ORCHESTRA 
PLAY 


“OUT OF 
NOWHERE?”’ 


MGM 10946 


K10946 


THE GREAT 


“DANCING 
ON THE 
CEILING”’ 


78 RPM 
45 RPM 


M-G-M RECORDS 


&3 





3 Composers Agree To 


.. Write for L’ville Preems 


Louisville, April 17. 


* “Three composers, including Ken- 


tuckian Carl Bricken, have agreed 
to compose ‘commissioned works 


for world premieres during next 
season’s Louisville Orchestra pro- 
gram. Bricken, formerly conduc- 
tor of the Seattle Symphony, will 
come to Louisville to conduct his 
original work. A native of Shelby- 
ville, Ky., Bricken now spends his 
time composing in New Jersey. 
Heitor Villa-Lobos, Brazilian com- 
poser, and Otto Luening, of the 
Columbia U. music department, 
also have agreed to compose num- 
bers for performance here. 

Two other composers are still to 
be selected, to continue the orch’s 
policy of presenting five world 
premieres next season. 





Tony Lavelli’s Tunes 

Tony Lavelli, former Yale bas- 
ketball star currently playing with 
the N. Y. Knickerbockers pro team, 
has set six of his tunes with Cor- 
onet Music for publication. The 
songs consist of six instrumental 
compositions centered around a 
Gotham theme, entitled ‘New York 
Panorama.” 

The songs were picked up by vet 
songwriter Harry Revel for Coro- 
net, in which he has a financial 
interest. 





by Guyla, blonde songstress who 
capably handles both rhythm tunes 
and ballads. She also works in 
some duet numbers with Morton. 
Dean Pollard of the string bass 
also warbles a ballad occasionally. 
Quin. 


= | 





On the 


Upbeat 








New York 


Elliot Lawrence orch plays prom 
date at Harvard U. April 28... 
Mel Torme into Kavakos Club, 


Washington, D. C., April 26 . ... 
Kean Sisters booked into Latin 
Quarter, Boston, May 20, with 
| Frankie Laine Liberace, 
pianist, opens Last Frontier, Las 
Vegas, April 20... Lawrence Welk 
orch, closing Claremont _ hotel, 
Berkeley, Cal., this week, booked 


bfor 14-yweek repeat engagement in 


January ... June Gardner makes 


N. Y., May 9, in “Traviata” ... Nat 
“King” Cole Trio into Apollo The- 
atre, N.‘ Y., April 27... The 
Jokers, western group in first trip 
east, open at Bassel’s Tavern, 
Toronto, April 23 . . . Treneirs, vo- 
cal group, into Blue Mirror, Wash- 
ington, April 30, for three weeks. 


Chicago 

Bill Snyder set for Edgewater 
Beach hotel April 20 for seven 
weeks ... Maestro Dave LeWinter 
on Florida vacation . .. Jan Garber 
into Melody Mill, Chi, May 11... 
Charlie Spivak inked into Vogue 
Terrace, McKeesport, Pa., June 11 
for one week ... Mercury Records 
veepee Art Talmadge in New York 
on lookover . .. Frankie Masters 
to Forest Park Highlands, St. 
Louis, May 25 for one week... 
Tommy Reed goes to Oh Henry, 
Chi, May 16, for indef date... 
Ted Weems set for Peabody ho- 
tel, Memphis, May 28 for two 





weeks ... Richard Paige etches 
“All I Need Is You” on indie label 








The top 30 songs of the week 


listed. 
A Penny a Kiss 


SimOne GOt ok ck vnc cree 4 6s 


“based on the copyright Audience 


listed. 


Best Thing For You—*“Call Me 
Bring Back the Thrill.......... 
Destination Moon... 
Down In Nashville, Tennessee. . 
ot) ait ali 
Hot Canary....... 


be Sf  } CC rere 
Oh Marry Marry Me........... 
On Top Of Old Smoky......... 





t Filmusical. *Legit musical. 








~~ e 


Songs With Largest Radio Audience 


Survey Week of April 6-12, 1951 


the copyrighted Audience Coverage Index Survey of Popular 
Music Broadcast over Radio Networks. Published by the Office of 
Research, Inc., Dr. John G. Peatman, Director. 


Aba Daba Honeymoon—i“‘Two Weeks—With Love” Feist 


Always: YOU 2... 03.5. eee eee, eee St. Nicholas 
Be My Love—*‘‘Toast of New Orleans’........... Miller 
OAM OWE BVES: oi clicccisscccecees edie cveus American 
OCAD ORE BUORD bok ie hasta ser deuseee covcesocces GOGRY 
PCT Te rT Tre Sree es er err rey Crawford 
I Love the Way You Say Goodnight.............. Remick 

I Love You Much Too Much................eece6 ~.. Leeds 

I Whistle a Happy Tune—*‘The King and I’”’....... Williamson 
MP ee Achill a bk tons pare sled ei a Shapiro-B 
If I Were a Bell—*“Guys and Dolls”......... ote «Gens 

RN EEE ep odio i ate OO LES Pec arase Say bE . Disney 


Ms Kaen | id Ws he ek &'S A RANK AEE DAS NORSER Oxford 
Loveliest Night of the Year—7“‘The Great Caruso”. Robbins 


mee CHO eee LUO BIS 665. oss 6 cs co ee eeaeews Harms 
May the Good Lord Bless and Keep You.......... Pickwick 
eon be cvbaesecnneé occccee. DOUthEern 
My Heart Cries For You ............ PUTTTTTITTir. |g 
Never Been Kissed........... s0¢0000s00060008008 EE 
Ee ae ars sin awebee 6 0000004000e000006 ae 
Sparrow In the Tree Top............e06. ocecee.. antly-J 
EE RS a re 0.6: 0.066.0s SOE 
We Kiss In a Shadow—*“The King and I’’......... Williamson 
Where the Red Roses Grow................ .+...-Famous 
So eB Se ee ee eres OR eee Disney 
You and Your Beautiful Eyes—*“War With Army”. Paramount 
You’re Just In Love—*“Call Me Madam” ......... Berlin 





The remaining 20 songs of the week (more in case of ties), 


lar Music Broadcast over Radio: Networks. Published by the Office 
of Research, Inc., Dr. John G. Peatman, Director. Alphabetically 


eee ewww we 


8066 6 66 ab e646668S%00.006 
I Remember the Cornfields........ 


Roving Kind............ SoPcccccccccceccecccceccs BARS 
Super Song TOLLE OT ERP OCLC EERE RETO SCE CTE 
nee CUOGR. . . .. at cbccdenos PTTITITTT Tite ___. 
Tonight Be Tender To Me ......... 6446600060666. 

Too Late Now—i“Royal Wedding”............... .Feist 
Too Young nudes care Pesta kee bdeaeaet occcccccee. Jeferson 
ict a's cn RANA b's 0 0c a6 460 Kee eeeceeees. SIMON 
When Our Country Was Born...:........... cocces Lite 
When You and I Were Young Maggie Blues....... Mills 
Zing Zing—Zoom Zoom..............s00: seeeees. RODDInNS 


(more in case of ties), based on 


Alphabetically 


b dcihea. oreue ooneanee ane cat Shapiro-B 


Me Madam” ......Berlin 


Coverage Index Survey of Popu- 


Madam”.......... Berlin 
.... Maypole 
eeeee. Fisher 
0000 cb eeseteocce ote WRMMIOIE 


$:4.06.6-048:6 008 06-60 6 aD 
600s4.eeteceecces CES 
.. Harms 
cece ecceecceeeess Finburgh 
seecceceseseececes FOLKWAYS 


longhair bow at Carnegie Hall, 





this week . . . Tex Cromer to Bill 
Green’s, Pittsburgh, May 8 for one 
month ... Dick Jurgens into Tro. 
cadero, Henderson, Ky., June 15 
for one week... Lawrence Welk 
signed for Peony Park, Omaha, 
May 26 for one week ... Al Trace 
waxed a session for Mercury last 
week ... Orioles into Blue Note, 
Chi, May 18 for two weeks, fol- 
lowed by Flip Phillips combo, June 
1, for two weeks, followed by Louis 
Armstrong, June 15, in for three 
weeks . .. singer Danny O'Neil 


renewed 13 weeks on his Borden’s 
teevee show over WBKB... 
Herbje Fields set for Lindy’s, 
Clevelanée-May-15-for one week 
. . . Shapiro-Bernstein plugger Ir- 
win Berke guested “Kay and Bob” 
video show last week over WBKB 
. . Bill Jenkins takes over as dee- 
jay on across-the-boarder over 
WCEL, 5:30 to 7 a.m. 


Pittsburgh 
Harry James band plays one- 
nighter at Vogue Terrace May 17... 
Jimmy Palmer’s band follows 
Tommy Carlyn outfit into Bill 


Green’s on April 30... Deuces 
Wild, headed by Trombonist Tom- 
my Turk, will move along with ’ 
Midway Lounge to its new loca- 
tion at end of next month ... Two 
former Baron Elliott musicians, 
James Craig, saxophonist, and Tom 
Vasilaros, trombone, now with the 
official U. S. Air Force dance band 
. .. Herman Middleman, leader of 
Carousel house orch, back on job 
again after five-week vacation in 
Florida. Frank Jarema and then 
George Wells subbed for him at pi- 
ano ... Nick Parillo unit playing 
for dancing weekends at Fifth Ave. 
Cafe in East Liberty ... Trio of 
Sal La Perch, trumpet; Dodo Mar- 
marosa, piano, and Sal La Perch, 
Jr.. now featured at Genovese 
Cocktail Lounge .. . Artie Arnell’s 
orch playing Vogue Terrace this 
week along with Al Morgan ... 
| Bill Sharp’s band replaced Barry 
' Lane outfit at Balconades . . . Dan- 
| ny Nirella band picked to open 
| Kennywood Park season again on 
| Sunday (22). 

















Columbia Records 


KEN 
GRIFFIN 


Currently? PASTIME 
DES MOINES, IOWA 


Direction: MILO STELT 
Mutual Entertainment Agency 
203 N. Wabash, Chicago 1, iil. 
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A Great Mother Song 
| REMEMBER MAMA 
by Charles Tobias and Henry Tobias 
A Great Record By 
THE ANDREWS SISTERS 
Special Decca Release #27537 
published by 


TOBEY MUSIC CORP. 


1650 Broadway, New York 19, N.Y. 

















PROGRAM 


BALTIMORE ORIOLE 


BLUES STANDARD 
Paul Francis Webster 











Award to King Cole 
Washington, April 17. 
Certificate of Appreciation for 
his “contribution to modern music” 
was awarded the past week to Nat 


“King” Cole by the Washington 
Home for the Blind, only D. C. in- 


| stitution of its kind for Negroes. 


io 











EVERYONE'S LISTENING TO... 


THE SYNCOPATED CLOCK 


LEROY ANDERSON'S Music — MITCHELL PARISH'S Lyrics 











MILLS MUSIC, INC. 


1619 Broadway, New York 19 
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Hub Symph’s 2006 Loss 


Boston, April 17. 
Operating deficit of Boston 
Symph Orch for last season was 
placed at approximately $200,000 
by Oliver Walcott, chairman of 
Friends of BSO, at annual meeting 
last week. 


Orchestra usually operates un- 
der a deficit which is met by dona- 
tions, but last season’s recording 
receipts slumped $60,000, board- 
casting fees $20,000 and hall rent- 
als $15,000 over previous season. 
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NEW REVIVALS 
‘DON’T BLAME ME’ 


‘PM IN THE MOOD 
FOR LOVE’ 


a 
Standards by 


Jimmy McHugh 


STEWART BARR 




















Disk Jockey Reviews 











JOHN McCORMICK SHOW 

15 Mins.; Mon.-thru-Sat., 5 p.m. 
EXCHANGE NATIONAL BANK 
WJJID, Chicago 

Most significant fact about this 
show is that it marks the return of 
John McCormick after an absence 
of over a year. Aside from that 
the layout is generally beneath 
McCormick’s stature as a word- 
spieler; it gives this class platter- 
spinner little more than diction 
exercises and indicates that an ef- 
fective deejay with a weak layout 
is as much bad judgment as a poor 
twirler in a strong slot. 

Format consists of three platters, 
all in the current pop idiom. Chat- 
ter is reserved only for recording 
intros and the commercials. 

McCormick has one of the most 
polished voices on local kilocycles. 
It’s chatty, informal, and geared 
straight for the more relaxed mid- 
night hour pace. In the present 
slot, McCormick is still effective, 
but it’s incongruous that he’s 
wedged in with folk-platter shows. 

Commercials, which attempt to 
sell frugality, are handled adroitly 
and should hit maximum — 

el. 





JOHN MOUNTEER SHOW 

55 Mins.; Mon.-thru-Fri. 4:05 p.m. 

Sustaining 

WXKW, Albany : 
Quiet, relaxing popular music 

spins the turntables on new pro- 

gram emceed by John Mounteer, 

onetime national high school 





Baritone 





Hearst oratorical contest winner. 


Ballads are featured; blues are 
included among the other types. 
Mounteer plays request tunes as 
well as his own selections. It’s a 
listenable feature, although at 
times the pattern of sameness be- 
comes noticeable. Deejay also 
reads station and network promo- 
tions, as well as announcements of 
area civic and social events. 
Mounteer is of the quietly in- 
telligent school. He sometimes has 
a half-sigh in his voice and a lag 
in delivery which should be cor- 


rected. A ballad on which Bill: 


Hickok WXKW jockey, sings with 
a group came over melodiously on 
last shot caught. Jaco. 


PREVIEW ROOM 

With Howard Malcolm, guests 

45 Mins.; Mon.-thru-Fri., 4:30 p.m. 
Participating 

WTRY, Troy 

Double platter sessions, with a 
half-hour between, feature the 
WTRY disker on first segment and 
area high school-college students as 
his guests on the second. Newer 
records are spun on the _ initial 
stanza, listeners being asked to 
telephone their preference. Top 
choice is then replayed. Malcolm 
last week perked up program via 
telephone interviews of names 4ike 
Billy Eckstine, Patti Page and 
Eddie Fisher. 

The student guests naturally 
vary in mike ability. Some of them 
talk rather well about their schools 
and popular music. Malcolm draws 
them out skillfully, but should 
watch the over-ingratiating shade. 
His commercials are delivered in 





enthusiastic fashion. Jaco. 

















AND THE ALL STARS 


LOUIS ARMSTRONG, Trumpet and Vocals—JACK TEAGARD 

Trombone sand Vocale—BARNEY BIGARD, Clorinet-—DICK cany, 
ano—S . Drums—ARVEL 

Fiene--SIONEY Ca\ L SHAW, Bass—VELMA 


Selections include: KING PORTER STOMP—(What D 

BLACK AND BLUE—ROYAL GARDEN BLUES—-LOVER-STARS Feit 
ON ALABAMA—1! CRIED FOR YOU—SINCE | FELL FOR YOU—TEA 
FOR TWO—BODY AND SOUL—MUSKRAT RAMBLE—STEAK FACE 
(Traditional Blues)—-ON THE SUNNY SIDE OF THE STREET—HIGH 
SOCIETY—THAT'’S MY DESIRE—"C" JAM BLUES—BABY, WON'T 
howd PLEASE COME HOME—HOW HIGH THE MOON—BSOFF 

DECCA ALBUM DX-108—Two 12-inch Long Play 


Microgroove Unbreakable Records—Price $9.70 
Also Available in Two Volumes: 
Vol. 1. DL 8037—12-inch Long Play 
Microgroove Unbreakable Record—Price $4.85 


Vol. 2. DL 8038—12-inch Long Play 
Microgroove Unbreakable Record—Price $4.85 


“HEC ( \W America’s :Fastest 


ome = Selling -Records! 
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Night Club Reviews 


Hotel Plaza, \.¥.- 
(PERSIAN mie 


Evelyn Knight, Kathryn Lee; 
Dick LaSalle and Mark Monte 


Orchs; $2-$2.50 cover. 





Evelyn Knight, even maitre d’ho- 


tel Fred, himself long a Persian 
Room personality, admitted is one 


of the few who has recaptured for 


this class boite the esprit that usu- 
ally comes with a Hildegarde open- 
ing. Somehow the latter and the 
PR went together like Trumzn & 
MacArthur do not. 
debut here flavored the atmos- 
phere with a joie de vivre that is 
the keynote to any saloon opening. 
Few have it. Perhaps the nearest 
this season was the zing and the 


electric excitement that Jiminy 
Durante brought to the Copaca- 
bana. 


The Persian Room hasn’t seen 
such long ringside tables for large 
parties as it did for her preem, and 
“that after all is the b.o. barometer. 
No question about her authority as 
she unspooled a meditey of oldies 
and newies. Blonde, a lookcr, and 
interestingly coiffed in a new 
short hairdo, the lissome songstress 
evidences intelligence and show- 
manship in new sequencing and 
song selections. “I Wish I Cou!d 
Understand Texas” is a honey, in 
the lighter vein, and so is a new 
ballad, “Long Time Forgetting 

















IE ‘HUSSON 


“MISTER EVERYBODY" 


IMM 


Just Concluded © 
CALABRESE CLUB 
trie, Pa., (April 7-8) 
(THANKS, TONY SENNES) 
CLUB FLAMINGO 
Syracuse, N.Y. (April 9-15) 
(THANKS, LUIG! MANCINO) 
Now !! CLUB DATES, CHICAGO, 
Te May 15th 
Address: CROYDON HOTEL, CHI. 


Miss Knignt’s 








way, which listéns asia good com- 
mercial potential for her Decca 
disking. “Man at the Ringside 
Table” is a good audience number 
and, in between, she reprised “Re- 
member the Cornfields,” “Grand- 
father’s Clock,” “Powder Your 
Face With Sunshine,” “Dance With 
a Dolly,” “Toorie On His Bonnet” 
and “Little Bird Told Me.” Good 
opener was a bright “Green Grass 
Crowing” number, sprightly and 
seasonal. 





accent on strings and generally 
okay instrumentation, are excellent 
accomp for the songstress, as they 
are for the highly effective Kath- 
iryn Lee. Musicomedy ballerina 
excerpts from “Allegro” and “As 
the Girls Go.” intersplicing humor 
|with her entrechat stuff. Young 
; brunet is a looker who dons a tux 
jacket for a ballet-version of a 
'drunk dance, in between her more 
j;orthodox balletmania. She's the 
| kind of a terper who looks good in 
;a leotard as in a skirt, and she 
| wears both, making the strip on the 
floor. Production specialist is a 
natural for any nitery, class or 
mass room, as for rostrum work. 
Besides the LaSalleites, Mark 
Monie’s versatile Continentals hold 
over with their equally comvetent 
dansapation. Abel. 





Chateau Madrid. N. ¥. 

Ramonita & Leon, Nito San 
Miguel, Gilberto Valdez band (5). 
The Cavaliers (3); no cover, no 
i minimum. 








Boniface Angel Loépez’s. current 
layout presents a neat little pack- 
age at his month-old nitery in the 
| West 50s. In keeping with the 
orthodox setup of Latino entertain- 
ment, the spot is featuring rhumba 
rhythms, flamenco dancers and a 
| serape-clad crooner. The first show 
| starts at 10:30 p.m., after the din- 
ner hour, to lure the diners to 
stay on despite the entertainment 
tax. 
' Show has an authentic Spanish 
‘flavor but can only hope for 
| limited b.o. Dancers Ramonita~ & 
| Leon and singer Nito San Miguel, 

who have appeared at similar 
| boites in this area before, are re- 

viewed in New Acts under which 

they have not been previously re- 
_ corded. . 


For the rhumba clientele, the 
| Calberto Valdez band which alter- 
/nates on the podium with The 
Cavaliers, offer dansapation in the 
| chile tempo. Valdez, who formerly 
| conducted the Havana Philharmon- 
| ic Orchestra, handles the five man 
rhumba group with expert savvy. 
Tony Peters, guitarist and vocalist 
with The Cavaliers, delivers the 
song assignments, 





‘jae to self-accomp af’ the Stein- | 


La Martinique, N. Y. 

Mistinguett with Lino Caremzio; 
James MacColl; Val Olman’s Band, 
Pepe Lopez's Rhumba Band; $3.50 
minimugn. 


At an age when most performers 
are content to recline on their 
backgrounds, Mistinguett, the per- 
ennial Parisian music hall star, 
seems ready to try and achieve a 
new career for herself, this time 
in America. Now a reported 81, 
sh> has become a tradition in 
French show biz over a period of 
more than 60 years—but there 








| seems 


Dick LaSalle and his orch, with ; 


to be no damming the 
enthusiasm with which she still 
sings and dances, unless it’s by 
unchivalrous critics. 


At 81, Mistinguett does flirta-; roy 
|(with over a year having passed 
|since they last played here) sys- 
songs of sex and romance. At 81, | 
with no coaxing at all, she lifts} Aside from the fact they nearly 
her skirts to show those “million-| peng over backwards 
dollar legs.” At 81, she sports Sev-| yiddishisms wherever possible and 
eral costume changes and a fabu-| sometimes where it’s questionable 


tion bits, with a handsome young 
male assistant. At 81, she sings 


lous assortment of what looks like 
mecoy gems. At 81, she oughta 
quit. 

This is a static show marked by 
the almost-lusty relish with which 
Mistinguett attacks her chores. 
While she suggests a certain ele- 
ment of Gailic charm, her French 
chansons emerge as little. more 
than rasps, and her dancing, such 
as it is, is nothing more than a 
series of strolls around the floor. 
There is one brief dance bit with 
her assistant, Lino Carenzio, that 
earns a certain degree of ac- 
ceptance. 

Carenzio is in 
proceedings to foil for the head- 
liner. He lends bounce to the pro- 
ceedings, as does James MacColl 
(booked separately), who is a con- 
ferencier for the show, in addition 
to doing an opening single with 
his clever, all-too-brief impressions. 

MacColl does especially good im- 
pressions of Noel Coward and Al- 
fred Lunt, in addition to emceeing 
suavely. 


items, in addition to her singing 
and dancing, as bantering with the 
cu_iomers, borrowing hats from 
ledy patrons and depositing them 
on the heads of the men. Some 


of her remarks overstep the bounds | 


of American convention with their 
obviousness, Parisian style. 

These are times when hands- 
across-the-sea have contributed a 
flock of French performers who 
have proved their mettle before 
American audiences. It’s just a pity 
that Mistinguett is still: trying to 
present the sort of act that she 
did so well years ago;. now she 
is doing a sideshow of what was 
once a performance toasted on the 
boulevards of Paris. 

Mistinguett works casually, al- 
most dawdles; American audiences 
like their cafe entertainment brisk. 
For 50 minutes Mistinguett is do- 





ing little more than trade an the 











— 


nostalgia of a bygone era. It is 

the sort of nostalgia that can only 

encourage business from sentimen- 
tal octogenarians. Kahn. 


Chez Paree, Chi 
Chicago, April 12, 
Dean Martin & Jerry Lewis with 
Dick Stabile, Helen O’Connell, 
Barr & Estes, Stan Grover, Kyle 
& Rhodes, Chez Adorables (10), 
Cee Davidson QOrch (9), Pancho 
Band (4); minimum $3.50, cover 


$1. 
This class boite is back on its 











| healthy biz that’s surpassing any 
| bill in nearly a year. 





and out of the} 





Mistinguett does sueh assorted | for tighter results. Boys wind with 


|a slick tap turn, using canes and 





ELSA 


and 


stellar name policy, and doing 


Headliners Martin & Lewis, back , 
their third shot at the Chez 


tematically tear the house apart. 


to insert 


taste (though they’re certainly not 
mistaking what the payees want), 
the lads click all the way. Unfor- 
tunately, they also have a tend- 
ency toward some esoteric hocus- 
pocus. 

Comics hand out a fair share 
of blue material, but none of it’s 
eye-brow lifting and it’s all fairly 
agreeable. Unfortunately, their 
stint drags as Martin toys with “I 
Wonder Who’s Kissing. Her Now,” 
a hokey Anglo-Italian “There's 
No Tomorrow”: and “‘C’est Ci Bon.” 
Other than that the guffaws are 
constant, particularly during their 
inevitable clowning bit with the 
orchestra and on their quickie car- 
bons of Gable, Churchill, et al. 
Martin’s warbling of “Talk of 
Town,” with his squeaky-voiced 
partner’s interjections, is classic. 

Between their standard nitery 
routines, which are all hilarious 
(particularly the hokey prizefight- 
er bit), comics toss the slapstick 
to where it reaches almost a lull, 
and this certainly could be pared 


strawhats, that might have been a 
beg-off had the payees not been 





exhausted. 


Singer Helen O'Connell, work- 
ing in the deuce, is tailor-made for 
this generally raucous show. She’s 
unaffected and exhibits plenty of 
warmth. Gal works against plenty 
of room noise, but has_ wisely 
geared her material toward the 
volatile tunes and keeps her turn 
fairly short. Her selections, with 
exception of one current pop, are 
of early 1940 vintage, most of which 
were recorded during her stint 
with Jimmy Dorsey. Her “Green 
Eyes,” “Arthur Murray,” and “All 
of Me” prompt spontaneous ap- 
plause at recognition. In all, she 
does six numbers and walks off 
to a fine mitt. 

Barr and Estes do their standard 
comic terping to fair _ results, 
though their emphasis on low com- 
edy doesn’t set too solidly for an 





, bile’s baton, is topnotch as usual. 


opener. They do a first Prom im- 
| presh and wind with a five-years- 
_later version. 

Slick new production number 
ihas the gals terping with plenty 
'of punch and authority. New pro- 
|duction dance team, Kyle & 
| Rhodes,. is excellent on the front- 
| terping, Stan Grover does the back- | 
| ground warbling effectively and 
| Cee Davidson’s orch, under Sta- 


Mel. 


The Society. London 








Hotel Ambassador, L. A. 
. * (COCOANUT GROVE) 
: a Angeles, Apri) 10. 
rances Langford, Clifford 
Eddie Bergman’s Orch tH ) ee 





Frances Langford has long been 
a name and a voice, both highly 
regarded, along this coastal plain. 
Occasionally she has been glimpsed 
on television and now for the 
home folks she comes full-blown 
as a nitery artist. That her pop. 
ularity has suffered none because 
of her long absence was strongly 
evident at her home bistro debut, 
The Grove saw its biggest turnout 
in months and for the remainder 
of her three-week stand the femme 
table ushers should put some mile. 
age on their nylons. 

Billed as “the vivacious little 
torch singer,” she is much more 
than that and the title may be 
slightly misleading. Torch she 
can with the best but her soft pur- 
ring is as compelling as her fortis- 
simo. Her voice is lively but she 
does no bouncing around. Impec- 
cably groomed, she stands before 
the mike and gives with every. 
thing she’s got and that’s a full 
order in anyone’s room. Her ren- 
dition of “La Vie En Rose” is a 
classic worthy of .comparison to 
Edith Piaf or Tony Martin. She's 
on for nearly an hour and her rep- 


(Continued on page 64) 




















GEORGE SHEARING 


Quintette 
CURRENTLY 
CLUB 150 
SAN FRANCISCO 


SHAW ARTISTS CORPORATION 
565 Fifth Ave., New York 26 
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FIELDS 











“The One Man Show” 


Now Appearing 
with Mae West in 


“(DIAMOND LIL” 


Direction: AL DVORIN 


54 West Randolph St., Chicege 
FRanklin 2-4980 


JAY 
MARSHALL 


: London, April 11. 

|. Sylvie St. Clair, Moschetto’s | 
| Gypsy Band, R. Taylor's Rumba. 
Band; minimum $5. | 


ies 


WALD 


Just Concluded 


5 WEEKS 5 
RADIO CITY 


MUSIC HALL 





Having played the lead for the | 
entire season in last year’s produc- 
tion of “Latin Quarter,” Sylvie St. 
Clair opens her latest cabaret stint 
with the _advantage of having a 
wide public familiar with her style. 

‘As The Society is a small cafe, 
with accommodation for less than 
100 diners, intimacy of style is an | 
important factor. Miss St. Clair 
clearly accepts this conception and 
in consequence, makes a big play | 
at audience participation and gets | 
the best reaction from these num-— 
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New York bers. 

i Her pop “Cat Song,” f - 

+ Recent Engagements— pon rm a, aamente vstited as A co — 
2% )participationer, and the offer of a of Com 

i: @ ROXY, New York bottle of champagne for the best : 
4 ° Ly ogee ghd ~ : a lure. No Laughs 
ke st and most topical lyri 

4 * CHICAGO, Chicago the show is “Nothing Doing TO Management: 
Hs Sight" patra nine Hat. Mark Leddy 
Le i] oO 00 a , 

4 TV APPEARANCES— touch of Hyde Park’ soar-box ore: Leon Newman 
Ny @ STAR TIME tory. The French numbers include 





“Paris is 2,000 Years Old.” a hit |: 
from the current “Latin Quarter,” 


@ CAVALCADE OF STARS and, as was expected, “C'est Si 
Bon” which was her signature tune 


@ JACK CARTER SHOW ors 
st season. 
ng Musical backgrounding by the J. 








CREATIVE COMEDY 
MONOLOGUES — DIALOGUES 
ACTS — SKEYCHES 





Personal Management: Taylor rumba outfit is on the|| Order your Special Material NOW! 
beam, while th Sampie Act and Particviars FREE! 
MARK J. LEDDY orch effectively aerenoter tee A. GUY VISK 


—LEON NEWMAN Writing Enterprises 


12 Liberty Street 
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diners between dance tunes. 
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AGVA, USO-Camp Shows Huddling On 
Scales, Commish Fees for 0’Seas Units 


The American Guild of Variety+ 





Artists and USO-Camp Shows are 
negotiating a contract in which the 


5% commission paid during the last 
war by an agreement among agents, 
will be continued for Camp Shows 
dates. Union is seeking a $100 
minimum for principals and $85 for 
chorus. 

AGVA is planning to set up a 
series of auditions in-all cities in 
which it maintains branches, in 
order to showcase acts for possible 
Camp Shows tours. It’s insisting 
on the auditions so that such busi- 
ness will not be in the hands of a 
few percenters. Union feels that 
the auditions can be done as a show 
and with paid admissions. 

It’s recalled that during the early 
part of the last war, most USO 
bookings were handled by one 
agent, until Abe Lastfogel, William 
Morris Agency general manager, 
stepped into the picture, forbade 
his own office to take any commis- 
sions and asked agents to limit 
theirs to 5%, which was done. 

Camp Shows is moving at the 
end of this month to new quarters 
at 6 East 45th street, N. Y. 


Outfit has also revived the book- 
ers committee, which had its reor- 
ganizational meeting last week at a 
luncheon at Sardi’s. On the com- 
mittee are Dan Friendly, RKO 
booker; Harry Mayer, Warner’s; 
Sammy Rauch, Roxy; Sid Pier- 
mont, Loew’s, and Harry Levine, 
Paramount, 

The first unit to play Korea is 
ready to roll, Booking, last week 
of Claire Lewis completed the tal- 
ent lineup which will include Jack 
Powell, Paul Le Paul, Conway & 
Parks, Dorothy Wenzell, Evelyn 
Roberts and Bill Hamilton. 


WALTERS TO RESUME 
FLA. LQ OPERATION 


Lou Walters and E. M. Loew, 
operators of the Latin Quarter, 
N. Y., will resume operation of the 
Latin Quarter, Palm Island, Fla., 
which for the past three years was 
run by Albert “Papa” Bouche, 
former Chi restaurateur. Bouche 
leased the spot at a $25,000 an- 
nual rental, Lease expired this 
year. 


Walters plans to open the Flori- 
da spot sometime in December 
with a French svue. It’s probable 
that stripteuse Lili St. Cyr will be 
featured in the Gallic display. 

Prior to Bouche’s takeover Wal- 
ters operated the cafe. 


Coast AGVAites Battle 
Convention Site Shift 


Hollywood, April 17. 


Campaign to forestall a suggest- 
ed change in the site of the up- 
coming American Guild of Variety 
Artists national convention is gain- 
ing headway here. Local members 
want to stick to original plans to 
hold the confab in Los Angeles 
June 7-8-9. 


Ballots being mailed from na- 
tional headquarters for election of 
delegates also contain a referen- 
dum on the question of a conven- 
tion site. Underst there is a 
Strong eastern feeling to shift the 
locale to a city east of the Missis- 
sippi- River. 


Under AGVA rules, one dele- 
gate is elected for each 200 paid 
up members of the talent union. 
Since the bulk of AGVA member- 
ship is located east of the Missis- 
sippi, it was pointed out that a 
considerable saving could be ef- 
fected hy shifting the site since 
each delegate gets complete travel, 
food and hotel expenses in addi- 
tion to $8 per diem. 

Understood Detroit is regarded 
as the most logical location. . 











Juanita’s Cafe, Vaudates 
Juanita Hall, who leaves the 
Rodgers - Hammerstein musical 
“South Pacific?’ with the expiration 
of her contract June 1, will play a 
series of cafe and vaude dates. 
She’s . been set for the Town 
Casino, Buffalo, June 4 for a week; 
Prince George Hotel. Toronto, June 
11, and the Capitol Theatre, N. Yu 
July 12, Other dates are being 





lined up for her by Music Corp. of 


Josephine Baker to Relight 


Newark House for Vaude 


The Branford theatre, Newark, 
will restore stakeshows for the first 
time in more than a decade in or- 
der to play Josephine Baker. Miss 
Baker will do a week at that house, 
starting May 30, following her 
stand at the Stanley theatre, Pitts- 
burgh, May 22. Both are Warner 
houses. Circuit booker Harry 
Mayer periodically opens straight 
filmers for vaude when suitable 
headliners are available. 


Mayer is simultaneously working 
on a deal for Miss Baker to repeat 
at the Strand, N. Y., in October. 
Nothing has been finalized as yet. 
Miss Baker is slated to return to 
Europe in July, but will return in 
the fall. 


Andrews Sisters Given 
Rousing Welcome On 


Home Town Appearance 
Minneapolis, April 17. 


Returning to their old home town 
for their first engagement in seven 
years, the Andrews Sisters found 
a warm welcome awaiting them. 
They were paraded down the main 
streets with Mayor Eric Hoyer 
leading the procession which in- 
cluded floats furnished by local 
business concerns. The mayor 
tossed out the welcome mat to the 
singers. 


The sisters are proving a big 
magnet for the annual Minneapolis 
Builders Show which drew 20,310 
paid admissions its first two days, 
setting a new all-time high and 
running about 20% more than two 
years ago when the total record at- 
tendance for the week was 85,000. 
H. H. Corey, Builders Show's man- 
ager, estimates that this year’s 
show will draw more than 100,000. 


Lou Levy, Andrews Sisters’ man- 
ager, flew in from New York to be 
here at the outset of their engage- 
ment and arranged for the taking 
of 35m film of the parade for them. 
These possibly will be used in a 
proposed screen biography which 
he’s working on. Bill Hebert, han- 
dling the girls’ press relations, also 
came on from Hollywood. News- 
papers and columnists here went 
all out helping to honor them with 
much publicity attention. 


AGENTS FIND MONTREAL 
FERTILE TALENT MART 


Montreal is becoming fertile ter- 
ritory for New York agents in the 
search for talent for top Gotham 
spots. Number of percenters on 
talent quest expeditions in that 
town is on the upbeat because of 
the current popularity of French 
singers in N. Y. cafes, 


It’s become customary for talent 
from France to get a Montreal 
booking in order to show for N. Y. 
bonifaces. For example, Marjane, 
current at La Vie En Rose, and 
Mistinguett, who opefed last 
Thursday (12) at La Martinique 
were signed as a result of show- 
ings in Montreal. Jacqueline 
Francoise is being submittted to 
N. Y. spots at $1,500, Lady Pata- 








chou, who’s also slated for a Mont-. 


real date, is similarly being of- 
fered for N, Y. dates at $1,500 
weekly, 


Among agents regularly making 
trips to that city are Leon New- 
man, whose forays resulted in his 
representation of Mistinguett and 
Lucienne Boyer. 


Agents are finding these trips 
profitable. Despite the fact that 
French singers are staple - b.o. 
items in Montreal, majority of 
bookings still comprise U. S. 
names. Most of the cafes in that 
territory must rely on American 
talent because there are enough 
English-speaking residents’ in 
Montreal to insure a steady mar- 
ket for w.k. U. S. talent. 





AUERBACH INTO ARMY 

Larry Auerbach, of the William 
Morris agency vaude dept., was in- 
ducted into the Army last week. 
His post has been taken over by 
Sandy Glass, who was formerly in 
the video sector. 

Glass was recently discharged 
from the Army. 





Laine’s Special Show 
Reopens House for 1 Day 


State theatre, Hartford, which 


shutters the first week in May for 
the summer months, will reopen 
for one day on May 27 to present 
a special show headlining Frankie 
Laine. 

Laine, who will do six shows, 


will be supported by three other | 


acts yet to be set. 


That Seasonal 
Foldo for Cafes 


A drop in the number of cafes 
is anticipated by the summer. Op- 
erators of several niteries feel that 
there isn’t enough business around 
to warrant keeping open. However, 
they’re waiting for a major break 
in the weather to announce their 
closings. In that way the shutter- 
ings look more legitimate. 

There are several cafes hanging 
on the ropes at this time. Most of 
these are still willing to take a 
chance on an attraction, but agen- 
cies and top names feel they can- 
not cooperate because they’re un- 
willing to hazard a closing during 
or after the run of an expensive 
headliner. Feeling is that the value 
of the act would go down immeas- 
urably. The primary reasons — 
shortage of topliners and terrific 
operetional expenses—still apply 
for the spots whose days appear 
to be measured. 

In direct contrast is the ropes-up 
business being done at the Copa- 
cabana and Latin Quarter, both 
N. Y. Business is at record levels 
at the Copa, where Jimmy Du- 
rante is headlining. The Latin 
Quarter has been doing excellently 
whether or not there are headliners 
on the bill. The Versailles has also 
been doing well, but it’s not up to 
the standards that prevailed when 
Edith Piaf was there. Monte 
Proser’s La Vie En Rose also ap- 
pears to be clicking. 

Hotel rooms are doing uniformal- 
ly well, especially on the eastside. 
These rgoms have been hitting a 
consistent volume all season, with 
only slight variations, depending 
on the headliner. 


BERLE MAY REPEAT 
AT NY. ROXY IN AUG. 


Deal is underway for Milton 
Berle to play the Roxy, N. Y., 
sometime in August. He played the 
house last year at $27,500 plus 
percentages. It’s expected that the 
current Roxy deal with Berle will 
be at a higher salary than he re- 
ceived last season. Berle will pay 
the surrounding talent. 

It’s likely Berle may take other 
vaude and cafe dates during the 
summer. One of the purposes in 
his taking to the road is to deter- 
mine the effect of his video ap- 
pearances on in-person dates. Prior 
to his video impact, Berle didn’t 
hit upper-echelon grosses except in 
a few key cities. 
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Proser Shutters Cafe Theatre, N.Y., 
To Prep for Mae West's ‘Lif May 7 


+ Monte Proser closed his Cafe 





| Maria Pons to Play 
N. Y. Spanish Vauder 


The San Juan theatre in the 
‘Spanish section of New York gets 
a spot vaude show with Mex film- 
ster Maria Antonietta Pons, start- 
ing tomorrow (Thurs.) for one 
week. House is operated by Lou 
Walters and E. M. Loew. 

Miss Pons wound an engage- 
ment at the Latin Quarter, last 
week. Her last N. Y. vaude ap- 
pearance was at the Puerto Rico 
theatre, Bronx, where she broke 
the attendance record. 


400 Diners Flee to Safety 
In Camden (N.J.) Fire; 
Damages Set at 2506 


Philadelphia, April 17. 
Weber’s Hof Brau, entertainment 
landmark at Central Airport, Cam- 
den, and one of the largest cafe 
operations in this section, was razed 
by a spectacular multiple-alarm fire 
Wednesday (11) that brought en- 
gine companies from Camden and a 
dozen South Jersey communities. 
More than 400 djners, many of 
whom lost hats and topcoats, were 
routed by the blaze which swept 
rapidly through the Swiss chalet- 
type building and roared out of 
control for two and a half hours. 
Michael Angelino’s orchestra, 
which was playing in the main din- 
ing room, and the Eldoradians, a 
combo playing for a private party 
in the Swiss Tavern, remained on 
the stands until all the guests filed 
out. Mayor George E. Brunner, 
of Camden, who was to have ad- 
dressed the party in the Swiss Tav- 
ern, lost his topcoat and hat in the 
blaze. Manager John Weber esti- 
mated it would cost about $250,000 
to replace the Hof Brau and that 
$12,000 in foodstuffs and $75,000 in 
liquor were lost in the flames. 


STANLEY MELBA JOINING 
N.Y. GRADE AGENCY 


Stanley Melba, entertainment di- 
rector and maestro at the Pierre 
Hotel, N. Y., ia set to join the 
Lew & Leslie Grade Agency branch 
in New York. Deal is currently 
awaiting the okay of the agency 
heads who operate from London. 
Eddie Elkort, Grade agency vee- 
pee in charge of the N. Y. office, 
dickered with Melba. 


Melba, during his tenure as 
Pierre maestro, has also been ac- 
tive in the agency business. He 
books talent for several conven- 
tions annually and he pacts all 
talent for Pierre’s Cotillion Room. 

Stanley Worth will baton the 
Cotillion Room band and Melba 











will continue to service the Pierre 
account from the Grade office. 





N.Y. Par in Hefty Talent Splurge : 
Sets Martin & Lewis, Sinatra, Laine 


The Paramount theatre, N. Y., 
is going in for the heaviest talent 
splurge in many years. Theatre has 
booked Martin & Lewis, Frank 
Sinatra and Frankie Laine, all at 
guarantees and percentages. 

Martin & Lewis have been signed 
at a salary equal to that of Bob 
Hope, who was in at a $50,000 guar- 
antee plus half the gross over 
$100,000. Team will pay for sur- 
rounding show and band. They'll 
go in around July 3. 

Martin & Lewis will be followed 
by Laine, who goes in at $22,500 
guarantee. Surrounding talent 
hasn’t been set as yet. 

Paramount’s next show will be 
headed by Sinatra, who’s also get- 
ting $22,500. However, salary drops 
to $20,000 on the second week, but 
he’ll participate in percentages 
during that week. Starting date is 
April 25. He’ll be doubling from 
his Saturday night CBS video show, 
first half-hour of which is spon- 
sored by Bulova. 

There are several points of inter- 
est in Sinatra’s talent lineup. Date 
will mark the theatre debut of Dag- 
mar, a mainstay of the Jerry Les- 
ter video show on NBC. She'll be 
getting $3,000 on that stand. 

Another factor of the Sinatra 


booking is the of his stand 
with “My Forbidden Past” (RKO), 
starring Ava Gardner, with whom 
Sinatra has been linked romanti- 
cally. Another focal point is Joe 
Bushkin’s appearance with Sinatra. 
Bushkin, who gained prominence 
in the past year or so with his 
pianistics, will head a 20-piece 
band. Tim Herbert & Don Saxon 
complete the talent lineup. Sinatra, 
incidentally, pays for the surround- 
ing bill. 


Jackie Heller Ordered To 


Take It Easy by Medico 


Pittsburgh, April 17. 

Jackie Heller, who entered Alle- 
gheny General Hospital here 10 
days ago for series of checkups, has 
been ordered by his doctors to take 
a long rest, and night club enter- 
tainer-owner expects to be out of 
action until late summer at least. | 

Heller operates Carousel with his | 
brothers, Sol and Bill, and in addi- 
tion has served there continuously 
as host-m.c, and featured singer. 





Recently he doubled for two days |. 


at Penn theatre when Vie Damone 


Theatre after Sunday’s (15) per- 
formances and will reopen May 7 
when Mae West comes into spot 
with a capsule version of “Dia- 
mond Lil.”  Proser said spot 
played to capacity on clesing night. 

Proser signed Miss West a cou- 
ple of weeks ago at $8,500 weekly 
with support cast salaries also to 
be paid by him. 

Proser will start rehearsals of 
“Lil” as soon as it’s determined 
which union,. American Guild of 
Variety Artists or Actors Eouity 
has jurisdiction of that show. 
Proser’s last legit tab, “Billion 
Dollar Baby” precipitated an ar- 
gument between both unions 
which was resolved by the Asso- 
ciated Actors and Artistes of 
America awarding jurisdiction 
to AGVA, but recommending joint 
administration until the end of that 
show. Proser, subsequently closed 
display earlier than anticipated in 
order to escape what he described 
as oppressive minimums of $112.50 
for chorus and a six-day week for 
performers getting less than $400. 

Before Proser can open he'll 
have to post four weeks salary for 
Miss West. She insists on such 
guarantee. ; 


BALTO DENIES INJ. ON 
ROLLER DERBY SHOWING 


Baltimore, April 17. 

Federal Chief Judge William C. 
Coleman in Baltimore District 
Court denied an injunction to Roll- 
er Derby Associates vs. American 
Roller Derby showing at Sport 
Centre here. Judge ruled that 
although words “Roller Derby” 
may have acquired secondary 
meaning, neither of the words 
standing.by itself has acquired any 
such meaning that someone else 
may not use either or both in dif- 
ferent relation to each other. 

Judge said he was aware of fact 
that state courts in Pennsylvania 
and New York had restrained use 
of names “Roller Speed Derby” 
and “Roller Skating Derby,” but 
said he was not familiar with the 
facts presented in those tribunals. 

Current showing of “American 
Skating Derby” was set here by 
Chartie Yates. 


Jazz Forsakes Swing St. 
For Plush East Side Cafes 


Jazz is expected to desert New 
York’s 52d street for an invasion 
of the more plushier cafes on the 
east side. Success of the recently 
opened Embers, across the street 
from El Morocco, is providing the 
impetus that’s expected to make 
the swankier sector of town a 
haven for the crew-cuts. 

Embers is currently going in for 
the-tall coin and is negotiating for 
the King Cole Trio. 

Another impetus to the conver- 
sion of the smaller bistros in that 
part of town is seen with Irving 
Alexander’s takeover of the Jack 
Eigen Guest Room. Alexander has 
been operating the Three Deuces 
on 52d street with jazz outfits for 
| aad past few years, and he’s set to 
nstall a similar policy in his east 
side spot. 

Deal is on for Thelma Carpenter 
to go into the Jicky Club, and an- 
other dicker is being made by the 
Blue Angel for Mildred Bailey. 


RKO Confabbing AFM 


On Pacts for Cleve, Cincy 


RKO circuit is working out a 
deal with the American Federation 
of Musicians for the reopening of 
the Palace, Cleveland, and the Al- 
bee, Cincinnati. Maj. Leslie 
Thompson, in charge of labor rela- 
tions for the circuit, left for Cleve- 
land Sunday (15) for confabs with 











the union and will follow with a’ 


trip to Cincy for similar confer- 
ences. Circuit previously had a 
contract with the locals of the 
AFM, which expired. , 

Circuit would use these houses 
for spot bookings. It’s possible 
that if negotiations jell, Josephine 
Baker may play these houses in 
June. 


Gloria De Haven fo: Versailles 


Deal is in the works for filmster 
Gloria De Haven to play her first 








fell ill, and strain of doing 60 many 
shows a day is believed to have led : 





to his collapse. 


N. Y. cafe date at the Versailles, 
If deal is completed she'll go in 
sometime next month, 
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ertory runs the gamut of everyy 
thing in the popular field. 

If she displayed a trace of ner- 
vousness it was because of the un- 
certainty of her accompaniment by 
Eddie Bergman’s house crew. 
There seemed to be an overplay 
of brass and lack of fresh arrange- 
ments. She fumbled a bit with 
her song lead-ins but she smiled 
this off by saying she was used to 
prompting cards in_ television. | 
Called back for three encores, she 
reprised with sets rather than so- 
los and thoroughly saturated the 
demands made on her. 


Only other act on the bill is| 
Clifford. Guest, an Australian ven- | é . j 
triloquist with a dummy who! Luba Malina, Harrison & Fisher, 
jumps around like on springs and | Ralph Font Orch, Hy Grossman 
a far-away diffusive voice. He was | Orch; minimum $3. 
well liked and favored by some 
over Edgar Bergen, who admits 
he’s a bad ventriloquist. His vo- 
cal tricks are both novel and new. 
Bergman’s orch plays the dance mu- 
sic and backs acts adequately but 
as an emcee he is much oa ron- 

elin. 





during his 30-minite turn. 


singer pulls a brand new trick in 
showmanship. The Emerald Room 
is getting increasingly noted for 
too lengthy shows and performers 
who mistake a polite round of 
applause for a double encore. 
Haymes takes his bow, then 
thanks the folks, invites them to 
dance to Henry King’s music, then 
hops to the podium and does 
requests for another half —_ 
raz. 








Casablanea. Miami B’ch 
(CLUB MOROCCO) 4 
Miami Beach, April 15. 





Luba Malina hasn’t played this 
area in several years, and with her 
appearance in this smart room, 
the question of her too long hiatus 
arises. 

She tees off with special on “If 
I Knew You Were Coming, I'd 
Have Baked A Cake,” continues to 
build With “You Can’t Have Every- 
thing” adding howls with inter- 
polated patter, a satire on wolf 
types; spoof on “Ghost Riders In 
The Sky” and winds into sock twist 
on “South Pacific” tunes for a 
wrapup. Has to beg off. 

Harrison and Fisher are the per- 
fect preceder for her -comedics. 
Their ‘spoofing of the standard 
dance teams, American, Continen- 
tal and Latino are _ topdrawer, 
‘imaginatively conceived and played 
for optimum returns. Lary. 


SCPE 


izing. 


Shamrock, Houston 
Houston, April 13. 
Diek Haymes, Henry King’s 
Orch, $3.50 minimum. 





Singer Dick Haymes has a 
smooth set of pep tunes and ba]- 
lads which click nicely with the 
audience. Tops in special arrange- 
ments are his “Old Man River’ and 
“I Can’t Give You Anything But 
Love, Baby.” Emerald Room audi- 
ences, few of them in the crooner- 


























| CLIFFORD GUEST 







- _ — Yor minimum. 
fan-age* bracket, are appreciative 
But their big kudos come’ when | 





“lester” 





_ Now’ at the 


OR COCOANUT GROVE 


Los Angeles, Cal. 

“Clifford Guest, Australia’s 
gift te ventriloquism, used to 
telling effect a far-away voice 
for his dummy and had him 
hopping around as if on 
springs. Different from the 
mine run of voice diffusers, his 


“The Grove show starts off 
with the, finest ventriloquist act 
we have ever seen or heard: 
Clifford Guest, of Australia, 
with ‘Lester’ has an amazing 
j voice range and clever rou- 
' use of unique vocal devices tines. He’s very good looking 
| won him a sound ovation.” and seems a natural for TV.” 
| —DAILY VARIETY. —HOLLYWOOD REPORTER. 


“Guest has one of the finest 
and most novel ventriloquist 
presentations.” 

THE ROUNDER, L. A. Mirror. 


JUST COMPLETED ENGAGEMENTS 
at 


EL RANCHO VEGAS, LAS VEGAS 


Copa City, Miami B’ch 
Miami Beach, April 14. 
kie Winston, Freddie Stewart, 
e Carnevales (2), Quintones 
5) “David Tyler Orch; no cover 





+ With the big room closed the 
200 seat Lounge has been trans- 
formed into an intimery which is 
featuring mostly new faces on a 
moderate budget, with results 
building nicely. ; ; 

In the comedy spot.is Jackie 
Winston. Comedian played here 
some years ago at Kitty Davis’ and 
at the time projected a melange of 
unorganized ideas that contained 
laughs and revealed potencies for 
development, Back now, he is pro- 
jecting a disciplined act that con- 
tains a goodly amount of original 
, material. : 

Best of his material is his hill- 
billy bit, with a new approach to 
| “Melody In 4F” good runner up. 
Overall he’s set his routinings for 
good results. Personality is fresh 
and gets the listeners. Delivery and 
timing is okay. It’s simply a mat- 
ter of adding two or three se- 
quences tailored to his frenetic 
style for him to move into video, 
better cafe and vaude dates. 
| Freddie Stewart has become a) 
| standard hereabouts with his long | 
| runs at Alan Gale’s Celebrity Club. | 
| The slight young tenor handles the 
better pops in a definite style, with 
an easy approach and delivery that 
gets them. Only off factor is a 
too-confident demeanor on some of 
his introes. 
| The Carnevales-open show in | 
bright style with their terp ideas. | 
Top matters with aud participation | 
bit that makes it all one big, happy 
affair, for solid reception. 

The Quintones fill in the be- 
tween show lulls with their song- 
instrumental ideas, while David 
Tyler and orch, which played the 
main room all season, handle the 
show in usual top manner. Lary. 


Havana Madrid. N. Y¥. 

Tony Bari, Jackie Fields, Tanya } 
& Tondeleyo, . Marquita .Rivera, 
Havana-Madrid Girls, Anita de 
Castro Rhumbas, Bartola Rhumb- 
as; $3 minimum. 




















Billed as “The Champagne} 
Caruso,” Tony Bari heads the new | 
show at Havana-Madrid, a. layout | 
that’s a little topheavy.on the terp- 
ing side, but on overall clicks for 
solid returns. Bari’s lusty tenor 
holds ’em for five numbers and he 
could do more, judging by the hefty 
applause. Opening with ‘“There’s 
No Tomorrow,” he goes through 
a medley of pop and Italian num- 
bers, winding with a Yiddish song 
for begoff. 


Comedy spot goes to Jackie 
Fields, who gontribs_ sleight-of- 
hand tricks which register well. He 
keeps up a flow of chatter, some- 
times corny, while going through 
his turn. Most of the tricks are 
standard, having been seen many 
times before, but his payoff is a 
baffler to the average audience. 
Fields covers a table model radio, 
tuned in, with a cloth, throws the 
bundle in the air and set disap- 
pears. His easy style and tongue-in- 
cheek approach to his tricks make 
him an okay nitery attraction. 


Tanya & Tondeleyo, male and 
femme Cuban dancers, perform 
strenuous routines adeptly. Ex- 
ponents of primitive terping, their 
j interpretation of a jungle dance 
pays off solidly. 

Marquita Rivera, holdover, con- 
tinues her fast clip of vocals and 
eccentric bumps and hip swings. 
She loses none of her energy as 
she prances through her turn at 
terrific pace. 

The five-girl line offers suitable 
between-acts routines, while the 
de Castro and Bartolo rhumbas 
give good musical support to the 
show and for patrons’ aes > 

st. 


Cafe de Paris, London 
London, April 11. 
Kay Thompson, with Jonathan 
Lucas, George Martin, Buzz 
Miller; Johnny Kerrison Samba 
Band; minimum $5. 





’The success of Kay Thompson’s 
return engagement here has 
eclipsed her earlier triumph. A 
packed house, including many of 
the leading show biz names, gave 
her a powerful sendoff after a per- 
formance rich in artistry, graceful 
in rhyhtm and reaching the peak in 
sophistication and polish. 

For current engagement, the 
chanteuse has been booked for six 
weeks, but if opening night reac- 
tion is a criterion she could pack 
the cafe for many weeks more. It 
will undoubtedly be a profitable 
season, 

The achievements of Miss Thomp- 
son is due in no small part to the 
thought and skiH that went into the 
operation of her act. Each num- 
bcr was, in itself, a complete and | 
polished production with the isong- | 








RIVERSIDE CASINO, RENO. - 
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Clubs 


stress, of course, dominating ‘the | 
scene, gliding across the floor with | 


TE 


Inside Stuff--Vaudeville 


Of interest to certain cafes and restaurants in New York is 


the recent 


decision by the Appellate Division of the N. Y. Supreme Court which 


ruled that the State Liquor Authority erred in revoking the 


license of 


a Lexington ave. (N.Y.) bar i which homosexuals were alleged to have 


congregated. Court declared that it wasn't proved that th 
of the spot had any knowledge that his patrons had these inclin 
that there were no indecent acts on the 
evidence that the operator had permitted unlawful solicitation, 
also declared that homos are difficult to identify. 


@ proprietog 
ations, 
was no 

Court 


premises, and there 


License revocation was based on the arrest of two men, one of whom 
was acquitted. Court said that the operator is not required to “engage 
in a form of espionage to keep patrons under a form of surveillance 
so as to be able to sustain charges of probable misbehavior.” 





Factionalism has set in on the various campaigns by members of the 
American Guild of Variety Artists to get a favored list of candidates 
elected to the convention tentatively slated for June 7 in Hollywood. 

Although this follows the usual pattern of previous elections in this 
union, departure stems from the fact that backers of various tickets 
aren’t permitting their names to be used. 

One set of literature urges members to vote for a set of candidates 
by number, with no mention of names on the throwouts. Other handout 
asks for the abolition of the present board and calls for a complete 


housecleaning. 


Both campaigns are puzzling to the rank-and-file inasmuch as there’s | 
no inkling of those that are shelling out the costs of the campaign 


literature. 


Other factional slates are in the making and it’s probable that there 
will be five different lists before the end of the balloting May 5. 





Saranac-Lake 


By Happy. Benway 
Saranac Lake, N. Y., April 17. 
Dr. Homer McCreary, Variety 
Hospital medico, bedded 
with a fractured ankle received in 
a fall on ice. 

Harry Nason, former publicity 
head of the Phelps Theatre Circuit, 
Philadelphia, received his all-clear 
to resume work, and left for home. 

Jean De Baudouin in from Cali- 
fornia for annual checkup, drew an 


| all-clear and left for N. Y. 


Local station WNBZ aired a five- 
minute serenade to Jean Ellis, new 
arrival here at the Variety Clubs 
hospital. It was sponsored by the 
staff of the Blue Bonnet Theatre, 
Hauston. , 

Versey Strum motored back to 
Richmond, Va., after a two-week 
vacation with his frau, Virginia 
Strum. 

Yours truly. drew a good. clinic 
that rates him a 10-day furlough, 
to be spent on the farm of nephew. 
Write to those who are ill. 








incredible ease, and always mag- 
nificently supported by the trio of 
dancers, Jonathan Lucas (a hit in 
the London production of “Touch 
and Go”), Buzz Miller and George 
Martin. 

Each number clicks with every 
nuance being given the right shad- 
ing, and every song brimming with 
sparkling good humor. 

f the five numbers that make 
up the. show, the ballet is the most 
attractive. This is a perfect ve- 
hicle for the star and her dancers. 
Other sock features are the fasci- 
nating “Story of Suzette” and her 
closing item “Birds and Bees and 
Love. Myro. 





Eddy’s Rest., K. (. 
’ Kansas City, April 18. 
Herb Shriner, Tony . DiPardo 
Orch (8); $1, $1.50 cover. 


_ 4s has been its policy for some 
time, this Baltimore Avenue bistro 
is continuing to bring in some of 
the better names of show biz. Herb 
Shriner is a case in point, and his 
fortnight stand is giving Eddy’s 
some of its better biz. It’s the 
first elub date in town for Shriner. 


Orch leader Toni DiPardo opens 
show ‘with a heated version of 
“Three Little Words” done on his 
tiny soprano trumpet. Balance of 
the half hour is taken over by 
Shriner and his homespun witti- 
cisms and fancy harmonica work. 
In his folksy style and jokes he 
kids about most anything with 
some dry lines about the weather, 
self-service funeral parlors, the 
Army, or whatever comes up. 


Near the end of stint Shriner 
reverts to the harmonica to ex- 
hibit his well-known style on 
“Czardas” and “Chinatown,” all to 
approval of patrons, and with able 
backing of DiPardo orch. Biz holds 
— food ae hee even 

is midwee 0 
well filled. yay 








—— 


Bob Russell opens at the Brad- 
ford hotel, Boston, . tomorrow 
(Thurs.) for two weeks. He’ll con- 
tinue with “Pet Parade” on WJZ- 
TV on Sundays. 








FOSTER AGENCY, LONDON, 


Presents 





Returning te 
Lendon, May, 
1951—Opening 
Savoy Hotel 


American Representative 
WILLIAM MORRIS AGENCY 
| 


COMEDY MATERIAL 


For All Branches of Theatricals 


“son's FUN-MASTER 


GLASON’S 
‘THE ORIGINAL SHOW BIZ GAG FILE” 
@ Nos. 1 thru 35 @ $1.00 each * 
(Sold in Sequence Only) 
SPECIAL—FIRST 13 FILES FOR $10 
ALL 35 FILES FOR ONLY $25 
@ 3 Bks. PARODIES, 
@ MINSTREL BUDGE 
@ 4 BLACKOUT BKS., ea. bk. $25 @ 
HOW TO MASTER THE CEREMONIES 
(reissue), $2.06 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $250. Véorth over a thousand. 
PAULA SMITH | 
200 W. 54 St.. New York 19 Dept. V 
Circle 7-1130 ; 








ROY DOUGLAS 


“The Double Headed Wit” 











Currently © 





LOTUS CLUB 
Wath., D.C. 

Mor.: MATTY ROSEN, 165 W. 46 St. 
PL. 7-5135 New York 








Grant’s Riviera 


RESTAURANT AND BAR — 
158 W. 44 St. New, York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded tn the Case of Ties 

















ATT. ! 
LOU WEISS 
Please say hello to 


GEORGE WOOD 


for me, and tell him I'm 
Philly, April 30. 





opening the Latin Casino in 


Love 


JACKIE KANNON 


p-s. currently—Chase hotel 7th week, close the 26 of April. 
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VARIETY BILLS 


WEEK OF APRIL 18 





Numerals in connection Ba bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit (FM) Fancho 
(L) Loew; (M) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner; 


(WR) Walter Reade 


Marco; (1!) Independent; 








NEW YORK CITY 

Capitol (L) 19 
Gypsy Rose Lee 
Nat Bandwynne O 
Lawrence Brooks 
Bob Williams 
Jesse James & 

Cornell 

Music Hall (1) 19 
Morley Meredith 
Anne Kepic 
Jane Laste o 
Nino Wonder Dog 
Jacques Cordon 
Gene Snyder 
Rockettes 
Corps de Ballet 
Sym Orc 

Palace (R) 19 
Karpis 3 
Bobby Jordan 

(6 to filD 
Paramount (P) 18 
Ray Anthony Orc 
Mel Torme 
Peiro Bros 
Larry Storch 
Roxy (i) 18 

Annamary Dickey 
Sonny Howard 
Florin Zabach 
Jimmy Nelson 
Andre Eglevsky 
Melissa Hayden 
Roxyettes 

Strand (W) 20 


. Tony Pastor Orc 


Gordon MacRae 
Buddy Lester 
Grace & Nicco 


BALTIMORE 
Royal (i) 19 
Nat King Cole 3 
Glenn & Jenkins 
Strut Flash 
Shoaregrued Dcrs 
Lott & Joe Anders 
Wracey McCleary O 
BUFFALO - 
Buffalo (L) 20 
Canton Duo 
Claire Hogan 
De Mattiazzis 
Cy Reeves 


Ink Spots 
CHICAGO 
Chicago (P) 20 
Mack Russ & Owen 

Danny Lewis 
Lew Parker 
Rosemarie 
Oriental (1) 19 
Mindy Carson 
John Agar 
Will Mahoney 
H & W Bell 
Sherman Hayes Ore 
Regal (P) 19 
Ella Fitzgerald 
Buddy Johnson Orc 
Paterson & Jackson 
Jay Smythe 
MIAMI 
Olympia (P) 18 
Chambers & Biair 
Billy Romano 
Pegy Navatny 
Hermanos 3 
Vagabonds 
Roosevelt (i) 19 
Bagels & Fox 
Barton Bros 
Grossman & 
Goldberg 
Johnnie Howard 
Adeline Neice 
Rickie Layne Co 
Larry Alpert 
De May & Moore 
Marty Drake 
ROCKFORD 
Palace (i) 20-23 
Max Terhune 
3 Little Dickens 
2 Matthews 
Grace Miller 
Wally Dean 
SOUTH BEND 
Palace (P) 21-22 
Josephine Baker 
Leo De Lyon 


oris 

WASHINGTON 

Capitol (L) 19 
Virginia Lee 
Arnaut Bros 
Guy Mitchell 
Andre Andree & 
Bonnie 


AUSTRALIA 


MELBOURNE 
Tivoli (I) 16 
Mary Brian 
John Hubbard 
Lori Irving 
Bernardine Hayes 
Gerald Oliver 
Smith 
Michael Hayes 
SYDNEY 
Tivoli (i) 16 
Armand Perren 
Marion Davies 
3 Fayes 
Devine & King 
Gerda Bornstad 
Chribi 
Marika Saary 


_ Phillip Tappin 


Wim De Jong 

Jacques Cartaux 

Jimmy Elder 

Joe Whitehouse 

Cissy Trenholm 

WELLINGTON 

Opera House (i) 16 

M & H Nesbitt 

Guus Brox 

Myrna 

Wally Boag 

Marquis & Family 

Detroy 

Ileana Sazova 

Eugene’s Flying 
Ballet 

Southerly Busters 

Patricia Hardie 

Alice Bronimann 


BRITAIN 


ASTON 
Hippodrome (1) 16 
Billy Whittaker 
Mimi Law 
B & T Clayton 
Phil Lester 
Eric Marsh 
Hi Diddle Diddle 

Debutantes 
Terry’s Juveniles 
Jack Leonard 
Rosemary Sparks 
Gardiner & Baxter 

BIRMINGHAM 
Hippodrome (M) 16 
Rose Murphy 
Cox Twins 
Mereaux & 
ee Derricks & 


ony 
Dick Henderson Jr 


Liliane | Tomm: 


Cillas Football Dogs 
Arthur Dowler 
Mills & Belita 
EAST HAMPTON 
Palace (I) 16 
Lauri Lupino Lane 
“— White & 
tagger 
Reid Twins 
Welcome Singers 
George Truzzi 
Wallace Lupino 
Ken Wilson 
Dancing Kingettes 
Teresa Waters 
Vera Mc Lean 
Freddie Martin 





MANCHESTER 
Hippodrome (S) 16 
Red Ingle Co 
Frantic 4 
Paula Coutts 
Cingalee Co 
Paul & Pauline 
Scott Sanders 
Morgan & Laurie 
Brockways 
Lonsdale Sis 

NEWCASTLE 

Empire (M) 16 
Frankie Howerd 
Rex Roper & Pat 
Charmain Innes 
Eddie Arnold 
Elimar 
Cycling Brockways 
Donald B. Stuart 
Westway Girls 

NOTTINGHAM 

Empire (M) 16 
Ronnie Ronalde 
Sandy Lane 
Olgo 
Joyce Golding 
Jose Moreno 
Tony & Ruby 
Kizma & Karen 

PORTSMOUTH 

Price of Wales 

(M) 1 
Nellie Lutcher 
Derek Roy 
Jack Jackson 
Botonds 
Bert Duke 3 
Saveen 
Cookes Ponies 
Marie Louise & 

Charles 
Walthon & 

Dorraine 

Royal (M) 16 
Amar & Alana 
Booth & Ziegler 
Eddie Arnold 
D & J O’Gorman 
Cycling Brockways 
Tommy Jover Co 
Carl Ames 

SHEFFIELD 

Empire (M) 16 
Donald Peers 
Sereno & Joy 
Eddie Gordon & 

Nancy 
Helga Barry 
Walter Niblo 
A J Powers 
Linda & Lana 

SHEPHERDS 

BUSH 


EAST HAMPTON 
Granada (I) 16 

2 Valas 

Paige & Metro 

Gudzows Collie 
Dogs 

Jenny Hayes 

Lowry & Thomas 

Merenis 
MONTREAL 
Gayety (1) 16 

Irene Bordoni 

Henny Youngman 


Empire (S) 16 
Arthur Lucan 
Kitty McShane 

SUNDERLAND 

Empire (M) 16 
Harry Secombe 
Leon Cortez 
Nichols & Merrin 
Tanner Sis 
Darlys Dogs 
Enso Toppano 
Edorics 


Empire (M) 16 
De Haven & Page 
Eno & Lane 
Franks & Le Cren 
Peter Blair 
3 Duvals 
Hazel Holland 
Annette Duval 

Girls 

WALTHAMSTOW 

Palace (i) 16 
Gladys Hay 
Houston & Stewart 
R & R Jenks 
Diamond 3 - 
Winston Foxwell 
Lupi Co 
Fiery Jack 

WOLVER- 
HAMPTON 
Hippodrome (I) 16 

Kordites 

Georgie Wood Co 
Bartlett & Massey 
A & V Farrell 
Terry Scott 
Carlisie & Weldon 
Doreen & Victor 
Billy Sinclair 

WOOD GREEN 
P Empire (S) 16 
Reg Dixon 
Mary Naylor 
Schichtl Nulyan 

Marionettes 
Allen Bros & June 
Victor Seaforth 
Les . Valettos 
Vic Leonard 
Mazurs 


YORK 
Empire (1) 16 
Collinson & Breen 
Dumarte Elliotts 
Lang Vaughn & 

Patricia 
Peter Dulay 
Duval Fillies 
Manz & Chico 


CANADA 


| Jadin Wo 


ng 

Chester Dolphing 
Jerry Young 
Allan & Drake 
Wallace & Gale 
Larry Clarke Ore 

Seville (i) 16 
Don Cornell 
Bobby Sargent 
V & G Haycock 
Jack Gwynne 





Bobby Winters 
Len Howard Ore 





Cabaret Bills 








Blue Angel 
Portia Nelson 
Alice Pearce 
Marc Lawrence 
Martha Davis 





Cook 
Jackley & Olsen Sea .Lion Sou 
Jack Billings & Jack Radcliffe ime ey 
Diane Rob Murray 
Elimar Morton Fraser Komack & Burns. 
Miles Twins Harmonica Gang L Henderson 
BOSCOMBE 2 Angelos Cafe Society 
Hippodrome (i) 16 | Michael Bentine Arthur Blake 
Cc i'r Yale Greta Unger 3 © “nn Hathaway 
Dudley Dale Co FINSBURY Sa nskin 
3 Lo . PARK Chateau Madrid 
Delino et Empire (M) 16 Gilberto Valdez 
Freddie Harrison | Bonar Colleano Jr | Ramonita & Leon 
Co Robert Moreton | San Miguel _ 
BRIGHTON Lee Royce Cavaliers 
Hippodrome (M) 16]3 Monarchs ' Jack Fairchild 
Morecambe & Wise |.Cottas 3 - tg Copacapana 
m Aerial Kenways Jimmy Durante 
Ruddy Billy Eve Eacott Eddie Jackson 
Nitwits Gordon eed Girls Jimmy Nelson : 
Alan Clive GLASGOW Toni Arden : 
Beverly Sis Empire (M) 16 | hg Ag Patricia 
arias . 
Floyd & B’Nay A J Powell Maria Gambarelli 
8B OL Hal Mack Dancing | Paycees 
Empire (1) 16, Demons 5 
Terry Cantor Gus Aubrey . Sonny Callelo 
Ford & Lenner Peter Webster BK Alvares. Ore 
Ken Barnes & Jean | Flo Whiteleys Zio &! Chico 
Jon Faunt ° ls Rosita Rios 
Eva Kane Randles Mandalay | Trini Moren 
Victor Redman ane Maria Del Carmen 
Morgan & Manning RIMSBY Nino Utrera 
Copa Mode Palace (I) 16 Eduardo Ruys 
Mayfair Maids Alan n Sarita Herrera 
BRIXTON Winifred Atwell D’Alonso Ore 
Empress (1) 16 Shane Sis Embers 
Jewel & Warriss George Esco Art Tatum 
Benson Dulay Co _ | Jimmy Elliott Habibi 
Rene Strange Dick Emery Shoshana Damari 
Wonder Wheelers Reggie Radcliffe Leo Fuld 
3 O’Doyle Bros Auguste ; Havana-Madrid 
Johnny Laycock & | Murray & Hinton Tony Bari 
Beryl LEICESTER Laura Cordon 
CARDIFF Palace (S) 16 Marquita Rivera 
New (S) 16 Ethel Revnell Anita & Antonio 
Hal Monty Arthur English Bartolo 
S & M Harrison Lowe & Ladd De Castro Orc 
Wilson Keppel & Val Merrall Hotel Ambassador 
Betty Betty Keyes Pekes | Jules Lande Orc. 
A & L Ward Irving & Girdwood Hote! Siltmore 
li Bey Co Rosa & Rosita Mischa y 
tty Hobbs Globe LIVERPOOL Hotel Edison 
Girls Empire (M) 16 Henry Jerome Orr 
Kirk Stevens Lester Ferguson Hotel New Yorker 
CHELSEA Max Wall Bernie Cummins 
Palace (1) 16 Semprini Joan Hyldoft 
Albert Grant Downey & Daye Romayne & Brent 
seme Beck Jay Palmer & Blade Beguties 
ack Francois Doreen Hotel Pierre 
Fred Hugh_ Chevalier Bros Rosalind Courtright 
O'Farrell Sis Cynthia & Gladys Stanley Melba Orc. 
Donna Mareska LONDON Hotel Plaza 
Pat Siddons Palladium (M) 16 Evelyn Knight 
Raymond Alien Judy Garland Kathryn Lee 
e & E Day Max Bygraves Mark Monte - 
yril Tyler Debonairs Dick La Salle Ore 
8 Young Ladies Bedini Tp Maxmillian Bergere 
CHISWICK Fayne & Evans Motel Reosever 
pun’ nia iy Ki Granadas & Guy Lombardo Orc 
h 
stem Sales Frances Duncan ” Hotel's? Regis 
okers Palladium Girls Paula Drake 


NEW YORK CITY 


Shaw Ore 
. Hotel Statier 
Freddy Martin Orc 
Hotel Taft 
Vincent Lopez Ore 
Hotel Warwick 
Woody Morgan 
‘Page Morton 
Jose Poniera 
La Martinique 
e' 


tte 
James MacColl 
tine Carenzio Oxe 
epito Lopez 
Val Olman Orc 


La Vie en Rose 
Marjane 


acorns 3 


ovy : 
Latin Quarter 


Chaz 

Alex Darcy 

F Mazzone Ders * 
Marion Colby 


Can Can Dcrs 

Romano Trio 

Art Waner Ore 
Le Ruban Siev 

Michael Brown 

Pat Carroll 

Kirkwood Goodman 

ie a P 
orman Paris 

Julius Monk 
i & Eddie's 


e 
Alverda ’ 
Nancy Graham . 
Morton & Patricia 
Jean Mason 
Kenny Davis 

Littie Ctub 

ie Warren Ure 

No 1 Fifth Ave 

Lois ston . 


dren 
Betty Lou Barte 
Sherry Stevens 
Ernest Saracino 
Geene Courtney 
Bill Meigs 
anh Bonne 

oumanian 
Sadie 


Ore 


Park Sheraton 
Jose Melis 3 
Mimi Warren 
Ernestine Holmes 


Johnny Thompson 
Mirko - 


Versaittes 
Lucienne Boyer 
Pierre Cartier 
Artini & Consuelo 
Emile Petti cre 
Panchito Ore 





Village Sara 


| as contracts are offered her. 





The Hicks 
David Blight 
Sis 


Shy 

Lou retti . 
Jac tehead 
Village Vanguard 
Folkmasters 

Royce Wallace 
Charlotte Rae 
Clarence ‘ Witliams 5 


Wivel 
Tessa Smalpage 
Lady Frances 


Bob Lee 

Berdi Hayden 
Waldort- Astoria 

Billy De ‘Wolfe 

Cabot & Dresden 

Emil Coleman 

Mischa Borr 





MIAMI-MIAMI BEACH 


Bar of Music 
Bill Jordan 
David Elliott 
Al Robinson 
Alkali Ike 
Harvey Bell 
Arne Sultan 
Casablanca Hotel 
Luba Malina 
Harrison & Fisher 
Hy Grossman Orc 
Ralph Font Orc 
Clover Club 
Gene Baylos 
Lily Ann Carroll — 
Paul Kohler & Jini 
John Conrad Ders 
Woody Woodbury 
Tony Lopez Orc 
Copa City 
Jackie Winston 
Freddie Stewart 
R & M Carnevale 
Quintones (5) 
David Tyler Ore 
Delano Hotel 
Louis Adler Ore 


§ O'Clock Club 
Martha Raye 
Vagabonds (4) 

Yost Guardsmen 6) 
Frank Linale Orc 
Jewel Box 
Jackie Maye 
Danny & Doc’s Rev 

Johnina Hotel 
Frances Colwell 
Michael Strange 
Tony Matas 
Lord Tarleton Hotel 


Leon & Eddie's 
Mel Mars 
Gayle Powerp 
Melvin 
Billie Joy 
Gabby 
Chris Bailey » 
Martinique Hotel 
Paul Chapman 
Harry Elliott 
Danny Yates Ore 
Mother Kelly’s 
Jackie Small 
Peggy McCoy 
Beachcombers (4) 
Sam Bari 
Bobby Sherman 
Charlie Page 
Nautilus Hotel 
Mary Small 
Buddy Hackett 
Buddy Walker 
Capiellos (2) 
Don Ostro Orc 
Park Avenue 
Charlie Farrell 
3 Continen 
Peter Rich 
Marion Murray 
Roney Plaza Hotel 
Nick D’Amico Orc 
Sans Souci Hotel 
Manor & Mignon 
Arne Barnett 
Sacasas Orc 
Saxony Hotel 
Maya Orc 
Sherry Frontenae 
Al Schenck 
Hermanos 3 
Nino Yacovino 





Hal Graham Orc Catalino Orc 
CHICAGO , 

Blackhawk Hotel 

Blackhawk H. Edgewater Beach 

Jessie Elliot Bill Synder Orc 

Ray Arnett yrus 

Connie Baxter Winters & Angeline 

Don Kent Ralph Sterling 


Bobo Lewis & 
Bobby Barry 
Joel Friend 
Henry Brandon Orc 
Chez Paree 
Martin & Lewis 
Helen O’Connell 
Barr & Estes 
Stan Grover 
Bartos & France 
Chez Adorables (10) 
Cee Davidson Orc 
Pancho Orc 
Palmer House 
Dorothy Shay 
Landre & Verna 
Merriel Abbott Dcrs 
Eddie O’Neal Orc 


Dorothy Hild Dcrs 
Hotel Stevens 


Jerry Mapes 
Jack Raffloer 


Skating Bivdearse 
Buddy Rust 

The Rookies 
Kermond Bros 
Sid Kroft 

Alice Ferrar 
Jimmy Carter 
Bob Fitzgerald 
Olie Clark 

Bob Kirk 





Griff Williams Ore 


LOS ANGELES 


Ambassador Hotel 

Frances Langford 

Clifford, Guest 

Eddie Bergman Orc 
Biltmore Hotei 

Desi Arnaz Ore 

Gali Gali 

Stan Kramer Co 

Marta Monteria 


Teresa Brewer 

Will Mastin Trio 
Sammy Davis Jr 
Dick Stabile Orc 
Geri Galian Orc 


Mocambo 
Joe E Lewis 
Latin-Aires 





Ciro‘s 


Eddie Oliver Ore 


LAS VEGAS 


Desert inn 
Blackstone & Co 
Carlton Hayes Ore 

El Rancho Vegas 
Vic Damone 

June Taylor Dcrs 
Ted Fio Rito Orc 


Flamingo Hotel 
John Carroll 
Harmonica Rascals 


Denny Backner Orc 
Last Frontier Hote 
Jimmy Wakely 
Patricia Bright 

‘Al Donahue Ore 
Thunderbird Hotei 
Al Johns Ore 
Beverly Richards 
Janis Paige 





T & P Rodriguez 


Mistinguett 


Continued from page 1 


Alan Carney 


labors. She wears a few rocks and 
shows an armful of bracelets which 
are estimated to be worth $350,000. 
She’s reputed to be one of the 





wealthiest stage personalities in 
France, but she'll continue work- 
ing she says, as long as possible. 
She’ll stay in this country as long 
Al- 
though no dates are set yet, her 
business manager, Lou Lebish, and 
agent Leon Newman, are lining up 
a tour for her at prices that are 
acceptable. She’s reportedly get- 
ting $4,025. Odd figure st from 
her desire to get $3,500 a week 
for one show nightly. Extra shows 
are figured at $75 each, thus extra 
tariffs comes to $525. She’s in for 
two weeks, options for two more. 


Mistinguett says she originally 
came to the U. S. for the late Flo 
Ziegfeld in 1921. Coming here 
from Brazil, she had an accident. 
while diving into the pool on the 
boat and Ziegfeld suggested that 
she come back next year. Fannie 
Brice replaced her. However, the 
Shuberts signed her and her “In- 
nocent Eyes” enjoyed a run at the 
Winter Garden, N. Y. 


The Gallic star is now back in 
N. Y. following several dates in 
Montreal. She’s accompanied by 


her song-and-dance partner, Lino 
Carenzio. 


However, she’s parting with a 
few francs during her trip here. 
Mistinguett says she likes to shop 


‘and has been doing the stores in 


company with Guilda, a femme im- 
personator. She says she gets a 
great kick out of outfitting him in} 
smart gowns. ‘He looks so beau- 





tiful,’’ she sighed, 


——p 





New 





Acts 





GYPSY ROSE LEE (5) 
Stripteuse 

20 Mins. 

Capitol, N. Y. 

Gypsy Rose Lee is by no means 
a stranger to showbusiness, but in- 
asmuch as this is her first appear- 
ance in a Broadway vauder, she’s 
listed in this column as a matter 
of record. 

Miss Lee is an author of note, a 
television and radio performer, but 
she’s most prominent as a strip- 
teuse. The turn she’s doing at the 
Captitol is similar to that which 
she’s done in cafes and legit. She 
gained prominence some years ago 
in Mike Todd’s legit revue, “Star 
and Garter,” and her act has been 
holding up well since then. 

Miss Lee is assisted in her turn 
by four statuesque femmes who ap- 
pear as examples during an an- 
thropological discussion. Each of 
them are whistle bait. Her mate- 
rial is clever, has touches of ris- 
gaiety, and her delivery has the 
proper restraint. With her spiel, 
Miss Lee drapes the femmes a la 
Alphonse Berge as further indica- 
tion of her versatility. 

Naturally, the peeling portion of 
her turn has greatest interest, Miss 
Lee appears in a very prim cos- 
tume and with various degrees of 
subtlety pares down to the essen- 
tials. It’s all done with good taste, 
good humor and slick showman- 
ship. She builds up to a eg mitt. 

ose. 





JOSE PONIERA TRIO 
Instrumental, Songs 
30 Mins. 
Hotel Warwick, N. Y. 

Jose Poniera is a talented young 
Bolivian pianist who heads a smart 


little. combo playing listenable 
and danceable tunes for this 
Hotel Warwick layout. Group is 


versatile, and while most of its 
numbers fit neatly into the conser- 
vative patterns a spot of this kind 
demands it also offers some re- 
freshing material. These include 
Brazilian, Argentinian and other 
Latino folksongs with a universal 
appeal. Poniera is aided by Bob 
Burns on electric guitar and Bob 
Manzi on bass. Latter sparks up 
the Latino tunes by rattling a 
maracca in his right hand while 
fretting the strings with his left, 
tq good effect. 

Poniera sings occasionally, in- 
cluding items in Spanish and 
French (he studied in Switzerland 
and was a Bolivian diplomatic in- 
terpretor in D. C.). Trio has some 
nicely worked out arrangements 
and technical proficiency which 
equip it for this kind of. dinner- 
dancing work. Bril. 





JOHN AGAR 
So 


ngs 
13 Mins. 

Olympia, Miami 

John Agar is a likeable addition 
to the Hollywoodians essaying per- 
sonals in the vauders. In this his 
first date, he shows a pleasant, 
self-effacing personality that clicks 
with the stubholders. Vocally, his 
equipment is a cut above some of 
the screen lads, with song routine 
highlighting ability to handle the 
lower registers in okay fashion, 
especially on ballads such as “I 
Apologize,” “Be Brave My Love” 
and “I Am Loved.” On the rhythm 
tunes lack of experience shows, as 
well as full range needed to project 
for wham effect. Withal, the audi- 
ence gges for his stint. - 

He needs avon of work to 
develop the ve and authority 
necessary for top cafe spots. As 
currently constituted, he’s okay for 
family vauders and video, and 
makes a good P. A: trailer for his 
pix. Wisely keeps to straight sing- 
ing sans any patter outside of short 
interview by emcee after call back 
for an encore, Lary. 





LAWRENCE BROOKS 
Songs 
10 Mins. 

Capitol, N. Y. : 

. Lawrence Brooks, who first came 
into prominence with the long 
running operetta “Song of Nor- 
way” has lately been working cafes 
and vauders in a team with Vic- 
toria Sherry. He’s now working solo 
and does well with a set of vigor- 
ous pipes and a... well-schooled 
aemvery. ‘ 

Yoks’ major forte is projection 
of legit musical tunes. Theol num- 
bers assure him songs most suit- 
able to his voice and simiultaneous- 
ly permit changes of mood while 
maintaining a continuity. - The 

Oklahoma” ee ge! gives him a 
bright hand and “Strange Music” 
per Norway” assures him a good 

These numbers are safe for 
vauders, but Brooks hight have 
taken. a chance on pops which 
would be better for vaude 








SALLY MARR 
Comedienne 
14 Mins. 
Murray’s Inn, Albany 
Dark haired, vivacious Sally 


Marr is one of the better come- 
diennes seen here on nightclub 
floors. With fresher material and 
a smoother routine, she would 
have distinct possibilities} includ. 
ing televiston. The gal is a clown, 
pantomimist and satirist, who seems 
to hold a special appeal for 
women. 

Doubling as emcee, she works 
easily, intimately and surely. Miss 
Marr’s singing is chiefly burlesque. 
She does a takeoff on Margaret 
Truman that draws laughs, but 
wisely removes the sting by a com- 
plimentary reference to the Pres- 
ident’s daughter. A dancing teach- 
er bit is funny; her Bette Davis 
lampoon might be expanded. So 
‘could the — dancing. Miss 
Marr, who also has played thea- 
tres, tends to cut the segments 
short, the result being a certain 
jerkiness and lack of crescendo. 
It is in this facet that newer and 
original material would help. 
Clearer lighting is essential, to get 
the full impact of the pantomine. 

Jaco. 





HENRY DEKER 
Songs 

15 Mins. 

Montmartre, Montreal 

Henry Deker is a_ personable 
young guy doing his first cafe date 
in Montreal. With more experi- 
ence hé should be a definite click 
a la Sablon appealing heavily to 
the distaff side. 

As with several other Parisian 
offerings recently seen here, Dek- 
ker has trouble adjusting his ma- 
terial and style of presentation to 
fit local scene. Despite fact that 
the Montmartre is patronized al- 
most entirely by French-speaking 
payees (and all hep to the Parisian 
hit songs and stars) they want 
somethin more than just a 
straight singer who does little more 
than just run through a songalog 
of four or five routine numbers. 

Deker has the basis for an okay 
intimery stint, appearance is good 
but general manner and hurried 
baritoning needs routining and hy- 
poing to fit American standards. 
Act bespeaks too much radio and 
recording technique at the mo- 
ment, Newt. 





JACQUELINE FRANCOIS 
Songs 

20 Mins. 

Montmartre, Montreal 

Jacqueline Francois, latest Pa- 
risian import to debut in Montreal, 
currently heads up the layout at 
the Montmartre and despite solid 
pipin and preesnge a chanteuse 
offers little more than the aver- 
age chirper. She opens with 
“Mile. Paris,” reprises several of 
her more ‘popular waxings © but 
buildup is slow and stint fails to 
register with ees used to per- 
formers who lay a much broad- 
er approach. is excel- 
lent and voice has good possibill- 
ties but Miss Francois needs bet- 
ter routining and more stylish ap- 
pearance to click on an engage- 
ment such as this: . 

Intros are brief, straightforward 
and no attempt is made to try any- 
thing but French numbers. War- 
drobe does little to boost overall 
effect and songstress would do 
well to follow the pattern of sim- 
ilar performers who heighten stint 
with a few eye-appealing Paris 
creations. Newt. 
PAGE MORTON 
Songs 
30 Mins. ‘ 

Hotel Warwick, N. Y. 

Attractive brunet thrush accom- 
panies herself at the piano in ro- 
mantic ballads, alternating with 
the Jose Poniera trio at this can- 
dlelit Raleigh Room in the Hotel 
Warwick. She. vocalizes nicely 
with a repertoire of six languages, 
including tunes such as “Pigalle, 
“Ciribiribin,” “Sorrento,” “Sibo- 
ney” and “Habanera,” along with 
the more sophisticated Broadway 
musical tunes. 4 
Gal’s. clowning is excellent and 
her presentation good, which 
makes her suitable for spots cater- 
ing to an international crowd. Her 
ianolo; can use some -more 
istinctive styling in those num- 
bers which she doesn’t wert 

ril. 


NINO—THE WONDER DOG . 

7- Mins. ’ 
Music Hall, N.Y. - . 

Music Hall producer Russell 
Markert spotted this unusual ca- 
nine performer at London’s Pal- 
ladium and thereupon booked its 
initial theatre date in the U. S. 


Impressive novelty is the tiny 
terrier appeats on the huge Hall 








audiences. Jose. 


(Continued on page 75). 
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.- ing the turns-of Piero Bros. (2) and 
Larry Storch. The headliner, Mel | 7 
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Paramount, N. Y. 


Ray Anthony Orch (17) with 
Gloria Craig & Tony Mercer, Mel 
Torme, Larry Storch, Piero Bros. 
(2); “The Mating Season” (Par) 
reviewed in VARIETY Jan. 10, ’51. 





The Paramount layout is mild 
put effective. The talent does well 
in individual spots and there are 
brief moments of excitement dur- 


Torme, similarly has his moments. 
This youthful vet is a song stylist, 
but his vocal format doesn’t appeal 
to all groups. Oddly enough his 
top appeal is in fields far removed 
from singing. He can weave highly 
interesting musical patterns that 
hold the audience, but his major 
strength lies in a good sense of 
humor,_a pleasing personality, abil- 
ity to mimic, and at his finale a 
good session at the drums. 


Storch is a clever impressionist. 
His characterizations of a British 
broadcaster, a femme drunk and 
a dance team have high laugh con- 
tent. He has a literate. style of 
delivery and there’s a high IQ 
level to his humor. Some of it is, 
at times, above a vaude level and 
more fitting for hotel spots, but 
there are sufficient commercial 
moments to get him across handily 
at the Paramount. 


The Piero Bros. are probably the 
most proficient juggling team on 
the boards today. hey have an ex- 
cellent assortment of tricks and 
show intricate juggling patterns. 
Their hat manipulations have suf- 
ficient flash and color to give them 
a top hand at their exit and pre- 
ceeding that the manipulations of 
Indian clubs, sticks and wood 
blocks help establish them as one 
of the top juggling duos. 


Ray Anthony’s band with an in- 
strumentation of five reeds, eight 
brass and three rhythm along with 
Anthony’s trumpet, makes a pleas- 
ent impression. Anthony has been 
hitting it well during the past sea- 
son on one-nighters and is edging 
into the upper echelons of bands. 
There’s a strong stress on melody 
with tasteful arrangements pre- 
dominating. His major opus is 
“Slaughter on Tenth Avenue” 
which has good audience values. 
The band vocalists, Tony Mercer 
and Gloria Craig, do a briefie duet 
of caren nl Yours” which hits 
well, 


One of the aspects of this show 
is the lack of femmes, With the 
exception of the brief appearance 
of Miss Craig, it’s an all male 
show, Jose, 


Prinee of Wales, Lend. 


London, April 11. 

Nellie Lutcher with George 
Duvivier and Early Hyde, Jack 
Jackson, Derek Roy, The Botonds 
(4), Burt Duke Trio, Cooke’s Pony 
Revue, Saveen, Walthon & Dor- 
raine, Marie Louise & Charles, Bob 
by Howell Orch. i 








The vaudegoers who missed the 
opportunity of seeing Nellie Lut- 
cher during last season’s Provincial 
tour, turned out for her West End 
— to give her a rousing recep- 

ion. 

_ The songstress eliminates all pre- 
liminaries and goes into her opener 
“That’s A Plenty” in socko fashion 
and gets solid reception for all 
her numbers that follow. It in- 
clu@es most of the numbers the 
fans came to hear, like “I Really 
Couldn’t Love You Anymore Than 
I Do,” “H on Down,” “My Lit- 
tle Boy” and “Alexander’s Ragtime 
Band,” which is a sock closer, 


With the chantoosie accompany- 
ing herself at the piano, and with 
George Duvivier and Early Hyde 
on bass and drums, the musical 
backgrounding is firstrate. 

Jack Jackson, former _band- 
leader and currently a disk jockey 
fave on the BBC, scores in an act 
which allows full play to his zany 
pone: It’s a boff comedy act, 

ighlighted by a comedic interpre- 
tation of “The Thing.” 

Derek Roy, vaude comedian with 
a big radio following, makes an- 
other substantial comedy contribu- 
tion to the show in an act that em- 
braces a few impersonations, a 
song or two, and a flow of gags 

The Australian juggling team of 
Walthon & Dorraine open the bill 
with an impressive play, with 
male member of the team carrying 
most the burden. Saveen follows 
with his ventriloquial act, introduc- 
ing his dummies, Daisy May, The 
Colonel and Spiv in a pleasing 
stint. Cooke’s Pony Revue follows 
the standard pattern with waltzing 
animals and doing other tricks. 

The Bert Duke Trio, held over 
from previous bill, again gets nice 
rece for their neatly timed 
hoofing and vocal act. The Botonds, 
a quartet of acrobats, wind the first 
haif with a slick ntation of a 
well-timed balancing act. 

Opening the second half is Marie 
Louise is a very aerial spe- 





concludes with Jackson and Miss 
Lutcher. 

It should be the theatre’s best 
fortnight since its vaude season 
started. Myro. 


Strand, N. Y. 


Gordon MacRae, Tony Pastor 
Orch (14) with Delores Marvin, 
Stubby Pastor; Buddy Lester, 
Grace & Nicco; “Only The Valiant” 
( wa reviewed in VARIETY, March 








Making another one of his peri- 
odic personals on Broadway, Gor- 
don MacRae is the highspot of the 
Strand’s current stage show. The 
Warner Bros. star is lending his 
class pipes and marquee power, 
naturally increased due to his re- 
cent series of pix roles, to an other- 
wise fair layout. 


MacRae has developed a neatly 
varied routine for maximum im- 
pact. He’s offering a good mixture 
of songs, comedy, impressions and 
hoofing in a better-than-usual turn 
for a visiting Hollywood star. Mac- 
Rae belts home his vocals in top- 
flight style, ranging from the cur- 
rent ballad click, “If,” to an Al 
Jolson medley and closing with a 
powerful rendition of the “Solilo- 
quy” passage from the legit musi- 
cal, “Carousel,” for a begoff. Be- 
tween these numbers, MacRae de- 
livers okay takeoffs of Bogart, Cag- 
ney and Godfrey, although the 
script could be improved for more 
laughs. Before the “Soliloquy” 
number, he does a soft shoe rou- 
tine which serves okay for a dis- 
play of versatility although Mac- 
Rae’s main talent remains his vo- 
calizing savvy. 


Buddy Lester’s comedy routine 
is spotty. Similar to his brother, 
Jerry, in many respects, Lester’s 
brand of zany humor depends too 
much on broad antic for laughs. 
And he uses too many borrowed 
lines.- Lester, however, shows 
enough equipment to click as a 
comic and he occasionally socks 
across an .original gag with con- 
siderable skill. His trumpet stint, 
at the finish, is dragged out longer 
than is merited by the laughs. 


Tony Pastor’s orch, comprising a 
conventional aggregation of five 
reeds, five brass and three on 
rhythm, handles a flock of numbers 
in okay form with the bandleader 
vocaling “When You’re Smiling” 
and “Making Whoopee” in his 
standard rhythm style. Band vo- 
calist Delores Marvin registers 
well with a tricky attack, although 
it’s a mistake to spot her on three 
numbers in succession. Stubby 
Pastor, the bandleader’s brother, is 
featured on a solid trumpet solo of 

Just a Gigolo,” but his vocal stint 
on this number means nothing. 


Grace & Nicco clown through 
their hoofing stint for good results. 
Male introes the numbers with a 
dry line of Russian-accented gab 
and is on the taking end of con- 
siderable mayhem in the dance 
numbers. Team is particularly ef- 
fective in their near-East hoofing 
parody. = Herm, 





Hippodrome, Balto — 

_ Baltimore, April 14. 
Peggy Lee (4), Blackburn 
Twins & Pam Cavan, Lee Marz, 
Bill Darnel, Dick Buckley, Jo Lom- 
bardt House Orch (12); “Three 

Husbands” (UA). 





This is one of the best soluge 
to play here in sometime. A trifle 
overboard on vocalizing it never- 
theless employs solid lineup of 
standbys to build a highly enter- 
taining total. Jo Lombardi and his 
crack house combo has been moved 
on stage adding considerable sta- 
ture with an expertly cut show. 


Lee Marx, swift working juggler, 
provides a fast and clicky getaway 
with clubs. while balancing on a 
rolling ball. Bill Darnel follows 
with neat handling of vocals which 
include ‘Mississippi’ “Red Stock- 
ings,” “Mocking Bird Hill” and the 
trademarking “Shoe Shine Boy,” 
Lad has an aggressive and distinc- 
tive style making the most of his 
efforts and scoring nicely. Sets 
matters perfectly for Dick Buckley 
to follow with his clowning built 
around the Amos ’n’ Andy bit as 
pantoed by volunteers from the 
audience and mouthed by comic 
to ~~ returns. Closing hat switch- 
ing bit is a natural for laughs 
and a potent clincher. 

The Blackburn Twins have en- 
listed a new gal, Pam Cavan, and 
she’s a looker and ultra smooth 
worker fitting into the boys’ well 
staged song and dance business 
which segues in smart sequence 
to a rousing finish. 

Peggy Lee is backed up by a 
trio consisting of piano, drums and 
a bull fiddle and she gets her audi- 
tors from the teeoff with well 
mixed sesh of old faves along with 
new pops. Mixes up rhythm. blues 
and ballads in masterful style and 
could stay on indefinitely. A really 
bie finisher for a good layout. 





cialty assisted by Charles. The bill 


- 


Biz all right. Burm, 


Musie Halli, N. Y. 

“Musicana” featuring Joseph 
Levinoff and Grace Thomas; 
Jacques Cordon, “Nino—The Won- 
der Dog,” Morley Meredith, Ann 
Kepic, Jane Laste, Corps de Ballet, 
Rockettes, Glee Club, Symphony 
Orchestra directed by Raymond 
Paige. Produced by Leon Leonid- 
off; ehoregereey, Florence Rogge; 
dances, Gene Snyder; “Father’s 
Little Dividend” (M-G), reviewed 
in VarieETY Feb. 21, ’51. 





Ranging from a dog act to a lofty 
operetta, which employs the entire 
on-stage personnel, new program 
at Radio City Music Hall offers 
good variety. Show moves along at 
a good clip and is engaging most 
of the route, measuring up to 
standard for the house in terms of 
popular-appeal ingredients. 


However, the ambitiously-staged 
finale comes off only as a moderate 
entertainment. “The Grand Waltz,” 
as it’s billed, is an elaborate and 
handsome production but restraints 
appear placed on movement of the 
100 performers who fill the stage. 
They appear too confined, space- 
wise, and encumbered with heavy, 
albeit colorful, costumes. Music 
and vocals are of fine quality but 
the minimum of motion detracts 
from the overall values. 


Launching the program, Ray- 
mond Paige’s symphonists give ful 
gypsy flavor and feeling to a new 
arrangement of Sarasate’s melodies 
with stress, of course, on strings. 


“The Dancing Lesson,” which 
follows, shows good imagination in 
ballet programming. The “teacher,” 
“class nuisance” and “prize pupils” 
all perform their toe-art chores in 
a bright and amusing classroom 
session. Hall’s full ballet corps 
joins in for a frolicsome display. 

Rockettes take their turn with 
“Hot Tamales,” in which they high 
step to the beat of Latin rhythms 
in exact uniformity. Scores with 
the audience, as usual. 

Introduced in the new Hall show 
is “Nino—the Wonder Dog” ‘New 
Acts), a canine performer who ap- 
pears on the mammoth stage solo. 
Pint-sized pup, who walk-rolls 
huge balls across the stage, makes 
for a clever act. Fact that there’s 
no trainer or prompter also on 
stage (but obviously in the wings) 
gives Nino’s appearance an unusual 
twist. 

Jacques Cordon, juggling uni- 
cyclist, is conventional vaude which 
fits into the bill nicely. He takes 
his one-wheeler atop’ a narrow 
table, which gives the balancing act 
a dazzling effect. Gene. 


Alameda, San Antonio 


San Antonio, April 12. 
Candy Candido, Cycling Villen- 


aves (2), Blair & Dean, The 
Troyans. (4), Jeri Keever, Mel 
Winters Orch (5); “El Yugo” 
(Clasa-Mohme). 





. Vaude staged a comeback in San 
Antonio and is to be presented as 
regular fare each week at the 
Alameda Theatre, owned and oper- 


ace house in a circuit of four 
operated here for the Latin-Amer- 
icans of the city. 

If the first bill is any indication 
of what's to follow each week, the 
Alaineda will have the SRO sign 
out often. Despite the fact that 
the house caters to the Spanish 
speaking population and features 
first run Spanish langua pics, 
management should try and bring 
in films with English sub-titles and 
in this way cater to a wider audi- 
ence. 


The Cycling Villenaves, mixed 
team open bill in smart fashion. 
Both do nifty acrobatics on a 
bicycle’ as* well as some classy 
balancing turns. 


Jeri Keever, tall, blonde and 
good looking is featured songstress 
on the bill. She is best in the low, 
throaty type ballads such as “If” 
and “If I Were The Only Girl.” 

The Troyans lend the right touch 
of Latin atmosphere to the bill. 
The quartet is from Mexico and 
comprises Armando and Elba Vil- 
‘larreal, their three-year-old son, 
Armando, Jr., and Hector Amaya. 
Miss Villarreal accompanies her- 
self on the guitar and sings a grou 
of Mexican songs while husban 
and Amaya perform an intricate 
series of hand-balancing stunts, 
with a few bits of comedy, that go 
over wel. To climax and neatly 
wrap up the act, Armando, Jr., and 
father perform some sock acro- 
batics to neat returns. 

Blair & Dean are a ballroom 
team with their best rhythms on 
“Tea for Two” and “Dancing in 
the Dark.” 

Couple are smooth terpers get 
a nice hand for their .efforts. . 

Headliner is Candy Candido, who 
neatly wraps up the show. His 
tricky voice renditions of scveral 
songs inchiding “One Meat Ball,” 
the Pussy Cat Song and “Cocilia,” 








Lending excellent musical sup- 


ated by G. A. Lucchese. It is the 








| and his ga’s score for top returns. | 
| welcome. Lowe. 


ort is Melvin Winters, and band. 
inters is a local radio and TV 
bandleader and pianist. 


HOUSE REVIEWS 67 
Capitol, N. Y. 
Gupsy Rose Lee (5), Nat 
Brandwynne Orch (18), Bob 


Full house at supper show 
caught. Andy, 


Palace, N. Y. 


Juanita & Champions (4), Ted 
Lester, Harry Savoy, Buster 





Shaver & Olive, 3 Swifts, Bob How- | combination 


ard, Don Albert’s 
“Lightning Strikes Twice” (WB), 


ouse Orch;| Gypsy Rose Lee’s first a 


Williams, Larry Brooks; “Abbott & 
Costello Meet the Invisible Man” 
3" reviewed in Variety March 7, 
"5 . 





The Capitol bill is a curious 
that’s topped by 
arance _ 


in a Broadway Vaudér~ which 


reviewed in VARIETY Feb. 21, ’51.|/has “Abbott & Costello Meet the 





Invisible Man” on the screen. 


Current Palace layout of six acts | These two elements don’t go too 
is sufficiently varied te please most | well together inasmuch as parents 


audiences, yet lacks a sock turn 


who would ordinarilly take the 


to lift it beyond a run-of-the-mine | kiddies to see Abbott & Costello 


variety program. However, it’s well 
paced and holds audience atten- 
tion. 


Juanita & Champions, femme 


would have reason to hesitate be- 
cause of the nature of Gypola’s 
stanza. 

(New Acts) 


Miss Lee is sure 


quartet of roller skaters open bill| lure for the matinee wolf trade 


with slick skating routines, display- 
ing some fast whirls and acro feats 
that are amply rewarded. Ted Les- 
ter follows with a musical stint 
wherein he plays pops and classics 
on a variety of miniature instru- 
ments for neat returns. 


Harry Savoy has featured com- 
edy slot and does okay after a 
slow start. Some of the audience 
were unhep to his style of humor 
and throwaways but once he gets 
into the more droll stuff he has 
them guffawing and with him all 
the way. Buster Shaver & Olive 
please in their song and hoofing 
stanza. Midget Olive socks over a 
couple of vocals for: nice returns | 
and then joins Shaver for some 
ballroomology which sends them 
away to a good hand. The Three 
Swifts score with their club jugg- ! 
ling, interlarded with comedics. 

Bob Howard, Negro. singer-pian- 
ist who has gained considerable 
stature via his radio and video 
stints, gets headline billing and 
merits it in closing spot. The 
rotund warbler generates comedy 
throughout his song stanza to win 
optimum returns. Teeing off with 
“Melancholy Baby,” he segues into 
a salute to the late “Fats” Waller 
via latter’s “Write Myself A 
Letter” then a pop medley and 
other items to practically stop the 
show. 

Don Albert’s house orch back- 
grounds proceedings mae 


Capitel, Wash. 
' - Washington, April 15. 


Helen Forrest, Jack E. Leonard, 
The Appletons (3), Edwards Bros. 
(3); “Royal Wedding” (M-G). 





Despite fact that this lineup is 
playing with a holdover film, it is 
garnering satisfying attention from 
Capitol payees. Reaction through- 
out show is favorable, with Jack 
E. Leonard, who shares headline 
honors with Helen Forrest, reach- 
ing show-stopping heights. 

Comic Leonard’s routine is vir- 
tually unchanged since his last 
visit here, except for the now in- 
evitable gag on the Kefauver hear- 
ings. Its very familiarity seems to 
have appeal for house patrons, who 
give it their approval from 
entrance of rotund gagster. Leon- 
ard capitalizes to the hilt on his 
obesity, which, of course, is in it- 
self a natural for laughs. His jiv- 
ing, complete with bumps is a rib- 
tickler. Most of routine consists of 
a fast succession of gags, with fre- 

uent local touches. Biggest ova- 
tion is given for his crack, “The 
Russians will never come to Wash- 
ington. They couldn’t afford to 
live here.” Much of his humor is 
strictly’: plebeian, but it’s under- 
standable to everyone and clicks. 
His “curtain speech,” consisting 
mostly of good natured ribbing: of 
orch leader Sam Jack Kaufman, 
gets guffaws. 


Chantoosie Helen Forrest, a na- 
tive product, does only moderately 
well with the home town folk. Her 
highly stylized, low pitched war- 
bling never seems to strike the 
folksy note. It may be that a suc- 
cession of femme singers, Peggy 
Lee, Connee Boswell, and Evelyn 
Knight, all in recent weeks, have 
worn the bloom off such acts for 
the time being. Most likely, gal’s 
intimate style is more of the nitery 
a At any rate, response was 
mild. 


Edwards Bros., trio of French 
Canadian acros, do exceptionally 
well in opening slot. Billed as a 
study in “musical calisthenics,” 
brothers do a bit of ivory ee 
ing for background, plus some hair 
raising stunts atop a grandpiano. 
There’s one in which three chairs 
are pyramided above four beer 
bottles, with one of the trio bal- 
ancing another chair on top that 
really got all out response. 

The Appletons, man and two gal 
apache terp team, are plenty flashy 
in their tossings and whirlings 
around the big stage. Use a “night 
in Casablanca” motif, and do well 
with some lively adagio. Thesc, too. 
are repeats here, and receive warm 












and similarly a draw for adults. 
She’s appeared in virtually all 
fields of show business from legit 
to cx tivals with four undraped 
femmes assisting her. Her act is 
entertaining and in good taste. , 

Miss Lee’s segment is in two 
sections’ with Bob Williams work- . 
ing in-between. Williams entertains ~ 
handily with a pair of pooches, co- 
o «ative and the other somnolent. 
He has an eager-beaver delivery 
filled with sly remarks and has 
a ready wit as indicated when a 
heckler in the balcony chimed in 
with a wisecracking remark. 
Williams go a hand on the retort, 


i“One dog at a time.” He gets hefty 


applause at conclusion of his turn. 

Larry Brooks, who until recently 
was tandemed_ with Victoria 
Sherry, is now working solo. He’s 


| listed under New Acts. 


Jesse, James & Cornell do their 
usually effective terp session. At 
show caught, Negro trio were still 
unfamiliar with the Cap stage, and 
there was a bit of caution in their 
work that slowed them up some- 
what. Their terping while juggling 
trays, fast slides and acro licks 
make for a fast turn that wins 
hearty returns. 

The Nat  Brandwynne band, 
with five saxes, the same number 
of brass, four fiddles and a rhythm 
section in which an accordionist 
doubles on piano, has ornate ar- 
rangements. There’s a lot of color 
in their music and a high degree 
of listenability. Maestro’s piano 
solos draw good reception. Brandy- 
wynne does a medley from “Call 
Me Madam” that gets a healthy 
mitt. Jose. 


Olympia, Miami 


Miami, April 14. 
John Agar, Alphonse Berge & 
Co., Bob Sidney, Marion Vinay, 
Robey & Dells, Les Rhode House 
Orch; “Cry Danger” (RKO). 





Show this week, compared to 
previous session is only faiirsh. 

Topliner John Agar (New Acts) 
is a pleasant lad from the Holly- 
wood mill with a fair voice and a 
self-effacing manner that wins the 
audience. 

Alphonse mere and his models, 
on whom he drapes style crea- 
tions, makes for a novelty that 
appeals to the distaff stubholders. 

n emcee slot, Bob Sidnev hand- 
les introes smoothly and efficient- 
ly. In own spot gets laughs with 
familiar and some original rou- 
tines. 

Fiddler-dancer Marion Vinay 
should sharpen patter or eliminate 
it for better impact. The musical 
and tap stuff, however, earns solid 
reception. Acro-adagio ideas of 
Robey & Dells are well handled 
for okay palming, while Les Rhode 
and his orch handle back’round- 
ings adeptly. Lary. 


Apollo, N. Y. 


Charlie Parker band (18), Ed- 
ward Sisters (2), Nipsey Russell, . 





; Joan Shaw, Mazxellos (4), Crack- 


shot & Vivian Harris, The .Orioles 
(6); “Sierra Desert” (Mono). 


Current Apollo layout headlining 
Charlie Parker’s band and The 
Orioles reverses the b.o. slump hit- 
ting this house for the past couple 
of months. House was filled at 
opening (13) due to strong. bill 
of music, songs and comedy tail- 
ored for this type of clientele. 

arker’s click here is surprising 
in view of his deviation from the . 
common jaz tempo form. Reducing 
his band to a 10-man combo, with 
the accent on strings, the maestro 
offers unusual musical patterns. 
Backed by ffive strings. three 
rhythm and one reed. Parker's alto- 
sax solos score with the hepsters 
in the audience. The larger band 
cuts the rest of the show nicely. 

In the closing spot The Orioles 
sock across a clever vocal routine. 
Unit features integrated harmonies 
hypoed with comedy antics for top 
audience reaction. Delivering suc. 
numbers as “I Think “ou’'re Won- 
derful.” “You Are My VYirst Love” 





and “Can’t Seem to Laveh Any- 


mere.” act had to bev off 
Opening the sow. the ‘dward 
Sisters (2) race threuch standard 


(Continued on page 7?) 
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Clinton, Conn., April 17. 

Neat double-play has been pulled 
off by strawhat producer Lewis 
Harmon in buying the Clinton 
Playhouse and simultaneously dis- 
posing of the Chapel Playhouse, 
Guilford, Conn., to the Christian 
Science church. Idea is that be- 
sides acquiring the more desirable 
spot here, he has also removed the 
theatre at nearby Guilford by sell- 
ing it for use as a church. Clause 
in the deal with the Christian 
Science group is that the Guilford 
building may not be used as a 
playhouse. 

Not only is the Clinton house 
bigger than the one in Guilford, 
with slightly over 500 seats as com- 
pared to the latter’s 400-odd, but 
it is generally figured better from 
a production and audience stand- 
point. Odd angle of the situation, 
however, is that Harmon, who 
pioneered successfully with a non- 
star policy last season at Guilford, 
plans to book names this summer 
here. Despite the higher costs in- 
volved in the star policy, he figures 
it’s necessary in Clinton, where 
the public is used to guest names 
and where he is relatively un- 
known as a producer. 

The Playhouse here was dark 
last summer as a result of a legal 
dispute. It was operated in 1948- 
49 by Charles Quigley and was 
opened as a strawhat by Alexan- 
der Kirkland, for whom Harmon 
worked as a pressagent during the 
summer of 1940. Harmon, a 
Broadway p.a. during the regular 
legit season, took over Guilford in 
1946 and operated it through last 
summer. 


PITT ENDS LEGIT SKED; 
HAD 13 SHORT WEEKS 


Pittsburgh, April 17. 

Shortest legit season in Pitts- 
burgh’s history is apparently al- 
ready at an end with decision of 
“Peter Pan” producers to close the 
present tour in Minneapolis end of 
next week. Operators of the 
Nixon had hoped to get that show 
April 30 to break the jump _be- 
tween midwestern city and New 
York, but recéived a definite no a 
few days ago, with assurances, 
however, that Pittsburgh would be 
on its itinerary in the fall. 

New Nixon, rebuilt from an old 
film house, the Senator, last sum- 
mer when the first Nixon was torn 
down to put up Alcoa’s aluminum 
skyscraper, has had only 13 weeks 
since last September, and nobody 
can remember when bookings have 
been that slim locally. House ran 
into all sorts of unexpected diffi- 
culties with a long newspaper 
strike in the fall and the biggest 
snowstorm in the district’s history, 
‘which hit during the engagement 
of the Lunts in “I Know My Love” 
and took around $8,000 off the 
gross. Besides the Lunts, Nixon 





had “Oklahoma” for three weeks, | be 


all big; “Lend An Ear” for two, 
“Come Back, Little Sheba,” “The 
Relapse.” “Streetcar Named De- 
sire,” D’Oyly Carte Co., Henry 
Fonda in “Mister Roberts,” which 
set an all-time legit high here for 
a non-musica'; “The Innocents” 
and “The Guardsman.” 

House is currently playing first- 
run films and will probably stick 
to that policy until next season. 


Mex Prexy Plans Jobs 
For 3,900 Legit Actors 


Mexico City, April 10. 

President Miguel Aleman, lead- 
ing champion of Mexican pix, is 
mulling plans te place 3,000 starv- 
ing theatre t back on regu- 
lar jobs. Plans call for reviving, 
with government coin and other 
aid, the oldtime road compauies, 
but carrying their own playhouses 
as well as props and drops. 

Dire tale of the hungry 3,000 was 
told the Pfesident by Roberto Soto, 
vet comic. 

Soto said the solution of that 
problem is via road companies. 
These troupes, he made plain, must 
take along their own portable thea- 
tres because of building shortages 
and becaure building owners pref- 
erably deal with the higher-paying 
film theatres. 





The actor figures that eight to 10 | 


troupes and as many mobile thea- 
tres, costing $9,250 to $11,560, 
should turn the trick. 


_ we 


Harmon in Strawhat Double-Play 
With Clinton Buy, Guilford Sale 


a 
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N.Y. City Ballet in Black 
Over $7,000 on Recent Run 


The N. Y. City Ballet Co., which 
presented a spring season of four 
weeks at City Center, N. Y., last 
month, grossed $147,400, and now 
that all bills are in, has made $7,000 
to $7,500 on the engagement. The 
run marked the first time in its 
three-year history that the troupe 
had broken into the black in either 
its fall or spring seasons. Troupe 
has usually run into the red for 
about $20,000 on each of its en- 
gagements. 


Company heads to Chicago for a 
two-week run starting April 23, in 
its first U. S. engagement outside 
N. Y. (It made a 10-week tour of 
Britain last summer.) Group will 
be back in N. Y. for a three-week 
run at the City Center starting 
June 4, when at least three new 
works will be presented. Outfit 
doesn’t care to tour particularly, 
preferring ‘to remain in N. Y. as a 
resident ballet company, feeling it 
can best create new works and ex- 
pand artistically in this way. 


Larry Schwab Asks 50G 
Civic Backing to Resume 
Miami Beach Tent in 1952 


Miami Beach, April 17. 


Negative boxoffice returns for 
legit musicomedy-operettas this 
season at the Laurence Schwab- 
St. John Terrel Music Circus were 
climaxed with an announcement by 
the producers that unless a $50,000 
guarantee was posted by local civic 
groups to underwrite another sea- 
son, there would be no tent next 
year on the Treasure Island site. 


Company has lost*money in its 
two years of presentation (this sea- 
son, 15 weeks), said Schwab. He 
also cited alleged “featherbedding” 
by the AFM local; lack of public 
support, and other difficulties 
(transportation, etc,). 

Suggested by Schwab was an 
operation patterned after the St. 
Louis Municpal Opera, with which 





he was associated. There, he stated, 


business firms and_ individuals 
make up the $150,000 guarantee, 
with all getting full return on their 
investments. He is working on sev- 
eral ideas for bringing up such 
money hereabouts; but, thus far, 
little concrete action has resulted. 
Schwab, several years ago, came 
out against a commercial-subscrip- 
tion theatre on a site in the heart 
of ‘Miami Beach, claiming it 
couldn’t work. This year he came 
out in favor of the new Miami 
Beach Municipal Auditorium’s 
(completed late in '50) bodking 
of musicals and concerts, stating 
to newspapers locally that it would 
a good idea for the community. 
Only big musicomedy fo be played 
here (“Brigadoon”) flopped dis- 
mally. Concerts which featured 
Mario Lanza, et al., did okay. Many, 
a (Jan Peerce, et al.,) did 
not. 


New St. L. Aud. Mgr. 


St. Louis, April 17. 

Louis J. Gualdoni last week was 
appointed manager of the Henry 
W. Kiel Municipal Auditorium by 
Mayor Joseph M. Darst, to suc- 
ceed James J. Clayman, who was 
shifted to the City Land Clearance 
Commission. 

Gualdoni, who was city street 
commissioner from 1938-41, wil? re- 
ceive $7,000 a year. — 


Granville-Blumberg Confab 
London, April 17. 
Douglas J. Granville, Britajn’s 
rep for Universal-International, 
planed to Paris last Friday 13) 
to meet Nate Blumberg, company 
prexy, for confabs on forthcoming 
plans, and to report on market con- 
ditions in Britain. 
On Saturd ¢’, the Universal top- 
per addressea a conference attend- 
oy by the company’s European 








- 





Ballet Rambert For Scotland 
<5 Glasgow, April 17. 
The Ballet Rambert will do a 
six-weeks’ tour of Scotland in June 
a July. 
veral new ballets are set for 
the stint. 





| 


Two-week runs, seven nights per 
week, are planned for the musi- 


Dallas ’51 Theatre 


Sets Its Festival Sked 


; Dallas,, April 17. 
With “Walls Rise Up,” her musi- 
cal show, selling out into its fourth 
and fifth weeks, Margo Jones has 
announced that her forthcoming 
Dallas 51 Theatre repertory festi- 
val will total four productions. In 
addition to “Walls,” “The Merchant 
of Venice,” “The Willow Tree” and 
“An Innocent in Time” will be 
done. 

The first two weeks of repertory 
will mark the fourth and fifth 
weeks of “Walls” and will extend 
through May 5. The third week 
will split “Merchant” and “Inno- 
cent,” while the fgurth week will 
present “Tree.” he fifth and 
sixth week will rotate performances 
of all productions, closing on June 
2 with “Tree.” 


Emerson in ‘Italy 
May Open Olney 


Washington, April 17. 

Faye Emerson in “Souvenir of 
Italy,” the Paris hit by Louis de 
Crux, mey be ckosen to unshutter 
the Olney theatre June 8, according 
to Richard Skinner and Evelyn 
Freyman, producer of the Mary- 
land strawhatter. 

Skinner, in town as company 
manager for the Jeanette MacDon- 
ald-Gane Raymond starrer, “The 
Guardsman,” met with local press 
reps to discuss plans for the com- 
ing season. In addition to a 15- 
week setup at the barn theatre, a 
six-week season starting July 29 
under the Freyman-Skinner aegis 
is being planned for the Govern- 
ment-owned outdoor Watergate in 
D. C. Latter deal was made by 
the Olney producers with the Na- 
tional Capital Parks Service, an 
adjunct of the Interior Dept., after 
the test fortnight run of “Kiss Me, 
Kate,” last summer proved the 
feasibility of such efforts. In the 
past the 4,000-seat open-air sta- 
dium, stage of which is a barge on 
the banks of the Potomac, has been 
the bailiwick of symphony and 
opera. 

Tieup of Olney-Watergate group 
with Rodgers & Hammerstein has 
already resulted in booking of 
“Show Boat” and “Annie Get Your 
Gun” for two of the three shows. 





cals, with time out, of course, in 
case of rain. 


D. C. Local Angle 


Plans include building a local 
chorus and 40 piece orch, with big 
names to be recruited for major 
roles. Since the National Sym- 
phony will be on vacation at the 
time, many of its members will be 
sought for the pit. Singers and 
terpers will be drawn from iocal 
colleges, choral groups, etc. Di- 
rector and maestro are yet to he 
picked. House will probably be 
scaled from $3.60, 


Olney, one of the country’s top 
strawhatters, has already lured 
such names as Basil Rathbone, Eve 
Arden and Luise Rainer, all re- 
peats, for the coming season. Rath- 
bone will repeat his role in Hux- 
ley’s “Giaconda Smile,” ill-fated on 
Broziway but a click in London. 


Olney producers plan a “mini- 
mum” of package shows, hoping to 
concentrate on a resident company 
built around visiting stars. Dean 
Harens and June Dayton, young TV 
couple who are Olney alumni of 
past seasons, and vet Viola Roache 
are probabilities for the resident 
troupe. 


S. Syrjala, set designer for the 
Robert Montgomery TV Show, is 
already inked for his third season 
at Olney. In addition, Syrjala, who 
has an impressive rep here, will 
handle scene chores -for Water- 
gate. 

Skinner wed out of “The 
Guardsman” ¢ompany at the week’s 
end to devote himself to the pair 
of local ventures. ° 





23D CHAUTAUQUA SEASON 


Buffalo, April 17. 

Chautauqua Repertory Theatre 
will open its 23d season at Chau- 
tauqua July 5 with “Morning’s at 
Seven.” Other plays for the sum- 
mer season include “Goodbye, My 
Fanc,” “The Heiress,” “Harvey,” 
“Ring Around Moon” and “Born 
Yesterday.” 

Season will run six weeks under 
direction of Frederic McConnell. 








and management of Max Eisenstat, 


Metop ‘Nice Room’ 
- Gilford in ‘Super-Equity’ ‘Fledermaus 


-+ One of the biggest successes of 


for Nitery Comic 





Shelton-Amos Co. Maps 
London, Ont., Summer Sked 


London, Ont., April 17. 

Special anniversary show is 
planned this summer by the Shel- 
ton-Amos Players summer stock 
company at the Grand _ theatre 
-here. Grand manager Ken Bas- 
kette will go to New York to make 
arrangements with Hall Shelton 
for the season, which will run 
from July 30 to Sept. 29. 

The Grand, the city’s only le- 
gitimate theatre, will be 50 years 
old Sept. 9, during Western Fair 
Week, and attempts are being 
made to perform the first produc- 
tion that was presented in the 
house, “Way Down East.” 


Troupe has played London for 
two seasons at popular prices with 
a $1 top, including tax. The same 
policy is planned this season. The 
Shelton-Amos troupe is the only 
all-Equity company playing sum- 
mer stock in Canada. 


New Tent at Cohasset 
Gives Aldrich 4 Mass. 
Spots While He’s Away 


Cohasset, Mass., April 17. 
Richard Aldrich, currently serv- 
ing a restraining hitch with the 
Navy, will add another Massachu- 
setts strawhat to his credit with 
the opening June 25 of the South 
Shore Music Circus here. This 
spot, like his three on Cape Cod, 
will be handled by his regular pro- 
duction staff, under the supervi- 
sion of his attorney, David Mar- 
shall Holtzmann, of New York. 
The local Music Circus, a tent 
seating 1,000, will be on the old 
Bancroft horse-show grounds, 
where the South Shore Playhouse 
Associates, a local art and cultural 
group, is located. The 10-week 
season will open with “Show Boat.” 


Hyannis’ July 2 Reopening 
Hyannis, Mass., April 17. 

The Cape Cod Music Circus, lo- 
cal tentshow operated by Richard 
Aldrich, will reopen July 2 for its 
second season. Initial production 
will be “Great Waltz,” with the 
balance of the schedule including 
“Bloomer Girl,” “Student Prince,” 
“Rosalinda,” ‘Finian’s Rainbow,” 
“Blossom Time,” “Red Mill,” 
“Rose-Marie” and “Brigadoon.” 
Herman Kawitz will return as gen- 
eral manager and Percy Williams 
will again be pressagent. 

Aldrich’s two other Cape fhe- 
atres, the Falmouth Playhouse, 
Coonamessett, and the Cape Play- 
house, Dennis, will also reopen this 
season, with associate producer 
Arthur Sircom in active charge. 
Aldrich, a commander during 
World War II, will be in Washing- 
ton this summer. 


Young College Grads Prep 
Albany Musical Barn 


Robert D. Terry, 23-year-old 
Yale grad. is organizing a com- 
pany and raising capital of $9,090 
to operate a musical strawhat at 
Delmar, just outside Albany. He 
will be president and producer of 
the spot, with John Sicuranza, of 
Princeton, as treasurer. 

- While a student at Yale, Terry 
wrote and directed several musical 
shows and is currently staging a 
show to be presented April 24 at 
the Barbizon-Plaza, N. Y., by the 
Columbia Graduate School of 
Journalism Press Club. - 


Shows in Rhearsal_ 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


L. Seve AWER ares, Conn 
vens- ‘ 3 
Hardwicke air. : 
€ e Light” (D)—Peter 
Cookson, Hume Cronyn, Joe 
Martin Manulis, Albert 
Marre-ANTA, prod.; Marre, dir. 
“Stalag 17” (D)—Jose Ferrer, 
prod.-dir. 
ng of the Shrew” (C)— 

















of the Cleveland Playhouse. 


the recently-ended opera season at 
the N. Y. Met has been an artist 
who didn’t sing a note. He’s Jack 
Gilford, who played the non-singing 
comedy role of the jailer Frosch in 
the Met’s sock production of 
Strauss’ “Die Fledermaus.” Only 
nitery comic to play the Met in 
its 67-year history, Gilford enacted 
the Frosch role in all 19 presenta- 
tions in N. Y., and is skedded to 
do its 12 more times during the 
Met’s current road tour. 

Role dominates the whole~-third 
act. Gilford got uniformly good 
notices, and was singled out in 
otherwise downbeat reviews that 
criticized singers or the produc- 
tion. Garson Kanin, who staged 
the Met’s production, picked Gil- 
ford for the Frosch role on basis 
of Gilford’s performance in Kanin’s 
legiter, “The Live Wire,” early this 
season. 

“When I told my agent I was 
going to play the Met,” said Gil- 
ford last week, before going on 
tour,” he said to me, ‘Hm; it’s a 
nice room for you.’ 

“The other singers looked on 
me as a phenomenon. Here they 
went through years of hard study, 
auditions, financial strain and all 
kinds of hardships before they 
reached the Met—and I did it with- 
out taking a lesson. They had a 
constant gag for me—‘Are you in 
good voice tonight, Frosch?’ They 
never called me Jack; it was al- 
ways Frosch. 

“This was the first broad low 
role I every played. And what 
I consider to be a burlesque role, 
I was playing at that great temple 
of art—the Met. It’s screwy.” 

Gilford, who referred to “Fleder- 
maus” as “a super Equity musi- 
cal,” admitted he had fo exercise 
restraint in the role, and that he 
was frequently tempted to overplay 
it, especially in such a big house. 
He also claimed he got some fan 
mail, about three letters a week. 

What’s more important, he got 
several guest shots on TV during 
the season as result of the Met 
booking, with his tele fee consid- 
erably upped as result. The Met 
plans about a half dozen “Fieder- 
maus” presentations in its N. Y. 
repertory next season. It also is 
prepping a road company to tour 
with “Fledermaus” on a six-night- 
a-week basis for 20 to 30 weeks, and 
wants Gilford to play Frosch in 
it. He's undecided about next sea- 
son’s plans, however. 


IRVIN MARKS BACK TO 
PARIS FOR SHUBERTS 


Irvin Marks, whose mysterious 
disappearafice for over five years 
from his familiar Broadway and 
Paris haunts, bothered many show- 
men, and who was persuaded to 
return. actively to the business only 
recently, has sailed for Paris. He 
will check into the Hotel Scribe, 
long his Paris headquarters in for- 
mer years, from where he lmg 
scouted the Continent for plays and 
players for the Shuberts, Al Woods, 
Gilbert Miller, David Belasco, et al. 

Under the auspices of Lee and 
J. J. Shubert, both of whom-quick- 
ly helped reestablish him, Marks 
sailed on the S. S. Veendam over 
the weekend. He will represent 
them, also Miller and others. 

Almost six years ago the Marks 
did a q.t. fadeout, going into pri- 
vate business which took him to 
the midwest and off-Broadway cen- 
ters, deciding he was “tired” of his 
long lifetime show biz pursuits. 
Dress manufacturer Jack Sadow- 
sky, who is married to Spanish 
dancer Trini and has show biz con- 
nections, only recently ran into 
Marks in Jacksonville, Fla., by ac- 
cident, and was the key man in in- 
fluencing him to return to show biz, 
as did the Shuberts, songwriter 
E. Ray Goetz, Jack Connolly (U. S. 
State Dept. film division), and 
others. 


6th Wisconsin Confab 


: Madison, Wis., April 17. 
Nearly 40 non-professional dra- 
ma groups in the state are expected 
to be represented at the sixth an- 
nual Wisconsin Idea Theatre Con- 
ference to be held on the U. of 
Wisconsin campus here next Satur- 

day and Sunday (21-22). 
Sveakers will include national as 
well as state leaders in the com- 
munity, civic, college and little the- 
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Arenas Continue to Mushroom With 
Strong Tent Spread Seen This Summer 





Arena.thkeatres, both outdoor tent+— 


and hotel-room versions, continue 
to be the spreading phenomenon 
of legit. With the strawhat season 
looming, the current accent is on 
musical tents. But the recent re- 
port from Birmingham that a local 
junk dealer, already operating a 
hotel-room spot, is planning a 
string of similar arenas in other 
southern cities for next fall, high- 


- lights future developments in that 


line, 

Particularly in view of the re- 
cent Government restriction on 
non-essential construction, the mu- 
sical tent setup is ideal. The only 
requirement is a minor excavation 
job, plus the use of a tent, all of 
which can be done well within the 
Government limit. Moreover, the 
fact that the investment required 
is so'small makes the under-canvas 
ventures excellent financial bets, 
particularly in view of the quick 
cleanups Jast season by guch spots 
as Lambertville, N. J. (in its sec- 
ond year) and Hyannis, Mass. (first 
semester). 


New spots for which more or less 
similar plans are announced for 
this summer are Norwalk, Conn.; 
Westport, Conn.; Devon, Pa.; Sara- 
toga, N. Y.; Cohasset, Mass., and 
Rye, N. Y. Plans for Danbury, 
Conn., which had a deficit last year, 
are reportedly uncertain for this 
summer, particularly in view of 
the new opposition at the Norwalk 
spot and the announced one at 

estport. Definitely continuing 
this year are Lambertville and Hy- 
annis, while the winter spots at 


Bitter Election Looming 
In Actors Equity; Claim 
Official Slate Slanted 


Likelihood of a bitter election in 
Actors Equity was seen last week 
in the heavily. conservative make- 
up of the official slate issued by 
the nominating committee. It’s 
now figured almost certain that 
liberal elements in the union will 
enter an independent ticket. Dead- 
line for filing is May 11. The elec- 
tion will be held June 1, at the 
annual membership meeting. 


According to one liberal, the 
middle-of-the-road forces are de- 
termined not te let control of the 
union go completely inte hands of 
the conservatives by default. On 
the other hand, they have no in- 
tention of being used by the small 
left-wing faction. There’s already 
talk of entering a liberal slate of 
candidates for council, perhaps in- 
cluding some of the moderates on 
the regular ticket. 


There’s little prospect of another 
undercover write-in campaign such 
as the right-wingers conducted two 
years ago. Since the latter faction 
is apparently well represented on 
the official slate, it obviously won’t 
do any extensive write-in balloting. 
The liberals, who condemned or- 
ganized write-in tactics two years 
ago, will probably put up their 
own ticket, as provided in the 
union’s rules. 

The left-wing element hasn't yet 
indicated its plans. Because of its 
numerical limitation, the group is 
figured unlikely to attempt to en- 
ter its own ticket or attempt a 
write-in drive, but may support in- 
dividual candidates on the regular 
and independent slates. 

The regular ticket includes Rich- 
ard Whorf, for recording secretary 
for one year; Charles Campbell, 
Warren Coleman, Donald Cook, 
Wynne Gibson, Edith King, Ruth 
Matteson, Gerald Savory, Chester 
Stratton, Lee Tracy and Leigh 
Whipper, for council for five years; 
Paul Kelly, council replacement 
for three years, and Enid Markey, 
council replacement for one year. 


U. OF MICH. DRAMA FEST 


Ann Arbor, Mich., April 17. 

U. of Michigan’s annual spring 
drama season at the Lydia Mendels- 
sohn theatre, will take place May 
14 to June 16. Valentine Windt, 
professor of speech and director of 
dramatics at the university, who 
has directed the annual event since 








‘ you. will again be in charge. Prof. 


indt is currently in New York lin- 
ing up plays and stars. . 

Plays offered last year were “The 
Tempest,” “Born Yesterday,” “The 
Winslow Boy,” “The Barrier” and 
“Getting Married.” 


ao 


Feuer-Martin to Stage 
e >. 6A° 9 
Irwin Shaw’s ‘Air 
“The Troubled Air,” Irwin 
Shaw’s dramatization of his own 
forthcoming novel about the radio 
business, will be produced on 
Broadway in the fall by Cy Feuer 
& Ernest H. Martin. The yarn, de- 
scribed as a comedy-drama, is due 
for publication June 13 by Ran- 
dom House. The legit version will 
be a one-setter, requiring a cast of 
about 12 and a budget of $50,000- 
$60,000. 

The show will be the first 
straight-play presentation by Feuer 
& Martin, producers of “Where’s 
Charley?” and “Guys and Dolls.” 
It will be Shaw’s first legit effort 
since “The Survivors,” a failure. of 
the 1947-48 season. His previous 
plays have included “Bury the 
Dead,” “Gentle People,” “Retreat 
to Pleastire,” “Sons and Soldiers” 
and “The Assassin.” He also au- 
thored the best-seller, “The Young 
Lions.” 


Kate’ Profit 
9966 to Date 


Another dividend of $34,000 on 
“Kiss Me, Kate,” was issued last 
week, bringing the profit on the 
show to $996,000 thus fdr. Includ- 
ing both the Broadway and touring 
editions, the Cole Potter musical 
had earned a total profit of $1,088; 
756 as of March 31. That included, 
besides the amount distributed, 
$50,000 cash reserve, $36,697 in 
bonds, $5,600 tax refund and $459 
available for distribution. The 
Saint Subber-Lemuel Ayers pro- 
duction, capitalized at $180,000, 
cost $174,000. It is now the long- 
est-run show on Broadway. 


Incidentally, the gross for the 
touring edition of the musical for 
the week ending March 17 at the 
Auditorium, Portland, Ore., was 
actually $44,170, not $45,000, as 
previously reported on authority of 
the management. The figure, a new 
legit b.o. record for the 3,500-seat 
house, included a profit of $10,139, 
a to the accountant’s state- 
men 


$48,000 PROFIT SEEN 
IN “LADY’S’ PRODUCTION 


“Lady’s Not for Burning,” Chris- 
topher Fry comedy which closed a 
short tour Saturday night (14) in 
Philadelphia after a successful 
Broadway run, has thus far paid a 
profit of $36,000 on an investment 
of $60,000. There are reportedly 
additional assets of about $12,000 
in the form of undistributed profits, 
cash reserve, bonds, etc., so that 
John C. Wilson-Theatre Guild-H. 
M. Tennent production will prob- 
ably ultimately pay a profit of 
around $48,000, of which the back- 
ers will receive half. 

John Gielgud and Pamela Brown, 
who starred in the play on Broad- 
way and the road, previously ap- 
peared in it in London, where it 
was a smash under Arts Council 
auspices. 


St. Louis Muny Opera 
Advance Passes 3256 


St. Louis, April 17. 


A new record for advance sale 
of ducats for the 1951 season of the 
Municipal Theatre Assn., sponsor 
of al fresco entertainment in the 
Forest Park Playhouse, is seen as 
sales last week passed $325,000. 
Execs report that early season pur- 
chases have been rising in recent 
years. 

The season tees off June 7 with 
an 11-night stand of “Nina Rose,” 
one of the big coin-grabbers in the 
open-air theatre. Two pieces new 
to natives are “Miss rty” and 
“High Button Shoes.” Another 
Rodgers-Hammerstein Musical Fes- 
tival will be presented during the 
season, . 
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Scenic Illusion: Payment 


Asked in 506 Suit 
A $50,000 damages action against 
Hellzapoppin’ Enterprises was dis- 
closed in N. Y. yesterday (Tues.) 


Dennis O’Leary Cohalan granted a 
change of venue in case brought by 
Nicholas Dell. Action was removed 
from Richmond to Manhattan’s 
N. Y. Supreme Court. 

Dell charged he had a written 
agreement with Hellzapoppin’ for 
use of an illusion effect known as 
Dell Scenic Transformation Proc- 
ess. It’s claimed defendants used 
the illusion effect in their produc- 
tion, “Tsk Tsk Tsk, Paree” and in 
“Pardon Our French.” Dell charged 
defendants breached contract in re- 
fusing to pay for the process and 
reneging on giving Dell billing, as 
allegedly promised.” 


St. Pete Operetta Plans 
To Resume Next Season; 
Hurley to Work in North 


St. Petersburg, Fla., April 17. 


Despite bad weather through a 
great deal of the season and a 
tropic wind which flattened the 
tent theatre as the final week's 
show was scheduled to go on, 
backers of the St. Petersburg Op- 
eretta are definitely sold on the 
Sunshine City as a show town and 
will be back next year. So said pro- 
ducer Pat Hurley on the eve of his 
departure for New Hope, Pa., to 
make plans for a summer season 
of tent shows in the north. 


Hurley and the Operetta’s two 
main backers, Col. Jay Cooke and 
Robert Dale of Philadelphia, will 
meet civic leaders irf the latter 
city April 24 to make final prepa- 
rations for a spring opening at an 
unannounced site. Hurley expects 
the show to open the last week in 
June, somewhere in Pennsylvania, 
and run through Labor Day. There 
is a possibility that a second com- 
pany will be formed, to produce 
the same shows on a simultaneous 
schedule. A second tent for this 
purpose is now being manufac- 
tured. 


Hurley is also working on a plan 
to operate in four cities in the 
south next winter, with St. Peters- 
burg as the focal point. He also 
has an idea of producing a series 
of television shorts with some title 
like “Vignettes of the Operetta,” 
to be filmed in connection with the 
tent shows. He has already ob- 
tained offers of sponsorship, and 
has inspected motion picture fa- 
cilities at nearby Weedon’s Island, 
constructed here several years ago 
by a Hollywood outfit. | 


For next season, Hurley plans to 
vastly improve the tent theatre 
here. He envisions a semi-perma- 
nent arrangement, combining the 
advantages of a tent with the safe- 
ty of an interior auditorium. Aisles 
will be asphalt, as will the rim of 
the bowl. Chairs will be set in 
terraces, with 4 box effect for the 
first two rows, and outdoor dining 
facilities will be provided, 

Repertoire will include an Eng- 
lish version of “Carmen,” a repeat 
of “The Merry Widow,” and possi- 
bility of a world premiere of a dis- 
tinctly American light opera by 
musical director Roland Fiore, as 
a low-cost tryout in advance of 
Broadway production. 


LONE OHIO SHOWBOAT 
NOW PRIVATE AFFAIR 


Kent, O., April 17. 

When the last showboat of the 
Ohio River, the Majestic, puffs its 
way to various ports this summer, 
Wes Egan, professor at Kent State 
U., will operate it as a private en- 
terprise, with his own group, to be 
known as the River Players. . The 
Majestic was operated the last 
three years as an educational ven- 
ture by. students and professors 
from Kent State U. and Hiram 
College, and was reported to have 
more than broken even each sea- 
son, using college talent who want- 
ed experience. 


Egan plans to substitute more 
modern stage offerings for the old- 
time melodrama, “The Drunkard,” 
which has been the Majestic’s 
chief dramatic offering since 1948, 
when another Kent professor re- 
vived the showboat’s tours. Sched- 
uled now are “The Voice of the 
Turtle” and “Harvey,” as well as 
a series of -vaudeville acts and a 
shot at Shakespeare. Egan is tech- 
director of Kent State’s Uni- 
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Arena Stock Mapped 
For Toronto Hotel 


: Toronto, April 17. 
Permanent stock company, te of- 
fer arena productions of classics 
and former Broadway hits in the 
Hotel Barclay here, is planned by 
Allyn Rice and Eva Langbord. For- 
mer is a New York producer and 
the latter-an actress. Romney Brent 
is to be stage director and Ralph 
Alswang will desing and light the 
productions. Spot is to have a 
guest star policy, with a resident 
Equity company. 

Project is being financed at $20,- 
000 and it’s figured that the operat- 
ing cost will run about $3,200. 
Opening is tentatively set for next 
October. 


‘Wish Cost 3306 
For Bway Bow 


“Make a Wish,” which premieres 
tonight (Wed) at the Winter Gar- 
den, N. Y., has cost approximately 
$330,000 to bring in. It is the sec- 
ond musical in recent weeks to in- 
volve a huge outlay, the Richard 


Rodgers-Oscar Hammerstein, 2d, 
production of “King and I” having 
cost about $340,000. That reverses 
a tendency of the last couple of 
seasons to keep budgets for musi- 
cals under the $300,000 mark. 


The Preston Sturges-Hugh Mar- 
tin song and dance version of Mol- 
nar’s “Good Fairy” was capitalized 
at $200,000, with an overcall of 
$50,000. However, extensive revi- 
.sions during the Philadelphia try- 
out, with Abe Burrows being called 
in to doctor the book, ran into sub- 
stantial expenditures and shrinking 
grosses. As a consequence, Alex- 
ander H. Cohen, associated in the 
production with Harry Rigby and 
Jule Styne, raised the necessary 
$80,000 extra. 

“Wish,” with a gross capacity of 
$48,000 at a $7.20 top, will break 
even at around $34,000. Because 
of the extended tryout and the 
postponements of the Broadway 
opening, the show’s advance sale 
was affected, but theatre party 
bookings should help establish it 
forarun. Three of the parties, of- 
fered as paid previews last week, 
brought a gross of almost $15,100. 
The final week of the Philly break- 
in grossed $10,800. 


‘WORST’ TICKET DEARTH 
FOR ‘TREE’ N.Y. PREEM 


Combination of an advance repu- 
tation and the show’s novel finan- 
cing setup has created one of the 
worst ticket shortages in years for 
the premiere of “Tree Grows in 
Brooklyn” tomorrow night (Thur.) 
at the Alvin, N. Y. Advance sale 








jis estimated at over $300,000, and 


the demand for opening-night seats 
is brutal. 


Fact that half the show’s $200,- 
000 bankroll was supplied by Wil- 
liam S. Paley, board chairman of 
Columbia Broadcasting System, has 
contributed to the first-night jam, 
as numerous radio and recording 
exces have had to be accommodat- 
ed. Understood this alone has ac- 
counted for 140 seats. 


Another curious angle of the 

advance sales is that an unprece- 
dented number of mail orders and 
window sales have been to resi- 
dents of Philadelphia, where the 
George Abbott-Robert Fryer pro- 
duction just wound up a three- 
week tryout. Explanation appears 
to be that the musical’s favorable 
reception there created strong 
word-of-mouth. Some people were 
unable to get tickets during the 
final sellout Philly week, while a 
few others who regularly commute 
to New York to see the shows heard 
about “Tree” from Philly friends 
who saw it there. 
The estimated $300,000 total in- 
cludes parties, subscription clubs, 
mail orders and window sale, but 
not broker allotments. 





‘+ Arrival of the post-Easter pe- 


riod, with its traditional boxoffice 
decline, will probably ease the 
booking situation for incoming 
musical shows. Because of the 
scarcity of large-capacity houses, 
“Flahooley” and “Courtin’ Time,” 
both currently trying out on the 
road, have been unable to sched- 
ule Broadway theatres far enough 
in advance to-cash:in on theatre 
party bookings. Since benefit 
audiences generally prefer mu- 
sicals, the two shows might have 
lined up heavy party bookings if 
theatres had been available in 
time. 

With “Romeo and Juliet” due to 
fold Saturday (21) at the Broad- 
hurst, N. Y., it’s expected that 
“Flahooley” will get the house, but 
there may not be time enough to 
sell many parties, since the E. Y. 
Harburg-Fred Saidy-Sammy Fain 
musical is due to open May 14. An- 
other factor is that the preem is 
somewhat late in the season for in- 
tensive party bookings. 

“Green Pastures,’ which was 
due to close last Saturday night 
(14) at the Broadway, N. Y., took 
a boxoffice spurt and was re- 
prieved, but is on a week-to-week 
basis and may not continue much 
longer: Even if it can keep going, 
however, the management hopes to 
be able to move it to a small the- 
atre, so prospects are that the 
Broadway will be available soon 
for “Courtin’ Time,” which is due 
in town May 3. There’s also a pos- 
sibility that the National may be 
available soon, but that is a less 
desirable house. Two other mu- 
sicals, “Seventeen”. and “Two on 
the Aisle,” are prospects to arrive 
in the next couple of months, but 
presumably there may be other 
larger-capacity houses available by 
that time. 

Among the non-musical houses, 
the Morosco gets a change of ten- 
ants next week, with “Gramercy 
Ghost” replacing “Second Thres- 
hold,” which folds Saturday night. 
At least four other straight-play 
theatres may become available 
soon, as present tenants are un- 
certain to continue much longer. 
However, there is no particular 
house jam in the non-musical field. 


Two More Premieres Mark 
Ballet Theatre’s First N.Y. 
Week, Marchand Scoring 


Ballet Theatre, giving two pre- 
mieres on opening night of its 
three-week spring season at the 
N. Y. Met April 9, added two more 
new works in its first week, preem- 
ing “The Thief Who Loved a 
Ghost” Wednesday (11) and “Les 
Demoiselles de la Nuit” Friday 
(13). “The Thief,” ballet by Herbert 
Ross and John Ward, is a light 
takeoff on the toe art, in a bur- 
lesque about a jewel thief and some 
assorted femmes. 

It isn’t ballet at all (being billed 
frankly as “an _ entertainment’”’). 
Work is too long drawn out and 
thin, but is amusing in spots, espe- 
cially when the Mack Sennett or 
Charles Addams overtones are 
strongest. John Kriza does some 
wonderful spins as the thief; Ilona 
Murai is as vivid as a crook, and 
Lucia»Chase quite funny as a mad 
ex-ballerina. 

“Les Demoiselles” is a much 
more impressive work, and a hand- 
some addition to BT’s repertory. 
It’s the Roland Petit ballet which 
the French dancer-director brought 
over but couldn’t include in his 
Les Ballets de Paris repertory in 
N.. Xs fall. BT has taken it 
over, - borro:ved Petit’s star, 
Colette (“Les Legs’) Marchand, 
who danced the lead two seasons 
in Europe, to be guest star in it 
heré. The Jean Anouilh scenario 

(Continued on page 71) 


HOUSTON ‘ROSES’ PREEM 
WITH B’WAY TALENT 


. Houston, April 17. 
Mildred Dunnock, Kevin Mc- 
Carthy and several other Broad- 
way actors will appear in the U. S. 
premiere of Sean O’Casey’s “Red 
Roses for Me,” to be presented 
April 25 by Joanna Albus and 
William Z. Rozan at the new Hous- 
ton Playhouse. John O’Shaugh- 
nessy is staging the production. 
bi engagement will be for two 
weeks. 
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The Man That Corrupted 


Hadleyburg.: ~* 
Philadelphia, April 14. 


Lawrence Shubert Lawrence presenta- 
tion of comedy in two acts (13 scenes) 
by Bernard Evslin. based on a story by 
Mark Twain. Staged by Ezra Stone. Inci- 
dental music by Charles Keaton; panto- 
mime staged by Ted Cappy; designed by 
Ralph Alswang; costumes by Jerome 
Rosenfeld. At the Erlanger, Philly, April 
14; ’51; $3.90 top. 


ill Stranger.....-.cccccess:: Gene Lyons 
Pick Halliday Sule 6 9:6.06-6 Gu Jonathan Harris 
JOMBAY . . <. cc cevescoecegecss John Fielder 
Mary Beth......c.ceeesees: . Eeta Linden 
Barker ....ccccccccseccees Stewart Bradley 
WW 434 c-c-svic en séboeeees Marian Wakefield 
are pierre er reo Peggy Warner 


Marjorie Duncan 


seer eee eteees 


Policeman ......c.cccceces Jack Riano 
Mary Richards.........- Mabel Taliaferro 
Emmeline Wilson......-- Jacqueline Soans 
May Wilson . ...tcscoceeeess Norma Lehn 
Mrs. Harkness.......+s.s+++> Ruth White 
BEE 6s vt cacanbecearems Pat Sumberg 


Mrs. Pinkerton..........- Lucie Lancaster 
Congressman Harkness Maurice Fitzgerald 
Barclay Goodson.......-- Donald McKee 
Reverend Burgess.......-- Sydney Smith 
Edward Richards........-- Russell Collins 
pS + reer ere Mitchell Agruss 
John Wharton Wilson..... Alan Dreeben 
Albert Gameliel Wilson. Robert Downing 
Pinkerton .........0..ee0- Harry Shepherd 


Reporter  ...ccvcccccccccesess Karl Light 
Photographer .. ....--.+e+++--+* Rex Sater 
Miss Thompson......-.--- Fay Sappington 





Last fall, the Hedgerow theatre 
gave the world preem of Bernard 
Evslin’s comedy in its Rose Valley 
Playhouse near here. Lawrence 
Shubert Lawrence was so enthused 
that he contacted the author imme- 
diately after the performance and 
took an option on the piece. To- 
night (14) at the Erlanger, which 
Lawrence operates independently, 
he gave “The Man That Corrupted 
Hadleyburg” its professional preem, 
with Broadwayites conspicuously 
represented in the audience. 


As caught by this reviewer at 
Hedgerow last fall, ‘“Hadleyburg” 
impressed as having excellent 
chances commercially. There is no 
immediate reason to reverse that 
estimate, although it might be 
added that ‘all of the play’s possi- 
bilities Have not been realized— 
yet. It shouldn’t be too difficult to 
achieve that full realization, how- 
ever. 

Although not one of the better- 
known stories of Mark Twain, it 
possesses much of_his humor and 
a great deal of his philosophy. If 
there was one thing that Twain 
hated above anything else it was 
hypocrisy, and in “Hadleyburg,” 
the scene of which is described in4 
the program as being “in the exact 
middle of the United States right 
where a latitude meets a longitude 
—just as the century is turning,” 
he certainly flaps the smugness and 
hypocrisy that he believed existed 
in some small midwest towns at 
that time. 

Evslin, in his dramatization of 
the story, has kept the emphasis 
quite correctly an the hypocrisy 
angle, although the play cannot be 
said to be quite as bitter as the 
original story. Possibly this is due 
to the fact that Evslin hasn’t hesi- 
tated to ee musical comedy 
technique. This is what makes the 
stage “Hadleyburg” so lively and 
engaging and takes it out of the 
usual routine pattern. Pantomime 
is introduced frequently and with 

ood effeet and even snatches of 
ancing, as well as some effective 
incidental music supplied by 


‘Charles Keaton. . 


All of this places a heavy respon- 
sibility on the shoulders of the di- 
rector, as well as, of course, on the 
producer himself: On the whole 
director Ezra Stone has done a 
bangup job, although there are 
spots—noticeably towards the end 
of the long first act—where the in- 
terest falters. However, the tem 
is se “y at a brisk pace and the 
overall effect is aided by Ralph Als- 


wang’s imaginative cekgrounds 
and the colorful costumes of the 
period. 


An odd feature of this play is 
that nearly all the characters are 
intrinsically unpleasant ple, and 
ing—th + agg Aaah 

ese smugly  hypocritica 
burghers of Hadieyburg and their 
scheming, backbiting wives. In 
sharp contrast, of course, is Bill 
Stranger, the mysterious gent from 
somewhere on the outside who 
netrates the elaborate hoax that, 
effect, “corrupted” Hadleyburg. 

In one respect the present pro- 
—_—_—_—_——————————————— 


DIAMONDS 
SAVE 40% 


HOLESALE PRICES $85 to $22 
Loose GBrilliants. Resale 
For price list—Airmall 

JOACHIM GOLDENSTEIN 


Export Dept. 12, DIAMOND CLU 
Antwerp, Belgtum . 





‘ FOR RENT 
CLINTON MUSIC HALL THEATRE 
__ Semmer nton, N. J. 
Established, air cooled, fully equip- 
ped; 50 miles from N.Y. 
Contact Eddie Rich, 214 West 42d 
New. York. PE 6-822) 





Plays Out of Town 


duction fails to achieve the effect 
that the relatively modest one at 

gerow .had, and that is the 
Town Hall scene of Act II, when 
théleading citizens of the town are 
exposed in all their conniving. At 
Hedgerow, members of the com- 
pany were scattered through _the 
audience and shouted their lines 
up to the stage, which made for 
reality and informality. This obvi- 
ously couldn’t be done. very well 
in the present commercial produc- 
tion, but the fact remains that this 
scene at any rate is not as effective 
as the other. 


Producer Lawrence has collected 
a serviceable and capable cast with- 
out looking for big marquee names. 
Gene Lyons is effective as Stranger; 
Jonathan Harris is colorful and 
likable as one of the play’s few non- 
hypocrites, and Mabel Taliaferro 
and Russell Collins acquit them- 
selves very well indeed as the Wil- 
sons, most nearly sympathetic of 
the smug townsfolk. Fay Sapping- 
ton scores in a vivacious femme 
role and Sidney Smith puts across 
a clergyman’s character in neat 
style. he 

Although by no means “in” in its 


present form, “Hadleyburg” im- 
presses as having a moderate 
chance. Waters. 





Walls Rise Up 
Dallas, April 10. 


Theatre ’51 production of musical com- 
edy in two acts. Music by Richard Shan- 
non, lyrics by Frank Duane, based on 
novel by George Sessions Perry. Staged 
by Margo Jones. Arrangements by Joe 
Barber. At Theatre ’51 playhouse, Dallas, 


ril 5. $2.50 ton. 
Girrater ieceass ° ererrer Hermes Nye 
FAMMY .coscccesseocccdes John Denney 
BUEN <6) 4096'5.0469 806446 Charles Braswell 
BOGIe co ciiccdcteegoececos Charles Proctor 
PRUNE. sie. ce4-44.6.0 6.0 49-05400-9 win Whitner 
FAMMY ooo cv yooceccsicssess Karolyn Martin 
BE. Sacred oss eea es Bernedette Whitehad 
SRP Vier ee Charles Hamilton 
eet is ues 150 40% ....-. Richard Venture 
Daisy ...cece Gecisatase eens Mady Correll 
BUGS kee cehctase cress Spencer James 
Poo ee oe eree res Marshall Yokelson 


With the Three Spaces (Joe Barber, 
piano; Ken Mueller, bass; Johnny Perkins, 
guitar). 





“Walls Rise Up” is George Ses- 
sions Perry’s 1939 hobo novel, 
which was well-liked. Frank Duane 
obtained the musical rights to the 
book and Richard Shannon was 
commissioned to write the score. 
The musical has added much to 
the original play, with several 
catchy tunes and good lyrics. Some- 
what handicapped for good produc- 
tion numbers in the arena type the- 
atre here, the musical shows possi- 
bilities. 

Story concerns the wanderings of 
three tramps who get involved 
with a trio of assorted femmes; try 
to be respectable, and finally take 
to the open road again when the 
women jilt them. 

It’s the first musical that pro- 
ducer Margo Jones has staged in 
her arena theatre and it’s her best 
production to date in the non- 
drama category. It outranks her 
best production of last year, 
“Southern Exposure,” in that the 
story is faster moving and has 
more originality. A slight attempt 
at choreography crowds the arena 
area, but is otherwise welcome. A 
small instrumental combo aids pro- 
ceedings. 

As usual the casting is par. The 
round-robin policy of rotating top 
parts falls this time on John Den- 
ney, who turns in one of his best 
jobs to date as the leading tramp, 
Jimmy. Mady Correll, as the 
— from Galveston, does a vivid 


it. 

Charles Proctor and Charles 
Braswell, as the other tramps, add 
much to the laughter and subplot 
with their sexy escapades. Edwin 
Whitner, as a conniving storekeep- 
er, shows his usual versatility. 
Charles Hamilton, superb visually, 
as Oof, the dumb giant, is good, 
Karolyn Martin, Bernedette White- 
head, Richard Venture, Spencer 
James and Marshall Yokelson are 
good support. Hermes Nye as nar- 
rator (a sort of folk-singer who in- 
tros each scene with an appropri- 
ate ditty) is commendable. Berg. 


An — Song 


Hollywood, April 10. 
Gourgen Yanikian production of comedy 
in three acts by Gertrude Walker. Adapt- 
ed from the French Re “Mon Ami Pier- 





rot,” by Georges de Tervagne and Colett 
. Ja ause. ourgen theatre, 

Hollywood, April 10, '’51; $3 top. 

Mile. Pauline 


e. Pauline..... be eGeawes abbes arletta 
Juliet Buckingham.......... Felippa Rock 
Aunt Laura Buckingham...... Opal Euard 

Oe 4 He ee Richard. Utley 
Eric Lindstrom........... Wayne Schatter 





There’s a possible film idea in 
this.Gertrude Walker adaptation of 
the French play “Mon Ami Pier- 
rot,” but it has no legit prospects 
unless completely rewritten. High- 
blown verbiage and actionless de- 
velopment make the current ver- 
sion unsuitable for commercial the- 
atre presentation. ; 

Plot revolves around a spirited 











New England lass who has been cor- 
responding with a Swedish pen pal. 





She has, however, assumed a mas- 
culine identity for the correspond- 
ence, which reached fairly intimate 
proportions. As a result, she is 
ashamed to face him when he sud- 
denly arrives in America, and per- 
suades her stuffed-shirt fiance to 

se as the letter-writer. The 

wede sees through the hoax and 
after the expected romantic com- 
plications he and the gal wind up 
in the inevitable curtain clinch. 

Miss Walker has given the play a 
charming first act. but its promise 
is unfulfilled. Second and third 
acts must be completely rewritten. 

Cast, ander Zella Young’s good 
direction, does the best it can with 
the flimsy structure. Standout job 
is turned in by Felippa Rock, who 
shows great promise with a pert 
portrayal of the gal. She could de- 
velop into a fine comedienne. Opal 
Euard is fine as the spinster aunt 
and “Richard Utley is_ properly 
stick-like as the fiance. However, 
remaining two members of the cast 
are uneven. Wayne Schatter ap- 
pears to be too young to carry off 
the pen pal role credibly and Mar- 
letta is only spasmodically success- 
ful in capturing tye primness of a 
femme pedagogue. 

Production by Gourgen Yanikian 
speaks well for the series of “origi- 
nal plays” he has scheduled, and 
E. Jay Krause has contributed an 
excellent single set. Kap. 


Wind Without Rain 
Hollywood, April 9. 


Lany Productions presentation of drama 
in two acts (three scenes) by Ivan Tors. 
Directed by Samuel R. Rosen. Set by 
Robert Burns. At Circle theatre, Holly- 
wood, April 9, °51; $3.60 top. 


TREY OOROOG ... 6. cic weuccccs ta. Ann Robin 
Ey Ms 0.600 046-080 bbe abe Bill Erwin 
Hank Osgood.........++.++:. Martin Milner 
BP A, gv cba sadewaves Robert Karnes 
Geoffrey Bakewell......... John Morgan 
Agnes Osgood............. Helen Wallace 
Matthew’ Osgood....Howland Chamberlin 


Angela Osgood............ Maura Murphy 
. é 
Renewed activity at the Circle 
Theatre, longtime Coast showcase, 


is being carried out under the 
banner of Lany Productions, the 
name apparently having been 
chosen to indicate that productions 
will be routed from L.A. to N. Y 
On the basis of this first offering, 
the banner is too optimistic. Ivan 
Tors’ two-acter is too weak a vehi- 
cle for a transcontinental trek. 


Talky and_ actionless, “Wind 
Without Rain” tells the story of 
the return from four years of 
Pacific war service of an Army 
nurse. She brings with her $20,000, 
supposedly acquired through an 
implausible miracle, determined to 
help lift. her family out of the 
grubby rut which is its habitat. 
Her largesse fails to halt the moral 
decay of the family group, and 
when the squalid truth of her own 
affluence is revealed, she departs 
to save the family from the in- 
evitable effect of public knowledge 
of her vice. 


Cast, under Samuel R. Rosen’s 
stilted direction, is never more 
than barely credible. Best jobs are 
done by Helen Wallace, who occa- 
sionally manages to make the 
mother role seem real; Robert 
Karnes, whose bookie characteriza- 
tion sometimes manages to over- 
come the dialog, and Bill Erwin, 
who makes the most of the role of 
the boarder, although last-minute 
script cuts leave the character 
dangling in midair. Kap. 





Arenas Mushroom 


Continued from page 69 


Miami Beach and St. Petersburg 
are figured likely to resume next 
season. : 
Indoor Expansion 
In the indoor arena theatre field, 
generally utilizing hotel ballrooms 
and offering straight-play produc- 
tions, there are reports of whole- 
sale expansion plans. Don Swann, 
who ran a spot for an experimental 
season for four weeks in Baltimore 
last winter after operating a straw- 
hat for years at Lutherville, Md., 
is said to be planning to develop a 
circuit of the indoor in-the-round 
playhouses, adding units slowly 
over a period of years. 


Other more or less similar lay- 
outs are reportedly in the works 
for Detroit, Cleveland, Toronto, 
Philadelphia, Boston, Chicago and 
at the Edison Hotel, N. Y., where 
the Arena Theatre recently. folded 
after nearly a season of borderline 
operation. Also, a deal is being 
sought to take over Billy Rose’s 
Diamond Horseshoe, in the Para- 
mount Hotel, N. Y., for a modified 
arena setup. 

: ‘The twin circle theatres continue 
operating in Atlanta and Jackson- 
ville, while Margo Jones is winding 
up another successful season at 
her spot in Dallas and the new 
Houston Playhouse, recently com- 





business. , ; 


Inside Stuft—Legit 


Backers of “King and I,” new Rodgers-Hammerstein show at the 
St. James, N. Y., include general manager Herman Bernstein, repre. 
senting producer Leland Hayward, $12,500; Richard M. Biow, son of ad 
executive Milton Biow, $10,000; theatre owner Howard S. Cullman 
$15,000; bandleader Meyer Davis, $2,500; producer Sherman Ewing. 
$2,500; producer-theatre owner Anthony Brady Farrell, $12,500; Susan 
B. Fonda, Hammerstein’s step-daughter, $2,500; her husband, Henry 
Fonda, $2,500; souvenir program agent Al Greenstone, $5,000; Mary 
Martin, $2,500; her husband, Richard Halliday, $2,500; Mrs. William 
Hammerstein, the author-producer’s daughter-in-law, $5,000; Reginald 
Hammerstein, his brother, $5,000; Mrs. Oscar Hammerstein, 2d, $5,000: 
Nancy Hawks (Mrs. Leland) Hayward, $2,500; Theresa Helburn, co. 
director of the Theatre Guild, $5,000; Morris Jacobs, general manager 
of the production, $2,500; lighting technician Edward F. Kook, $2,500: 
Lawrence Langner, Theatre Guild co-director, $2,500; his wife, Armina 
Marshall, $2,500; director-author Joshua Logan and his actress-wife 
Nedda Harrigan, $5,000 each; designer Jo Mielziner, $5,000: film 
executive Joseph H. Moskowitz, representing 20th Century-Fox, $40,000: 
former silent film star Carmel Myers, $2,500; theatrical attorney How- 
ard Reinheimer, $37,500; his wife, $7,500; theatre owner Billy Rose, 
$15,000; Luise M. Sillcox, representing the Authors League of America, 
$5,000; ad executive Lawrence Weiner, $2,500; stage manager Jerome 
Whyte, $2,500; Dorothy (Mrs. Richard) Rodgers, $10,000. 

The venture was capitalized at $250,000, with an overcall of $50,000, 
plus about $40,000 extra expense underwritten by the producers. 





Policy of accepting ticket orders by phone, proposed for years by 
various producers, is being tried at the ANTA Playhouse, N. Y., for the 
ANTA Play Series. Thus far, it appears to have stimulated_ business, 
although the public presumably hasn’t yet had time to become familiar 
with the setup. As it works out, phone ofders are held until 6 p.m. 
the day of the performance. If not picked up by then, they are sold, 
so there’s little chance of the management being stuck with tickets 
people order and don’t use. ° 

Angle of the situation is that, like most veteran treasurers and com- 
pany managers, the boxoffice crew at the ANTA Playhouse is reportedly 
opposed to the phone-order policy on the ground that it’s “imprac- 
tical.” Robert Breen, ANTA executive-secretary, has been informed 
several times that phone applications have been refused when tickets 
were actually available, and he has repeatedly reminded the boxoffice 
men of the house policy on the matter. On one occasion, a line men- 
tioning the phone-order setup in the ANTA show’s alphabetical ad was 
mysteriously discontinued and Breen ordered it reinserted. - - 





Jean Arthur, who withdrew from the title part in “Peter Pan” after 
last Saturday night’s (14) performance in Chicago, gave 42 interviews 
during the revival’s tour. Actress, who was co-starred with Boris 
Karloff, not only reversed her former attitude of shunning interviews 
and publicity appearances, but apparently learned to enjoy it, remark- 
ing recently to Bill Doll, the show’s pressagent, “I never knew there 
were so Many nice newspapermen.” In most cases, Miss ‘Arthur flew 
ahead of the company in order to give interviews in cities the Barrie 
fantasy was playing. Karloff, as usual, has been available for publicity 


‘| assignments of all kinds. Doll has been on an intensive schedule with 


the production, doing the advance work ahead of the show and then 
doubling back to be on hand for the arrival of the company and the 
opening in each city. Routine has involved considerable extra expense. 
Since Miss Arthur's exit to fulfill a Paramount film commitment, the 
title part in the play has been taken over by Joan McCracken, ‘co- 
= with Karloff, in the first time she has had her name above the 
itle. 





Backers of “Make a Wish,” the Preston Sturges-Hugh Martin musical 
edition of Molnar’s “Good Fairy,” include souvenir program agent 
Arthur Klar, $7,500; theatre party agent Ivy Larric, $625; Connie Mack, 
Jr., an official of the Philadelphia Athletics, $5,000; Manie Sacks, rep- 
resenting RCA-Victor, $12,500; television producer Robert Sarnoff, 
$1,875; theatrical accountant J. S. Seidman, $5,000; co-producer Jule 
Styne and his wife and son, a total of $7,500; theatre party agent 
Lenore Tobin, $2,188; producer Clinton Wilder, $1,250; producer-direc- 
tor John C. Wilson, $5,000; and music publisher Edwin H. Morris, 
$5,000. Harry Rigby and Styne are general partners in the venture, 
with Alexander H. Cohen associated in the production, which was 
capitalized at $200,000, with a 25% overcall, plus $80,000-odd in supple- 
mentary capital. Show opens tonight (Wed.) at the Winter Garden, 





“Business Is Business,” Sylvia Regan comedy in which Yiddish come- 
dian Menasha Skulnik will make his English-language debut next fall, 
will be the second play of that title in Broadway history.¢Pavious one, 
a comedy-drama translated by Robert Hichens from the French of 
Octave Mirbeau, was presented by Charles Frohman at the old Cri- 
terion. It opened Sept. 9, 1904, and ran 57 performances. 

Miss Regan’s play will be presented by George Kondolf, whose last 
presentation, “Morning Star,” by the same authoress, provided the 
Broadway bow for Yiddish star Molly Picon. 





Backers of “Flahooley,” which Cheryl Crawford is producing in asso- 
ciation with E. Y. Harburg and Fred Saidy, include film executive 
Joseph Hazen, producer Bea Lawrence, souvenir program agent Al 
Greenstone, theatrical accountant J. S. Seidman, Mollie Parvis (Mrs. 
L. J. Livingston), $4,000 each; ad executive William H. Weintraub, 
$2,500; Harold A. Lifton, co-general partner with Miss Crawford, $2,000; 
Mrs. Eddie Kook, wife of the lighting technician, $2,000; and Actors 
Equity attorney Rebecca Brownstein, $1,000. The musical, currently 
trying out, is financed at $200,000. 





Only two of the backers of “The Long Days,” which opens Friday 
night (20) at the Empire, N. Y., are well known in show business. They 
are legit-TV director Martin Manulis and pressagent Joseph Heidt, 
each with a $600 investment. The Peggy Tait-Temple Buell production 
is capitalized at $30,000. Miss Tait is the sole general partner. 


Equity Show 


The Enehanted 
(LENOX HILL 








‘Inspector, stubborn champion of 
the conventional. As his oppo- 
nents who are more imaginative— 
and more logical in Giraudoux 
world of paradox—are Don Mc- 
Henry’s whimsical doctor and the 
PLAYHOUSE, N. Y.) wise little schoolgirls. 

Equity Library Theatre’s produc- | Marguerite Morrissey plays the 
tion at the Lenox Hill Playhouse, | Young Isabel, who veers between 
N. Y., preserves much of the magic | the actual and the spiritual worlds, 
and music of Giraudoux’ “The En- | With James Lanphier convincing as 
chanted,” though the pace seems |her stalwart yet gentle earthly 
slow for the quick wit of the lines, | SUitor, and Peter Brandon likewise 














The sustained light touch of Ernes- 
tine Perrie’s direction gives neces- 
sary unity to this sage but sprightly 
meer The difference in inter- 
pretation from last season’s short- 
lived Broadway showing, plus the 
play’s quality and appeal, suggest 
that the right pitch might yet be 
struck for a successful commercial 
revival, 

Reynolds Evans (last seen as the 
uke of -York -in .City -Center’s 





pleted, is reportedly doing’ click | D 


“Richard II”) is outstanding as the 


as her ghostly wooer. 


Effective contributors .to Gira- 
doux’ harmony of the real and the 
romantic are Skedge Miller as the 
perturbed mayor, Charity Grace as 
the tart-tongued, deaf gossip, Leah 
Chernin, Mimi Strongin and Henri- 
etta Catal (all of the Broadway 
cast) as the outspoken ¢hildren, 
and, especially, Maurice Edwards 
as the droll Second Executioner. 
Paul C.:MeGuire’s sets have sim- 
plicity and charm, 
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‘Courtin’ Time’ $21,000, ‘Ghost’ $7,500, 
‘Kidders’ $1,900, ‘Wedding’ 216, Hub 


Boston, April 17. 


a 





Four legits open this stanza. 
“Courtin’ Time,” in second week 
at the Shubert, is holding up fairly 
well. “Member of Wedding” is in 
its fourth and _ final week at 
the Colonial. “Gramercy Ghost” 
started slowly but is picking up 
and “The Kidders” looks like a 
question mark. 

Estimates for Last Week 

“Courtin’ Time,” (Shubert) (1st 
wk) (1,750; $4.20-$4.80 F & S). Hub 
crix agreed it’s pleasant but not 
sock, with fair $21,000 for first 
week. Has extended the tryout 
tour with a Philly engagement to 
follow the stand here. 

“Gramercy Ghost,” (Plymouth) 
(ist wk) (1,200; $3)—Sarah Church- 
ill starrer grabbed favorable no- 
tices. Did $7,500 first week. 

“Member of Wedding,” (Colo- 
nial) (8rd week) (1,500; $3.60). Still 
in the chips at $21,000. Final week 
current, 

“The Kidders” (Brattle) (1st 
week) (460; $3.60). Opened Wed- 
nesday (11) to so-so reviews; busi- 
ness was tepid, too, with about 
$1,900 for first five performances. 


French Stars Score Big 
Hit With Ballet Theatre; 
$35,000 for 9 1st Week 


Ballet Theatre, opening a three- 
week stand at the Met Opera 
House, N. Y., last Monday (9), 
grossed an estimated $35,500 in 
nine performances through Sunday 
(15). 

Top opening night was $4.80; 
thereafter, $3.60. Although open- 
ing week take was relatively light, 
troupe looks like it’s building, 
with a good advance for the rest of 
the engagement. Two French im- 
ports, Jean Babilee and his wife, 
Nathalie Philippart, have scored 
the individuals hits of the season, 
getting an excellent press, so that 
all their subsequent appearances 
are reported sold out. Babilee has 
been especially singled out for his 
yirtuoso work in his own ballet, 
“Le Jeune Homme et la Mort.” 

Another French guest star, Co- 
lette (“Les Legs’) Marchand, has 
also been a draw in “Demoiselles 
de la Nuit.” This ballet, created 
by Roland Petit, was the first work 
on the opening program of Petit’s 
Les Ballets de Paris, when that 
troupe preemed in Paris three 
years ago. Lead was danced at the 
preem by Margot Fonteyn, Sadler’s 
Wells premiere ballerina, by spe- 
cial permission, and Mile. March- 
and took it over soon after. When 
Petit brought his troupe to the 
U. S. a year ago, he couldn't 
squeeze “Demoiselles” into the 
repertory. Sets were brought over 
this season, but a hitch developed, 
and Petit didn’t present the work, 
the sets being warehoused. 

Petit ended his U. S. tour in mid- 
winter and is now in Hollywood 
for an RKO assignment. Ballet 
Theatre bought e ballet from 
Petit, and pacted Mlle. Marchand 
for a guest shot. 


‘Madwoman’ $5,400, 
‘Needle’ $5,000, L.A. 


Los Angeles, April 17. 

Town’s legit take just barely 
topped the $10,000 mark last week 
with only two Hollywood small- 
seaters alight. ° 

“The Square Needle” edged up 
a trifle to hit $5,000 for its seventh 
frame at Las Palmas while ‘“Mad- 
woman of Chaillot” clung to its 
$5,400 figure again in its third 
week at the Ivar. Each showed a 
profit. 

Civic Light Opera season opens 
next Monday (23) with “Where's 
Charley?” at the Philharmonic 
Auditorium. 


Future B’way Schedule 


“Taming of the Shrew,” City 
Center, April 25 (rehearsing). 

“Gramercy Ghost,” Morosco, 
April 26 (trying out). 

“Little Blue Light,” ANTA Play- 
house, April 29 weneartne. 

“Man t Corrupted ey- 
burg,” unspecified theatre, week of 
April 30 (trying out). 

“Stalag 17,” 


” 48th Street, May 8 
(rehearsing). 
“Dream Girl,” City Center, May 


“Getting Married,” ANTA Play- 
house, May 13 (rehearsing). 

“Flahooley,” unspecified thea- 
tre, May 14 (trying out). 
“Courtin’ Time,” unspecified the- 
atre, May 15 (trying out). 

“Idiot’s Delight,” City Center, 
May 23. 
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| ‘ROBERTS’ 276, SEATTLE: 


RECORD $35,982, N.O. 


Seattle, April 17. 
Henry Fonda in “Mister Roberts” 
ground out a solid gross of almost 
$27,000 in five evening perform- 
ances and three matinees at the 
Metropolitan here last week at the 
start of a fortnight’s stand. Fact 
that the Thomas Heggen-Joshua 
Logan hit was on Theatre Guild 
subscription limited the take. 
After the current week the 
Leland Hayward production goes 
to San Francisco for a run and 
then proceeds to Los Angeles, 
where it will conclude its tour. 





$35,982 In 13, N. Orleans 
New Orleans, April 17. 

Tod Andrews company of “Mister 
Roberts” concluded a smashing 10- 
day run Sunday night (15) with a 
total gross of $35,982 for 13 per- 
formances, including nine evenings 
and four matinees, at the Civic 
Theatre here. Figure was a house 
record. So was the eight-perform- 
ance mark of $23,379 for the reg- | 
ular week ending Saturday night 
(14). Previous record was set last 
season by Tallulah Bankhead in|} 
“Private Lives.” 

“Roberts” started the local en- 
gagement by ringing up $7,497 for 
three performances Friday-Satur- 
day (6-7) and got $5,106 for the 
final two performances Sunday. 
The show is dividing the balance 
of the current week between 
Mobile, Montgomery, Birmingham 
and Atlanta. 


Blondell $7,500 Take Tops 
10-Wk. Birmingham Season 


Birmingham, April 17. 

Joan Blondell’s week of “Happy 
Birthday” was the biggest money- 
maker in the first season of stock 
at the Redmont hotel arena thea- 
tre, producer Allen Draper re- 
ported. Miss Blondell’s week, the 
last in the 10-week season just 
completed, grossed $7,500 with 
sellouts at six out of seven per- 
formances. Theatre seats 450, at 
$3 admission. 

Draper is already planning two 
split 10-week seasons next year. 
He said that stock is pledged now 
for two new Southern locations. 
He is also trying to lineup two 
established arena theatres to tie 
in with his Birmingham project to 
book packaged shows recruited in 
New York. 


Ballet Premieres 


Continued from page 69 


concerns a musician in love with a 
cat, her switch to a human being 
as the two fall in love, and his 
death when she has to return to 
her feline habits and consorts, 












ad 


Ballet doesn’t exude the some-/ ¢ 


what decadent style it must have 
had in Paris, but is dramatic and 
absorbing nevertheless. First of the 
three sections is too long. Mlle. 
Marchand, who is an eye-filling 
sight, dances the white kitten role 
with great style and verve. John 
Kriza is an able partner. Second- 
act pas de deux between the pair 
is a lyrical treat, and-the third-act 
rooftop scene, with the cats nimbly 
treading their way, and Kriza 
stumbling and slipping about until 
his death, is vivid. “Les Demoi- 
selles” is an excellent theatre 
piece. Bron. 


Flahooley’ $21,700, N.H. 


New Haven, April 17. 
Starting from scratch, with prac- 
tically no advance, word-of-mouth 
built preem of “Flahooley” to a 
moderately good figure in its one- 
week stand at the Shubert last 
week (9-14). Eight performances 





pat $4.80 top pulled about $21,700. 


Ballet Russe played its annual 
engagement, this week Monday- 
Tuesday (16-17). A Yale group 
takes over house April 25 with an 
original musical, “A. French Af- 
fair” for four days, “Guardsman 
is due in for a last half May 3-5 
and preem of “Seventeen” is pen- 
cilled for week of May 21. 


Equity Shows 
(April 16-29) 
EQUITY LIBRARY THEATRE 


“Fair and Warmer”—Lenox Hill 


, N. ¥. (19-22). 
oe wae Lenen’ Hill 








‘Guardsman’ OK $18,800 
In Washington Stanza 


Washington, April 17. 

Surprisingly strong take of $18,- 
800 was racked up last week at the 
Gayety. Theatre here by “The 
Guardsman.” The Jeanette Mac- 
Donald-Gene Raymond starrer was 
no great shakes as a play, accord- 
ing to local critics, but the Mac- 
Donald draw proved potent among 
the locals. 

Theatre Guild’s perennial “Okla- 
homa” opened last night (16) for 
three weeks. 


Lady's’ $22,600, 
Tree 396, Philly 


Philadelphia, April 17. 

With the weather continuing on 
the winterish side despite the start 
of the baseball season, Philly’s 
legit biz has been maintaining a 
fast tempo and gives evidence of 
continuing that pace for at least 
another month or six weeks. 

Revival of “The Guardsman” 
with Jeanette MacDonald and 
Gene Raymond opened last night 





|€16) at the Forrest for a two weeks’ 


stand with promising sale. Tonight 
(17), at the Shubert, the new 
Cheryl Crawford musical, ‘“Flahoo- 
ley,” starts a three week tryout run 
after a preem and single week’s 
tuneup in New Haven. 

“Borschtcapades,” revue from 
the west, comes to the Locust April 
30 for two weeks and “Oklahoma” 
is set for May 14 at the Forrest. 
Two other bookings, dates not 
officially set, are “On the Aisle” 
and the musical “Seventeen.” 

Estimates for Last Week 

“The Lady’s Not For Burning,” 
Locust (2nd week) (1,580; $3.90)— 
Mounted steadily from start and 
got a fine $22,600 in final week 
with all crix raving. House cur- 
rently dark with “Borschtcapades” 
due April 30. - 

“Tree Grows in Brooklyn,” For- 
rest (3rd week) (1,760; $4.55). Ab- 
solute capacity with $39,000 in 
final stanza. “The Guardsman” 
opened last night for two weeks’ 


stay. 

“Man That Corrupted Hadley- 
burg,” Erlanger (Opened Saturday 
night) (1,950; $3.90). Three ex- 
cellent notices from first-string 
crix. Has two weeks here with sale 
fairly lively. 


TI-COQ’ OVER $11,900 
IN 3D TORONTO VISIT 


Toronto, April 17. 

In his third Toronto engagement 
this season, and subsequent to the 
recent roadway brushoff, Gratien 
Gelinas in his own-authored “Ti- 
Coq” (“Li’l Rooster”), did a satis- 
factory gross of over $11,900, with 
the Royal Alexandra (1,525) scaled 
at $3.50 top. With the first week 
here giving him $26,000 and second 
$21,000, Toronto engagement total- 
led a very big $58,900. 

Currently, as prelude to a trans- 
Canada tour from Toronto to the 
oast, Gelinas is playing three top 
Ontario dates before going into 
Quebec and the Maritimes. These 
are the Savoy, Hamilton, and the 
Grand, London, for split week of 
April 16, and then a full week 
(April 23) at the Globe, Ottawa. 
First two cities have an 85% ad- 
vance sale, Ottawa is sold out and 
will announce a second week. At 
the Canadian capital, Viscount 
Alexander, Governor-General of 
Canada, and‘ Prime Minister Louis 
St. Laurent, will be in the first- 
night audience. 


Ballet Russe 436 in 11, 
Mont'l; 106 in 2, Quebec 


Montreal, April 17. 

The Ballet Russe de Monte Car- 
lo did a sock $43,000 for 11 per- 
formances (4-12) at His Majesty’s 
here, with the 1,579-seater scaled 
to $4 top. 

Company moved on to Quebec 
for two showings at the Capitol 
Theatre (13-14) for another $10,000 
capacity biz. 


6 ? ° 
Okla.’ 3036 in Split 
’ Norfolk, Va., April 17. 
The Rodgers-Hammerstein _— 
ennial, “Oklahoma,” buzzed a ong 
with a total gross of over $30, 
last week in a split between the 











Business generally held almost 
even last week on Broadway. Most 
of the moderate draws eased off a 
trifle, but a few others made slight 
gains and the pace as a whole 
slackened only moderately. The 
night-to-night attendance pattern 
was fairly steady, except for a 
mildly adverse weather’ break 
Thursday (12). Indications are that 
receipts may dip a bit this week, 
particularly Friday night (20), 
Passover. 


The total gross for all 23 

shows last week was $598,900, 
or 78% of capacity. The pre- 
vi week’s corrected total for 23 - 
shows was $603,465, or 80% of 
capacity. 
Last week’s only closing was 
“Night Music,” which called it quits 
after a single week at the ANTA 
Playhouse, instead of running two 
weeks, as. originally planned. 
“Green Patsures” and “Springtime 
for Henry” were scheduled to fold 
Saturday night (14) but got re- 
prieves and continue on a week-to- 
week basis. Due to shutter Satur- 
day (21) are “Romeo and Juliet,” 
“Second Threshold” and possibly 
two or three other entries. 

Four openings are listed for the 
current week and two next week. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 

“Affairs of State,” Music Box 
(30th wk) (C-$.480; 1,012; $26,874). 
Topped $27,000 (previous week, 


$27,100). 
“Autumn Garden,” Coronet (6th 
wk) (D-$4.80; 1,027; $28,378). 


Nudged $24,000, with parties a fac- 
tor (previous week, $21,700). 

“Bell, Book and Candle,” Bar- 
rymore (22d wk) (C-$4.80; 1,064; 
$28,000). Nearly $28,400 (previous 
week, $28,400). 

“Billy Budd,” Biltmore (10th 
wk) (D-$4.80; 920; $22,600). Under 
$9,800 (previous week, $11,700). 

“Call Me Madam,” Imperial 
(27th wk) (MC-$7.20; 1,400; $51,- 
847). Over $52,300 (previous week, 
$52,400). 

“Country Girl,” Lyceum (23d 
wk) (D-$4.80; 995; $22,845). Bet- 
tered $13,300 (previous week, 
$14,100). 

Darkness at Noon,” Royale (14th 
wk) (D-$4.80; 1,035; $27,100). Re- 
peated the previous week’s $24,600. 

“Gentlemen Prefer Blondes,” 
Ziegfeld (71st wk) (MC-$6; 1,628; 
$48,244). a gy $39,700 (previous 
week( $43,500). 

“Green Pastures,” Broadway (5th 
wk) (MD-$4.80; 1,900; $46,912). Was 
slated to exit, but spurted to nearly 
$26,900 and continues (previous 
week, $20,100; week before that 
was overquoted, actual gross hav- 
ing been $27,200). 

“Guys and Dolls” 46th Street 
(21st wk) (MC-$6.60; 1,319; $43,- 
904). Always gets the standee 
limit, with party commissions the 
variable factor; exactly $44,400 
(previous week, $43,000). 

“Happy Time,” Plymouth (64th 
wk) (C-$4.80; 1,063; $29,019). Almost 
$18,200 (previous week, $20,100). 

“King and I,” St. James (3d wk) 
(MD-$7.20; 1,571; $51,717). Going 
clean at all performances (no 
standees permitted), with the press 
list limiting the gross; repeated the 
previous week’s $51,600. 

“Kiss Me, Kate,” Shubert (118th 
wk) (MC-$6; 1,361; $40,847). Over 
$26,900 (previous week, $28,700). 

“Moon Is Blue,” Miller (6th wk) 
C-$4.80; 920; $21,586). Solid capag- 
ity, but party commissions cut the 
take to over $20,700 again. 

“Night Music,” ANTA Playhouse 
(Ist wk) (D-$3; 924; $19,959). Clif- 
ford Odets revival opened April 8 
to three favorable reviews (Haw- 
kins, World-Telegram & Sun; Pol- 
lock, Compass; Watts, Post) and 
five pans (Atkinson, Times; Guern- 
sey, Herald Tribune; Watt, News; 
Coleman, Mirror; McClain, Jour- 
nal-American); single week’s en- 
gagement (nine performances) 
drew about $17,000; closed Satur- 
day night (14). 

“Out of This World,” Century 
(17th wk) (MC-$6; 1,645; $49,191). 
Nearly $33,000 (previous week, 


Mosque, Richmond, and the Cen- | $36,800) 


ter here. It played three days and 
four performances in each spot. 
Gross for the’ previous week. 
split between Dayton, O., and 
rleston, W. Va., totalled just 
over $27,000. Musical is playing 








ad - Rome 
Playhouse, N. Y. (25-29). 


the Gayety, Washington, this week. 


“Romeo and Juliet,” Broadhurst 
(6th wk) (D-$4.80-$6; 1,160; $34,- 
340). Almost $18,160 without Thea- 
tre Guild subscription (previous 
week, $22,200; closing next Satur- 
day night (21). 

“Rose Tatioo,” Beck (11th wk) 








Bway Fairly Steady; ‘King’ $51,600, 
Darkness’ $24,600, 
‘Garden’ Up to $24,000, ‘Billy’ $5,800 


‘Pastures’ $26,900, 


(D-$4.80; 1,214; $28,000). Nearly 
$22,400 (previous week, $24,600). 

“Season in the Sun,” Cort (29th 
wk) (C-$4.80; 1,056; $24,101). Over 
$12,200 (previous week, $14,300). 

“Second Threshold,’ Morosco 
(15th wk) (CD-$4.80; 912; $24,300). 
Almost $8,100 (previous week, $7,- 
200); closing next Saturday night 
(21). 

“South Pacific,” Majestic (104th 
wk) (MC-$6; 1,659; $50,186). Bet- 
tered $50,800 as always. 

“Springtime for Henry,” ‘Booth 
5th wk) (C-$4.80; 766; $20,365). 
Was set to fold Saturday (14), but 
got a boost to about $6,000 and con- 
tinues (previous week, $6,800). 

“Twentieth Century,” Fulton 
(16th wk) (C-$4.80; 976; $23,228). 
Over $23,500 as usual. 

Opening This Week 

“Angels Kiss Me,” National (D- 
$4.80; 1,172; $29,534). Play by Scott 
Michel, presented by Trudi Michel; 
opened last night (Tues.). 

“Long Days,” Empire (D-$4.80: 
1,682; $24,196). Play by Davis 
Snow, starring Frances Starr, pre- 
sented by Peggy Tait & Temple 
Buell; opens Friday night (20). 

“Make a Wish,” Winter Garden 
(MC-$6.60; 1,519; $48,000). Musical 
version of Molnar’s “Good Fairy,” 
with book by Preston Sturges, mu- 
sic and lyrics by Hugh Martin, star- 
ring Nanette Fabray; presented by 
Harry Rigby & Jule Styne in as- 
sociation with Alexander H. Cohen; 
opens tonight (Wed.). 

“Tree Grows in Brooklyn,” Alvin 
(MC-$7.20; 1,331; $47,000). Musical 
version of Betty Smith’s novel, 
with book by the authoress and 


4 George Abbott, music by Arthur 


Schwartz, lyrics by Dorothy Fields, 
starring Shirley Booth and Johnnie 
Johnston, presented by Abbott & 
Robert Fryer; opens tomorrow 
night (Thurs.). 


‘Pan’ Wow $62,000 
ahh WOW J0Z,VUV, 

‘St car’ $9,000 Chi. 

Car du, 
Chicago, April 17. 

Continuous rain hurt the legit 
boxoffice somewhat. However, 
“South Pacific” was still SRO and 
“Peter Pan” had a healthy rise. 
It ended its run here Sunday (15). 
“Streetcar Named Desire,” break- 
ing up here April 21, had a light 
week last week. 

N. Y. City Ballet Co. comes in 
April 25 for two weeks and ‘AMoon 
Is Blue” settles here starting April 
30. “Borschtcapades” seems out for 
the present. 

Estimates for Last week 

“Peter Pan,” Opera House (3d 
wk) ($4.33; 3,600). Nearly $62,000, 
including $6,000 extra matinee 
Sunday (15). Total for 24 shows 
here, $149,600. 

“South Pacific,” Shubert (22d 
wk) ($5; 2,100). The limit as al- 
ways, $51,300. 

“Streetcar Named Desire,” Har- 
ris (5th wk) ($3.80; 1,000). Weak 


a folds here next Saturday 


KATE’ $20,200 FOR 7 
IN RETURN TO MPLS. 


Minneapolis, April 17. 

Returning after only five months, 
“Kiss Me, Kate,” handicapped by 
bad weather and “Ice Follies’ o 
position, nevertheless came throug 
to a under-par $20,200 for five 
nights and two matinees at a $4.20 
top in the 1,859-seat Lyceum. It 
was an exclusive Twin City en- 
gagement. . 

On its initial visit here, same 
show, scaled at $4.80 top, grossed 
a huge $44,000 for seven nights 
and two matinees. 

Lone remaining booking for the 
current legitimate season is “Peter 
Pan” April 24-29. This also is an 
exclusive Twin City engagement. 


Chorley’ $40,100, Frisco; 
West-Lil’ Fine $21.800 


San Francisco, April 17. 
“Where’s Charley?” with Ray 
Bolger and Allyn McLerie, the ini- 











added a few more standees to its 
capacity biz, chalking up a sock 
©4100 for its fourth stanza et the 
1,775-scat Curran. Top was $4.80. 

M-e West’s “Diamond Lil” hit a 
Sne $21.800 for its second week at 





the 1,550-seat Geary. 


tial Civic Light Opera opener,” 











- her nephew, 
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Plays Abroad 


Corps et Ames 
(Bodies and Souls) « - 
: Paris, April 5. 
Jacques Truchot presentation of Oscar 


ne production of four-act comed 
og Van Der Meersch. Directed 
by Marcel Raine. ‘ t 
gaerts. At Bouffes Parisiens, Paris. 
First Student Pierre Gilmar 


Paul Clairy 
ME chicos Louis Verlant 


The Madman ePrerT Tt Andre Debaar 
Regnoult .......seeeeesees Eric Pradier 
Prof. Doutreval.........>.. Marcel Raine 
Mimile Jee. 5 heteeeekaaas Jean Musin 
Michel Doutreval.........-- Marcel Absil 
The Child .......ccseee- Claude _ Thibault 
Geraudin ....csecccccevese: . Paul Riga 
Vallorge ...-..scsccereeee: Andre Bernier 
Mariette .....cccceevees Germaine Lacroix 
Fabienne .......s+e++e+: Viviane Chantel 
Guerran tives eaeawans Charles Gontier 
Evelyne Goyens.......«+- Janine Valette 
WRITING, . ood ocd cocceeages Gisele Martini 
Andre . . Andre Andres 





Before he died four years ago, 
Maxence Van der Meersch wrote a 
stage version of his best seller, 
“Rodies and Souls,” which had 
sold 500,000 copies. It was pro- 
duced at the Theatre du Parc in 
Brussels, and brought intact to the 


Bouffes Parisiens here. It made aj 4 


hit in Brussels, but in Paris, be- 
cause local crix were reportedly 
peeved at the management, it drew 
a heavy press panning. Audience 
reaction, on the other hand, was 
favorable. Play is well acted and 
holds interest to the end. It looks 
like a Broadway bet. 

That the psychological interest 
of the novel should have lost in 
the stage adaptation is conceivable. 
Those looking for a play and not 
a visual translation of the book 
where action counts, will find plen- 
ty of it in this production. That a 
not-yet established show should 
have survived is in itself a proof 
that word-of-mouth publicity was 
favorable. 

Story shows the ambitious Mar- 
cel Raine (Professor Doutreval) 
sacrificing the happiness of his son 
in his desire to see him marry a 
girl who can further his ambitions. 
It also depicts an operation per- 
formed on his married daughter, 
and condoning an affair by his un- 
married daughter with a cabinet 
minister who can help him obtain 
the money for future medical 
achievements. 

The novel was a scathing satire 
on the cut-throat, fame-seeking 
scientists, which the play remains. 

Professor Dautreval, as the cen- 
tral figure, is capably acted by 
Raine who also directed the play 
with verve. He is on stage most of 
the time and gives a vivid contrast 
of: the aggressive scientist who 
wants to be supreme in his line 
and the broken-down man who re- 
alizes he has sacrificed the life of a 
daughter to his ambition. 

His two aides are symbols of 
good and evil. Louis Verlant, as 
the honest boy, and Eric Pradier, 
as the heel, are both okay. The old 
surgeon, who won’t admit that he 
is too old to keep on operating, is 
wel] typed by Paul Riga. Viviane 
Chantel, as the devoted daughter 
who finally gets her old father 
back to normal, has both consider- 
able talent and pulchritude. 

Maxi. 


Tavage Nocturne 
(A Cry in the Night) 


Paris, April 2. 
Pierre Beteiive production of comedy 


by Marc-Gilbert Sauvajon. Directed by 
Jean Wall; setting by Rene Moulaert; 
costumes, Pierre Balmain. At Theatre 
Edouard VII, Paris. 
Armand Varescot ....... Camille Corney 
Frederic Varescot ...... Rene Blanchard 
Meee VOUOGORS © . iceccecesss uzy Prim 
Gertrude Varescot ........... Mona Dol 
Sylvie Varescot ....... . Denise Clair 
Isabelle Sauvin ....... Pierrette Simonet 
Caroline Pelletier ...... Christiane Lenier 
elle Sree rer be Suzanne Grey 
Frank Varescot .......... Yves Vincent 
RAS ey er Jean Wall 
Gilbert-Sauvin .......... Raymond-Girard 





Mare- Gilbert Sauvajon’s new 
play is one of the most fascinating 
shows in Paris at the moment. It’s 
packed with bitter, sardonic hu- 
mor, the dialog is shatp and witty, 
and the characters are sharply 
projected. Plot could easily be 
adapted for Broadway presenta- 
tion, if speeded up, espzcially the 
first part. 

Story revolves around the Vare- 
scots, a smug and provincial 
moneyed dynasty who are con- 
fronted with a scandal involving 
the family’s octogenarian head. In 
essence, this situation stems from 
grandpa Varescot’s attempted at- 
tack upon Christiane Lenier, his 
young and charming secretary. 
She accidentally kills him in de- 
fending her virtue. 

Suzy Prim, daughter of the slain 
man, decides to place the blame on 
once quarrel a wih home ot it 

reled with gran . He, 
in turn, blackmails the family into 
agreeing to pay him a bundle of 
coin in exchange for taking the 
rap. But police inspector Jean 
Wall sees through the whole 
scheme and conveniently resolves 
the matter with a verdict of acci- 
dental death. 


Sets by Walter Boo- | 





The piay benefits by Jesn TE 
capable direction; he has success-! 


+; With concer 


fully overcome its inherent static 
qualities. The acting, too, is above 
average, with Suzy Prim (making 
her first theatrical appearance in 
several years), as Maria; Yves Vin- 
cent, as Frank, and WalW as Le- 
grand all giving fine performances. 
The supporting cast is excellent 
too, particularly Raymond-Girard 
as Gilbert, a pompously funny 
lawyer, and Rene Blanchard, as 
Frederic, always ready to burst 
into tears. Fred. 


Maguelone 
and 
Oecedipe 
Paris, April 10. 
The Madeleine Renaud-Jean Louis Bar- 
rault company (in association with Mrs. 


Simonne Volterra) production of double 
bill at Theatre Marigny, Paris, April 5, 
"S51. 





MAGUELONE 
Madeleine Renault and Jean Louis Bar- 
rault production of one-act play by Mau- 
rice Clavel. Directed by Jean Louis Bar- 
rault. 
Lipeww at Madeleine Renaud 


Jean Louis Barrault 


2 EPP tre oe Jean Servais 
. SE a rere GAivia Montfort 
The GyPsy...cecccseess Elina Labourdette 





This is no play but merely a 
dialogued controversy delivered 
with considerable oratory by Jean 
Louis Barrault and Jean Servais in 
front of a set supposed to rep- 
resent a sandy beach but little 
more than a backdrop. The girls 
have practically nothing to do. 
Madelaine Renaud, who is given 
no credit in the billing, comes out 
before opening of the play to tell 
the audience what it is all about. 
But nobody knows why this is 
done. 

Story is about a retired politico 
living on a Mediterranean beach 
during German occupation. An- 
other old _ politico of another 
party tries to get away with 
his daughter and go to North 
Africa. First he does not feel like 
helping a political opponent. But 
after over 30 minutes of verbose 
controversy as to what is right and 
what’s wrong, Barrault, the retired 
politician finally relents and per- 
mits a gypsy to lead his opponent 
Jean Servais and his daughter to 
a place where they won’t be caught 
by the Germans. 

Both Barrault and Servais strug- 
gle manfully through. lines that 
might make a good novel but 
don’t make much of a play. 


OEDIPE 
Madeleine Renaud and Jean Louis Bar- 
rault (in association with Mrs. Simonne 
Volterra) production of two-act tragedy by 
Andre Gide. Directed by Jean Vilar. Set 


Jean Vilar 
Pierre Bertin 
William Sabatier 


ee 
ee ee 


pO RPA ree Bernard Dheran 
PORPMICE: eciscocicoss Jean Francois Calve 
GOCREEE soc cteccdegese. Marie Helene Daste 
pO ere ree . Anne Carrere 
| AER aS Elina Labourdette 
Choir... ... Regis Outin and Jean Juillard 





Even if he died before he could 
see his play done, Andre Gide 
provided his revamping of the 
old Greek tragedy with enough 
timely lines to interest present-day 
audiences, 

The framework of plot shows 
Oedipe as dictator of the city oz 
Thebes. He came into power by 
killing his own father and then 
marrying his own mother. When 
the people start finding fault with 
his government, he first refuses to 
listen. Later on, his wife dies sud- 
denly and he believes that the 
Gods are against him, blinds him- 
self, and then guided by his 
daughter, he leaves the city. 

The presentation is done in a 
single set showing Ocdipe’s throne 
in front of his palace. It is simple 
and effective. Jean Vilar, who is 
on stage practically all the time, 
gives an excellent performance, 
against heavy odds since the play. 
calls for much oratorial delivery. 
Pierre Bertin, as Jocaste’s brother, 
is excellent as the smart old politi- 
cian who advises the dictator how 
to fool the masses. He also injects 


»some comedy into what is other- 


wise a very somber tragedy. 

Play is unduly wordy and needs 
some cutting. Despite this there is 
lots of dialog which applies to cur- 
rent problems exposing the tricks 
currently used by politicians to re- 
tain their power. It is unlikely to 
get showings either behind the 
Iron Curtain or in Argentina. 

The play has been given an ade- 
quate cast, with Marie Helene 
Daste, as the suave woman who 
finds excuses for everything and 
pretty Anne Carrere as Antigone. 

Ausnicious reception of the play 
hints it has grossing ates sam 





Eleanor Winter, one of the two 
singing nermaids in “Peter Pan.” 
who also sang in chorus of 
“Finian’s Rainbow” and “Bloomer 
Girl,” will mok —_ et debut 
‘" € -acgie Recital 
Hall, N. Y., Sunday (22), 








.. Pegit Followups 








Death of a Salesman 
(PLAYHOUSE, ALBANY) 
Albany, April 15. 
First stock production by Mal- 
colm Atterbury of Arthur Miller’s 
modern classic, with three mem- 


bers of the national road company | Jake 


playing leading roles, reveals that 
the drama loses little of its impact 
in the transfer to repertoire, Paced 
by Duncan B:ldwin, who under- 
studied Thomas Mitchell and por- 
trayed Willy Loman for two weeks 
in Los Angeles; Nancy Cushman, 
who was with Baldwin in the road 
troupe, and Kermit Kegley, who 
also toured, and using the original 
Jo Mielziner settings, the per- 
formance is the finest given by At- 
terbury’s unit in four seasons at 
the Playhouse. 

Baldwin, portraying a man 20- 
odd years his senior, creates a 
lifelike picture of the complex, 
weak and noble father. Miss Cush- 
man (Baldwin’s wife, often cast in 
the stock comedy as a comedienne) 
demonstrates unusual skill in 
creating the faithful wife. Kegley 
plays the weakling son with great 
conviction, especially as the climax 
approaches. Grant Sullivan is 
strong as the other and philander- 
ing offspring. . 

Other good _ characterizations 
emerge from Boris Segal, Atter- 
bury, Ellen Hardies, Dalton Dear- 
born (splendid in the face-up 
scene with Loman), Harry Young 
(doubling from directing), Gaye 
Jordan and Pitt Herbert. Mary 
Farrell and Louise Woodruff have 
bits. ' Jaco. 


Peter Pan 
(CIVIC OPERA HOUSE, 
CHICAGO) 
Chicago, April 17. 

Joan McCracken becomes the 
fifth American actress to play the 
part of Peter Pan, and like the 
others before her, she plays the 
role in her own fashion. While per- 
haps not as convincing“a boy as 
Jean Arthur, who played the same 
role for many months before leav- 
ing a few days ago to make a 
picture, in many other aspects of 
the role she is more plausible. 

Miss McCracken, one of the 
slightest misses to take over this 
grueling role, does an admirable 
job. She rehearsed less than a 
week in taking the part. She’s 
quite believable in the flying 
scenes, perhaps a result of her bal- 
let background. The rest of the 
cast, including Boris Karloff, 
seem fresh in their approach after 
many months of work. Zabe. 





Current Road Shows 


(April 16-28) 

“Courtin’ Time” (‘Lloyd Nolan) 
(tryout)—Shubert, Boston (16-28); 
Forrest, Phila. (30-5) (Reviewed in 
Variety, April 11, 751). 

“Diamond Lil” (Mae West)— 
Geary, San Francisco (16-28). 

“Flahoo'ey” (tryout) — Forrest, 
Phila. (16-28) (Revieved in VARIETY, 
April 11, ’51). 

“Gramercy Ghost” (Sarah 
Churchill, Robert Sterling) (tryout) 
Plymouth, Boston (16-21) (Re- 
viewed in Variety, March 21, ’51). 

“Guardsman” (Jeanette MacDon- 
ald, Gene Raymond) (tryout)— 
Forrest, Philadelphia (16-28) (Re- 
viewed in Vartety, Jan. 31, '51). 

“Kidders” (tryout) — Brattle, 
Cambridge, Mass. (16-29). 

“Kiss Me, Kate” — Orpheum, 
Davenport (16-17); KRNT, Des 
Moines (18-21); American, St. Louis 
(23-28). 

“Man That Corrupted Hadley- 
burg” (tryout)—Erlanger, Phila. 
(16-28) (Reviewed in Variety this 
week). 

“Member of the Wedding” (Ethel 
Waters)—Colonial, Boston (16-21); 
His Majesty’s, Montreal (23-28). 

“Mister Roberts” (Henry Fonda) 
—Metropolitan, Seattle (16-21); 
Mayfair, Portland (23-28). 

“Mister Roberts” (Tod Andrews) 
—Murphy, Aud., Mobile (16-17); 
Lanier Aud., Montgomery (18); 
Temple, Birmingham (19); Roxy, 
Atlanta (20-21); Aud., Columbia, 
S. C. (23); Carolina, Greenville, 
S. C. ((24); Carolina, Charlotte, 
S. C. (25-26); Carolina, Durham, 
) he (27); State, Raleigh, N. C. 

“Moon Is Blue”—Cass, Detroit 
(19-28). 

“Oklahoma”—Gayety, Washing- 
ton (16-28). 

“Peter Pan” (Boris Karloff, Joan 
arn American, St. Louis 

-21); ceum, Minneapolis 
(24-28). y a 
e“South Pacific’ (Janet Blair, 
Richard Eastham)—Shubert, Chi- 
cago (16-28), 

“Streetcar Named Desire”—Har- 


‘vis, Chicago (16-28). 
“Wh 


Where’s Char’ey?” (Ray Bolzer) 
—C vran, San ;‘rancisco (16-21); 





Ph’ “-rmonic Aud. Lo. 3 
(23-28), oe oa 


| Eunice Healey returned last 





ieee 


Legit Bits 


Several boxoffice men were talk- 
ing about ticket brokers last week 
and the talk turned to the Liberty 
Theatre Ticket Corp., reputedly 
controlled by the Shuberts. Treas- 
urer of a Shubert house suggested 
the agency’s slogan should be 
“Give me Liberty or give me 

William Levine has taken over 
as company manager of “Spring- 
time for Henry,” succeeding Sam 
Handlesman, who has gone to 
Pittsburgh to ready a new outdoor 
strawhat . . . Frederick Dvonch’s 
modulated. musical direction in 
“King and I” achieves depth with- 
out burying the singers .. . Mar- 
guerite Gould has replaced Doreen 
Lang in “Season in the Sun”... 
David Longstreet has succeeded 
Charles Hudson in “Billy Budd”. 
... Jean Muir will star a return 
engagement of the Equity Library 
Theatre production of “Road to 
Rome” at the Lenox Hill Play- 
house, N. Y., April 24-29... 
Yvonne Adair has return to her 
featured role in “Gentlemen Prefer 
Blondes” after a two-week vaca- 
tion, during which Bibi Osterwald 
subbed... . League of N.Y. Theatres 
beard considered further yester- 
day (Tues.) the ticket distribution 
setup, but failed to reach any con- 
clusion on the latest proposal of 
the brokers or agree on a new 
ticket code . . . Castings for the 
Coast edition of “Guys and Dolls” 
thus far include Allan Jones as 
Sky Masterson (the Robert Alda 
part), Jan Clayton as Sarah Brown 
(Isabel Bigley), Julie Oshens as 
Nathan Detroit (Sam Levene), Jack 
Prince as Nice-Nicely Johnson 
(Stubby Kaye), Ralph Riggs as 
Arvide Abernathy (Pat Rooney), 
with Slapsie Maxie Rosenbloom a 
possibility for Big Julie (B. S. 
Pulley). 


British film actress Joan Green- 

wood will. take over the femme 
lead and Hollywood star Robert 
Cummings is a possibility to as- 
sume the male lead in “Bell, Book 
and Candle,” effective June -2, 
when Rex Harrison and Lilli Pal- 
mer (Mrs. Harrison) withdraw from 
the play. Other cast members will 
also be replaced at the same time, 
so the company will not have to be 
changed when the John van 
Druten comedy goes on tour next 
season ... Philip Barry, Jr., will 
operate the John Drew theatre, 
East Hampton, L. I., thus summer, 
Forrest Haring had the strawhat- 
ter the last two season .. . Sig- 
mund Romberg is composing the 
score, Leo Robin supplying the 
lyrics and Jerome Chodorov and 
Joseph Fields writing the book for 
a musical version of “The Girl 
Wore Pink Tights,” for possible 
Broadway production next season 
. . . Theatre party agent Lenore 
Tobin will be associated with Al- 
bert H. Rosen and Lester Meyer 
in the Broadway presentation next 
fall of Carl Leo’s comedy, “Top 
Secret” . . . Peggy Cass, actress- 
wife of Carl Fisher, company man- 
ager of “Call Me Madam,” re- 
turned last week from a European 
vacation . . . Cy Feuer and Ernest 
Martin, producers of “Guys and 
Dolls,” leave April 25 for the 
Coast, to supervise the touring 
production of the show. They’ll 
probably remain there all summer 
... “A Burst of Summer,” new 
comedy by A. B. Shiffrin, author 
of the recent “Angel in the Pawn- 
shop,” is being submitted to pro- 
ducers by agent Claire Leonard. 
2 Mary - Hunter’s production of 
‘It’s About Time,” the ‘ieranioae 
Gingold revue, will play an eight- 
week strawhat tour this summer. 


Lawrene Langner and Theresa 
Helburn, co-directors of the The- 
atre Guild, left Sunday (15) to 
gander shows in London and on 
the Continent. Incidentally, Miss 
Helburn, a board member of the 
American. National Theatre & 
Academy, | is opposed to that or- 
ganization’s presentation of the 
ANTA Play Series, on the ground 
that it is “in competition with” 
commercial managements ... The 
Shuberts paid $300,000 about two 
years ago for the $557,000 mort- 
gage on the Guild theatre, N. Y., 
for which they’re being paid face 
value by ANTA... Robert S. 
Boak, Jr., has been appointed as- 
sistant D sahen roel of performing 
arts and acting chairman of the 
department at 


Nasson College, 
Springvale, Me. : 


Producer 


week 
from a_ Coast visit. She and 
Charles K. Freeman ‘hav tioned 
“A Door to Someone’s freon.” by 
Joanna Wade, for production next 
scason .. . Company manager 
Robert Rapport back from touring 
with “Innocents” . . . Lewis Har- 
mon back in town after press- 
agenting the “Streetcar Named De- 
sire” tour .. . Broadway actress 
Hilda Simms, who went to Eng- 
land to click in her original role 
in “Anna Lucasta,” will play a 
lead in Tom Arnold’s revival of 
‘Hassan,” which opens May 9 in 





the West End, with Basil Dean 
staging. 

Agnes de Mille, who staged “Out 
of This World” and did the dances 
for “Gentlemen Prefer Blondes” 
will make one of her rare dance 
appearances, to take over the lead 
role in her ballet, “Rodeo,” April 
27, with Ballet Theatre, at the 
N. Y. Met... Bernard Simon will 
be p.a. on Sol Cornberg’s produc- 
tion of Hy Kraft’s dramatization of 
F. Scott Fitzgerald’s “The Last Ty: 
coon” . . . Donald Buka is set io 
play the Denholm Elliott role in 
“Ring Round the Moon” at Ann 
Arbor May 24, in which Lucille 
Watson will have‘ hér original role 
. .. Director Peter Boyne, Rachel 
Taylor, Brad Hunt, Jean Arden 
Cobb, Jim Flynn, Otis Bigelow, 
Barnett Owen and Marie Paxton 
back to New York with the end of 
10-week season at Allen Draper's 
Redmont hotel _ theatre - in - the- 
round in Birmingham, Ala... . 
Ray West, treasurer of Harris the- 
atre, Chicago, ill in Garfield Park 
hospital there . . Ethel Wald, 
production secretary to Irene M., 
Selznick, in Mt. Sitiai hospital, 
N. Y., for minor surgery ... 
Novelist Robert Penn Warren has 
succeeded Mare Connelly as pro- 
fessor of playwriting at the Yale 
drama school. 


Diana Lynn, Mel Ferrer and Eve 


‘Arden are touring army camps and 


hospitals in Southern California 
with “Voice of the Turtle” in a 
trek worked out in conjunction 
with the Hollywood cordinating 
committee . .. Actors.Co. at La 
Jolla, Cal., has obtained Coast 
rights to “Cocktail Party,” “Hilda 
Crane” and “Come Back, Little 
Sheba” for production during the 
season opening July 3... Lisa 
Ferraday makes her Coast legit 
bow May 3 in “Bottom of the Pile” 
at Pasadena Playhouse. New script 
by Ernest Vadja and Clement Scott 
Gilbert will get a 10-day tryout. 


Producer Anthony B. Farrell 
back from the Coast over the week- 
end, but Chandler Cowles, part- 
nered with him in the presenta- 
tion of “Billy Budd,” is still in 
Hollywood ... Arnold Saint Sub- 
ber, co-producer of “Kiss Me, 
Kate” and “Out of This World,” 
arrived yesterday (Tues.) from 
England, where he attended the 
preem of the West End edition of 
“Kate” ... “Rueful” is the new- 
est used-to-death adjectivé of the 
N. Y. drama critics . . | Some of 
the aisle-sitters apparently. can't 
forgive “Happy Times” for being 
a boxoffice smash despite their 
original pans, so they keep on 
sniping at it... Producer Robert 
L. Joseph went to the Coast yes- 
terday (Tues.) to powwow with 
Louis Calhern about whether the 
latter’s film commitments will 
permit him to go through with the 
projected “King Lear” tour, 
scheduled to open. next Sept. 10 
in Boston . .. Charles Bowden, 
assistant director and stage man- 
ager the last 12 years with Alfred 
Lunt and Lynn Fontanne, will be 
production head at the Westport 
(Conn.) Country. Playhouse, reopen- 
ing June 4. He'll also stage two 
plays during the summer. 


Lambs Club Present — 
~ Annual Sock Gambol 


Borrowing a chapter from a 
once-great facet of show biz— 
burlesque—the Lambs presented 
one of their sock Gambols last Sat- 
urday night (14) at the Hotel Astor, 
New- York, before a near-sellout 
audience of:-members and friends. 
Sparked ‘by a production called 
“Burlesque Gambol,” headed by 
Collies Bobby Clark and Eddie Foy, 
Jr., the show business club pre- 
sented a combination floorshow 
and musical .revue that had, as 
usual, a stellar setup enough for 
several top Broadway shows. 

The floorshow portion had two 
acts, Mary Raye & Naldi, the 
smash ballroom team, plus Mar- 
jane, the recent French singing 
importation, who also whammed 
over. After a 45-minute lapse, the 
revue followed, 

Each Collie was featured in a 
sketch apiece, Foy in a number 
called “An’ Do I Love ’im,” and 
Clark in “Crazy House.” 


Among other featured bits were 
those by Hal Neiman, as a candy 
butcher; Gil Lamb, in his always- 
sock standard comedy turn; Bill 
Callahan, with spectacular hoofing; 
Bert Lahr, in a reprise of his “ec- 
centric” cop, always a laugh-getter; 
Chic Johnson and Marty May, with 
a click comedy song routine. 


Mayor Vincent: Impellitteri, who 
headed a long list of notables pres- 
ent in the audience, was the Hon- 
orary Collie, with the overall pres- 
entation under the guidance of 
Shepherd Bert Lytell and Boy 
Walter Greaza. Kahn. 
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‘Hew To Have Fun With Girls’ 


Jim Bishop, who is working on 
the Mark egg biog with the 
latter’s widow, Gladys Glad, has 
another book blocked out for Far- 
rar, Straus & Young publication, 
titled “How To Have Fun With 
Girls.” Tag derives from aN. Y. 
Mirror city editor’s yesteryear 

enchant for trying out job-seekers 
giving them this caption as a 
city room test. The city ed, who 
shall be nameless, would tell the 
applicant that he didn’t want to 
go over press-clippings, didn’t want 
to investigate how good or experi- 
enced were any other newspaper 
assignments. “Just sit down and 
write me 1,000 words on “How to 
Have Fun With Girls,” and. that 
gave him an insight on the appli- 
cant’s journalistic style, imagina- 
tion, reportage, character, etc. 

Bishop’s book embraces a 
wider scope, however, being semi- 
autobiographical. Besides being a 
Hellinger protegee he headed the 
Music Corp. of America’s literary 
dept. at one time, was rewrite man, 
caption writer, Sunday feature edi- 
tor, Collier’s war editor and later 
its feature editor, executive editor 
of Liberty, etc. 


MacArthur, Kefauver Trends 
Publishing industry is taking ad- 
vantage of two phases in current 
opular interest: (1) the attention 
oe given to crime and law en- 
forcement, following on the heels 
of the Kefauver Committee hear- 
ings; and (2) growing interest in 





tomes on General MacArthur, be-' 


cause of the current controversy 
anent his ouster by President Tru- 


man, 

Doubleday has inked Senator 
Kefauver to do a book pointing up 
the record of his probe. Similarly, 
other publishers are looking for 
new titles on the racketeering ex- 
pose subject and promoting recent 
books on crime. There is _ in- 
terest; for example, in “Thicker’n 
Thieves” (Sutter) by Charles Sto- 
ker, former vice-squad officer who 
deals with vice in L. A., out next 
week. - 

Henry Holt & Co. announced 
that a biog of MacArthur by Clark 
Lee and Richard Henschel is in 
final phases of preparation. 

The literary output on MacAr- 
thur has been both pro and con and 
has run in a sort of cycle. Shortly 
after World War II the treatment 
of the general was more critical 
and in more recent years has been 


more favorable. Sales of those vol-. 


umes on the general still in stock 
are expected to be hypoed, with 
new opuses likely to be thrown in- 
to the hopper, 





Nation’s Libel Suit 


Charges by Clement Greenberg, 
former art critic of the Nation, that 
neither the mag nor its foreign edi- 
tor, J. Alvarez del Vayo, have been 
taking an impartial stand on inter- 
national affa are characterized 
as- “false and defamatory” by the 
in a libel suit brought 

N. Y. supreme court against 
Creenberg and the New Leader, 
another political weekly. 

_Action was instituted shortly af- 


ter the New Leader published a 
letter from Greenber which he 
protested the alleg y pro-Soviet 


tones of del Vayo’s dis 
the Nation. Letter originally was 
submitted to the Nation, which ex- 
lained that it refused to print it 
ause ‘‘a periodical has a public 
as well as a private duty not to 
spread untrue and malicious state- 
ments.” It also advised Greenberg 
that publication of his letter else- 
where would be actionable. 
Greenberg’s blast received a 
three-page spread in the New 
Leader under an overall heading, 
“The Nation Censors a Letter of 
Criticism.” In a preface to the 
article, New Leader’s editors as- 
serted that “since the Nation has 
campaigned, for many years, 
against —e in all its forms, 
we cannot- understand why it 
should itself now indulge in this 
form of censorship.” 





Wolfe Kaufman Has a Good One 

“Call Me Nate,” by Wolfe Kauf- 
man (Exposition Press; $2.50), is a 
book of short stories about a tal- 
ent-scout, agent and producer 
called Nate O’Neill. Some of these 
stories have appeared in Esquire 
and Collier’s and deserve being 


rd-covered, ’ 
Nate O'Neill is a guy you have | 2 


met hundreds of times Holly- 
wood and on Broadway under dif- 
ferent names. He is a character 
who'll put on a picture or a B iow 
at the > of even Equit, nd 
money. talks thousan 

cruller-and-coffee diet. He 
turned more turkeys than a rotis- 
serie, he knows more angels than 


an architect, but sometimes he out- | t 


wits some big Hollywood shots. He 


tches in. 


robbed” because somebody else 
gets more of the pie. Nate is a 
shrewd, conniving, sharp; cute, 
quick- g chiseler. He doesn’t 
mind using his chisel to chip off 
his official 10% from execs, writ- 
ers, actors and angels. He bor- 
rows dimes and comes around in a 
Rolls Royce to pay it off (if he 
thinks of it). e would double- 
cross a tick-tack-toe, does an occa- 
sional Boy Scout deed by accident, 
but still you like the guy because 
you are hep to him. 

Wolfe Kaufman knows his show 
biz. He should. He’s been a news-. 
paperman, an ex-VARIETY mugg, 
and is now a top Broadway p.a. 
His dialog is as genuine as the 
U.S. Seal. If you know your show 
biz you'll get many a laugh out of 
this book, and if you don’t know 
show biz and want to get hep to 
some of its tricks, this book will 
give you a liberal education. 
There is so much truth as a basis 
of Kaufman’s stories you feel it 
could happen, has and did. A swell 
idea for a pic. The illustrations 
by Seltz and the introduction by 
Elliot Paul are also good. This 
book is the opening gun of the 
newest trade publisher. It’s a loud 





report. Joe Laurie, Jr. 
GBS ‘Postscript’ . 
“G. B. S.; A Postscript,” by 


Hesketh Pearson (Harper; $2.75) is 
a collection of explanatory and 
subsequent-development notes on 
the same author’s “G. B. S; A 
Full Length Portrait,” published 
in 1942. Although primarily inter- 
esting to readers of the original 
volume, the small sequel (137 
pages) adds a few clarifying details 
to the previous biog and is there- 
fore moderately absorbing for 
Shavian followers. 

Just as in the “Portrait,” the 
writer tends to stress the first- 
person, at times even at the ex- 
genes of his purported subject. 

ne of the more revealing notes 
is the account of how Shaw revised 
and expanded his own. obituary, 
which Pearson had prepared in ad- 
vance for broadcast over BBC, sub- 
mitted to G.B.S. for approval, and 
which concludes this volume. 
While most of the notes were ob- 
viously in Pearson’s possession be- 
fore Shaw’s death, a few were ap- 
parently whipped together for this 
publication. Hobe. 





Kurt Singer’s Trio 

Kurt Singer will have _ three 
tomes out this year. “World's 
Greatest Women Spies” will be 
published by Wilfred Funk in Sep- 
tember; “Mysteries of the Mind,” 
by hypnotist Dr. Franz Polgar, as 
-told to Singer, is due from Her- 
mitage presses in September; and 
“Scippy the Cow,” a juvenile 
translated from the Danish, will 
be released by Julian Messner in 
October. 

Singer is currently on a cross- 
country lecture tour, during which 
he’ll make 125 appearances, 


5th Annual ‘Edgars’ 

Winners of “Edgars,” the mys- 
tery world kudos will be disclosed 
at the fifth annual Edgar Allan 
Poe awards dinner to be held by 
the Mystery Writers of America, 
re ag 7, at the Henry Hudson ho- 
tel, N. Y. 


Prizes for 1950 cover six cate- 
gories. These include best first 
mystery novel, best radio mystery 
program, outstanding contribution 
to mystery short story, outstanding 
contribution to true crime writing, 
outstanding criticism in the mys- 
tery field and best mystery motion 
picture. 








CHATTER 


Leo Guild’s novel, “Ring Around 
Mr. Rosie,” will be published by 
Avon Books. 

Vera Caspary’s latest book, “The 
Gardenia,” is due for ‘publication 
by Little, Brown. 

Brett Halliday, author of the 
Mike Shayne whodunits, is cur- 
rently in New York. " me: 

Gene Fowler just finished his 
biog on Jimmy Durante; for fall 
publication via Viking. 

Bob Sylvester’s new novel, “In- 
dian Summer,” will be published 
in autumn by Random House. 

American Newspaper Publishers 
Assn. to be feted by The Banshees 
at the Waldorf-Astoria, N. Y., April 


4. 

-Artie Shaw to have a first novel, 

“The Trouble With Cinderella,” 

on Farrar, Straus & Young’s fall 
Broadway p.a. James D. Proc- 

tor’s first novel,“‘The Man On the 


has| Couch,” just brought out by Dial; 


ribs the psycho set. 
Joan King Flynn writing a fea- 
spy, Claire 





ure on American 
Phillips, for the American Weekly. 


always ends up crying “I’ve been | 4; 


She goes to Washington next week 
to interview Miss Phillips. ; 

- Gen. George C. Kenney has 
turned in to Duell, Sloan & Pearce 
final proofs of his new book, “The 
MacArthur I Know,” which fs being 
rushed through for June ,publica- 


on, ss 
Bernard Weisberger has been: 
inked by Little, Brown to do a 
tome on correspondents for North- 
ern newspapers during the Civil 
War, “Reporters for the Union,” 
due in ’52. 

_ “Dictionary of the Arts,” cover- 
ing international legit, © music, 
dance, literature, etc., by Martin 
L. Wolf, will be published next 
September by Philosophical Li- 
brary, Ine. 

Recalling the click of Chi news- 
paperman Fred Pasley’s “The 
Autobiography of a Successful 
Man,” Al Capone’s story, a bid is 
in for Frank Costello’s story, to be 
similarly ghost-written. 

Centennial issue of the Newspa- 
per Press Directory, British publi- 
cation listing data on newspapers, 
magazines, trade and technical 
journals in the British empire, has 
been published by .Benn Bros, in 
London. 

Brooks Atkinson, N. Y. Times 
drama critic, has authored “Once 
Around the Sun,” chronicle of a 
year of his life at work and at his 
homes in New York and tHe coun- 
try, to be published May 3 by Har- 
court, Brace. 

Frank Hurburt O’Hara and Mar- 


SCULLY’S SCRAPBOO 


+» By Frank Scully 


. Bread, Kan., April 14. 

The tumult and the shouting having died as.if turned off by an 
engineer operating an applause machine, I thought I’d check on how 
things were going at the boxoffice for the 1950 Academy Award win- 
ners. A house was playing “Sunset Boulevard” and “All About Eve” 
back-to-back. This seemed like the economy-sized package which no 
| frugal shopper could afford to ignore. 

“Jolson Sings Again” and “The Informer” were brigaded at the 
Uclan, and this was a mighty tempting parlay, but “research before 
pleasure” is the Scully slogan, so I caught the other pair instead. 

It was a Sunday afternoon, two weeks after the awards, and my first 
shock was the audience. I counted the house between the first feature 
and the second. Just 65 paying customers were viewing the cream of 
the year’s crop. 

‘Even on a second-run it seemed to me Academy Award winners 
should have stood up better than that. As entertainment they were 
worthy of all the acclaim bestowéd on them: They were supremely 
well-written, directed, acted and produced. 


“The Admirable Crichton” Rides Again 


The Brackett-Wilder opus dealt with the zombies of Hollywood. 
There was precious little that was phoney in it, beyond, of course, 
Cecil B. DeMille kissing the star of “Male and Female” on the fore- 
“a and Hedda Hopper getting a murder story before the coroner got 
it. 

It was a well-made picture, but it ignored that life, even for picture 
stars, moves on a conveyor belt, not a treadmill. They come and they 
go, which helps. Else how could a new generation ever get on the 
conveyor belt? 

If the business is to avoid stagnation, oldtimers must get off the 
conveyor belt in time or young blood can never get on. It’s what they 
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gueritte Harmon Bro have u 
dated their “Invitation to the The- 
atre” (Harper; $3) since its original 


| publication in 1938 under the title | 


of “A Handbook of Drama.” It’s | 
an_enlarged and revised edition. 
Bill Ornstein, Metro flack, has 
sold another short story to Ameri- 
can Hebrew, titled “Aunt Tillie 
Gives Advice.” His short story, 
“The Crime,” which originally ap- 
peared in Tomorrow, is reprinted 
in the May issue of Negro Story. 














House Reviews 


Continued from page 67 ——— 


Apollo, N. Y. 

routine marked by speed tapping. 
Joan Shaw (New Acts), young 
songstress making her Harlem flag- 
ship buw, is in the trey. The Four 
“Maxellos, only ofay act on the 
bill, click with their difficult acro- 
batic routine in which the two men 
balance and spin their partners. 

Filling the comedy spots in the 
show are two familiar house acts, 
Nipsey Russell and Crackshot & 
Vivian Harris. Acts score despite 
their vintage material. 





Palladium, London 


London, April 10. 

Judy Garland, with Buddy Pep- 
per; The Debonairs (5), Max By- 
graves, Bedini Troupe (5) Tony 
Fayne & David Evans, Et Granadas 
& Peter (5), Frances Duncan, 
Palladium Girls, Woolf Phillips’ 
Skyrockets Orch. 





Judy Garland’s triumph exceeded 
expectations. The fans were with 
her from first entrance, and by the 
time she’d finished her act, she re- 
ceived an ovation that rocked the 
house. It was a memorable occa- 
tion for the Hollywood star and a 
tribute to her artistry and pro- 
gramming. Instead of the more 
familiar type of introduction, Miss 
Garland tees off with a special 
number that sets her pretty. From 
then on she whams with one hit 
after another, starting with “You 
Made Me Love You” and “Me and | 
My Gal,” changing pace with imé 
pressive version of ‘Limehouse 
Blues,” - followed by 
of Those Things,” ‘Embraceable 
You,” “Easter Parade,” and “Over 
the Rainbow” for sock returns. 

Following the established pat- 


tern here, program opens with a 
dance routine by the Palladium 
Girls. El Granadas & Peter, a 


Mexican quintet, fill the No. 2 spot 
with a slickly timed act on ropes 
and unicycles. Tony Fayne and 
David Evans,. radio impressionists, 
impersonate many -of the best 
known British stars and sports com- 
mentators, and include a_ nice 
Flanagan & Allen aumber and a 
“Ferryboat Inn” duet. The Bedini 
‘Troupe. of five acrobats have a 
good novelty display, highspotted 
by unique head-spinning feats. 

Max Bygraves has a completely 
remodelled act with many new 
gags and scores. ° 

After their triumph in “Touch 
and Go,” The Debonairs score with 
firstrate impressionistic dancing. 
“The Machine Age,” which they 
did in London last year, continues 
to fascinate, and “Chase Your 
Blues Away” is another potent 
novelty which registers. 

Second half of the show is 
opened by Frances Duncan, an im- 
pressive aerialist, followed by an- 
ped routine from the Palladium 

irls. 

The theatre is virtually sold out 
for the four weeks of Miss Gar- 





land’s date. Myro. 


p-| do with their time after they get off that’s important. 


“Just One |- 


If they do no 
more than Norma Desmond did they are turning a live industry into 
a mausoleum. 

The Mankiewicz study of life as it is lived in legit seemed to have 
more vitality than Brackett’s brochure, but here, too, the subject mat- 
ter dealt exclusively with introverts taking in each other’s washing. It 
dealt not only with scene-stealing but part-stealing and even career- 
stealing. 

Hit the Road, Kids 


What Hollywood needs, and Broadway, too, I’m inclined to believe, 
is to get away from Hollywood and Broadway for a while. They really 
should get around and see and hear what their far-flung audiences 
are doing and saying. Merely getting listed in LA to NY or NY to LA 
is not enough. They should get back to the mines. That wouldn’t be 
too hard for Joe Mankiewicz because he came from Wilkes-Barre, Pa. 

I ran into a dance team recently and they were doing the sort of 
thing I’d like to see more often on stage afffl screen. In show business 
they were billed as Gabrielle and Chayles Gilbert. Their real names 
were Gabrielle and Charles Zicari, but however you spelled it they 
weren’t exactly headliners. Not on earth, anyway. 

One day they happened to find themselves walking along Skid Row— 
the heart of it, if it can be said to have a heart. It was pretty depress- 
ing. Some time later a butcher friend said he was stuck with 15 pounds 
of soup meat and bones and asked them if they could use it. 

Charlie figured he could use a pound or two, and maybe the neigh- 


wife at the time. One boy was in the Air Force and the other was 
entering a seminary. 
The Angel of Skid Row 


His wife, a beautiful little number, incidentally, took the bones and 
made soup. Fifteen pounds of bones made gallons of soup. Charlie 
and his son Joel, who happened to be home on leave, piled the buckets 
of hot soup into their car and took it to Skid Row. They offered some 
to every passing layoff. What was the gimmick? Where were the 
strings? No gimmick. No strings. The cop on the beat was confused, 
too. They weren’t peddling without a license. But they were blocking 
traffic. He told them they’d have to find a building if they were going 
to do this sort of thing. 

They hadn’t intended to do more than unload that one cargo of 
hot soup. But the beau geste went so well that everybody who heard 
about it was uplifted and wanted to help. So the dance team found a 
place that looked like the back lot of a long-defunct film studio. Friends 
tad rent for six months. Others began giving the dance team sup- 
plies. 

Almost overnight they were feeding 300 “bums,” all of them God's 
children who had taken the wrong road and landed on Skid Row in- 
stead of Malibu Beach. They rehabilitated one bunch of winos and 
got jobs for them in a rubber company. Fifteen were in that bunch. 

There were no psalm singers, no pitchmen, no gimmicks. One old 
timer did play a violin for the diners, but he didn’t play hymns. He 
played chamber music for his supper. 


oe FelGrisde, Treublo—De Good 
The batteredy6ld crib violated sc the city’s health regulations. 


The Zicar ed hearly as many as they fed. Their bedraggied 
guests slept on the floors. The fire chief came down and screamed 
that things couldn’t go on like this. He stuck his head out of a window. 

“Look at that rickety fire escape!” he cried. “Why, it wouldn't hold a 
chimp, let alone all these bums!” 

At that moment the wind blew. The window smacked the righteous 
man on the head and knocked him out. It must have knocked some 
compassion into him. “Okay, I won’t close you,” he said. “I'll give 
you 30 days to eliminate these violations.” Then some other genius in 
bothering self-liquidating projects clinked the dance team for other 
violations. 

Then miracles began to happen. Top lawyers volunteered to defend 
the dance team. Judges suggested they move and get out of the fire 
trap. Some even offered to help swing the transfer. 

One day there was no bread. Charlie went to the cathedral a block 
away. He saw a statue of St. Anthony. He knew St. Anthony was 
famous for finding things. “Well, how about finding us some bread?” 


suggested Charlie. 
The Paduan Delivers 


He went back to the canteen. Just as he got there a big independent 
baker’s truck pulled up. It was loaded with day-old bread. “We're 
stuck with it, and you’d be doing us a big favor if you took it off our 
hands,” the driver explained. a 

Charlie looked around for a place that was not so lousy with viola- 
tions. He found one. He heard a company was making a picture called 
“Skid Row.” They were starring Sterling Hayden at the time. Maybe 
by now Anson Bond has shelved the whole thing. But at the time 
Hayden was a hot property. Charlie leased his canteen to them. 
When Bond’s company moved out Zicari’s road company (with the 
original cast) moved into its “new” home. 

He called it the Matt Talbot Canteen and painted a shamrock on 
the window. Matt Talbot was the name of a Dublin lush who mended 
his ways and inspired others to do the same. Many people are pitch- 
ing for his beatification, the Italian Charlie Zicaris among them. 

Some day’ I.hope good people will be doing. the same thing for the 
dance team. Of course, Hollywood, meanwhile, will keep reaching for 
Oscars and Mickeys but these things, even if gold-plated, have the 
substance and sustenance of creampuffs. Creampuffs go sour awful 
fast. A greater symbol of chievement, it seems to me, is a loaf of 
bread—even day-old bread—and the troupers who share that with 
others worse off than themselves are my heroes of the week. 





bors’ dogs could use the rest. His family was down to himself and his , 
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Broadway 
Hal Northfleet in from Texas on 
gome radio-TV program ideas. 


Marty Forkins, vet agent, recup- 
ing from surgery at Lenox Hill 


Hospital. 

Mort Curtis, ad man-booker, 
back from Miami Beach scouting 
of the rhumba band situation. 

Jean Neighbors, eight-year-old 
film actress, in from London last 
week accompanied by her parents. 

William Zimmerman, RKO dis- 
tribution exec, off next week on 
four-week vacation in France and 
Italy. 

Arthur Lubin, film director, 
planed to Britain last week to 
scout location sites for a film he’ll 
direct there. 

Joseph Burstyn cited by Italian 
film delegation for efforts on be- 
half of showing best Italian art 
films in the U. S. 


Robert M. Weitman, veepee of 
United Paramount Theatres, to 
Miami for inspection of UPT’s 
Florida State Theatres. 

Ray Kirchner, onetime dancer 
in “High Button Shoes” and 
“Annie Get Your Gun,” now an 
Army private at Camp Polk, La. 

Harry Novak, Universal’s Paris 
manager, who's been huddling with 
homeoffice execs, now slated to re- 
turn to his office May 5 aboard the 
Ile de France. 


London Films (Korda) moved its 
headquarters from Empire State 
Bidg. to 57th St. building of Lopert 
Films. Lopert distribs the British 
film-maker’s product. 

Irving Drutman handling special 
ublicity on the new Louis de 
ochemont film, ‘Whistle at Eaton 

Falis,” which Columbia is releas- 
ing early this summer. 

I. G. Goldsmith, producer of 
United Artists’ “The Scarf,” in 
from the Coast Sunday (15) to at- 
tend preems of the film this week 
in Philadelphia and New York. 


George Galani, bartender at the 
Blue Bar of the Algonquin hotel 
since it opened, and known to 


Wilde. Jack Hoffberg was elected 
treasurer. 


The Fitzgeralds (Ed and Pegeen) 
were besieged with queries from 
arose and panty the weekend 
cllowing the rumor General Doug- 
las MacArthur had bought their 
Hay Island (Conn.) home. Ream- 
ington-Rand, on whose board Mac- 
Arthur is going, is situated in near- 
by Darien, Conn., which probably 
inspired the falsie. 





Paris 
By Maxime de Beix 
(33 Blvd. Montparnasse ) 


The Bernard Bros. back at the 
Lido. 


Jacqueline Makepiece to make a 
film in Spain. . 

Ray Ventura may make a picture 
on the Riviera, 


Irvin Shapiro, foreign film dis- 
trib, here looking for product. 

Prince Alexander of Yugoslavia 
at Borrah Minevitch’s cocktail 
party. 

Juliette Greco and O’Brady into 
the St. Germain cave La Rose 
Rouge. : 

Gwynne (Mrs. Bud) Ornstein 
back from Rome to join her hus- 
band here. 

Mack Marvin and actress wife 
Blanche Zohar to London on long- 
term contract. 

Rudolph Mate setting up his 
cast for “The White Company” to 
roll in Nice this week. 

Nicole Courcel refusing to do re- 
takes on the film, “Les Amants Des 
Bras-Morts” until she is paid. 

Humphrey Bogart and Lauren 
Bacall seeing the town before going 
to Africa for the pic, “The African 
Queen.” 

Actor Mare Doelnitz and Mrs. 
Jeanne Lulling of Christian Dior 
in an auto crash, and both in 
hospital. Another car hit the one 
she was driving. 

Gerald Mayer,..continental man- 
ager for Motion Picture Assn. of 
America, back after a week at 
Cannes Film Festival. Eugene Van 
Dee stays there to repesent the 


many show people, will celebrate | WPAA 


his 30th anniversary at the hotel, 
Saturday (21). pam 


Donald Crisp, who’ll have a fea- 
tured -role in Metro’s upcoming 
“Ivanhoe,” sailed on the America 
Saturday (15) for Britain, where 
the film version of the Sir Walter 
Scott novel will be made. 


RCA president Frank M. Fol- 
som awarded the Golden Ram, 
symbol of the Golden Fleece 
Award at a dinner on the occasion 
of the 86th annual meeting of the 
Nat’l Assn. of Wool Mfrs. 


Lieut. Milt Rosner, Hollywood 
flack recalled to active duty as a 
member of the Army infantry 
reserve, planed in over the week- 
end to join classes at new Fort 
Slocum Information School. 


Paula Seligman, formerly a re- 
searcher and editorial assistant in 
Paramount’s story department, 
now heading a lecture bureau divi- 
sion of Richard H. Roffman Asso- 
ciates, public relations outfit. 


Jack Bertéll to the Coast next 
week, first to attend opening of 
Mimi -Benzell at Las Vegas’ 
Thunderbird, then to Hollywood to 
talk picture deal for the former 
Met soprano, whom he agents. ~ 


George J. Schaefer, prez of the 
Stanley Kramer Distributing Corp.; 
planed to Europe Sunday (15) on a 





g two-week trip in connection with 


release of Kramer’s “Cyrano de 
Bergerac” in England, France and 
Germany. 


Benay Venuta readying a nite 
act as prelude to New York 
shots and a possible production. 
She last starred on Broadway in 
“By Jupiter,” thence under Metro 
film contract (“Annie Get Your 
Gun,” etc.). - 


Phyllis Heller, whose profession- 
al modeling keeps her in N. Y., 
commuting to Pittsburgh to be 
near hubby Jackie Heller, local 
nitery prop and emcee, doing a 
hospital rest cure for a week or so 
because of. low blood pressure. 

Producer Robert Flaherty award- 
ed French Legion of Honor decora- 
tion for “outstanding services to 
the cause of science and art in the 
cinematographic field.” Flaherty 
is currently making first Cinerama 
ody a Lowell Thomas and Michael 


John C. Flinn, Jr., ad-pub chief 
for Monogram-Allied Artists Pic- 


tures, prolonging his local stay un- ; 


ti: April 28, when he leaves for 
Washington to set up the May 16 
preem of AA’s “I Was An Amceri- 
all at RKO Keith theatre 


Martin Levine, Brandt Theatres 
exec, elected prez of New York’s 
Cinema Lodge of B'nai B’rith for 
the fiscal 1951-52 year, replacing 
Albert Senft. Named veepees were 
Harold Danson, Milton Livingston, 
Arthur Schwartz (of Schwartz & 
Frohlich), Robert Shapiro, and Al 


all tad ~~" Minnea s li ‘ ine. faite 
 *. Sehee Meee 


y 
Edyth Bush Little Theatre offer- 
ing “Dulcy.” 
St. Paul Civic Opera Co. offering 
“Show Boat.” 


The Weavers into Hotel Nicollet 
Minnesota Terrace. 


Frankie Carle into Prom Ball- 
room for one-nighter, 


Hazel Scott gave Sunday after- 
noon concert at Lyceum. 

Dick Long’s orchestra starting 
25th year at Hotel Curtis. 


Minnetonka Civic Theatre pre- 
senting “My Sister Eileen.” 

Yogi Yorgenson keeping plenty 
busy with his band in these parts. 

“Ice Follies of 1951” winds 
three-week run at Arena April 22. 


Hotel Radisson Flame Room 
holding over Condos & Brandow 
and J iller, .-.. 

Univefsity of Minnesota Theatre 
has “Maid as ss” second 
o of double bill with “The Me- 

um.” 


- Ray P. Speer, handling publicity 
for Builders Show. at Auditorium, 
tossed press party in honor of An- 
drews Sisters, headliners. . 

Clark Dennis returning to Coast 
after pinchhitting for Dick Contino 
at Hotel Nicollet Minnesota Ter- 
race when latter left for Army in- 
duction. 


’ “Die Fledermaus,” one of Metro- 
litan Opera’s four scheduled of- 
erings here, May 5-7, sold out 
completely more than month in ad- 
vance and hundreds of mail orders 
had to be returned. 


Chicago 
Clare Booth Luce in town last 
week for lecture date. 
Leo Carrillo in town huddling 
with his teevee sponsor. 


Local B&K exec, Nate Platt, off 
to Coast for talent lookover. 


Cole Bros. circus kicks off on 
national tour here, April 20. 

New York City Ballet Co. set 
for Civic Opera House, April 25. 

Singer Jan Peerce set for con- 
cert at Orchestra Hall this week. 

Horace’ McMahon and wife, 
Louise Campbell, in town on visit. 

Chi “Streetcar Named Desire” 
company breaks up here next 
week, 

Dean Martin & Jerry Lewis a 
peared at Chi Newspaper Guild 
ball last week at Stevens. 

Flack Dave Jacobson exits Chi- 
cago Musical College to promote 
City of Hope hospital, Denver. | 

_“Theatre Guild On Air” will be 
aired from Civie Opera House 
April 22, as a nod to Junior 





Achievement, Inc. 


London 


Al Burnett convalescing in Italy 
after slight stroke. 

Glenn Ford ieft for France to 
play in film, “White Road. 

“Rin Round the Moon” 
reached the 500th mark April 17. 

Sir Philip Warter back from his 
South African and Rhodesian trip. 

Queen Mary attending preem of 
“Tales of Hoffmann.” 

Nat Allen’s orch booked to play 
during the season at the Battersea 
Park Festival Gardens. 

Tom Arnold presenting Basil 
Dean’s production of “Hassan” at 
the Cambridge next month. 

United Artists tossed a cocktail 
party Monday (16) to celebrate 
Charlie Chaplin’s 62d birthday. 

Ciro’s launched new cabaret 
bar which is open to members 
without the normal cover charge. 

Sophie Desmarets in town for 
the preem of “Ma Pomme” in 
which she again stars with Maurice 
Chevalier. 

Cecil McGivern, program head 


looksee at 


Jerry Desmonde, who partnered 
the late Sid Field in his Prince of 
Wales shows, is joining the Bob 
Hope team for the latter’s two- 
week stint at same theatre, which 
begins next Monday (23), 


Philadelphia 


By Jerry Gaghan 

Gracie Fields’ concert, scheduled 
for the Academy of Music, Tues- 
day (17) was cancelled. __ 

Chris Powell and his Five Blue 
Flames will double at the Earle 
Theatre and Club Harlem, start- 
ing (18). 

Pressagent Jerry Katz has 
launched a half-hour disk show 
from the Chanticleer, featuring 
man-in-the-street interviews. 

Joe Hough, Armen Camp and 
Jimmy McGinty have _ resigned 
from the local executive board 
American Guild of Variety Artists. 

Eleanor Steber will be guest 
soloist with the Philadelphia Or- 
chestra at a special concert in the 
Wanamaker Store, Thursday (19). 


for comprehensive 
U. S. video. 





~+ Joe Frasetto’s orchestra has been 


engaged to play for the. Jimmy* 
Durante and Ken Murray TV 
programs, originating from here 
May 6 and 12, respectively. 

T. C. Upham, who formerly 
operated the Cape Theatre, Cape 
May, N. J., will open the new 
Crossroads Theatre, in nearby Rio 
Grande, N. J., in opposition to his 
former stand. 


Australia 
By Eric Gorrick 

“Harvey” (U) a hit at State, 
Sydney, for Greater Union. 

“Hasty Heart” (WB) is solid in 
seventh week at Century, Sydney, 
for Hoyts. 

Understood that Paramount has 
not yet set terms for “Samson 
and Delilah.” 

Reported that 20th-Fox will re- 
lease locally-made “Kangaroo” 
here next October. 

Harold Blair planed in from 
N.Y. for a 12-week concert tour 
for Australian Broadcasting Com 
mission. 

Jack Burgess, ace compere for 
for the Colgate-Palmolive radio 
unit up to the time of his death, 
left an estate of $22,000. 

David N. Martin brings in his 
“Ice Follies” to Tivoli, Sydney, 
April 20, for run bid. Show has 
been a real grosser in Melbourne. 
Leroy Brauer is now in_the top 


|seat here for Columbia, replacing 


Nick Pery, currently in Paris. Col 
is getting set to put “Valentino” 
out via the Greater Union loop. 
Alan Williamson, for many years 
J. Arthur Rank’s Aussie rep and 
currently in London, is expected 
to return here with distribution 
rights to some British indie pix. 


Pittsburgh 


By Hal Cohen 

June Christy instead of Peggy 
Lee opens on Monday (23) at the 
Copa. 

Summer opera company has set 
auditions for singers and dancers 
next week. 

Sidney Blackmer and Glenda 
Farrell added to Arena theatre list 
for this summer. 

Terrific advance sale for Fred 
Waring’s one-nighter at Syria 
Mosque May 15. 

Masquers in Hollywood will toss 
a testimonial dinner for Johnny 
Harris on April 25. 

Bill Green, nitery owner, and 
his wife celebrated their 21st an- 
niversary last week. 

Jesse L. Lasky spent two days 
in town screening “Great Caruso” 
for press and exhibs. 
aioe ty ane oom nae aoe 

une 9 for the opening o e 
White Barn strawhat. 








Raul and Eva Reyes have been 


of British TV, to N. Y. next month | # 


cong Coouse for two 
ks e ; 
gt eo Cavallaro heading show 
at Terrace Room and ano 
anist, Jan A t, at Carousel. 
Doug Taussig in town drum- 
beating road-show engagement of 
“Cyrano de Bergerac” at Art Cin- 
ema. . 
Henry Boettcher, Tech drama 
head on two-year leave of absence, 
back to Rome and will summer in 
Norway. 





ee 
Riviera 
By Edward Quinn 

Anton Litvak vacationed near 
Cannes. 

Dixie Lee vacationing in Europe 
stopped off at Nice for four days. 

erald Mayer in Cannes to rep- 
resent American film industry at 
film festival. : 

Hector and Byrd, billed as the 
Astaire Rogers team of 1951, are 
doing well on Riviera tour. 

Greer Garson, Sylvana Mangano, 
Humphrey Bogart and Lauren Ba- 
call due in Cannes during film fes- 


val. 

Palais des Festival in Cannes re- 
decorated and reorganized is one 
of the chief factors in festival’s 
success. 

Russian reps at Cannes festival 
are Semenoff, vice minister of 
Soviet film, Poudovkine and 
Tcherkassov. 

Michele Morgan with hubby 
Henri Vidal attended gala opening 
night of International Film Festi- 
val at Cannes. 

Claude Dauphin, Maria Mauban, 
Raymond Souplex and Henri Ros- 
sotti orch recording commercial 
airing at Casino Cannes. 

London Festival Ballet with An- 
ton Dolin and Alicia Markova wel- 
comed by Monte Carol critics as 
oe company there since prewar 

ays. 





Havana 


By Jane Wolf 

Ben Blue at the Nacional for a 
vacation. 

Fray Jose Mojica started on 
CM@Q tele April 9. 

Papa Bouche is bringing his Villa 
Venice show to the Blanquita the- 
atre April 19. : 

The Alicia Alonso Ballet sent by 
tthe Ministry of Education to the In- 
ter-American Music Festival in 
Miami last week. 

J. P. McEvoy, long time resident 
of Cuba as head of Reader’s Digest 
Latin American edition, being 
transferred to Europe. 

Leon Schater arrived for a short 
stay at the Nacional. Ditto Eloise 
McElhone of “Leave It to the Girls” 
and husband William Warwick. 

Montmartre nitery management 
was set to get rid of Cuban chorus 
line and production numbers for 
Cab Calloway’s opening April 19, 
but plan was nixed by the union. 

Xavier Cugat’s arrival stirred up 
controversy in press, which was 
hostile at first. But after opening 
Wednesday (11) at the Warner 
cinema, notices and boxoffice have 
been good. Tropicana nitery re- 
ceipts for the Cugat show hurt by 


steady rains. 
Genoa 


a ~ R. F. eee 
ewsreels cove “gala appear- 
ances in port ee oF new 
American Export Liner Independ- 
ence. 

“Harvey,” “Sunset Boulevard,” 
“Treasure Island,” “Little Women” 
and “Gone With Wind” Easter box- 
office winners. . 

Milan’s' Little Theatre group 
booked into Carlo Felice theatre 
here for short season of U. S. 
plays. Giogio Strehler is director. 

Black & White, musical revue 

featuring Leo Coleman, Four Step 
Bros. and Robert Lamouret and 
others, replaces “Gildo” at the 
Augustus. 
- Bad weather is upsetting shoot- 
ing schedule of “Achtung Bandi- 
ten,” local peemeee * reeeeeee pic 
now being filmed on city owtskirts. 
Gina Lollobrigdia, Andrea Checchi 
and Lamberto (Bike Thief) Mag- 
giorani are starred. Carlo Lizzani 
is directing. 


By Gordon Irving 

Nicky Kidd, Scot singer, click- 
ing at Palladium, Edinburgh. 

Freddie Sales, up-coming comic 
here, may*play Dame in Edinburgh 
pantomime. 

Bonar Colleano coming to Glas- 
gow in revue, “It’s a Great Laugh,” 
with Peter Corer: 

Joyce Grenfell, Elisabeth Welch 
and Max Adrian set for Glasgow 
revue, “Penny Plain,” due in June 4. 

Francis Lederer and Anne Craw- 
ford due at Theatre Royal, Glas-. 
gow, ag 28, in new comedy, “Col- 
lector’s Item.” 

Big rush for seats at Empire, 
Glasgow, where Bob Hope show 








opens May 9. Advarice sale great 
despite upped prices. 


er pi-| 


Hollywood 

Billy Eckstine hospitalized for 
surgery. 

Greer Garson became an Ameri- 
cme nirie le sold h 

ey Temple so er’ Bever! 
Hills home. ; y 

Dimitri’ Tiomkin bedded with 
pneumonia. 

Mrs. Joe E. Brown in the hospi- 
tal with virus. 

Warner Baxter seriously ill with 
a chronic ailment. ' 

Clark Gable vacationing on a 
ranch near Phoenix. 

Charles P. Skouras recovering 
from minor surgery. 

Marcello Girosi in town to rep- 
resent Roberto Rossellini. 

John Wayne chartered a plane 
for a tour of South America. 

Shirley Kantor joined the Leon 
Lance agency as story editor. 

Alfred Crown in from N. Y. for 
huddles with Samuel Goldwyn. 

John Balaban left for Chicago 
after recuperating from surgery. 

Mitzi Gaynor out of the hospital 
after treatment for a fractured toe. 

Harry Brand returned to his 
20th-Fox desk after a lengthy ill- 
ness. 

Ramon Novarro to Mexico City 
to talk a picture deal with Julio 
Bracho. 

Arthur Israel in town for a week 
of conferences with Y. Frank Free- 
man at Paramount. ; 

Jean Hersholts celebrated their 
37th wedding anni and his 45th 
year as a film actor. 

Paul Gangelin leaving this week 
for Rangoon Burma, to write 
screenplay, “Monsoon.” 

Harold Peary presented with the 
Golden Boy and Man Award by the 
Boys’ Clubs of America. 

Kathryn Grayson in from Hous- 
fon where she appeared for two 
weeks at the Shamrock hotel. 

Carolina Cotton leading a troupe 
to Camp Carson, Colorado Springs, 
to entertain wounded veterans. 

Adolph Zukor in from Phoenix 
where he was guest of honor at the 
jeg preem of “The Last Out- 
post.” 

Norman Moray in from N. Y. for 
confabs on short subjects with 
Jack L. Warner and Gordon Hol- 
lingshead. 

Marc Lawrence a patient in the 
Alhambra Sanitarium, following a_ 
recent coflapse while acting at 
Paramount. 

Franz Waxman awarded a scroll 
of honor by the Brazilian Motion 
Picture Critics Assn. for his scor- 
ing of “Night and the City.” 

Clarence Brown, Paul Douglas, 
Jan Sterling and Janet Leigh 
planed to Pittsburgh to start work 
on “Angels and the Pirates.” 

Herman Cohen, formerly with 
Columbia Pictures -sales depart- 
ment, joined the newly formed 
Jack Broder Productions as pub- 
licity director and assistant to 
Broder. . 


Miami Beach 


By 
Ciro’s has shuttered for the 
summer. 


Roxy’s (N. Y.) tub-thumper Isa- 
po aerate at the Delano for va- 
cash, 


John Goldwater, owner “Archie” 
radio strip, vacashing at the Ver- 

Saxony’s Shell-I-Mar Room feae 
turing Diane Adrian and Steve 
Gainor. : 


Mary Small and Buddy Hackett 
held over at Driftwood Room of 
Nautilus hotel. 


Kitty Davis took over as man- 
ager of Sea Gull Hotel’s 21 Room, 
with Betty Graham, Rafael orch 
featured. 


Lord Tarleton hotel will shutter 
May 1. Jacobses can concentrate 
on readying their Lake Tarleton 
Club (N. H.) for June opening. 


The Vagabonds, Gracie Barrie, 
filling in for five days at Five 
O’Clock Club while Martha Raye 
plays N. Y. video and radio dates. 


Washington 
By Florence S. Lowe 

Exhibitor Sidney Lust held &is 
annual “baseball party” for local 
brass and film reps on opening 
day of the series. 

NPA film boss Nathan Golden 
in Asbury Park past weekend to 
address the annual confab of 
NAVA, visual equipment industry. 

President and Mrs. Truman took 
time off in a busy week for a look- 
see at Jeanette MacDonald and 
Gene Raymond in “The Guards- 
man” at the Gayety. 

Bill Saal, executive assistant to 
Republic prexy Herbert Yates, in 
town on advance drum beating for 
Warner Theatre. preem (25) of 
“Fighting Coast Guard.” 

Carnival impresario George C. 
Hamid, here with the Hamid- 
Morton Circus, did some tub 
thumping on the side for his new 
autobiography, “Circus,” via ‘an 








autograph stint at Brentano's. 
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AL CHRISTIE 


Al Christie, 69, pioneer pro- 
ducer and director of film come- 
dies, died of heart attack in Bev- 
erly Hills April 14. His activities 
in films covered a span of more 
than 30 years ranging through one- 
reelers, two-reelers, and both silent 
and talkie features. He. left indus- 
try nine years ago to join the wel- 
fare division of Douglas aircraft. 

Born in London, Ontario, he 
was stage manager of the opera 
house there but headed for N. Y. 
soon after to be stage manager for 
road shows. Joining Nestor Films, 


‘releasing through Universal, he 


brought his unit to Hollywood in 
1911 to establish the first perma- 
nent film studio. In 1915, he or- 
ganized Christie Comedies with 
his brother Charles, with one-reel- 
ers released by Universal. When 
Educational Films was organized 
in 1919, he switched to that dis- 
tribution outlet for a 12-year affili- 
ation, and started making two- 
reelers. Christie lot was the start- 
ing point fcr many silent film 
personalities, including Eddie Ly- 
ons and Lee Moran, Betty Comp- 
son, Billie Rhodes, Neal Burns, 
Bobby Vernon, Dorothy Devore, 
Sid Smith, and others. In the mid- 
20’s, Christie made a group of 
comedy features for Producers 
Releasing Corp., including the first 
silent version of “Charley’s Aunt,” 
starring Syd Chaplin. 

When sound .was introduced, the 
Christies immediately converted 
their Gower-Sunset plant and also 
bought Metropolitan Studios (now 
General Service). Their initial 
talker two-reeler, “Dangerous Fe- 
males,” starred Marie Dressler and 
Polly Moran, resulting in signing 
of the two comediennes by Metro 
for series of feature comedies. 

Continuing his two-reelers for 
Educational, he made soundfilm 
comedies for Paramount, and Co- 
lumbia at various times, The Chris- 
ties were caught in depression 
with an overload of Hollywood 
real estate, which resulted in a 
bankruptcy action in 1932. Chris- 
tie then headed ea where he 
eee a and direc shorts for 

ducational, and later industrial 
and Educational Films until as- 
suming the post with Douglas Air- 
craft in 1942. 


ADOLPH BOLM 


Adolph Bolm, 67, noted ballet 
dancer and a contempo of 
Anna Pavlowa, Nijinsky and Fo- 
kine, died in Hollywood April 16 
after a long illness. He had been 
on the Coast for several years as 
a ballet director and choreographer 
for a number of film studios. 

Born in St. Petersburg, Bolm 
was a member of the Imperial Rus- 
Bile Misie vileh Sir Bia 

et Russe w - 
leff brought to Paris in 1909. As 
a director of that "/) a he 
came to the U. S. in 1916. Best 
known of his works are his ballet 
versions of “Peter and the Wolf,” 
“Firebird” and “Prince Igor.” 

‘Surviving are his wife, a son, 
heer a daughter, Mrs. Richard Hub- 





WALTER L. STEWART 


Walter L. Stewart, 57, boxoffice 
man, died of a heart attack April 
11 at his home in Brooklyn, N. Y. 
He had been in ill health for 
some time, but had planned to re- 
turn to work in a few weeks as 
ticket seller at a race track near 
New York. He had been treasurer 
of the Adelphi and other legit 
houses in Philadelphfa for about 
10 years, and was one of the origi- 
nal members of the Treasurers & 
Ticket Takers Union. 
New Yorker, Stewart was known 
in the trade as “Tiny” because of 
his large irth. brother, 
Charles Stewart, is house manager 
of the Music Box, N. Y. 

Also surviving are his wife, Lil- 
lian and two daughters. 


CHARLES W. TRAMPE 

Charles W. Sine 61, presi- 
dent of Monogram - Midwest Film 
Co. and head of Film Service, Inc., 
film delivery service, died in Mil- 
waukee, April 10. 

Trampe was well known in the 
industry and was active in founding 
Milwaukee Variety Club. Though 
inactive for some time, Variety is 
again active here primarily due to 
Trampe’s efforts. He was 
chairman of. the Variety Heart 
Fund Committee; that to date has 
racked up $12,500, with a goal of 
an add $15,000 set for heart 
disease research in cooperation 
with Marquette University. 

Survived by wife, two sons, and 
a daughter. 


JAMES H. KEEFE 
James Harold Keefe, 51, died in 
Chira~o, Anril 12. Former news- 
poperman entered the _ publicity 








A native]. 








field in 1926 by touring the Pan- 
tages circuit with Babe Ruth. 
Keefe subsequently handled film 

blicity on the Coast- before go- 
ng to Chicago to flock for 
“Good Night Ladies.” His did 
similar chores for ‘“Borschtca- 
pades” and “LeLnd An Ear” last 
year. Survived by wife, daughter, 
son and brother, Willard Keefe, 
pressagent for John C. Wilson, 
legit producer. 


HARRY MULLER 

Harry Muller, 70, one of Aussie’s 
vet showmen, died in Melbourne 
April 1. Muller was for many 
years located in the U. S. as talent 
booker for the late Hugh D. Mc- 
Intosh during the regime of the old 
Tivoli loop. He was also connected 
with Sir Ben Fuller for a long 
time in a managerial capacity. 

Later he went into the pic biz as 
manager of the Plaza, Bendigo and 
Victoria theatres in Aussie. Wife 
and two sons survive. 


DOUGLAS WAKEFIELD 


Douglas Wakefield, 51, British 
comedian and pantomimist, died in 
London April 14. 

Wakefield first appeared in Lon- 
don vaudeville in 1931, and in the 
same year took part in a royal 
command performance at the Pal- 
ladium. In 1933 he played film 
parts in Hollywood and later in 
England. 

He was a brother-in-law of 
Gracie Fields, the comedienne. 


JACK CARR 

Jack Carr, 49, a cast member of 
the Broadway revival of “The 
Green Pastures,” died April 16 in 
New Rochelle, N. Y. An actor and 
singer, he also had appeared in 
“Carmen Jones” and “Porgy and 
Bess.” 
. A native of Cleveland, Carr at 
one time sang bass with the Hall 
Johnson choir. His wife, Marie, 
and a sister survive. 


HANS BLECHSCHMIDT 

Hans Blechschmidt, 67, opera 
and symphony orchestra conduc- 
tor, died April 14 in Los Angeles 
after an extended illness. 

Coming to the U. S. in 1929 as 
conductor of touring German 
Grand Opera Co., he remained in 
this country and was for several 
years conductor with the La Grand 
Opera Assn. until retirement 10 
years ago. 


JACOB H. BAUER 

Jacob H. Bauer, 8&4, violinist 
and orch leader, died in St. Louis 
April 10. . a 
At the age of 18 Bauer appeared 
in “Peck’s Bad Boy.” Later he 
joined the St. Louis symph orch 
and following his retirement ba- 
toned orchs at the Garrick and 
Grand theatres there. 


JERRY FIELDS 
Jerry Fields, 58, operator of 
film theatres in Baltimore with 
his brother Leo, died April 12 of 
cancer in Los Angeles. 
Survived by two brothers, and 
a sister. 


Mrs. Dorothy Richardson, associ- 
ated for years with the late Ken 
Dolan’s agency, died April 12 in 
Hollywood. Survivors include her 
father, Charles Watt, assistant film 
director; her mother, Adele Pruett, 
script supervisor, and _ brother, 
Milt Watt, screen publicist. 


Father of Arthur F. Rekart, 
chief engineer at KXOK, St. Louis, 
died at his home in Ottoville, O., 
April 10. 





























Mother, 68, of Art Moger, War- 
ner Bros. field rep in Boston, died 
April 12 in Dorchester, Mass. 





Israel-U.S. Legit 


Continued from page 1 


present a repertoire of three plays. 
Simultaneously, an American legit 
group, bulwarked by at least one 
name star, would travel to Israel 
for a similar season there. The 
Chamber group would present 
English translations of at least two 
‘new Israel -plays and, possibly, 
their version of an American suc- 





first | cess. Chamber recently presented 


“Born Yesterday” in Israel, in He- 
brew of course, to packed houses 
and since all members of the com- 
pany speak English, the transition 
would not be difficult. Tour would 
have the added advantage of pre- 
senting at least two Israeli plays 
never seen here. 

American troupe, meanwhile, 
probably would present one con- 
temporary American play and two 
classics, one of which might -be 





Shakespearean. Israel being a 
multi-lingual country, it’s figured 
the English-speaking troupe would 
have little difficulty in -attratting 
an audience. Je Jagile 293 

Behind the basic idea isthe 
theory that the fledgling Israel the- 
atre would thus get an opportunity 
to work in America: and study 
American theatre. Another Israeli 
legit group, the Habimah Players, 
were imported a few years ago, but 
since their offerings were exclu- 
sively in Hebrew, played only to 
limited audiences. 

Yadin hopes that the _inter- 
change, if initially successful, 
could become an annual affair. 


g Radio-TV Probe 


ume continued from page 2 = 














investigation into Communism in 
the motion picture industry.” 

Lauding the Un-American Activi- 
ties Committee, before which he 
wild probably be invited to testify 
next month, Brewer said Holly- 
wood’s fight against the Commies 
reached its peak during the studio 
Strikes of 1945-46. 

“Since then,” he continued, “the 
Hollywood trade unions have been 
known as the main anti-Communist 
force, not only in the motion pic- 
ture industry, but in the entire 
Los Angeles area. Although I can 
vouch for the fact that the Com- 
munist cause has been lost in Hol- 
lywood, that is not true in all in- 
dustries. They are the dominant 
influence, in radio, television and 
the Broadway legitimate theatre. 
The tactics of Communism have 
shifted from longterm gradual in- 
filtration, such as was used in mo- 
tion pictures. 

“The battle to -take over the 
radio industry has been a militant 
one.” 

O’Hara told the Democratic wom- 
en that the overwhelming majority 
of Hollywood men and women, want 
Communism exposed, “for the Com- 
munists bring discredit and dis- 
honor wherever they are, to whole 
communities and to whole indus- 
tries. One Communist in Holly- 
wood is one too many.” 








New Acts 


Continued from page 66 


stage solo, and consequently wins 
full audience attention. Absence 
from view of the prompter (who’s 
in the wings) produces an almost 
uncanny effect. Act is astutely put 
together, climaxing with Nino’s 
proud strutting to centre stage for 

a couple backflips and bowoff. 
Act consists 0: yd gh mount- 
ing multi-colored , Mammoth 
in size, and walk-rolling them 
around the stage. Act is French, 
is owned by Nino Relator, and can 
be booked with assurance for any 
vaude or video variety oe 
ene. 








JOAN SHAW 
Songs : 


9 Mins. 
Apollo, N. Y. 

Joan Shaw, sepian songstress, 
should build into a strong nitery 
and theatre personality. Gal’s de- 
livery, marked by intricate phras- 
ings, make her one of the best 
newcomers in the field. Offering 
such songs as “Elevator Boogie 
Blues,” “Don’t Take Your Love 
From Me” and “No Matter What 
You've Done,” she projects with an 
intimate blues style. Her mood 
catches on immediately. 
~ Only defect noticeable at show 
caught (13) was the costuming. 
Since she is tall and thin, gown 
worn only served to - accentuate 
frame and create cold impression 
not in keeping with the warm 
delivery. 


CECE BLAKE 


Songs 
15 Mins. _ 
Blackstone Hotel, Chicago 
Cece Blake, who has had hitches 
with Vaughn Monroe and several 
other name bands, has the makings 
of a top-drawer nitery performer. 
Her versatile chirping is only one 
of her assets. She’s a _ blonde 
looker, tastefully attired, with a 
neat facility for handling the vola- 
tile and torchy tunes equally well. 
On the basis of her current rou- 
tine, it’s probably to Miss Blake’s 
advantage to shy away from the 
comedy and special material num- 
bers, though her voice is full and 
upper-register enough to handle 
them okay. Fact is, though, that 
she’s a lot better with her opener, 
“It All Depends On You” and “All 
My Love.’ ¢ 
She closes with a medley of 
torch tunes, which gets the best 
results. She sings these with good 
feeling and phrasing, and- would 
probably garner .best returns by 


-York yesterday 


concentrating on tunes in this 
ios B 
ss Blake would be solid on 
teevee,: disks; or in chi-chi spots. 
MOT Beleuy Aw tsyeie-Meb 
NITO SAN MIGUEL 
Songs - °°: an’ 
9 Mins. Soros aon: fe 
Alumnus of the Arthur Godfrey 
Talent Scout radio show eens 
promise for moderate spotting in 
Spanish type niteries: The neees- 
Sary ease and assurance, lacking at 
opening (10), should develop with 
more experience. ; 
Colorful costuming and vouihful 
good looks enhanced by a pleasant 


3| baritone are all plus factors. Ac- 


companying himself on the guitar, 
San Miguel delivers such tunes as 
‘All My Love,” “The Three Cabal- 
leros” and “Las Altenitas” with 
spirited Latin flavor. 


RAMONITA & LEON 
ance 

10 Mins. 

Chateau Madrid, N. Y. 


_Ramonita & Leon can add ex- 
citement to Latino presentations. 
Couple is obviously well versed in 
Spanish elassic and flamenco danc- 
ing. Their work projects with au- 
thenticity. 

Goodlooking, well-garbed team 












TV in East 
‘ Continued from page 1 


only: TV :market between Omaha 
and the Coast until the freeze is 
lifted and new station. are built— 





_}might rule .out use of coast-to-coast 


facilities at. the start.) 
Mere Theatre 

According to Weaver, “television 
is more theatre than radio,” and 
since the theatre is concentrated 
in N. Y., Hollywood can never take 
over production. He cited the fact 
that California weather was re- 
sponsible for luring both the film 
and radio industries to the Coast, 
adding that that would probably be 
the only factor to contend with in. 
TV. If and when NBC’s comedy 
stars return to Hollywood, NBC 


| will not pour a flood of production 


and direction talent there from 
N. Y. Instead, Weaver said, he’ll 
work it out functionally, sending 
out units to handle each show as 
it moves to the Caast. “In other 
words,” he said, “w2 don’t plan to 
build a big program origination 
center in Hollywood.” 

Weaver stated that NBC will 
have sufficient studio and theatre 
facilities in Hollywood fo house 
whatever programs originate there. 





should click with specialized trade. 


be Riana he 


GI's Sore 
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cers that a high ranking officer 
had issued the order. 





Logan Nixes Heavy Cuts 

Joshua Logan, co-author and di- 
rector of the play, said in New 
(Tues.) that he 
knew little of the situation beyond 
the bare fact that “Roberts” had 
been banned. Pointing out that he 
had given permission for the 
royalty-free GI production on the 
understanding that the show was 
to be given for Army personnel 
only, he explained that he had 
okayed the deletion of references 
to the Deity to avoid objection 
from chaplains, but he indicated 
he would flatly refuse to allow any 
other cuts. From his four-year 
Army experience the has found 
that the play’s dialog is mild com- 
pared to most GI conversation. 

Logan revealed that he had just 
received a letter from Tyrone 
Power, who had been flown by the 
Army to attend the show, after 
recently closing in the London 
production. The film star reported 
that he had “laughed till the tears 
rolled down my cheeks” at the GI 
performance, which he described 
as surprisingly good under the dif- 
ficult circumstances. He also en- 
closed a copy of the program con- 
taining Gen. Eddy’s endorsement 
of the play. 


J. W. Black 


Continued from page 2 =——' 


east and who died a number of 
years ago of cancer. His will names 
his two immediate survivors, Mrs. 
Margaret S. Black and Marion B. 
Stevenson, as _ beneficiaries, and 
stipulated the residue of the estate 
after their deaths would be set up 
as a special fund for needy per- 
sons afflicted or threatened with 
cancer. 

Alfred Black and Hardin, trus- 
tees of the fund, made a careful 
study over a period of several years 
of the best way to use the estate. 
Last year Black contacted the col- 
umnist Billy Rose and as a result 
of a story in Rose’s nationally syn- 
dicated column, thousands of sug- 
gestions from all over the’ country 
poured into Black at his home here. 


Film Stocks 


Continued from page 3 == 


moved up commensurately with the 
market in the past couple years. 

These recommendations from the 
professionals created considerable 
general interest in the stocks, lead- 
ing to fairly heavy volume. Some 
shares, notably Paramount, showed 
great strength, but most of the 
other companies’ stocks showed lit- 
tle action after the initial move, 
and the result was loss of trading 
interest by Wall Streeters and the 
public. 

Present indifference stems from 
that, plus the fact the market of- 
fers quite a few other good specu- 
lative and investment buys at the 
moment. Result is that coin is go- 
ing either where amore action i 




























is 
promised or where long-range in- | 
vestment possibilities are better. 


; Execs of other networks, however, 


have pointed out that the dearth 
of both video equipment and pro- 
duction knowhow might hamper 


| Hollywood’s rise as the “TV pro- 


gram capital.” While some of the 
local L.A. stations have done con- 
siderable local programming, the 
webs have fed their Coast outlets 
mostly, kinescopes and film. As a 
result, little has been done to keep 
equipment up to date or to train 
production staffers in such. things 
as lighting, camerawork, etc. 





MARRIAGES 


Jean O’Brien to Alexander 
Lynch, Fairfield, Conn., April 14. 
Bride is on video staff of WNHC- 
TV, New Haven. 


Ann Tomiko Koga to Lee Mor- 
ttimer, Jersey City, April 11. He’s 
N. Y. Mirror columnist. 

Polly Rowles to Jere McMahon, 
New York, April’7. Bride’s an 
actress, he’s a dancer. 

Nancy Lou Miller to Dick Maser, 
Pittsburgh, April 14. He’s with 
Tommy Carlyn band. 

Gilda Friedman to Monty Jacob- 
son, New York, April 7. He’s on 
managerial staff of Carousel in 
Pittsburgh. 

Eleanor French to Hendrik 
Booraem, Jr., Westport, Conn., 
April 14. She’s a nitery singer, 
daughter of Ward French, board 
chairman of Columbia Artists Mgt.; 
he’s with McCann-Erickson ad 
agency. 

Naomi Riordan to Martin Carey, 
New York, April 15. Bride is in 
cast of “The Country Girl” at the 
Lyceum Theatre, N. Y. 

Gae Caulkins to Dr. John Del 
Campo, New York, April 14. Bride 
is an actress. 

Arlene Dahl to Lex Barker, 
New York, April 16. Both are 
screen players. - 

Barbara Bel Geddes to Windsor 
Lewis, Woodale, Del., April 15. 
Bride is currently appearing in 
“The Moon Is Blue” at the Henry 
Miller theatre, N. Y.; he’s manager 
of Arden, Del., strawhat. 


BIRTHS 


Mr. and Mrs. Bill Robinson, son, 
Santa Monica, Cal., April 6. Father 
is a nitery operator. 

Mr. and Mrs. Thomas Garcia, 
son, San Antonio, recently. He’s 
assistant manager of the Azteca 
Film Exchanse there. * 

Mr. and Mrs. Bill Leyden, son, 
Hollywood, April 10. Father is a 
disk jockey. 

Mr. and Mrs. Harry Carey, Jr., 
son, Santa Monica, April 8. Father 
is a screen actor. 

Mr. and Mrs. William E. Hock, 
daughter, Pittsburgh, April 7. 
Father’s the son of Bill Hock, WB 
manager in Ambridge, Pa. 

Mr. and Mrs. Ed Hickey, daugh- 
ter, Pittsburgh, April 11. Father’s 
on staff of Carnival Lounge. 

Mr. and Mrs. Dick Lyons, daugh- 
ter, New York, March 26. Father 
is artists and repertory staffer at 
M-G-M Records. ; 

Mr. and Mrs. Charles W. Chris- 
tenberry, Jr., daughter, New York, 
April 10. He’s staff studio director 
at N. W. Ayer, N. Y. 

Mr. and Mrs. Robert Eggen- 
weiler, daughter, Hollywood, April 
12. Father is assistant to Collier 
Young, head of Filmakers. 

Mr. and Mrs. Maurice Duke, son, 
Hollywood, April 12. Father is a 
film producer, . 

Mr. and Mrs. Ving Merlin, son, 








Cleveland, Avril 3. Mother is a 
choreographer; father is a TV 
musica] director. .u4 ) Janae 
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